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Stresses Hollywood Make Better 
Films to Plug U. S. in Europe, 


Washington, Oct. 14. 

The film industry was urged oat 
terday (Monday) to produce pic- 
tures for overseas consumption that 
“will do for Americans what ‘Mis- 
sion to Moscow’ did for Russians.” 
Rep. Karl E. Mundt (R., S.D.) called 
upon the industry;to make enter- 
tainment films which will give Eu- 
ropeans a clear window to normal 
American life-and to the operation 
of democracy in this country. 

If the industry fails to do the job, 
added Mundt, he will fight for funds 
for federal production of such 
films. The congressman is just back 
from Europe where he headed a 
subcommittee investigating 
needs of an expanded 
America” program. Mundt pre- 
dicted the “Voice” will receive a 
substantial increase in its next 
budget because a much stepped-up 
foreign information program is re- 
quired to compete with the Russian 
propaganda setup. “Such a _ pro- 
gram,” he continued, “should be the 
forerunner to planning for eco- 
nomic aid.” 

“In two-thirds to three-quarters 

(Continued on page 54) 


Tim Durant Auditions 
Buenos Aires as a Film 


Prod. Base for Chaplin 


Buenos Aires, Oct. 14. 

Charles Chaplin is reported giving 
consideration to setting up a produc- 
tion unit here to make pictures in 
English and Spanish. Tim Durant, 
for many years an aide of Chaplin's 
in his business affairs, is now here 
investigating the possibilities. 

Durant recently returned to Ar- 
gentina, following a previous trip 
which later took him back to Holly- 
wood to confer with Chaplin, Plan, 
it is understood, contemplates bring- 
ing players and technicians down 
from the U. S. 

Among those mentioned as coming 
here to work under Hugo Fregon- 
ese’s direction for the Chaplin unit 
are Victor McLaglen and George 
Sanders. Sanders worked in Buenos 
Aires years ago for the British & 
American Tobacco Co. and conse- 
quently knows Spanish. 


2 FILM COS. REPORTED 








MULLING LaG BIOPIC 


New York’s late Little Flower— 
Mayor F. H. LaGuardia—may be 
immortalized in celluloid after all. 
While there were none of the usual 
indications 
right after his death that any picture 
companies 
based on his life, it has now been 


learned that at least two producers | 


are interested in LaGuardia yarns. 

Columbia and an indie filmmaker 
have both been negotiating for rights 
with Morris S. Novik, who repre- 
sents Mrs. LaG. Novik was former 
head of the New York City station. 

NYC, and wes a close friend of the 
former mayor, 


the | 
“Voice of | 





Boomerang 
More than a few who have 
television at home find them- 
selves losing interest in the 


standard radio programs. 

If this proves generally true 
it is going to revise some ideas 
as to which branch of the 
amusement business’ television 
will eventually hurt the most. 
That is, of course, when the 
price of sets drops enough to 
make wide circulation possible. 

Up to now the theatres and 
sports have been doing the most 
worrying about tele. 








‘Me Audition?’ Sez 








from title registrations | 
' screen under the aegis of Metro, last | 
were considering films| 


Kate Smith, Nixing 
People M.C. Role 


Kate Smith turned down the per- 
manent m. c. spot on the “We, the 
People” series because she wouldn't 
do an “audition” for the assignment. 
Financial terms for the series had 
reportedly been set. However, a 
stalemate resulted when W. R. 
Huber, advertising director of Gulf 
Oil, the sponsor, insisted on hearing 


(Continued on page 55) 


RACIAL INNUENDO CUES 
LAMBS CLUB BALLOTING: 


election, to 








Club’s annual 
be held tomorrow (16), is being ac- 
companied by intense campaign 
feeling within the membership be- 
cause of alleged racial propaganda, 
reliably reported to have been in- 
(Continued on page 54) 


Lambs 





Margaret Truman Nixes 
Elgin Xmas Show Bid 


Chicago, Oct. 14. 


J. Walter Thompson’s agency bid 
to Margaret Truman for the Elgin 


Christmas show has been turned 
down. 

The White House singer declared 
politely but firmly that she won't 
appear on commercial shows. 


HORNBLOW’ S GARBO YEN 
Hollywood, Oct. 14. 
Greta Garbo may return to the 
company for which she worked, if 
producer Arthur Hornblow, Jr., just 
returned from a two-months’ vaca- 
tion in Europe, has his way. He has 
several story properties that he 
wants to submit to Miss Garbo. 


She also returned to the U:S.. after 
a vacation of several months in her 
native Swecen. Hee last picture was 


“Two-Faced Woman,” 


point of political propaganda, 





relea..d by | 
Metro in 1941. 


AND NAM BUT 
AVE AME It 


During the 1948 Presidential elec- 
tions, films will emerge as a focal 
chal- 
lenging for the first time such other 
mass media as the press and radio. 
First gun already has been fired by 














“The Roosevelt Story,” which was 
zealously defended by FDR par- 
tisans and just as vigorously at-| 


tacked by his political opponents as 
being political ammunition. Both 
sides, however, concede the pic’s ef- 
fectiveness. Second move 
films is being taken by the Progress- 
ive Citizens of America, 
arm of the CIO and other liberal 
groups, which is mapping extensive 
operations with films next year. 
Democratic and Republican party 
leaders, who switched over from the 
street corner stump to radio some 


20 years ago with reluctance born 
of habit, are consequently being 


forced into the film medium by this 
flanking threat from the PCA. Al- 
though limited by funds, PCA in- 


(Continued on page 48) 





Mayor O'Dwyer Likely To | 
Give In and OK N.Y.C. 
Golden Jubilee Fair 


While Mayor William O'Dwyer's | 
objections to plans for the 
Jubilee celebration to be held next | 


year in New York, may force cur- | 

tailment of the elaborate program Washington, Oct. 14. 
prepared by Grover A. Whalen, Bureau of Internal Revenue an- 
chairman of the Jubilee committee,|nounced income tax refunds last | 


the fete is expected to be elaborate 





=m: 


Reveal Washington's ‘Ism’ Probe 


Of Hwood Delayed to Snarl Rankin 





towards 


political | 





| 


Golden | 





Gamblers Anonymous 

Producer Mike Todd is going 
to start an outfit called Gam- 
blers Anonymous, as the coun- 
terpart to Alcoholics Anonymous. 
The producer, of course, is kid- 
ding his current financial situa- 
tion. He recently filed a petition 
in bankruptcy. 

Todd’s bankruptcy, despite the 
fact that he hasn’t had a flop 
show since his early producing 
days, is the result of his gam- 
bling peccadillos, he avers. 








Durocher Called 
Out by Church, 


Washington, Oct. 14. 
The real reason the Hollywood 
| hearings of the House Un-American 
| Activities Committee were  post- 
poned from late September to Oct. 


|20 was to prevent the sessions from 
| becoming a sounding board for John 

E. Rankin’s senatorial campaign in 
| Mis issippi, it was revealed here to- 
|day (14). At the time hé announced 
| the postponement, Rep. J. Parnell 
| Thomas (R., N. J.) said it was be- 
| Cause several members of the com- 
|} mittee were abroad and one was ilk 
He said he wanted all hands on deck 
for the sessions. 

Actually the committee wanted to 
jettison Rep. Rankin, who was in 
Washington during September and 
|}early October. Rankin has since 
| gone back to Mississippi to cam- 
paign. While he said he would get 
back for the early days of. the 
hearing, committee fingers are being 
'kept crossed here in the hope that 
the campaign is sufficiently hot “to 

him to his native heath 





* a ’ d . 
Nixed on Airer °:':.:: early boasted that if he 


Leo Durocher, set for a guest spot | 
; last week on “We, the People,” via 
| CBS, was paid. off, but not used on | 
the air. The move was at the per- | 
sonal orders of W. R. Huber, adver- 
tising director of Gulf Oil, the spon- 
sor. 
the show, put up a vain battle to 

(Continued on page 55) 





Berlin, Paley‘s Banknite 


| week to Irving Berlin and William 


enough to attract a terrific number | 


New York’s 
shops, etc. 


hypo 
niteries, 


of visitors to 
hotels, theatres, 


Crowds may. be thinner that those | the broadcasting chieftain recovers | 


(Continued on page 54) 


NIGHT FOOTBALL NEW 
BOXOFFICE THREAT 


Oct. 14. 





Trenton, 


| 
| 


A night football craze is sweeping , 


the New Jersey 
taneously handing out 
to theatre boxoffices. 
television broadcasts of 
and boxing bouts, 


Parlayed to 


plains and simul- | 
a walloping | 


wrestling | 
the sports events | 


are now figured by exhibs to hurt | 


flickery receipis 20% 
evenings when they’re 
The p.m. rugby 


staged. 


on the frequent 


is something new. 


It had a late start last year but! 
didn’t catch on big. This season, 
semi-pro teams have sprung up 
everywhere with their matches lo- 
caled at the dozens of high school 
fields. 











Tops of the Tops 
Top Sheet Music Seller 
“Near You” 

Top “Most Requested” Disk 
“Near You” 

Top British Sheet Seller 
“Now Is the Hour” 


(Details in Music Section) 


S. Paley for overpayments. 


Composer gets back $84,188 over- 
payment on his 1945 earnings, and 


$131,856 on his 1944 income. 


Young & Rubicam, agency on | 


(Continued on page 54) 


US. Concert Artists’ 


Coin Snafu in Europe 
A Cue to Other Talent 


| Tipoff to what other phases of 
ishow business can expect in the mat- 
{ter is the recent experience of U. S. 
{concert artists in getting their 
|'money out of foreign countries. “ur- 
|vey made by managers of engage- 
ments filled this summer indicates 
| obstructions, if not downright pre- 
| vention: black market currency deal- 
ings, and a general atmosphere that 
| bodes ill for future bookings. Appar- 
ently the only areas offezing any in- 
(Continued on page 55) 
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PERFECT CHRISTMAS GIFT 
os COhrisinas Carols 





by it: HOUR OF CHARM 


ALL-GIRL ORCHESTRA ..a CHOIR 
Under the direction of PHIL SPITALNY 


SILENT NIGHT 
"TWAS THE NIGHT BEFORE CHRISTMAS 
ADESTE FIDELIS 
GOD REST YE MERRY, GENTLEMEN 
CAROL OF THE BELLS 
HARK! THE HERALD ANGELS SING 
OH LITTLE TOWN OF BETHLEHEM 
JOY TO THE WORLD 
THE FIRST NOEL 





CHARM RECO a 
| P. O. Box 40, Radio City Ar na New York 19, N. Y. 
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Film Biz Treating Television's 


Potentialities 


With New Respect 





Film industry's study of television, ¢ 


conducted only haphazardly until 
now, has become greatly accelerated 
as result of telecasts of the recent 
World Series. Industry biggies real- 
ize now that the time left for them 
to make up their minds about this 
new competition threat is becoming 
more and more limited. 

Still uncertain about how much 
fele was responsible for the 50% 
cut in Broadway film receipts during 
the time the Series. was aired, in- 
dustry officials have finally decided, 
nonetheless, that video is here to 
stav. If tele, with a present-day 
New York audience of only 500,000, 
was responsible for the b.o. dip, as 
many of them think it was, then it’s 
easy to predict how much more tele 
will hurt in 1948, when that audience 
should be at least tripled. Although 
they still won’t commit themselves, 
spokesmen concede fhey’ve been 
given plenty of reason to stop and 
take stock of the situation. 

World Series may occur only once 
a year, it’s pointed out, but there'll 
be plenty of other events televised 
in the future to keep the public 

(Continued on page 18) 





Hungary Nixes Location 
Shois for Pabst Ritual 
Murder Pic as Whitewash 


Budapest, Oct. 7. 

The Hungarian Foreign Ministry 
has refused request for permission 
to meke exteriors in Hungary for 
an Austrian racial pic. 

The Vienna _  Oesterreichische | 
Wochenschau und Filmproduktion is | 
makir. ; the film, titled “In the Name 
of Humanity,” based on a notorious 
ritual murder case in Hungary. Pic’s 
director is G. W. Pabst who was 
quite a Hitler collaborator. 

Foreign Ministry handed the Aus- 
trian demand for consideration to 
the Hungarian Film Trade Union 
which deciared: “We are most posi- 
tively against making exteriors of 
Austrian picture, “In the Name of 
Humanity,” in Hungary, because its 
only reason is to acquit Austria of 
the charge of Nazism and prove that 
already years ago there existed such 
a racial hatred in Hungary. 

“If your Foreign Ministry has the 
means to protest against the picture’s 
production in Vienna, we are willing 
to support this protest, as must all 
foreign trade unions.” 





Chevalier, Pilcer, Among 
Others, Due in N.Y. Thurs. 


In an atmosphere reminding of a 
pre-war Normandie voyage, the 


French liner De Grasse is due im 


New York tomorrow (Thursday) 
with a contingent of show biz per- 
sonalities headed by Maurice Che- 
valier. Other passengers aboard 


the recently rebuilt French Line | 


vessel include Harry Pilcer, Ameri- 
can dancing partner of the late Gaby 
Deslys; Mme. Rossignol, mother of 
Charles Boyer: Joseph Rieger of 
Universal Pictures, and Ann Mor- 
row Lindbergh who's returning 
from a European writing assignment 
for Reader's Digest. 

En route to New York Chevalier 
headlined some impromptu = ship- 
board entertainment with his songs 
while Pilcer emceed. Representing 
the arts and politics among the ar- 


Barnouw, 
Crouse, 


Mady Correll Recupes 
Mady Correll, stage and film 
actress who was seriously injured in 
an auto crash which killed her actor 
husband, Warren Ashe, Sept. 19, in 
Madison, Conn., has been released 
from a hospital in New Haven and 
is recuperating at the N. Y. home 
of her parents. 

She hopes to be up and around in 
two or three more weeks. 


SWG Group Due East To 
Powwow Authors League 
On Rights-Leasing Plan 


Delegation from the Screen 
Writers Guild is due to come east 
during October to confer with a 
committee representing the Authors 
League of America on the proposed 
American Authors Authority plan 
for leasing literary material. How- 
ever, nothing has been heard of mat- 
ter recently by the League office 
in New York and presumably it’s 





cold, at least until late fall. 
The annual SWG election of of- 


ficers and council is to be held early 
in November and, with the various 
factions campaigning more strenu- 
ously than ever, the AAA project 
is presumably sidetracked. Last 
tangible action on it was the issu- 
ance of an unfavorable report early 
last summer by the League licens- 
ing committee, consisting of Erik 
Mare Connolly, Russel 
Edna Ferber, Paul Gallico 
and Kenneth Webb. 


JUDGE SCORES DELMAR 
IN ARBITRATION CASE 


Kenny Delmar’s “belated” act of 
joining the Dramatists’ Guild after 
becoming involved in an arbitration 
dispute with playwright Dayton 
Allen, who claims a share of Del- 
mar’s earnings via his “Senator 
Claghorn” charaeterization, drew 
reproach from Justice Samuel Dick- 
stein of the N. Y. Supreme Court 
last week in a decision announcing 
that the court will appoint two 
arbitrators (who will name a third) 
to settle the ease. 

Justice Dickstein’s decision noted 
that the. Dramatists’ Guild, which 
had at first refused to name arbitra- 
tors because neither party to the 
dispute was a guild -member, had 
subsequently offered to handle the 
case “inasmuch as Kenny Delmar 
(the respondent) was now a mem- 
ber of the Dramatists’ Guild.” 

“This belated step,” said the 
jurist, “was due solely to the fact 
that the respondent chose to become 
a member of the Dramatists’ Guild 
after this application was made... 
The ‘change of heart’ coming after 
one of the parties joined the Drama- 
tists’ Guild . . . smacks of a motive 
which might bring up the question 
of ‘undue means’ as defined in sec- 
tion 1462 of the Civil Practice Act 
under which the court would be 
justified in setting aside an arbitra- 
tion award.” 

Allen, with whom Delmar co- 
authored a play in 1943 called “It’s 
A Gift” in which Claghorn was a 
character, claims a share of Del- 
mar’s profits from his radio and 





rivals are writer Dr. Eugene Til- 
linger and Juan Negrin, one-time 
Premier of Spain, who is traveling 
incognito. De Grasse, an 18,000- 
tonner, is the French Line’s pro tem 
flagship pending reconversion of the 
Ile de France. 





Feuchtwanger’s New Play 
Hollywood, Oct. 14. 

Lien Feuchtwanger, whose novel, 
“Proud Destiny,” is skedded as an 
Enterprise film, is polishing his legit 
script, “Same Witch Hunt,” due for 
Broadway soon. 

It’s his first play in several years, 
a l7th century epic of the Massa- | 
chusetts witchcraft epidemic, with 
Cotton Mather as the central figure. | 





CORUM’S RACETRACK V.P. 


Boston, Oct. 14. 
Bill Corum, 
sportswriter and radio sportscaster, 
will be elected veepee and general , 
manager of the Suffolk Downs race- 
track in Boston tomorrow (Wed.). 
New position won't conflict with 
Corum’s other activities because of 
the natin racing season at the 
track. 


Hearst-syndicated | 





film appearances on the basis ef an 
asserted agreement between them 
to split earnings realized from the 
| play. : 


Col.’s ‘Lucasta’ Dicker 





Columbia Pictures’ current nego- 
tiations for the legit hit, “Anna Lu- 
casta,” hinges on the studio's getting | 


Miss Goddard already has plans for 
doing a legit version in French in 
| Paris next year, presumably as a 
preview similar to James Stewart’s 
appearance in “Harvey” on Broad- 
way during the past summer. 





feature length film production 








278th WEEK! 


‘ sc 
KEN MURRAY’S 
“BLACKOUTS OF 1947” 

E! Capitan Theatre, Hollywood, Cal. 
Watch for KEN MURRAY’S new 
“BILL 
AND COO.” 

Released through Republic Pictures 


— 














Everett Crosby 
Pleads Usury As 


‘Bouncer’ Defense 


Interesting sidelight on legit 
financing and an unusual legal de- 
fense has been disclosed through 
court records involving Everett N. 
Crosby, Henry Duffy and a couple of 
scenic construction companies. 
Duffy is producer of ““Music in My 
Heart;” musical now at the Adelphi, 
N.Y. Crosby, brother and biz. man- 
ager of Bing Crosby, was interested 
in “Heart” because his wife, Flor- 
ence George, originally had one of 
the leads in the show, although she 
dropped out during its tryout last 
month in Philadelphia. 
Crosby’s interest, according to 
Duffy, was only personal, Crosby 
never having put any money into 
the show, and the transactions in- 
volved having nothing whatever to 
do with the present backers of the 
show. But last May, when Duffy 
was readying his production, he 
needed some money to pay instal- 
ments due on his sets. He got two 
checks from Crosby made out to 
himself (Duffy), one for $2,067, the 
other for $5,000, both dated May 15, 
1947. The $2,067 check Duffy en- 
dorsed over to the Vail Scenic Con- 
struction Co. as part payment on a 
$7,700 bill for building sets. The 
$5,000 check was endorsed over to 
Kaj Velden Studios. 

Both checks, drawn on the Bank 
of America in Hollywood, were sub- 

(Continued on page 18) 


LAUREL-HARDY EXTEND 
EUROPEAN VAUDE TOUR 


Stan Laurel and Oliver Hardy, 
film comics who have been touring 
Europe, have extended their con- 
tinental route with a string of thea- 
tre dates in Scandinavian countries. 
Comedians have been booked for 
appearances in Copenhagen, Stock- 
holm, Uppsala, Gothenburg, Malmo, 
Aarhus and Odense. 

L-H have already played a string 
of English dates and have made a 
few appearance in France. They’ll 
return to Paris in November to play 
the Lido. 


‘Tale of 2 Towns’ Keys 
Freedom House Awards. 


“A Tale of Two Towns,” a drama- 
tization of citizens’ movements in 
Dunkirk, N. Y. and Norwalk, Conn. 
towards the One World theme, will 
be presented at the Freedom House 
dinner at the Hotel Commodore, ! 
N.Y., Sunday (19), when Secretary of 
State George C. Marshall receives 











Hinges on Goddard Pact 


Paulette Goddard to star in the pic. | 


the annual Freedom award for 1947. 
| Quentin Reynolds will be narrator, 
| with Helen Hayes telling Norwalk’s 


story, and Howard Lindsay Dun- 
| kirk’s. 
| Fifteen - minute dramat was 
| Scripted by Don Hirst, writer on the 
| “You Are An Artist” WNBT, N. Y. 
—— show, at Freedom House's re- 
| quest, 


Wednesday, October 15, 1947 











GAMES 
Bosten Yanks-N. Y. Giants 
Philly Eagles-Pitt Steelers 
Wash. Redskins-Green Bay Packers. 
Detroit Lions-Chi Bears ... 
Chi Cards-L. A. Rams....... eer ere 


GAMES 
Buffalo Bills-Brooklyn Dodgers (Fri 
Chi Reckets-Cleveland Browns 
L. A. Dons-Baltimore Colts 


This Week's Football 
By Harry Wismer— 
(Sports Director, ABC Network) 





College 

GAMES WINNERS *POINTS 
Wares. TOEUAy . ose coiecc ccweecios ELS 25 a Vin ok ass4 68 aks 0 Be 40 
LSU-Boston College (Fri nite)........... CEL Bh cobs) horse ds «chee Oe 
PEIGUE-BOMeG. es is... . Rakes Fwe. vase POI. Béciscectesces Sec ae 
Colgate-Princeton ieee oe -- Colgate ....... hMattaterss 
SEMAN AIDEN, oo 9 Sv ts ss sl ove bain Pai A PPMMOMRDOR 60 0 60 6 6h 80's Gr ee: 
OREN calc 5 5..¢ © odaktbee <5 6 ooete ss <8 ea | aph  RIRIG RUNES I ae 7 
Ne a re ree | Se 13 
LO en ne Hely Cross ..... 7 
Maryland-Duke .. ; a ee 8 
WUSGSWETSM-BMEIARS . ww. ccc ccc ce ecece EmGiame s so400.'s . 21 
Villanova-Detroit (Sunday) ....>. . Villanova 9 
Wisconsin- Yale Wisconsin 1 
Minnesota-Hlinois NY Fa . Minnesota . i 3 
Iowa-Ohio State ry ery A ee eee eer Iowa .. oe —_—, 
Iowa State-Mich. State ................... Mich. State ~ .. 10 
Kansas-Oklahoma .....+............cceces Oklahoma 6 
Kansas State-Missouri ..................04 Missouri ‘ 7 
Nebraska-Notre Dame ............... ....e-Notre Dame... .. 35 
Michigan-Neorthwestern ................... Michigan ..... 40 
Georgia-Oklahoma A&M ol. ee 10 
Tennessee-Alabama ................+.. ee oe ee ee 6 
Auburn-Georgia Tech ................... -Georgia Tech ae 
Florida-N. Carolina State ................ .N. Carolina State.......... 3 
Kentucky-Vanderbilt ................ Ke | Ae ea 1 
Mississippi-Tulane ... bth es . Mississippi ....>.... 6 
North Carolina-Wm. & Mary i‘: - North Carolina ...... 19 
Texas-Arkansas .......... 3 Pe | eee ee 
Baylor-Texas Tech = ne ere eee a 
MUI cos aii yn 4. 5 oe KeR a 0b 00's. bce ~Riee ..... Exe 12 
Texas A&M-Texas Christian ..... anaes . Texas A&M Pe ae ee 
Wash, State-California .................... pg Tee . 
Oregon State-Southern Cal. ...... . Southern Cal ........ a 
Washington-Oregon ....+.+. Washington . ; 2 
ere i ig os ae Up iieie ds bcd edewe eas i © ee . 30 
St. Mary’s-Nevada (Sunday) ae acer’ » i. BEOEIE. 0%. ss oe 


(College games are played Saturday afterneot, unless otherw ise stated.) 


Pro Football 


NATIONAL LEAGUE 








ALL-AMERICA CONFERENCE 


WINNERS POINTS 
haads ME? 6 tk sg tsa ; 7s 
eee irre . 10 
he ae uies Redskins .. x pe ba 1 
pate aad a ae ae ie 
bed aas Te crate i ors. 5-3-9. 4% & 6 +e 

WINNERS POINTS 
| eee ee 
vena .. Browns patel ieee 
SORE GR, ae ee 10 


(Pro games are played Sunday afternoon, unless otherwise stated.) 
Wins, 82; Losses, 48; Ties, 8; Pct., .631 
(Ties Don’t Count) 
“Points represent predicted margin of victory, not the official odds. 








Vallee, Jim Hope Pacted 
For Mex City Nitery 


Mexico City, Oet. 9. 
Art Dalton Productions announces 
coming engagement of Jim Hope 
(Bob Hope’s brother) and Rudy 
Vallee in one of the major night 
clubs here. 
Dalton’s array, which will also in- 


on Dalton’s return from Hollywood. 
Dalton also announced that he would 
appear in his show as a featured 
dancer. 


Technicians Stalk Off 
Argentine Set in Protest 
Vs. ‘Enemy’ Film Critic 


Montevideo, Oct. 5. 
Criticism of Argentine film pro- 
duction by press and radio review- 
ers has resulted in the boycotting of , 








several of the critics by AGICA, | 
the powerful film technicians union. 
| Minor skirmishing between the two | 
factions recently developed into 
open warfare when the presence of | 
/“Calki” (Calcagno), film commen- 
tator for the tabloid daily, “El Mun- 
dom,” 
the Emelco studios, touched off a 
protest walkout of all technicians. 
| Workers branded “Calki” as “an 
enemy of national pictures” and did | 
not resume their chores until the. 
critic had left the set. Technicians’ 
, Stand against “Calki” is completely 
mystifying sinee he has always been 
one of the most nationalist-minded 
| Of the local reviewers and he could 
not possibly be accused of partiality 
toward foreign films. Some sources 
indicate that the union's attitude 
| may be influenced by government 
| pressure, for the studios are aloof 


“Lucasta,” in Broadway and road |Gene Kelly’ 8 kas Mishap f° the squabble. 


| versions, 
“gro cast. 
however, @riginally wrote it around 
a Polish family, 
easily be made. 
|} Cel. Prexy Harry Cohn took part 
in the negotiations for rights while 
in New York during the past few 
weeks. He returned to Hollywood 
over the weekend with Col. producer 
Sidney Buchman. 


has always had an all-Ne- 


Author Philip Yordan, | 


s0 a switch could ' 


Hollywood, Oct, 14. 

Gene Kelly broke open an old 
leg fracture just below the knee 
during dance rehearsals Saturday 
(11) in “Easter Parade.” Hobbling | 
around on crutches, he will be in-| 
active for the next 420 days. 

The accident delays Metro in 
starting the pie ince five to six 


weeks rehearsal scheduled for the 


Irving Berlin tunefiim. 





10‘. ON BOTH SIDES OF POND 
| Beverly Parker Paterno took out a 
j talent agent's license Monday (13) in 
New York and will act as N. Y. 
representative for her father, Al 
Parker, British talent agent whose 
clients include James Mason, 

Parker, on a recent visit to the | 


U. S., signed up Bill Shiffrin in Hol- | 
| ly wood as his Coast rep, 





on the set of “La Caraba” at | 


James Mason Inked Te 
39-Wk. Platter Series 
For Intl. Distribution 





James Mason has inked a deal 
with Harry Alan Towers, British 
transcription packager, to platter a 
| 39-week dramatic series in New 


clude hie Goldwyn Waaution, ts to | work for international distribution. 


open at the El Patio club Nov. 15, | 


Towers, who planed into N. Y. 
from Toronto Saturday (11), said 
the first stanza will be cut next 


Monday (20) and will be a radio 
adaptation of the British actor's 
latest film starrer, “The Upturned 
Glass,” which is scheduled for re- 
lease in the U. S. in November. 
Mason’s wife, Pamela Kellino, who 
appears with him in the pic, will 
play the same role in the airer. 
Mason’s waxed dramats, probably 
|'to be marketed under the title of 
“James Mason Playhouse,’ will be 
'radio adaptations of films and plays 
‘in which he has appeared, pius 
some originals. Production will be 
| under the label of Towers of Amer- 
| ica, &s an associate company of 
| Towers of London, and is the first 
'to be undertaken by the British 
packager jin the U. S. American rep 





jis Oliver Nicoll. Platters will be 
open-end. : 
Towers, who recently acquired 


world radio rights to the Abbey 
| Theatre players of Dublin, also ¢dis- 
| closed he has pacted Barry Fitz- 
gerald to emcee a plattered series 
of dramats by the players. They'll 
be cut in Dublin, starting Nov. 3, 
with Fitzgerald’s commentary and 
musie to be dubbed in the U. § 





Showfolk on Queen Bess 


Showpeople listed as passengers 
jaboard the Queen Elizabeth, due to 
arrive tomorrow (Thursday) in New 
York, are comedienne Edith Piaf, 
pianists Myra Hess, Alexander 
Brailowsky and Artur Schnabel. 
Miss Piaf, who opens at the Play- 
house, N. Y., Oct. 30 in a variety 
bill, is accompanied by her suppert- 
ing company known as Compagnens 
de la Chansons. 

Also scheduled to arrive are Elsa 
Maxwell, actress Googie Withers, 
legit impresario Henry Sherek and 
| Mrs. David Coplan, wife of U! nited 
‘Artists’ managing director in Britain. 
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UA Theatre Circuit 


Golden State’s 116 For $12,000,000 


»™ 


Set To Take Over 





Washington, Oct. 14. 

United Artists Theatre Circuit 
wins control today (Tuesday) of the 
116 houses of the Golden State cir- 
cuit of California unless blocked by 
the Dept. of Justice. UATC, it has 
peen learned here, is prepared to 
exercise a 55-day option, expiring 
today, which it holds on the Golden 
State chain. 

Option, which gives UATC an equal 
partnership with Mike Naify, one of 
the present owners, was executed by 
Joseph M. Schenck and George 
Skouras, prez and v.p., respectively, 
of UATC. It calls for option money 
of approximately $2,000,000 against 
a total purchase price of between 
$12,000,000 and $13,000,000. 

In the rteantime, counsel for Rob- 
ert Lippert, California indie circuit 
operator, and Milton Reynolds, Chi- 
cago ball-point pen millionaire, is 
trying desperately to have the Jus- 
tice Dept. declare the UATC deal 
illegal. Lippert and Reynolds—who 
a couple months ago thought they 
were so close to an agreement giv- 
ing them control of the circuit that 


a champagne party was held— 
squawked to Justice’s anti-trust 
division that they were “unfairly” 
edged out. 


They made the claim that Schenck 
and Skouras are acting only as 
fronts and that in a short fime 
UATC’s interest would be trans- 
ferred to one of its subsids, Skouras 
Theatres, Inc., and thus the Skouras 
brothers — Spyros, Charles and 
George—would get control. While 
UATC, not being a party to the con- 
sent decree, is under no prohibition 
against adding to its theatre hold- 
ings, Lippert claims that the Skour- 
ases are because of their tieup with 

(Continued on page 25) 


Warners to Incubate 
New Young Talent Via 
Low-Budget Pix Unit 


Hollywood, Oct. 14. 

New low budget setup has been 
announced by Jack Warner, exec 
veepee of Warner Bros., described 
as a “proving ground production 
program designed to develop young 
players, writers and directors.” The 
number of pix to be made each 
year by the unit hasn’t yet been 
determined. 

“Many great American industries,” 
Warner said, “have established 
similar projects. There is certainly 
a tremendous potentiality of motion 
picture talent that will be developed 
by an undertaking of this kind.” 
Entire resources of the studio will 
be available to the unit, with rank- 
ing employes helping tyros. 

Saul Elkins will head the unit 
and produce the first picture. 


N.Y. EXHIBS PREPARE TO 
COMBAT 47 TAX MOVE; 


Metropolitan Motion Picture The- 
atres Assn. of New York is laying 
plans to fight a proposed 4% admis- 
sions tax, reportedly to be recom- 
mended by the City Planning Com- 
mission to help raise $20,162,924 
needed for new schools. 

MMPTA legal counsel declared 








mature to determine what action 
would be taken, since the proposed 
tax to date is only a recommenda- 
tion to the City Council and not a 
law. Organization feels definitely, 
however, that such a tax, if levied, 
would not be new but would be 
Something piled onto the. existing 
20% Federal admission tax. 

Planning commission {s slated to 
hold a public hearing on the matter 
tomorrow (Thursday ). 


Rathvon Back From Mex 


Hollywood, Oct. 14. 
RKO prexy N. Peter Rathvon is 
Teturning Wednesday (15) from a 


10-day biz-pleasure trip to Mexico 
City, 





om Spent part of the time ogling 
ystery in Mexico” being filmed 
at the Churbusco (RKO) studios. He 


+ 





Was accompanied by his wife. 


Sousa’s Niece in Pic 


Lynn Sousa, niece of the late 
bandleader John Philip Sousa, has | 
been signed for a star role in a 
picture to be made in England by 
John Barton. 

Indie British producer leaves next 
week for London. 


Majors May Offer 
$12,000,000 To 
Brit. After All 


Major company  prexies heve 
backed away from last Thursday’s 
(9) unconditional rejection of the 
formula to guarantee $12,000,000- 
$16,000,000 annually for British pix 
proposed by Sir Alexander King, 
Scottish circuit owner, as a way of 
settling the British tax question. 
Scotsman was so told by Spyros 
Skouras, 20th-Fox prexy, in a later 
communication. He was further in- 
formed that it would be considered 
as a possible way out of the tangle 
in the series of meets of the Motion 
Picture Assn. being held in Wash- 
ington. 

King believes his suggestion is far 
from dead and that American film 
biggies decided later to give serious 
attention to the proposal despite their 
rapid-fire nix when it first came up 
last week during an MPA luncheon 
tendered to him and to Sir Sidney 
Clift and Mark Ostrer as visiting 
film execs. Reversal of decision 
followed formal release by MPA of 
the proposal and the thumbs-down 
response. 


His plan, expounded to the pix 
toppers, is as follows: 1. A repeat 


(Continued on page 20) 


MAYER, SCHARY, OTHERS 
TO GO FROM D.C. TO N.Y. 


Metro production chief Louis B. 
Mayer, in a slight switch from his 
originally - planned itinerary, will 
stop off in Washington en route to 
N. Y. from the Coast for the first two 
days of hearings of the House Com- 
mittee on Unamerican Activities’ 
probe of Hollywood. Mayer, accom- 
panied by Metro studio publicity 
chief Howard Strickling, is slated to 
arrive in Washington, Oct. 20 and 
will proceed to N. Y. two days later. 

RKO production veepee Dore 
Schary, along with a number of 
other industry execs from the Coast, 
will also attend the hearings. Mayer 
is expected to spend several weeks 
at the homeoffice in huddles with 
M-G prexy Nicholas M. Schenck and 
other company officials on future 
production plans. Strickling will 
confer with ad-publicity veepee 
Howard Dietz and the h.o. publicity 
staff. 


‘Mourning’ 172 Mins. 


Hollywood, Oct. 14. 

“Mourning Becomes Electra,” 
longest film ever released by RKO, 
will go out at 172 minutes running 
time. There'll be 15,554 feet in the 
final version. 

The Dudley Nichols film is two 
minutes longer than Goldwyn’s 
“Best Years of Our Lives.” 


Big WB Exec Powwow 


Harry M. Kalmine, Warner thea- 
tres prez and general manager, and 
Samuel Schneider, WB vice-prez, 
go Coastwards today (Wed.) for 
huddles with Jack L. Warner, stu- 
dio’s exec producer. Studio parley 
will also include Ben Kalmenson, 
WB general sales manager, and 
Mort Blumenstock, ad-publicity 
chief, who left for Hollywood 
earlier. 

Kalmine also will hold a series 
of conferences with Louis J. Maiper, 

















west coast theatre zone manager. 


NIN D.C. 


PROBE? 





INDUSTRY PRIMED) UA Board Okays Buy of 4 RKO Films 
Sets Deals With 3 Producers for 5 Pix, 


Gets Optimistic Report From Sears 


FOR “IG on’ 


Washington, Oct. 14. 

Washington cuts loose next Mon- 
day (20) with the roughest ride of 
the film industry since the “Holly- 
wood Colonels” hearings of early 
1942, and with considerable uncer- 
tainty in the minds of both the com- 
mittee and the picture people of just 
how the hearings will go. 

Some industry people who have 
come here have predicted a slam- 
bang, mud - throwing fortnight. 
Others claim it will be gentler than 
is generally expected and that de- 
corum and balanced justice will be 
the order of the day. Even mem- 
bers of the House Un-American Ac- 
tivities Committee, whose show it 
will be, are not quite sure of how 
the wind will blow. But these things 
can be tossed into the scale in ad- 
vance: 

1. The industry is leaving noth- 
ing to chance. Its preparation in 
this case will be all that money and 
brains and ceaseless effort can 
achieve. It has been briefing its 
chief advocate, Paul McNutt, both 
in New York and Washington. There 
have been meeting after meeting to 
consider counter-moves to every 
possible move that the Congressional 
committee can devise. These ses- 
sions are still going on daily. 

2. There will apparently be some 


(Continued on page 22) 


Korda Due Over 
With Ist for 20th 


Sir Alexander Korda is due to 
arrive in New York from London 
Nov. 17 with a print of the first pic- 
ture he is delivering under his re- 
cently - consummated distribution 
pact with 20th Century-Fox. Film 
is “An Ideal Husband,” made in 
Technicolor from the Oscar Wilde 
story with Paulette Goddard starred. 

Second Korda film under the 20th- 
Fox pact wound up shooting last 
week and will be shipped to the 
U. S. in December. It is “Anna 
Karenina,” directed by Julian Duvi- 
vier and with Vivien Leigh and Sir 
Ralph Richardson heading the cast. 
Original plan was to release “Hus- 
band” the third week in January and 
“Karenina” late in February. How- 
ever, this schedule may be switched 
because of tieup in getting Techni 
prints on “Husband.” 

Korda will be in the U. S. about 
three weeks. He is expected, during 
his stay to make a trip to the Coast. 
His third film for Fox will be a 
Carol Reed production, 








+ 
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Par Re-Signs Wilder 


Hollywood, Oct. 14. 

Paramount reoptioned director Bill 
Wilder for his 12th year. 

He’s currently directing “A For- | 
eign Affair,” Jean Arthur-John Lund 
starrer, which Charles Brackett will 
produce. Marlene Dietrich is also 
in that film which may be retitled 
“Operation Chocolate Bar.” 


Geo. Skouras Gets 
Control of St. Loo 
Chain From F&M 


St. Louis, Oct. 14. 

Control of the approximately 30 
theatres of the St. Louis Amusement 
Co. has been obtained by George 
Skouras via purchase recently of a 
large block of stock in the corpora- 
tion, it has been learned. Operation | 
will pass to him in 1949, when | 
Fanchon & Marco’s current operating | 
pact with the bondholders expires. | 

Skouras has had deals on the fire | 
at various time to get control of 
the circuit by buying out the F&M 








interest, but these have always | 
fizzed before they were consum- 
mated. He was finally able to 


achieve his desire another way re- 
cently when a local banker here 
agreed to sell him a _ sufficiently 
large block of stock to give him 
control. 

Harry Arthur heads the F&M unit 
operating the houses. Associated 
with him are Marco Wolf, Fanchon, 
and Milton Arthur. 

Desire by Skouras to get the chain 

(Continued on page 20) 


BING PERUSING STORY 
FOR RANK PRODUCTION 


Hollywood, Oct. 14. 

Wesley Ruggles and Buster Col- 
lier, representing J. Arthur Rank, 
are nearing the end of their huddles 
with Bing Crosby about the picture 
he will make in England. They 
brought a story by British scribes 
for Crosby’s approval. 

Ruggles will direct the picture for 
Rank’'s Eagle Lion in London, with 
Collier functioning as _ associate 
producer. 








National Boxoffice Survey 


Columbus Day Crowds Up Biz—‘Foxes,’ ‘Passage,’ 
‘Unconquered,’ ‘Crossfire,’ ‘Merton’ Head List 


Although arrival of Indian sum- 
mer and warmer weather hurt in 
some key cities this week, Colum- 
bus Day holiday crowds helped to 
materially swell grosses in others. 
For the most part, a strong tone 
was in evidence at the boxoffice 
over the U. S. And the big pic- 
tures continued racking up strong 
money whatever the conditions. 

With “Foxes of Harrow” (20th) 
spotted in about 12 keys, the weight 
of this business is pushing this 
overly-long picture into top posi- 
tion nationally. While only sturdy 
in some spots and average in St. 
Louis and Pittsburgh, this film is 
leading Omaha, snappy in Provi- 
dence, solid in Washington to top 
that city, nice in Cincinnati and 
fairly stout in two San Francisco 
theatres. 

Close behind is “Dark Passage,” 
(WB) in nine cities. It’s mostly 
solid to big where playing. Others 
in the Big Six list are, in order 
of strength, “Unconquered” (Par), 
“Crossfire’ (RKO), “Merton of 
Movies” (M-G) and “Welcome 
Stranger” (Par). Top runners-up 
are “Unsuspected” (WB), “Variety 
Gir)” (Par), “Fun, Fancy Free” 
(RKO) and “Desert Fury” (Par). 





Of the numeroys new entries this 


session, “Song of Love” (M-G), 
“Ride Pink Horse” (U) and “Out 
of Blue” (EL) hint the greatest 


possibilities. Of course, the new re- 
lease which already is edging up 
to top position nationwide is ‘“Un- 
conquered” although in only three 
key cities covered by Variety this 
week. In strong second week in 
Pitt, DeMille opus is reaching for 
new records in both Cincinnati and 


United Artists’ situation took a 
mammoth turn yesterday (Tues.) 
from the despair which has long 
dogged it to one of considerable op- 
timism. The board of directors, in 
a four-hour session in New York: 


1. Okayed the purchase for 100% 
cash of four new pictures from RKO. 
Total cost is around $5,000,000. 


2. Okayed release deals with 
three producers for a total of five 
pictures. 

3. Heard a report from prexy 
Grad Sears in which he listed 16 
films finished and unreleased 


or with very few playdates as yet. 
Thus, including the RKO pictures. it 
was pointed out, UA has 20 films— 
enough to run comfortably for a 
year—with a total negative cost of 
$32,000,000. Sears emphasized that 
hardly called for crying towels. 
UA prexy also declared that, con- 
trary to reports, banks were per- 
fectly willing to advance coin to 
the company’s producers if their 
credit and residuals were okay. He 
pointed out that the financial insti- 
tutions loaned an average of 65% 
on the films now unreleased, which 
indicated no reticence about deal- 


|ing with UA producers. 


RKO pictures approved by the 
board are “Out of the Past,” with 
Robert Mitchum and Jane Greer, 
finished last year; “Indian Summer,” 
with Ann Sothern and Alexander 
Knox, completed last spring; “Sta- 
tions West,” with Dick Powell, from 
a Satevepost story, which just fin- 
ished shooting, and “Return of the 
Bad Man,” with Randolph Scott, 
which also just finished lensing. 

UA gets complete rights to 

(Continued on page 25) 


STUDIO EMPLOYMENT 
DOWN 317 IN AUGUST 


Sacramento, Oct. 14. 


‘Employment in the motion picture 
studios took a nosedive in August 
and registered 31% below the mark 
for the same month last year, ac- 
cording to the California Labor 
Statistics Bulletin. 

Because of higher wage scales 
there was a higher average in pay 
but there was a drop in the number 
of workers and working hours. 


the 








i 2 

“Monsieur Verdoux” (UA) was | 
launched on the Coast during the | 
week, heading for snappy $16,500 


in a fairly small Frisco house. It’s 
been doing unusually well in Wash- 





ington, too. “Unsuspected” (WB), 
while stout in Philadelphia this 
frame, is not big elsewhere. “Magic | 


Town” (RKO) also is no ball of | 
fire on initial round in N. Y. 

“Spirit of West Point” (FC) | 
shapes as lusty in K. C.,, fine in| 
Frisco and doing well on second 


N. Y. stanza. “Variety Girl” is do- | 


ing nicely on additional playdates | | 


this week. Same holds true for 
“Carnegie Hall” (UA) although dis- 
appointing in Detroit. 
(Complete Boxoffice Reports 
on Pages 12-14) 
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Canker During Lush Years, 
Wall St. Sees Pix Cos. Maintaining 
Present Record Level of Dividends 


Wall Street has the picture indus-* 
try marked to maintain its present | 


record level of dividend payments 
for at least two years to come if 
earnings don’t take more than a 
moderate slide. 
no cuts from the fast pace of $29,- 
000,000 portioned out during the first 
eight months of the current stanza 
because analysis of the money men 
show that the majors have stuck to 
the conservative side of the dividend 
fence when the lush returns were 
ro!ling in. 

Film biz will continue to pay off 
on the dot, it’s said, because "47 earn- 
ings are showing more than double 
the required figure to meet regular | 
divvies. 
by Wall streeters as the average of 
dividends to overall net revenue of | 
eny business, from steel puddling to 
filmmaking, which a company can 
safely pay to its stockholders with- 
out depleting its liquid cash re- 
serves. 


“By resisting the temptation to, 
boost dividends proportionately to | 


increased grosses when the going 
was good, the film companies now 
can just as readily resist a slash in 
payments to their shareholders w ith 
the return to normalcy,” one finan- 
cial exec put it. “A study of profits | 
and dividends to date has given the 
Street the distinct impression that | 
the division of profits won't dwindle | 
away.” 
Analysis 


The street expects | 


The 50% marker is fixed | 





‘Northside’ Back From Chi 
Location Ahead of Sked 


Hollywood, Oct. 14. 

“Call Northside: 777’ troupe is 
back on the 20th-Fox lot from Chi- 
cago, two weeks ahead of schedule. 
Originally set for five weeks ‘of 
shooting in Chicago, producer Otto 
Lang and director Henry Hathaway 
completed the job in three. 

James Stewart, pic’s star, is due 
back at the end of the week, having 
| flown from Chicago to Pennsylvania 
to fill a speaking date and visit his 
parents. Richard Conte and George 
|Tyne are due to plane in today 
(Tuesday) following a quick trip 
|} from Chicago to New York. Lee J. 
Cobb also arrived from N. Y. in his 
own plane. Lang, Hathaway and pro- 
duction crew planed in Monday (13). 


U’s Park Ave., N.Y., To 
Specialize - Henceforth 
In an ‘Idea’ Film Policy 


Park Ave. theatre, N. Y., plush 
Walter Reade house which Universal 
| Operates on lease, has been cancelled 
‘out as a regular first-run showcase 
|for U’s general product. Henceforth, 
unless some emergency crops up, 
Park Ave. will switch to an “idea 
| house” policy playing Prestige and 








Studio Eateries Observe 
Food Conservation Plan 


Hollywood, Oct. 14. 

President Truman's request for 
food conservation will be observed 
to the letter by practically ail the 
picture studios. Tuesdays will be 
meatless and Thursdays eggless and 
poultryless, with bread and butter 
served only on request. 

Meanwhile, Jack L. Warner has 
instructed his producers and screen 
writers to cut out all lavish banquet 
scenes showing “wasteful” uSe of 
food. 


Revenue Dip 
Reported By 
Most Pix Cos. 


Philadelphia, Oct. 14. 

Dip in gross revenues in film in- 
dustry—both production and exhi- 
bition—is reflected in a report re- 
leased today (Tuesday) by the Se- 
curities & Exchange Commission. 
Virtually all of the major com- 
panies showed a drop in sales dur- 
ing the second three-month period 
of 1947 as compared to the first 
three months of the year. Notable 
exceptions were Universal, Mono- 
gram and Republic, which reported 
a slight increase in the April-May- 
June period. 

Total sales for the industry dur- 
ing the second quarter of 1947 were 
$198,687,000, a sharp decrease from 
the $217,550,000 reported for the first 
three months of the year. Sales for 
the second three months of 1946, as 
reported by the eight major picture 





Company-by-company analysis foreign-language films first-run and | companies, were $195.705,000. 


discloses that no major will have to 
cut back on the divvies unless there’s | 
a further drastic dive in profits, it’s 
said. 


|possibly revivals of old-time big 
| grossers. 
| Last regular Universal pic to play 


Columbia, for instance, first | the house was “Frieda,” J. Arthur | Co., 


Drop in business was even sharper 
in the report made by two large 
theatre chains, Consolidated Amus. 
Litd., and Loew’s Boston The- 


company to -report for fiscal 1947 | Rank property, which wound up its |atres Co. 


(ended June 30), shows equivalent 


earnings of $5.33 per share on com- new policy, “Hungry Hill,” 
That’s only a little more than} Rank film. but one grooved for art | duction outfits: 


mon. 
20% of the $1 per share plus 2'2% 
stock dividend which Col is paying. 
Its profits of $3,707,000 for the year 


with the 
another 


| run last week. In line 


‘house distribution with the Prestige 
|unit label, preemed at the theatre. 
With the idea of building a par- 


Following is a breakdown on the 
financial statements of the eight pro- 


Columbia Pictures: Second “quar- 
ter 1947, $9,080,000; first quarter, 
$10,044,000. ‘(Second quarter, 1946: 


would have to dip to $1, 500.000 be- | | ticularized patronage, Prestige Brit- $9, 428, 000). 


fore the company would find it | 
sound financial practice to slash the 
melon. 


Breakdown of other majors are:as | 


follows:—Warner’ Bros. reported 
$2.60 earnings for three-quarters 
ended May 31, against $1.99 in "46. 
WB pays $1.50 yearly, or $1.12% for 
the period covered—that’s 40%. 

RKO’'s half-year take represented | 
$1.30 per share (against $1.80) last 
year), with regular divvies 60c. for) 
the period, or 45%. Paramount, $1.30 | 
for first quarter (against $1.54) to | 
meet 50c. per quarter obligation. 


Par’s earnings last year were $5.92, be 
per share on a $2 obligation after a 


two-for-one split. 
Universal pays off $2 yearly; 
earned $2.12 for the first half, or a 
little more than the essential double 
count. As for 20th-Fox, its half- 
year earnings were $2.91 per share, 
a considerable drop from last year’s 
$4.33 for the half-way mark. 


dividends, 
territory. 


keeping 


At | | Either 


that, 20th pays $4 yéarly in regular | | Exile” 
it within safe| Dolphin Street” into the house, 


ishers will alternate with foreign- 
|lingo pix and probably classic oldies. 

With the house considerably off 
the mainstem (Park Ave. and 57th 
street) and committed to a com- 
| paratively high b.o. scale, company 
has encountered some difficulty in 
keeping the de-luxer on the right 
| side of the ledger. Reade, who con- 
structed the theatre on a subscrip- 
| tion list program, ran into other dif- 
ficulties because he couldn't snare 
| early runs. 

U’s general Broadway release of 
both Hollywood and Rank films will 
aimed for the Winter Garden 
and Criterion with occasional book- 
ings at the Capitol and Radio City 
Music Hall. It’s figured these out- 
| lets are ample to handle the 36 or 
| so releases yearly. 

U's execs deny reports that Metro 
has moved in and taken over the 
|Criterion for continuous bookings. 
“Lost Moment” or “The 
will follow Metro’s “Green 
it’s 
said. Furthermore, U has an under- 





Metro’s 40-week report (as of June | Standing with M-G that it can use 
5) shows equivalent earnings of $2.12 | | the Criterion or the Capitol for films 


per share, against $2.47 last year. 
It’s committed to $1.50 annually. 


Company is narrowly straddling the 


50% demarcation. 


ISLAND COMBINE SUES 





TO ENJOIN EX-EMPLOYEE 


In an effort to halt alleged solici- 
tation of its customers by Jules Lig- 
gett, a former employee, Island The- 
atre Circuit is seeking a temporary 
restraining injunction in N. Y. su- 
preme court. Heering is slated for 
Oct. 23. 


Buying combine representing some | 


55 houses at one time, Island charged 
Liggett and two other ex-employees 


with illegally taking away some 29 | 


of its accounts in an action brought 
several weeks ago. Suit grew out of 
Liggett’s move in acquiring the Sam 
Stiefel buying combine for himself, 
instead of for Island, which the com- 
plaint states he was 
have done. 





Virginia’s New Fields 
Hollywood, Oct. 14 
Virginia Field will freelance when 
the first three years of her Para- 
mount contract ends Dec. 1. Cur- 
rent chore “Connecticut 
will be her last at the studio. 
Parting is reported amicable. 


supposed to | 


Yankee,” | 


/not grooved to the Winter Garden. 


LAKE, DE TOTH SUE 
OVER ‘LONA HENRY’ 


Los Angeles, Oct. 14. 


Veronica Lake and Andre de 
Toth filed separate suits against 
James Cassidy and Polan Banks 
charging breach of contract involv- 
'ing the proposed film production, 
“There Goes Lona Henry.” 

Complaint declares Miss Lake was 
to get $150,000 plus 20% of the 
profits as star and de Toth $50,000 
as director. Defendants are charged 
with failure to carry out the agree- 
ment. 
| 


RKO’s Warden Lawes Film 


|* Hollywood, Oct. 14 


| “Story of Warden .Lawes,” based 
‘on the life of the late penologist, 
| will be made by RKO as one of the 
| studio’s top projects of the year. 
| Property has been handed to Sid 
|Rogell to produce and will be 
scripted by Martin Rackin, who 
leaves later this week to confab 
with Lawes’ widow and family, on 
the story line. 

| Rogell, now in Mexico City, will 
fly to New York. 











Loew’s, Inc.: Second quarter, $43,- 
371,000; first quarter, $56,655,000. 
(Second quarter 1946: $45,754,000). 
The first quarter report for Loew’s 
took in a 16-week period, instead of 
the customary three months. 

Monogram: Second quarter, $2,- 
241,000; first quarter, $1,917,000. 
(Second quarter 1946: $2,000,000). 

RKO: Second quarter, $31,254,000: 
first quarter, $31,632,000. (Second 
quarter 1946: $29,002,000). 

Republic: Second quarter, $7,569,- 
000; first quarter, $7,116,000. (Second 
quarter 1946: $6,671,000). 

20th-Fox: Second quarter, $46,587,- 
000; first quarter, $52,208,000. (Sec- 
ond quarter 1946: $46,921,000). 

Universal: Second quarter, $16,- 
608,000; first quarter, $13,805,000. 
(Second quarter 1946: $14,521,000). 

Warner Bros.: Second quarter, 
$41,974,000; first quarter $44,173,000. 
(Second quarter 1946: $41,408,000). 

The SEC report also disclosed that 
Columbia income from foreign sub- 
Sidiaries also slumped considerably. 
Total for quarter ending March 29, 
1947, was $3,956,000 as compared 
with the previous three months of 
$4,591,000. Foreign sales for the first 
three months of 1946 were $3,956,000. 

RKO’s report included earnings 
of subsidiaries, not consolidated, op- 
erating in foreign countries. These 
were $4,098.000 in second quarter of 
1947: $4,908.000 in first quarter of 
1947. Second quarter of 1946 had a 
take from this source of $4,128,000. 

Motion Picture theatre chains re- 
ported the following: 


Consolidated Amus. Co. Ltd: 
Second quarter 1947, $1.194,000: first 
quarter 1847, $1.226.000. (Second 
quarter 1946, $1,306,000). 

Leew's Boston Theatres: Second 
| quarter 1947, $527,000; first quarter, 
$677,000. ‘Second quarter 1946, 
$521,000). 


COL.’S $1.0614 DIVVY 
Columbia Pictures’ board has de- 
clared a quarterly dividend of 
$1.06% per share on its $4.25 cumu- 
lative preferred stock. 
Divvy will be doled out Nov. 
stockholders of record Oct. 31. 


15 to 


N. Y. to ail 
Phyllis Calvert 
Jascha Heifetz 
Robert Lantz 
E. R. (Ted) Lewis 
Peter Murray-Hill 
Adrien Remauge 
Irvin Shapiro 
Dorothy Wagner 





$35 (100,000 of U. S. Films’ $175,000,000 


Gross Annual Take Goes for Taxes 





Suit Vs. Harry Warner 


Opens in L. A. Oct.. 20 


Holiywood, Oct. 14. 

Telefilm’s $1,000,000 damage suit | 
against Harry Warner, Col. Nathan 
Levinson and Thoroughbred Photo | 
Service opens Oct. 20 in L. A. 
superior court. Charging unfair 
competition, the plaintiff asks $500,- 
000 for loss of business and $500,000 | 
as exemplary damages. 

Telefilm, owner of Telefilm Con- | 
trol, a seven-minute race-result film 
service, declares the defendants 
lured away key employes and ob- 
tained confidential information. 
a result, it is charged Telefilm has 
lost numerous racetrack accounts, 
the majority of which are now serv- 
iced by the Warner system. 





Par’s Five N.Y. Press Dept. 
Letouts Ires SPG Which 


Plans Move Also Vs. 20th 


Renewing the economy 
which had ebbed in the’ majors’ 
homeoffices during the past month, 
Paramount dropped five publicity 
workers from its payroll last Friday 
(10). According to Curtis Mitchell, 
Par pub-ad chief, in his letter to the 
publicists, the layoffs were necessi- 
tated by a “departmental reorgani- 
zation for business reasons.” Pro- 
testing the action, Screen Publicists 
Guild officers held a meeting yes- 
terday (Tuesday) with Pat Scollard, 
Par labor relations consultant, and 
Mitchell, with a view to rescinding 
the dismissals. 

In lieu of notice, each of the pub- 
licists received double severance pay 
which amounts to four weeks’ pay 
for the first year and two weeks for 
each additional year. Among those 
axed were Lew Pellegrine, trade 
press contact; D. John Phillips, 
short subjects publicity head; Edith 
Stone, mag contact; Bill Johnston, 
member of the exploitation staff, and | 
Milt Mohr, syndicate contact. Ac- | 
cording to SPG heads, any move 


by Paramount to have remaining | 


publicists assume jobs of those laid 
off would violate the union contract 
and be subject to arbitration. 

Meanwhile, SPG disclosed that it 
was about to file the case of the 
nine publicists laid off at 20th-Fox 
two months ago to arbitration. Union 
is claiming that the company has 
overloaded its publicity department 
by doubling workers with jobs that 
were allegedly eliminated when the 
nine were fired. Indications of a 
softening attitude by 20th may mean 
that a settlement of the case will be 
reached before it goes into the ar- 
bitrator’s lap. 

At a joint meeting held Saturday 
between leaders of the SPG and 
Screen Office & Professional Em- 
pleyees Guild, strategy for a public 
relations campaign for full employ- 
ment and higher wages in the film 
industry were mapped. Opener of 
the drive will be an ad in the N. Y. 
Herald Tribune which will appear 
shortly. 


Europe to New York 


Alexander Brailowsky 
Maurice Chevalier 
Mrs. David Coplan . 
Myra Hess 

Elsa Maxwell 

Sandra Michael 

Anne Morrow Lindbergh 
Edith Piaf 

Harry Pilcer 

Joseph Rieger 

Mme. Rossignol 

Artur Schnabel 

Henry Sherek 
Eugene Tellinger 
Googie Withers 


N. Y. to L. A. 


James Allen 

Ray Bloch 

Mort Blumenstoeck 
Sidney Buchman 
Harry Cohn 

Helen Colton 

Lee Eastman 

Martin Field 

Benny Goodman 
Sir Cedric Hardwicke 
Percy Helton 

Harry M. Kalmine 
Danny Kaye 

Sir Alexander King 
Daniel O'Shea 

Mark Ostrer 

Adrian Samish 

E. L. Scanlon 

Jules C. Stein 
Jimmy Stewart 








Ted Tetzlaff 


+ American pictures portray 


As | 


the 
| U. S. asa prosperous Civilization and 
a place where it's Possible to get 
[somewhere if the indiviual goes out 
‘and does something, Paul Raibourn, 


Paramount veepee in charge of plan- 
ning, told the N.Y. Security 
Analysts Assn. at its meeting in Wal] 
Street last (Thurs.) week. That's 

| why the American screen fare is not 

liked in Russia and why it’s viewed 
in an unfavorable light in other 
| overseas countries, he pointed out. 
In fact, anybody who portrays a 
prosperous situation is not likely to 
| viewed as harmonious with Britain's 
| austerity program, according to Rai- 
|bourn. Asked if he felt that was 
why Great Britain was clamping 
down on U. S. product, he replied 
that “the English probably are the 
fairest people in the world” but that 

they rate U. S. films as not as im- 

portant as theirs. 

Raibourn said that Europeans 





'folks are kicked around; 
wave | 


make motion pictures in which good 
they con- 
sider this realism but it turns out on 


| the screen as rather dismal to digest. 


The U. S. screen vehicle is forward 
looking, portraying America as the 
land where there’s a future and 
showing why this country is a leader 
in the world. 

Despite ali this, he cited, the film 
industry is the most taxed of any 
major business. Raibourn told the 
analysts that first, there is a 20-25% 
normal income tax on gross business; 
secondly, there is a 20% excise tax 
on admissions at all film theatres; 
then there are taxes on negative raw 
stock and also photographic material 
Of the $175,000,000 gross income of 
the industry, $35,000,000 goes to the 
Government in the form of taxes. 


OK For Uncle Sam 
The American film business was 
pointed up as an attractive paying 
proposition for the Government tax- 








wise and, in depicting America as a 
pregressiv: country in al! foreign 
| lands whe it. S. pictures are shown 
extensively Because of this dual 


role of not o.:!v supplying the Gov- 
ernment with plenty of income but 
also selling America and its products 
via the U. S. films, Raibourn told the 


| security experts there was growing 


belief in the film industry that it 
should get a little support from the 
Government. He was not specific as 
to whether this support was most 
needed in the form of tax relief or 
in getting a better deal in the foreign 
market. namely Britain. 


Covering the stock situation and 
business as viewed by the film in- 
dustry, Raibourn cited that the pic- 
ture business was not inflated like 
other industries, in that admissions 
have not gone up since last April. 
Where other businesses have raised 
their selling prices, the film indus- 
try has not inflated in comparable 
manner. 

“Oh, yes, we are having our 
troubles,” Raibourn concluded, 
“sooner than other lines of business, 
especially in foreign lands. But we 
are getting ready for these changed 
conditions. And in not having in- 
flated conditions, we feel that we are 
in a better position than other busi- 
nesses. Other business likely will 
feel the European tax load or re- 
Strictions later on.” 


. A. to N. Y. 


David O. Alber 
Cecil Barker 
Compton Bennett 
Rene Clair 
Marty Dubow 
Charles K. Feldman 
George Heller 
Nat Holt 
Russ Johnston 
MacKinlay Kantor 
Patricia Knight 
Abe Lastfogel 
Charles LeMaire 
Louis B. Mayer 
James K. McGuinness 
Milada Miladova 
Denald Nelson 
William Orr 
Michael O'Shea 
Joy Ann Page 
Walter Reilly 
Jack Sayers 
Gradwell Sears 
R. G. Springsteen 
’ Milburn Stone 
Howard Strickling 
Hunt Stromberg 
Joan Tetzel 
Gene Tierney 
Cornel Wilde 
Arthur Willi 
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Film Peace Outlook Dim on Eve 


Of AFL Meet; 


Both Sides Adamant 





By BILL BROGDON a 
San Francisco, Oct. 14. 

Lines have been drawn by both 
factions in the Holly wood jurisdic- 
tional fight in preparation for the 
moment when it will hit the floor 
of the American Federation of 
Labor convention here this week, 
Outlook for a settlement is seen as 
dim, especially if leaders of both 
factions stick to their guns. 

In a preliminary skirmish Mon- 
day (13), Richard F. Walsh, prexy 
of the International Alliance of 
Theatrical Stage Employees, was the 
winner over William Hutcheson, 
carpenters union chief. Walsh was 
successful in delaying a vote that 
would have seen the adoption of a 
plan to set up a special executive 
council committee to handle all 
jurisdictional disputes within union 
ranks. He proposed an amendment 
that would include the report of 
the exec council’s efforts to bring 
about a settlement of the current 
dispute, a report that’s still before 
the resolutions committee for action. 
Until this repoct comes down to the 
floor there will be no action on the 
studio trouble and it is not expected 
before late today (Tuesday) or to- 
morrow (Wednesday). 

Meanwhile, lobbying of interested 
parties is playing a major role be- 
hind the scenes. That the IATSE 
cloakroom talks are having an 
effect is seen in the preliminary test 
voting. Also, it is reported that a 
number of international leaders are 
not too fond of Hutcheson. There 
may be enough of these to swing any 
convention vote on the jurisdictional 
matter to the side of Walsh. 

Looks Even Tougher 

In event the decision should go 
against the IA, labor-troubled Holly- 
wood wiil find itself in an even 
tougher position than it’s been for 
the past 12 months. Walsh has gone 
on record a number of times that 
his union will never accept the 
August, 1946 clarification of the 

(Continued on page 20) 


Flock of Pix-Radio 
Stars Wax Yule Show 
For 0’seas, Hospitals 


Hollywood, Oct. 14. 

A group of 27 entertainers is wax- 
ing the Hollywood Coordinating 
Committee’s sixth annual Christmas 
show at the Vine Street Playhouse 
Tuesday (21). Records will be sent to 
hospitalized vets and servicemen 
overseas. Waxing sessions will be 
—o by a number of hospitalized 
ets. 

Stars who will appear include Kay 
Kyser, Jack Benny, Dinah Shore, 
Groucho Marx, Jimmy Durante, 
Frances Langford, Frank Morgan, 
Red Skelton, Jack Carson, Lionel 
Barrymore, Danny Thomas, Andrews 
Sisters, Esther Williams, Linda Dar- 
nell, Lina Romay, Mills Bros., Mar- 
guerite Chapman, Ken Carpenter, 
Herb Jefferies, Norma Jean Nilsson, 
Howard Petrie and Audrey Totter. 


200 Help Dismissed At 
London Alliance Films 


London, Oct. 14. 

Alliance Film Studios, which con- 
trols Twickenham, Southall and 
Riverside studios, gave fortnight’s 
notice to 200 employes, as no further 
Productive work is scheduled for the 
Present, 

Company controlled by Shipman & 

ing, Owners of a large cinema cir- 
Cult, who have invested $8,000,000 in 
Production and are waiting to see 
what their return will be. Indepen- 
dent circuits, with loss of American 
Product, face a rather difficult future. 


ORNSTEIN’S ROME SPOT 
George Ornstein, former aide to 
Grad Sears, United Artists president, 
Sailed from New York last week to 














become special homeoffice repre- 
Sentative in Rome, 

In addition to assisting Sears, 
Ornste 


in worked in the U.A. foreign 


Monkey Business 


Sol Lesser is having chimp 
trouble... He sent two of the 
Simians, which he recently 


bought in the U. S.,, to Mexico 
when he was shooting “Tarzan 
and the Mermaids” there. Now 
American customs officials won’t 
let them reenter without Lesser 
paying duty on them. 

Result is much scampering 
about by the producer’s staff on 
both coasts trying to get “birth 
certificates, date of birth and 
proof of parentage,” etc., of the 
pair of trained anthropoids. 


Middle-Bracket 
Player-Scripter 
Costs Down 50% 


The middle-bracket players and 
scripters are now among the first to 
have revised their figures downward 
as result of the overseas crisis. Jules 
C. Stein, board chairman of Music 
Corp. of America, and Arthur Krim, 
prexy of Eagle Lion. both attest to 
that. 

“The player who asked Eagle Lion 
for $75,000-$100,000 per picture just 
a year ago is now, in many instances, 
willing to do the work for $25,000- 
$35,000," Krim declared. “Moreover, 
where it wasn’t so easy to sign them 
last year, there are plenty available 
now.” 

“It doesn’t hold true with top stars. 
Their salary demands are just as 
high as ever,” Krim continued. “And 
the slump hasn't hit all middle- 
bracket actors or writers but it 
shows every sign of ultimately doing 
so.” Whether the sharp decline will 
bring down the production cost of 
pix compared with last year is diffi- 
cult to say, Krim added, since other 
expenditures have risen during the 
same period. 

Speaking from the agency side, 
the MCA topper stated that the free- 
lance player who was up to $50,000 
per pic last year is back to $20,000. 
“Talent cost for top marquee names 


(Continued on page 48) 


ACADEMY MULLS PLAN 
TO PRESERVE OLD PIX 


Hollywood, Oct. 14. 

Governing board of the Academy 
of Motion Picture Arts & Sciences is 
mulling a pitch made by Howard 
Walls, formerly curator of films for 
the Library of Congress, to take over 
the project of preserving old films. 
The task, started by the Library, was 
dropped when the last Congress 
failed to make an apropriation for 
the job. 

Film collection. dating from 1894 
to 1912, is printed on rolls of paper. 
Prior to 1912, no copyright law pro- 
tected films so producers made nega- 
tives on paper, photographed them, 
the copyrighted photos under the 
law covering same. This legal quirk 
has resulted in the preservation of 
3,000,000 feet of film which would 
otherwise have been lost. Paper has 
held up whereas, if printed on the 
type of film used today, it would be 
dust by now due to brittleness of 
films. 

Walls discovered photos when he 
started a research project into early 
days of the film biz. Advised of ex- 
istence of pix, it still took him sev- 
eral weeks before he located them 
in the Library of Congress back in 











1938. He was then put on the pay- 
roll by Archibald MacLeish, then 
librarian. Eventually, he was made 
curator. 


Pix all have been cataloged. Much 
of the collection has considerable 
historical interest. There are 125 
subjects on the Spanish-American 
war. demonstrating the newsreel 
type of coverage of those times, Also, 


pe bartment, He is married to niece! a number of hokey com-dies and 
o “ary Pickford, one of UA’s own- j melodramas turned out th News- 
a 


(Continued on page 25) 


MAKES U-EL 


PARDS 





EL GTO GUT OF 
PROD.’S U FILM 


Eagle Lion has moved into virtual 
partnership with Universal on 
Walter Wanger’s “Taproots,” “Can- 
yon Passage” and “Smash-up,” as a 
peculiar effect of its tieup with the 
producer. EL divides with U all 
first-round revenues on “Taproots,” 
plus rentals still to come in for un- 
played bookings of the other two 
pix, because it acquired outright all 
stock of Walter Wanger Pictures 
which owned 13 films, including the 
three now being distributed by U. 

Prime consideration for the block 
of stock which it turned over to 
Wanger was the rights to these films, 
according to Arthur Krim, EL’s 
prexy. In addition, Wanger is being 
bankrolled by EL for four more 
productions, first of which will be 
lensed probably in January. Wanger 
starts filmmaking for EL as soon as 
he completes “Joan,” Ingrid Berg- 


man _ starrer, which is the only 
Wanger property EL hasn't taken 
over. 


“Taproots,” Technicolor film which 
Wanger only recently wrapped up, 
is to be released next year by U. 
Other films included in the inven- 
tory acquired by EL are such top- 
grossers of bygone years as “Stage- 
coach,” “Blockade” and “Foreign 
Correspondent.” 
reissue a number of them over the 
next few selling seasons. 

Negotiations currently on_ be- 
tween EL and Hunt Stromberg, in- 
die producer, contemplate partial 
bankrolling of Stromberg’s produc- 
tion activities in return for a piece 
of any film released through EL, 

(Continued on page 20) 


RKO’s Sensitive Pic, 
‘Crossfire,’ Looks Well 
Over the Sales Hump 


With returns on early south and 
midwest dates on “Crossfire” com- 
ing in, RKO execs feel they're 
across the hump on marketing the 
picture. Totals in Oklahoma City, 
Memphis and a group of smaller 
towns were highly impressive, with 
the result that RKO is finding b.o.’s 
comparable to films on which it has 
grossed $2,000,000-$2,250,000. Pic cost 
about $650,000 to make. 

“Crossfire’s” frankness in dealing 
with anti-Semitism has had RKO’s 
distribution department fearful of 
response outside metropolitan cen- 
ters. There was never any doubt 
about New York, Philadelphia, Chi- 
cago, etc., but there were plenty of 
misgivings—now pretty well allayed 
—on the hinterlands. RKO sales 
force has met the situation by sell- 
ing the film entirely as a taut melo- 
drama and not mentioning the Jew- 
ish angle at all. 

Playdating the pic hasn't been 
without opposition, however. 
indie (non-Jewish) refused to book 
it, with the declaration: “We never 
have had any racial troubles in this 
town and I don’t want to put any- 
thing before the people that might 
put ideas into their heads. There's 
no use breeding trouble where none 
exists.” 

RKO has adopted the policy of 
playing the picture off slowly, mov- 
ing from one block of towns to an- 
other nearby. Salesmen are thus 
enabled to counter exhib opposition 
by showing excellent returns on the 
film in closeby towns. 

Distrib execs are handing Robert 
Mitchum, the star, some of the 
credit for the satisfactory boxoffice. 
He’s said to have developed consid- 
erable draw. 








Mpls. Gets ‘Carmen’ 


Minneapolis, Oct. 14. 

With completion of the Lyceum’s 
$100,000 modernization program, 
house has reopened with “Carmen” 
for an extended run under an art 
film policy. Vivian Romance starrer 
teed off last week. 
| Pre-selling campaign for the pic- 
ture was mapped out by Bernard 
Jacon, general sales 








|men’s’ releasing company, and Leo 
|R. Murray, general manager of the 
Lyceum. 


Company plans ta,;! 


One, 


manager of | 
Superfilm Distributing Corp., “Car- 





No Worry 


One British exhib who wants 
to make sure he'll make money 
next year even without Ameri- 
can pix is Harry Buxton, oper- 
ator of the 23-theatre Buxton 
circuit in England. Buxton is 
over here arranging to exhibit 
Adolf Hitler’s yacht in the U. S. 
in 1948. 

Britisher bought the yacht in 
good condition, he said—com- 
plete with Tussaud Waxworks’ 
reproductions of Der Fuehrer 
and his girl friend, Eva Braun. 


Mail-Order Film 
Selling Results 


In Salesmen Cuts 


Time-honored practice of major 
company sales staffers calling on ex- 
hibs to sign licensing contracts is 
definitely heading for discard. In- 
stead, small town and solo theatre 
operators are going to be serviced 
by mail almost to the exclusion of 
the personal visit by trekking sales- 
men. Postal technique has been de- 
cided on by Paramount, with Metro 
also indicating a switch as a cash- 
saving device. Selznick Releasing 
Org. has already started postal sell- 
ing for “Duel in the Sun.” Other 
majors intimate they’ll follow suit 
shortly. 

Par’s decision resulted from a sur- 
vey of proportion of rentals gar- 
nered from small situations and the 
cost of bankrolling traveling sales- 
men. The study, made several 
months ago, turned up the fact that 
small town exhibs were turning in 
a surprisingly low fraction of total 
revenues. Figuring costs of frequent 
visits by salesmen against these Te- 
turns left next to nothing for the 
company. 

Large-scale switching to mailing 
of contracts has sparked drastic cuts 
in sales personnel in a number of 
companies, With exchange person- 
nel down to the bone, and branch 
managers, district and division heads 
inking circuits and important first- 
runs, salesmen are no longer con- 
sidered in the same keystone spot 
as heretofore. 

Par for instance, has dropped 
some 40 pix peddlers since economy 
became the order of the day, it’s 
understood. Metro has also dropped 
or switched a considerable number 
of staffers as has Universal and 
several other companies. 


20TH’S HEAT ON ‘AMBER,’ 
THEN COMES ‘CAPTAIN’ 


December 10 has been set by 20th- 
Fox as its deadline for completion 
by “Forever Amber” of every im- 
portant playdate in the United 
States and Canada. Pic preems 
Oct. 22, with 475 prints in work. 

Idea of the speed, aside from 
hurrying the. return of the heavy 
investment in the Technicolor epic, 
is to clear the decks for the next 
one, “Captain from Castile.” Plans 
for the latter are still in the making, 
with it uncertain as yet whether the 
same speeded-up release policy will 
be used or whether a more leisurely 
pace will be adopted. 

Also not certain yet is whether 
20th will push “Castile” as its 
Christmas special on a wide front, 
or merely at the Roxy, N. Y. 


Sain Eckman, Jr., CBE 


Sam Eckman, Jr., Metro managing 
director in England, has been named 
a Commander of the British Empire, 
highest decoration that can be given 
to a non-British subject. 
| Eckman has headed up Metro in- 
\terests in England for the last 20 
gree He’s also a board member of 

















Loew's International, 





Cinecolor Acquires Film Classics 


1007; No Cash, 
Split Between Alperson, Bernhard 


@ Cinecolor Corp. has acquired 100% 


But 7506 Stock 


ownership of Film Classics via an 
exchange of stock between the two 
companies, it was disclosed yester- 
day (Tuesday). No cash was in- 
volved, with Joseph Bernhard and 
Edward A. Alperson, equal partners 
in the ownership of FC, splitting 
between them approximately $750,- 
000 in Cinecolor stock. 

Alperson, one of the founders of 
FC in 1942, is by this move divorcing 
himself completely from affairs of 
the company to concentrate on his 
activities as an indie producer for 
20th-Fox. Bernhard, former Warner 
Bros. theatre head, Who bought into 
the reissue outfit early this year and 
has been actively engaged since then 
in building it into a first-line dis- 
tribution company, remains as prexy 


rand a member of the board of FC 


as well as stepping into vice-presi- 
dency and directorship of Cinecolor. 
Bernhard will have no contract as 
FC prexy, in keeping with a Cine- 
color no-pact policy for any of its 
execs, it was said in New York yes- 
terday. Deal, however, gives him an 
approximately $125,000 profit on his 
FC holdings in less than a year. He 
paid $250,000 for his interest and is 
now receiving around $375,000, rep- 
resented by about 40,000 shares of 
Cine stock, which yesterday was 
selling over the counter at $9.25. 
Deal will be sealed today (Wednes- 
day) in Los Angeles with final ink- 
ing of the papers by Alperson and 
William T. Crespinel, Cine prexy. 
Same Officers in Control 
While operating exec personnel of 
FC remains status quo, with the 
company functioning as heretofore 
(Continued on page 22) 


Supreme Ct. Asked To 
Fix Actual Damages In 
Jackson Park Trust Suit 


Washington, Oct. 14. 

The Supreme Court was asked 
last Friday (10) to determine the 
actual damages suffered by the 
Jackson Park theatre of Chicago, 
which has won its suit against the 
majors. A petition, asking that the 
High Court take jurisdiction in the 
case and hear an appeal from the 
decision of the 7th Circuit Court, 
was filed by RKO, Loew’s, 20th- 
Fox, Paramount, and Warners, plus 
the Balaban & Katz Theatres and 
Warner Theatres. 

It will be a minimum of seven to 
eight weeks before the Supreme 
Court either steps in or turns 
thumbs down, because there are 
several intermediate steps (includ- 
ing a month for the other side to 
reply) before the court even consid- 
ers the petition. 

The original Jackson Park suit for 
treble damages was filed in July, 
1942, and went to trial in Feb., 1944, 
resulting in a complete victory for 
the owners of the Jackson Park the- 
atre—Florence B. Bigelow, Marion 
B. Koerber, John E. Bloom and 
William C. Bloom. On appeal, the 
circuit court said there had been a 
violation of the Sherman Act by the 
“Chicago method” of distributing 
pictures—i.e. clearances, ete. but 
that no specific damages had been 
proven. Jackson Park then appealed 
to the Supreme Court, which found 
for Jackson Park. 


Hal Horne Set to Market 
His ‘Sing-a-Tina’ Toy 


Hal Horne is about to open of- 
fices in New York for sales and pro- 
motion of the Sing-a-Tina, plastie 
kazoo-like toy to which he has long 
owned the patents. He had started 
to promote the devices with great 
success at the start of the war, but 
hostilities prevented his getting ma- 
terials for their manufacture. 

Horne is former pub-ad chief of 
20th Century-Fox and was last as- 
sociated with Armand Deutsch in a 
filmmaking unit, Story Productions, 
Inc. 
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the most amazing new ad- 
vance in the photographing | 
of screen news since the 
advent of sound... sound... J 4 fa, |' 


THE ZOOMAR | LENS 


_ See it first in Issue st in Issue “1 13! You . 
' can’t believe your eyes! 
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Present Market for Special Video 
Films Can Only Recoup 707 to Prod. 


Preliminary soundings of the cur-*% 


rent television market for films, 

made specially for video discloses 
that @ producer can immediately re- 
coup some 70% of the cest of his 
film. Conclusion was_ reached by 
Jerry Fairbanks, indie producer, 
who's east to survey the market fol- 
lowing completion of his first -briefie 
made for airway consumption. 

Fairbanks is still mulling whether 
the time is ripe to sell three series 
of tele shorts which he'll make 
within the year regardless of imme- 
diate returns. “The real purpose of 
my trip is to find out whether I 
should hop on the bandwagon now 
or continue making the shorts and 
sell next year,” he said. “Once I 
make the deal I'll have to deliver 
even though I can’t get a 100% Te- 
turn at the present time.” 

One advantage that pix producers 
for tele have, he noted, was the fact 
they could sell to the dozen or so 
stations now on a non-exclusive basis, 
then shelve the pix for the expected 
influx of new stations. He*has no 
doubt that his series will turn in a 
profit on a long-term basis. 

Fairbanks turns out the “Speaking 
of Animals,” “Unusual Occupations” 
and “Popular Science” series for 
Paramount besides making tele and 
commercial pix. 


HUSTON’S OWN INDIE, 
APART FROM S.P. EAGLE 


Hollywood, Oct. 14. 
New independent production 
company, separate and apart) 
from his commitment to make two 








| 








Prod. Bank Nite Too 


RKO-Pathe execs have found 
another lure to offer Hollywood 
producers in trying.to sell use 
of their New York studios. 
That's the fact that they can do 
location work practically across 
the street from the studio. 

Crew now doing preliminary 
work on RKO’s 
which will be lensed entirely 
in N. Y., now reports in at the 
Studio at 8 a.m. and then goes 
across the street to begin its | 
day work. Seems that the pic- | 
ture is centered about a juve 
delinquent from a_ tenement 
neighborhood and the Pathe 
studios, located in the Porto 
Rican neighborhood of Harlem, | 
offer exactly the right atmos- 
phere for the film. 


“Window,” | 








i the 


More Moves To | 


| for 
|; tween selling a picture on percent- 
| age and letting the exhib have it on 
la flat 
| checking in 


FLATS GROW WITH CHECKING CURB 





'EPONOMY eS More Realistic U. §. Film Stance On 
7 TEAL rire 15% Tax May Now Get Some Results 


Exhibitors, who've squawked 
the distribs, may find 
distribution economy measure 


liking. That’s a drastic re- 


checked, which has already been 
seized upon by the majors as one of 


| each of them about $500,000-$750,000 
; annually for checking purposes. In | 
| many situations it’s been found that | 


about almost every cost-saving move | 
instituted by 
| one 
| to their 
| duction in the number of situations 


the chief factors in their current 
|}economy drive. 
Majors figure that it now costs 


the cost of checking doesn’t make up | 


the difference in earnings be- 


basis. Elimination of 
such situations, conse- 
quently, would be one of the best 
methods yet derived to save money. 

Despite the number of suits filed 
recently against “cheating” exhibs, 
majors still figure that 


rental 





London’s Dimouts 
London, Oct. 14 

Following huddles with the 
Fuel Ministry, the Cinemato- 
graph Exhibitors Assn. has noti- 
fied film theatres that interior 
and exterior lighting will be 
dimmed from Oct. 20 through 
March 31. 

If the coming winter proves as 
severe as that of last year ex- 
hibs’ opening hours may be 
limited. However, these restric- 
tions. if imposed, will be ordered 
on a national basis. 








US. Prod. in Italy 


exhibs | 


get away with more than $15,000,000 | 


annually by 
So, 


falsifing their reports. 
instead of taking a chance on 


| losing this money by continuing to 


Woo Prod. East 


| Sales. 


Final 
newly-born 


Mayor O’Dwyer’s 
campaign to attract 
more major film production back to 
New York is expeded to be taken 
in the near future, when Judge Ed-| 
ward C. Maguire, special coordina- 
tor of the campaign, presents the 
mayor with a full report of his ac- 
tivities. Corporation Counsel’s office 
of the city is now working on re- 


step in 








pictures with S. P. Eagle after his | visions suggested to Maguire by film | 


current pact with Warners ends, is 
being set up by John Huston. Direc- 
tor is now preparing te direct Max- 


last for Warners. 

He’ll start his pictures with Eagle 
after his pact winds in April next 
year. Second picture with Eagle 
won't start till his new indie deal 
gets rolling. 


Bob Gillham, Hall Smith 
Developing Fla. Resort 


A Florida spring, some 170 miles 
from St. Petersburg. recently ac- 
quired by Robert Gillham, eastern 
publicity rep for David O. Selznick, 
and Hollywood writer Hall Smith, 
is designed to become the under- 
water capital of the world. An am- 
bitious construction program is now 
in progress and upon its completion 
the partners expect to be racking up 
& $300,000 to $440,000 annual gross. 

Located on Route No. 19, main 
longitudinal highway on Florida’s 
west coast, the Gillham-Smith oasis, 








during a 
Maguire | 


industry representatives 
series of recent huddles. 


| will then incorporate the suggested | 
well Anderson's “Key Largo” as his | revisions into his report, which the | 





when fully ready for the tourist 
trade, will bristle with a circus, | 
rodeo, water ballet and zoo (both | 


aquatic and land). Permanent struc- 
tures will comprise an auto court, 
restaurants, shops, etc. Spring is 
Owned as a potential water supply 
Source by the city of St. Petersburg 
and the municipality will receive a 
Percentage on the project's gross. 


Rice on ‘Heaven,’ 1st 
Pic Chore in 14 Years. 


Hollywood, Oct. 14. 


Elmer Rice returns to film writing | 
for the 








| 


first time in 14 years to 
screenplay “Earth and High Hea- 
ven” for Samuel Goldwyn. His last | 


Previous screen chore was on “Coun- 
sellor at Law,” his own legit play, in 


1933. 
Goldwyn, just back from a vaca- 
tion ir Sun Valley, announced that 


Production in March. 


Par Tees Off 2 


Hollywood, Oct. 14. 
Paramount has gunned two pix, 


will start 











| to begin actual shooting. 


| mayor is expected to turn over to} 
| the City Council for adoption. 


During the interim period, the co- 
ordinator’s office is continuing to} 
cooperate with all producers as much | 
as possible, according to Maguire. | 
Most of the unnecessary red tape 
that has heretofore heckled produ- | 
cers in from the Coast has already | 
been eliminated, he pointed out, and | 
only in a limited number of situa-| 
tions is it now necessary for a pro- 
ducer to obtain a city permit to shoot 
within city limits. Before the co- 
ordinator’s office was set up, a pro-| 
ducer was required to get permits, 
from almost every department in the 
city. | 

For example, Maguire pointed out. | 
RKO had two full crews out lensing 
in the streets last Friday (10), and) 
permission was granted them simply | 
through a phone call to the coordi- | 
nator’s office. One crew, under the | 
supervision of Fred Fleck, is shoot- | 
ing exteriors for “Mr. Blandings 
Builds His Dream House.” Other 
crew, under the direction of Teddy 
Tetzlaff, was seeking exteriors for 
“The Window.” 

Latter film will be produced en- 
tirely in N Y. as the first production 
effort of Frederic Ullman, Jr., who 
resigned recently as prexy of RKO- 
Pathe to join the roster of RKO pro- 
ducers. Tetzlaff returned to the 
| Coast Friday, and Ullman is due in 
N. Y. from Hollywood in two weeks 
Interiors 
at the RKO-Pathe 


| 


will be lensed 
studios in N. Y. 


—— 


2 Pix in From Location 


Ups WB Shooting to 6 


Hollywood, Oct- 14. 
Two pictures, in from location at 
Warners, will bring the total of films 
shooting on the lot up to six. Record 
seasonal high of 11 stars and 22 fea- 
tured players also on tap this week. 
Included are Bette Davis, Errol 





“Sainted Sisters’ and “The Long; Flynn, Jane Wyman, Jack Carson 
Gray Line.” with the latter resum-| Ann Sothern, Lew Ayres and Dennis 
ing after a 10-day location stay at | Morgan, Viveca Lindfors, Alexis 
West Point. “Sisters” has Veronica | Smith, Bruce Barnett, Robert Alda, 
Lake, Joan Caulfield, Barry Fitz- | Agnes Moorhead and S. Z. Sakall. 
8erald. George Reeves, William Films back from location § are 
Demarest and Bev'! ah Bondi. Wil- | “Johnny Belinda,” “Adventures of 
liam Russell directs. Don Juan.” “Winter Meeting.” “To 
Alan Ladd and Denna Reed top|the Victor.” “April Showers” and 
ine” cast. John Farrow directs. “Christopher Blake.” 


' duction, 


sell on percentage 
checked situations, 
to boost 


terms in un- 
the majors plan 
the number of flat rental 
Plan will be put into effect 


in any situation where it’s found 


| whether it’s 


that checking doesn’t pay, with the | 


percentage earned by a picture of 
similar drawing power under similar 
conditions in each hoise. 

If a top A film, sold at 40% pre- 
viously, returned $500 to the distrib, 


| the exhibitor would get all such pic- | 


(Continued on page 20) 





'Kosiner to Boost Italo 


Sales of Small’s Films 
Effort to hypo sales of Edward 


Small films in Rome will be made by 


Harry Kosiner, Small’s eastern rep, 
who planed for Italy, Sunday (12). 


|Small’s aim is to further build up 


the supply of lire blocked to his ac- 
count, with the possibility of making 
a second picture in Rome if enough 
credits can be acquired. Producer is 
now making “Cagliostro” there. 

Small has a number of films in 
distribution in Italy and has several 
more available. Kosiner will be 
abroad until Oct. 30, stopping in 
Paris on his way back. 

Claud Morris, recently named flack 
chief for Small, starts on a tour of 
exchanges next Sunday (19) to pro- 
mote “T-Men,” which the producer 
made for Eagle Lion. 


| rentals to be based on the highest | 
| ready 


| 


To the Forefront 


Major distribs are viewing the 
current ItaHan production efforts of 
Edward Small and Gregor Rabino- 
vitch as “pilot productions” and re- 
sults of the duo’s efforts will be 
studiously weighed to determine 
practical to use blocked 
lire for filmmaking in Italy. With 
remittances 100% frozen in that 
country, RKO through its European 
manager Wladimir Lissim, has al- 
indicated it will produce in 


Italy in the near future, but mean- 


while is exercising a _ policy of 
watchful waiting. 
Small’s ‘“Cagliostro” has been 


earniarked as a $2,000,000 production 
and half this. sum constitutes frozen 
lira. Nancy Guild has the femme 
lead and film is now rolling at the 
Sealera_ studios. Rabinovitch has 
already made “La Traviata” in Italy 


| and is starting “The Eternal Melody” 


| with 





| 


Marta Eggerth and Jan Kie- 
pura starred. Both are slated for 
Columbia release. 

Also planning use of Italian 
studios is Filippo del Giudice, for- 
mer chieftain of Rank’s Two Cities 
films, but now head of his own 
Pilgrim Pictures. On his schedule 
are 10 films. Médéége, too, is sending 
a unit to Rome to shoot native ac- 
tion for “Vespers in Vienna.” Best 
facilities for shooting reportedly are 
available at the Scalera studios. An- 
other large lot is that of the Cine- 
citta studio but this plant has been 
used exclusively to house refugees 
since the war's end and it’s unknown 
just when it will resume filmmaking. 
Turin, in northern Italy, also has a 
few studios. 








Briefs From the Lots 








Hollywood, Oct. 14. 

George Reeves stepped into 
role in “The Sainted Sisters,” vacat- 
ed by Sterling Hayden, who is now 
on Paramount's suspension quota 
John Beck aired 
where he conferred with Mary 
Chase, author of “Harvey,” which 
Beck will produce on the screen for | 
Universal-International. . Inde- 
pendent Artists acquired rights to 
insert a sequence from _ Ibsen’s 
“Hedda Gabler” into the film 
“The Velvet Touch,” 
ring Rosalind Russell ... Don 
Hartman checked in at RKO to hud- 


dle with executives about his first 
| producer assignment on that lot. 
Marshall Thompson joined the 


| “Homecoming” cast at Metro. 


S. Z. Sakall signed for a featured 
part in “Forever and Always” at 
Warners . Cecil Kellaway check- 
ed in at Warners for a role in “Chris- 
topher Blake” Harry Meyer, 
veteran of the Guam campaign, was 
assigned as technical adviser on Pa- 
cific sequences in “B .F.’s Daughter” 
at Metro. Republic bought 
Norman Hall's original, “Singapore 


in from Detroit, | 
| Park” 


the | 


| 20th-Fox .. 


2a% 
| 


| 


_ play 


| 


pro- | 
star- | 


Sal.” for production by Stephen) 
Auer . Mel Tucker will produc 
“Colorado Thoroughbreds,” authored 


by William Lively, at Republic. - 
Hurd Hatfield is bicycling between 


{the RKO picture “Joan,” and the 
legit production, “Dark of the Moon,” 
at the Coronet theatre. Kirk 


Douglas, on loanout from Hal Wallis, 


j will play one of the top roles in “The 


Walls of Jericho” at 20th-Fox.... 
Fred Clark draws a killer role in 
“The Ballad of Furnace Creek” at 
. Tom Pedi, legit thesp, 
signed by Universal-International 
for a featured role in “Up in Central 
. Irving Brecher, origina- 
tor of the radio program, “The Life 
of Riley.” is turning it into a screen- 
for Universal-International, 
with William Bendix penciled in for 
the title role. 

Republic bought “Fugitive From 
Devil's Island,” written by John 
Martin, as one of the four cliffhang- 
ers to be produced next year by 
Mike Frankovich .. . Falcon Produc- 
tions will film “The Unwritten Law,” 
starring John Calvert, for release 
through Film Classics ... Carl 
Krueger, currently producing “The 
Last Nazi” on the Enterprise lot, 
picked “The Long Flight.” an avia- 
tion yarn, as his second venture, 
starting Nov. 10... Ralph Oberg is 
new chief of Republic’s art depart- 
ment, succeeding Russ Kimball who 
resigned 

Charles Middleton will play Abra- 
ham Lincoln in “Christopher Blake” 


oa Hilary Brooke plays opposite 
Red Skelton in “The Fuller Brush 
Man” . Archie Mayo checked in 


at Motion Picture Center to ready 
the Edward Small production, “The 
Life of Rudolph Valentino,” slated 
to start in six weeks ... Arpi Pro- 
ductions bought “Ambush” as 
second picture for Film Classics re- 


| lease . 


| other 








its | 


Washington, Oct. 14. 

Joint meeting here of heads 
of member companies of the 
Motion Picture Assn. and Society 
of Independent Motion Picture 
Producers, to reach a _ united 
front on the British tax question 
will be recommended to the two 
orgs by Eric Johnston and 
Donald M. Nelson. Decision was 
reached today (Tues.) following 
a meeting between the duo, alse 
attended by Joyce O’Hara, 
Johnston's assistant. 

If okayed, full-dress huddles 
will be held within a week. Nel- 
son will talk to his people in 
New York, for which he left to- 
night. 


Weshinaten. Oct. 14, 


After a number of false starts, the 
film industry in the past few days 
has finally begun to give the im- 
pression it is out to get something 


|} accomplished in finding a substitute 
| for the 75% 


British ad valorem tax. 
Contributing to the start on the new 
tack was the severe’ pessimism 
voiced in reports to industry biggies 
assembled at a meeting here with 
Eric Johnston and British Ambassa- 
dor Lewis Douglas last week. 

The tentative moves, the phoney 
coyness, the impression in some 
quarters that the British were stag- 

(Continued on page 22) 


WURTZEL’S 5 48 SKED 
BASED ON EXHIB POLL 


Hollywood, Oct. 14. 


His 1948 production schedule 
based on an exhibitor and exchange 
manager poll corfducted on a recent 
20,006 mile cross-country trek, has 
been announced by Sol M. Wurtzel 
for his new 20th-Fox releasing deal. 
Film roster will accent comedy and 
drama. 

First film, “Half Past Midnight,” a 
Los Angeles-localed comedy drama 
with Kent Taylor and Peggy Knud- 
sen starred, rolls Nov. 7. Others are 
“Arthur Takes Over, from an un- 
produced Mauri Grashin play; 
“Tucson,” a modern western; “Tick- 
et to Nowhere,” and an _ untitled 
OSS yarn by Robert G. North, for- 
mer OSS man in the Pacific. 


James Allen, Ex-WB 


Newsreel, Back on Coast 


Following his checkout from his 
post as a Warner Bros. vice-prexy, 
James Allen left for the Coast Sun- 
day (12) to line up a deal with an- 
studio. Allen, former special 
assistant to Charles Einfeld when 
latter. headed the WB studio pub- 
licity department, was originally 
named head of the new Warners 
Newsreel last May. 

With the WB purchase of the 
RKO-Pathe newsreel setup, however, 
Allen was made a vice-prexy with- 
out portfolio. He's expected back 
in New York shortly to pick up his 
family. 








20th Gives Earlier 


Clearance in Cincy 
Cincinnati, Oct. 14. 

Extending its policy recently in- 
augurated In Cleveland, 20th-Fox 
will offer earlier availabilities to 14 
nabes in Greater Cincy starting with 
the release on “Mother Wore Tights.” 
The plan eliminates an exclusive sec- 
ond-run privilege long enjoyed here 
by the Paramount, one of the RKO 
Theatres chain, which dominates the 
downtown houses. 

Set up by Andrew W. Smith, Jr., 
general sales manager, the changed 
schedule, to be effective 28 days 
after its first run, finds houses 
participating in it along with the 
Paramount, to be the Covedale, West- 
wood, Emery, Hollywood, Liberty or 
Madison, Park, Esquire, Forest, 
Bond, Monte Vista, Mariemont, 20th 


Century or Ambassador, all in Cincy, 
and the Metropolitan, Newport, Ky., 
; across the Ohio river. 

This moveup of _ availabilities 


soothes one of the gripes raised for 
years by local indies, 
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10 FILM REVIEWS fe 
mbe oe . with Fairbanks and Miss Montez in Hungry Hill Furia 
att nama Miniature Reviews her introductory role, an opportunity | = «}zungry Hill” —_(Universal- {ITALIAN-MADE) 
\OSLGS) ” y | of which she acquits herself most/ prestige release of Two Cities Film Classics release of Franchini-agie 
20th-Century-Fox release of Darry] F. Za- “Forever Amber” (Color adequately. Miss Croset garners a8/ production) made its U. S. bow roduction. Stars Isa Pola,  Rossano 
puck (Wm. Perlberg) production. Stars (20th). How can it miss? much interest as the male star, de- Friday (10) at the Park Avenue, a Sees be we Gorvi, _Agriana Re- 
inda Darnell, Cornel Wilde, Richard “Nightmare Alley” (20th). livering a sock rformance. She’s N.Y. Reviewed by Vanisry from a Partie arg coRiibenplag. by Geof. 


greene, Geo. Sanders; features Glenn Lan- 
an, Richard Hayén, Jessica Tandy, Anne 
evere. Directed by Otto Preminger. 
Screenplay, Philip Dunne, Ring Lardner, 
Jr., adapted by Jerome Cady from Kath- 
leen Winsor’s novel. Score, David Raksin, 
conducted by Alfred Newman; arrange- 
ments, Maurice de Packh, Herbert Spencer; 
camera (Technicolor), Leon Shamroy; spe- 


cial effects, Fred Sersen: editor, Louis 
Loeffler. .Tradeshown N. Y., Oct. 15, ‘47. 
Running time, 140 MINS. 
alee RE a or raed Linda Darnell 
BR aon. ccedde b 00 bee Cornel Wilde 
Lord Almabury.........+s. Richard Greene 
King Charles IT...... ees George Sanders 
Capt. Rex Morgan...... Glenn Langen 
Earl of Radcliffe..........Richard Haydn 
Mam Brittom: .. icceiscocces Jessica Tandy 
Mother Red Cap.. ...Anne Revere 
Black Jack Mallard.........-. John Russell 
SE. co tigcadddceecdadeoneees Jane Ball 
Sir Thomas Dudley..... Robert Coote 
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Lady Redmon: Suwes Alma Krugre 
Lord Redmond........e-- Edmond Breon 
Landale : ...-Alan Napier 
“Forever Amber,” the 17th cen- 


tury British road company of French 
postcards, was a lurid bestseller, and 
in Technicolor, it should likewise 
sell strongly. Can't miss boxoffice- 
wise. . 

A picture property with an ad- 
vance campaign such as Kathleen 
Winsor’s novel, which has been the 
subject of gags and the butt of wits 
in. every form of colloquial com- 
munication, chiefly by comics over 
the air and on cafe floors, naturally 
becomes endowed with a buildup 
that’s the  pressagent’s dream. 
Rarely does it kick back.. Tnat goes 


even for the Jane Russell and “Duel 
In the Sun” type of films. 


And so with “Amber” which, de- 
spite its sundry shortcomings, is a 
surefire wicket-spinner. The exhib- 
itor can hang up the shingle and 
get out of the way of the customers. 


Here ds a $4,000,000 (and claimed 
to be more) picture that looks its 
cost. That goes even for the lost| 


footage through mishap with Peggy 
Cummins, the original candidate un- 
til Linda Darnell replaced. And she 
does quite well—in fact, the sum 
total compels an intra-trade salute 
to the Zanuck factory for so suc- 
cessfully shadow-boxing with exist- 
ing tabus and regulations, and com- 
ing up so satisfactorily with the fin- 
ished product. 


The lusty yarn is treated for what 
it is. Miss Darnell runs the gamut 
from romantic opportunist to prison 
degradation and up again to being 
the king's favorite and finally a dis- 
carded mistress, grateful that the 
royal equerry invites her to supper 
after Charles II gives her the brush- 
off. 

In between there’s a wealth of 
derring-do, 17th century knavery 
and debauchery, the love of a good 
woman (Jane Ball), and the rest of a 
depraved court’s atmosphere. It’s 
solid escapology, particularly pat 
commercial stuff in this day and 
age of postwar world problems. 


Cornel Wilde is the No. 1 juve, 
although Glenn Langan suggests he 
might have made an excellent choice 
for that role instead of a se@ondary 
swain. Richard Haydn plays his a.k. 
role well as the arrogant earl who 
Amber premeditatedly weds in order 
to gain a title. John Russel] is con- 
vincing as the highwayman; Anne 
Revere is sufficiently despicable as a 
keeper of a thieves’ den; Jessica 
Tandy does all right as Amber's 
maid; George Sanders turns a neat 
character when chiding Amber for 
thinking he could be played for a 
sucker in a supposedly compromising 
rendezvous with Miss Ball; and 
Richard Greene makes an effec- 
tive pal for Wilde as a swashbuck- 
ling privateer in the king's service. 

Miss Darnell manages her chame- 
leon Amber character very well. Her 
blonde beauty shows off well in 
Technicolor, and she is equally con- 
vincing when she is thrown in a 
pauper’s gaol. 

While some of the color fs in 
minor key, creating a too dim per- 
spective, by and large the lensing 
expertly captures all the shadings of 
regal splendor, the devastating fire 
on London town following the bu- 
bonic plague, etc. 


By attacking the story for what it 
is, without pandering to the sensi- 
tivities, the result is at least mod- 
erately convincing. There is no 
doubie-talk about the illegitimacy of 
Amber's lovechild; there are, in fact, 
two childbirth scenes, with reason- 
ably well-cut closeups. The lechery 
and debauchery are effectively pro- 
jected because they've given a quasi- 
historical delineation in the reign of 
Charles II, whose grants to pri- 
vateers (slang for pirates who 
shared their doot with the crown) 
are no less virtuous than the illicit 


atmosphere generally pervading his | 


court. 
Certainly, 20th-Fox’s bossman, 
Darryl! Zanuck, didn’t spare the 


hosses, and producer Bill Peérlberg 
endowed the sum total with a wealth 
of props that must have exhausted 
the resources of the combined West- 
ern, Eaves and Brooks Costume Cos. 
It’s that kind of a flash splash. 
Abel. 


Tough drama about tough car- 
nival people needs all its cast 
draw. 

“The Exile” (Fairbanks-U). 
Douglas Fairbanks, Jr.’s first in- 
die assured good grosses through 
star names and romantic action. 

“Invisible Wall” (20th). Gang- 
ster meller, lacking any marquee 
names, for the dualers. 

“The Lost Moment” (Wanger- 
U). Robert Cummings and Susan 


Hayward romantic meller, 
should do business. 

“Bowery Buckaroos” (Mono). 
Bowery Boys in a satire on 
westerns, Should draw well in 
nabes. 

“Furia” (Italian). Powerful 





film surefire for art houses. 








Nightmare Alley 
Hollywood, Oct. 8. 


20th-Fox release of George Jessel preduc- 


tion. Stars Tyrone Power; features Joan 
Blondell, Coleen Gray, Helen Walker. Di- 
rected by Edmund Goulding. Screenplay 


by Jules Furthman, based on novel by Wil- 
liam Lindsay Gresham; camera, Lee 
Garmes; editor, Barbara McLean. Trade- 
shown Oct. 7, 47. Running time, 110 MINS, 
Stan Carlisle.....csccssreces Tyrone Power 
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Nightmare Alley” is a_ harsh, 

brutal story told with the sharp 


clarity of an etching. There isn’t a 
really sympathetic or inspiring char- 
acter in the show, but acting, direc- 
tion and production values lift the 
piece to the plane of gripping drama. 
In spots it approaches the dignity of 
authentic tragedy. The picture will 
satisfy no demands for light enter- 
tainment, hence the-- boxoffice is 
problematical and largely condi- 
tioned on the femme draw of Tyrone 
Power in the lead. 

The film deals with the roughest 
and most sordid phases of carnival 
life and showmanship. Despite the 
grim realism of its treatment, it has 
all the shuddery effect of a horror 
yarn. 

Power’s talent hits a new high in 
his depiction of Stan Carlisle, re- 
form school graduate, who works his 
way from carney roustabout to big- 
time mentalist and finally to im- 
portant swindling in the spook 
racket. Ruthless and unscrupulous, 
he uses the women in his life to 
further his advancement, stepping 
on them as he climbs. 

Most vivid of these is Joan Blon- 
dell as the girl he works for the 
secrets of the mind-reading act. 
Coleen Gray is sympathetic and con- 
vincing as his steadfast wife and 
partner in his act and Helen Walker 
comes through successfully as the 
calculating femme _ who _ topples 
Power from the heights of fortune 
back to degradation as the geek in 
the carney, Ian Keith is outstanding 
as Blondell’s drunken husband, and 
the balance of the supporting cast 
works hard and effectively. 

The Jules Furthman screenplay 
keeps all the strength of a tough 
story and Edmund Goulding’s di- 
rection points the drama to inspire 
pity for its unpalatable — 

’ isk. 


The Exile 
Hollywood, Oct. 13. 


Universal release of Fairbanks (Douglas 
Fairbanks, Jr.) production. Stars Douglas 
Fairbanks, Jr., Maria Montez, Paule Croset: 
‘features Henry Daniell, Nigel Bruce. Di- 
rected by Max Opuls. Written by Douglas 
Fairbanks, Jr.; camera, Frank Planer; mu- 
sic, Frank Skinner; editor, Ted J. Kent: 
arrangements, David Tamkin; asst. direc- 
tor, Ben Chapman; special effects, David 


Horsley. Previewed Oct. 13, ‘47. Running 
time, 94 MINS, 
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Douglas Fairbanks, Jr.’s first indie 
production, with himself starred, is 
of heroic measure in its approach to 
a romantic period in history when 
Charles II was in exile from Eng- 
land. Film is highly exploitable, par- 
ticularly since it follows the type of 
costume action-drama the elder Fair- 
banks once was noted for. Response 
at boxoffice is assured by star names 
of Fairbanks and Maria Montez. 

Too much time is consumed, how- 
ever, in reaching its exciting stages, 
with a script which sometimes leans 





teresting especially is a blonde new- 
comer, Paule Croset, who co-stars 


a cinch for popularity. ‘ 
She plays a young Dutch innkeeper 
and farm owner, on whose place the 
exile is in hiding. Plot concerns 
mostly efforts of Cromwell’s Round- 
heads to catch up with exiled king 
and do away with him. Story would 
have benefited had they caught up 
with him sooner, rather than lot of 
more or less inconsequential action 
in the first half of the feature. Ro- 
mantic spirit is achieved, however, 
by Fairbanks in his role and action 
points up this flavor. : 
Filmed in sepia, this gives the pic- 
ture soft tones and fits in perfectly 
with the subject. It assays high in 
production values and, with Frank 
Planer handling the cameras, it’s a 
beautifully executed piece of work. 
Production designing by Howard Bay 
and art direction by Bernard Herz- 
brun and Hilyard reach a high level 
of perfection, calculated to appeal to 
the eye. Max Opuls gave the film 
rugged direction, but at times was 
hampered by the screenplay written 
by Fairbanks. The star’s producer 
efforts far overshadow his scripting. 
While Fairbanks performs strong- 
ly in his role of the exiled King 
Charles, Miss Montez, though getting 
co-star credit, is in only one long 
sequence, and is not always under- 
standable. Standouts in support are 
Nigel Bruce, as the king’s chancellor; 
Henry Daniell, as the Roundhead 
sent by Cromwell to kill the king; 
Robert Coote, as an actor who mas- 
querades as the fleeing king. Top 
talent completes the cast. hit. 


Invisible Wall 


20th-Fox release of Sol M. Wurtzel pro- 
duction. Features Don Castle, Virginia 
Christine, Richard Gaines. Directed by 
Eugene Ford. Screenplay by Arnold Bel- 
gard; based on story by Howard J. Green, 
Paul Frank; camera, Benjamin Kline; edi- 
tor, William Claxton. Tradeshown N. Y 
Oct. 9, ‘47. Running time, 72 MINS. 
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Gangster meller, with uneven pace, 
is fairly entertaining despité absence 
of any name players to brighten the 
marquee. “Invisible Wall,” which 
manages to become exciting towards 
the end, will have to be sold heavily 
as a gangland melodrama to amount 
to much. It will fit best into lower 
half of twin bills, and there only as 
a mild entry. 

Yarn involves Don Castle, an ex- 
GI, who retufns to handling payoffs 
for a west coast bookmaker hen he 
gets back from the war. His yen for 
gambling leads him to squander half 
of the $20,000 which has been en- 
trusted to him by his boss book- 
maker. He'd been sent to the Fla- 
mingo hotel, Las Vegas, to pay off a 
racing bet, but $5,000 of this is in- 
vested, so Castle thought, in a sure- 
thing mining proposition. Complica- 
tions follow. 

Whole story is done via flashbacks 
which makes for a neat surprise end- 
ing that’s done too sketchily. Film 
telegraphs its irregular direction by 
Eugene Ford but, one suspects, he 
struggled with too many story angles 
before this finally came out of the 
cutting room. Picture would have 
been lots better if held to 55 minutes. 

Castle is outstanding and should be 
heard from in the future via more 
satisfactory stories. Virginia Chris- 
tine is competent as the wife of the 
former con who later weds Castle. 
Gaines makes a smooth heavy while 
Edward Keane is excellent as the 
bookmaking king. Support is headed 
by Jeff Chandler and cre * Space. 

ear. 


The Lest Moment 


Universal release of Walter Wanger pro- 
duction. Stars Robert Cummings, Susan 
Hayward; features Agnes Moorehead, Joan 
Lorring, Eduardo Ciannelli, John Archer. 
Directed by Martin Gabel. Screenplay by 
Leonardo Bercovici; from novel, ‘“The As- 
pern Papers,’’ by Henry James: camera, 
Hal Mohr; music, Daniele Amfitheatrof; 
ovchestrations, David Tamkin; editor, Mil- 
ton Cerruth. Tradeshown N. Y., Oct. 9, 
‘47. Running time, 89 MINS, 
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A romantic. melodrama with a 
| Venetian locale and a schizophrenic 
| heroine, “The Lost Moment” is a 
heavy but reasonably absorbing pic- 
ture. It should draw moderately 
well, chiefly through word-of-mouth, 
| since it lacks marquee strength. 

Based on the Henry James nove!, 
The Aspern Papers,” story is essen- 
tially a study of emotional malad- 
justment and a consequent retreat 
into the unreality of the past. As 
adapted by ex-radio writer Leon- 
ardo Bercovici and directed by ex- 
radio actor-director Martin abel, 


| «6 





the emphasis is on romance and, as 
/an obvious boxoffice element, the 
| therapeutic value of love. Thus, the 
| picture doesn’t attempt a clear ex- 
| planation of why the heroine’s child- 


) | hood in the grim old Venetian man- ' 
toward antiquated proportions. In- | 


sion unbalanced her’ emotional- 
' mental makeup, but concentrates on 
the romantic aspects of her reaction 


London, Jan. 15, °47 issue, the 
notice stated: “Based upon the 
Daphne du Maurier novel of the 
same name, picture stars Mar- 
garet Lockwood, Dennis Price 
and Cecil Parker. Trio of stars 
should draw in Britain but it 
will be hard geing in America, 

“Costing at least $1,500,000, 
this adaptation of Miss du 
Maurier’s bestselling is a somber 
heavyweight created with care, 
but falling with a sad crash 
through absence of humanity 
and real feeling. Story, begin- 
ning in 1840 and covering a 
period of 40 years, tells of the 
bitter feud between the Brod- 
ricks and the Donovans over the 
sinking of a copper mine on 
Hungry Hill by John Brodrick, 
owner of Clonmere Castle.” 

Margaret Lockwood's role is 
the “story of a woman who loses 
everything she loves.” VarietTy’s 
Cane felt this should have been 
touching, “but somewhere in the 
writing and direction the senti- 
ment has been eliminated, and 
Miss Lockwood can™ do little 
with the puppet she plays. Den- 
nis Price is the only one who is 
entirely credible.” - 

anil 








to the unprecedented presence of a 
real-life young man. 

The atmosphere of the centuries- 
old house, the 105-year-old blind 
woman and the lurid subject matter 
of the story, give the picture a 
sombre tone. This is partly relieved 
by a cafe scene of music, gayety and 
violence, and by a couple of meet- 
ings between the young American 
publisher and the Venetian priest 
who maintains a worried watch over 
the household. But the finale scenes, 
despite a seemingly contrived at- 
tempted murder and a fatal fire, are 
pleasanter. 

Apparently due to the editing, the 
picture is cryptic in several places. 
For instance, the centenarian aunt’s 
blindness is indicated by little more 
than a suggestion, and there are 
various undeveloped references in 
the story, such as the spot in the 
garden, where nothing will grow, 
apparently because the murdered 
poet was buried there (and the sur- 
face there is clay rather than top- 
soil). The direction has good tempo 
and builds suspense properly, but 
the occasional use of stream-of-con- 
sciousnéss speeches by the hero, 
possibly a vestigial device from 
radio, mars illusion. 

As the U. S. publisher who seeks 
the long-dead poet’s legendary love 
letters to the once-beautiful aunt, 
Robert Cummings is direct and be- 
lievable. Susan Hayward,. who 
played another psychotic character 
in “Crackup,” also for Walter Wan- 
ger, is effective in both facets of 
the present part, but the contrast 
between them occasionally seems 
abrupt. Agnes Moorehead, with a 
major assist from the makeup man, 
has a character actor’s splurge with 
the role of the guileful ex-belle, and 
Joan Lorring, Eduardo Ciannelli and 
John Archer are satisfactory -in 
principal supporting parts. Hobe. 





Bowery Buckaroos 


Monogram release of Jan Grippo produc- 
tion. Features Bowery Boys. Directed, by 
William Beaudine. Screenplay, Tim Ryan 
and Edmond Seward: camera. Marcel 


LePicgrd. At New York, N. Y., week Oct. 
8, ‘47. Running time, 66 MINS, 
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Lampooning the oaters, this low- 
budgeter hands the Bowery Boys 
free rein to lead their hosses from 
New. York’s east side water holes to 
the wild and wooly west. In changing 
théir stamping grounds from the 
metropolis to the mesa, the boys dish 
out plenty of zanyisms charged with 
uninhibited corn, but the less dis- 
criminating filmgoer will find plenty 
of laughs in their antics. - Picture 
should do well in the nabes—es- 
pecially with the juve trade. 


Plot is an inconsequential one of 
those things. But who cares when 
Leo Gorcey is getting off such gems 
| of idiom as, “I'm goin’ out and prose- 
cute for gold.” Scripters Tim Ryan 
and Edmond Seward pitched plenty 
of grist into the gag mill. Even an 
| Indian comes up with incongruous 
| lingo, e.g. his analysis of a peculiar 
| situation, “This don’t look kosher to 
'me!” Otherwise the yarn concerns 
itself with the efforts of Gorcey, 
Huntz Hall, et al., to see that right is 
done by Julie Briggs who’s been 
rooked of her share of a gold mine. 

Bowery Boys register in their 
comic roles. Jack Norman, as Black- 
jack, is a credible heavy. Blonde 
Miss Briggs’ chassis decorates the 
footage nicely and she displays a 
passable voice in warbling one tune. 
Minerva Urecal and Russell Simpson 
contrib okay bits as the U. S. marshal 
,and deputy, respectively. William 
| Beaudine directed at a swift pace in 
| this Jan Grippo production. Marcel 
LePicard’s lensing is satisfactory. 





Ales = 
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Weinberg. Previewed in N. Y., Oct. 9 
‘47. Running time, 90 MINS, R 
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(In Italian; English Titles) 

Italian film producers, who've 
been plying the U. S. market with a 
parade of art house clicks such as 
“The Open City,” “Shoe Shine” and 
“The King’s Jester,” have come up 
with another winner in “Furia.” 

Basically, its appeal stems from 
the candor with which the elemental 
drives of love, jealousy, hate and 
double-distilled lust are handled. 
The whole film is drenched in an 
aura of sexual craving that definitely 
removes it from the family-feature 
category and makes its chances in 
Boston seem a bit dubious. Several 
sequences are virtual shockers not 
only in their unprecedented cleavage 
exposure but for a voluptuous sug- 
gestiveness that'll make heating sys- 
tems superfluous. Over-exploitation 
of this theme, however, is liable to 
do more damage than good if it 
rouses the bluenoses into action. 

The film can get by, moreover, on 
its merits as a straight melodrama. 
Unfortunately, the second half of the 
pic fails to fulfill the promise of the 
opening reels. After a smashing 
midway climax, the film goes slightly 
astray in maze of plot complications 
that aren’t fully clarified. These de- 
fects, however, are minimized by a 
superlative group of players and an 
overall .solid production dress. 
Center of the film is Isa Pola who 
plays the role of a blowzy, bored, 
slightly-aging and libidinous mate 
of a well-to-do horse breeder. Sur- 
rounding her are Rossano Brazzi, a 
stud-keeper with whom she engages 
in extra-curricular romancing; Gino 
Gervi, her husband, who suspects 
the worst; Adriani Benetti, the lat- 
ter’s beauteous young daughter by 
another wife; and Umberto Spadaro, 
a_ half-idiot stable hand with a 
furious yen for the mistress of the 
house. 
The surging undercurrent of pas- 
sion, the suspicions and the rivalry 
of the two women for Brazzi are 
manipulated for a terrific explosion 
as the husband schemes to uncover 
the clandestine lovers. He lays his 
traps but, at the decisive moment, 
the daughter substitutes herself for 
the wife in Brazzi’s room in self- 
sacrifice to her father’s happiness. 
After this confrontation, the story 
weakens. Brazzi marries the girl 
whom he loves but since his flesh is 
weak, he still carries on with the 
older woman. After many futile 
pledges of abstention, the habit is 
finally broken when the __ idiot 
strangles Miss Pola in a frenzy of 
desire. 
Each of the principals does a 
standout job. Especially striking are 
Miss Pola for her remarkably modu- 
lated range of sensuality, and Brazzi 
[who is being brought to Hollywood 
by Eddie Small}. Spadaro, as the 
half-wit, also registers with a power- 
ful impact in his recounting of the 
murder scene. Herm. 


Woman Without Face 
(“Kvinna Utan Ansikte”) 
(SWEDISH-MADE) 

Stockholm, Sept. 25. 

Svensk Filmindustri production and re- 
lease. Stars Alf Kjellin, Gunn Wallgren, 
Stig Olin, Ella Lindblom: features Anita 
Bjork, Marianne Lofgren, Georg Funkavist, 
Ake Gronberg, Siv Ruud, Gun Adler, Olef 
Winnerstrand. Directed by Gustaf Mo- 
lander. Sereenplay, Ingmar Rergman; 
camera, Ake Dahlqvist. At Reda Kvarn, 
Stockholm. Running time, 110 MINS. 
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A psychological study that emerges 
as a topdrawer artistic film, “Woman 
Without Face” looks as fine a Swedish 
talking picture as was ever made 
and should make an indelible 1m- 
pression upon the world market. As 
a further guarantee. this Scandi- 
navian entry has Alf Kjellin, now 4 
Selznick contract player, for 4 
marquee lure. 

Youth's life and problems are 
deftly analyzed in this yarn, which 
principally is the story of Ruth, an 
artist whose emotional existence has 
been destroyed. Her companions 
comprise her close friend, Martin, 
the latter’s chum, Ragnar, a prom- 
ising author; Ragnar’s gal friend, Ma- 
rie, while Victor is the devil pet 
sonified. These characters are Te 
alistically etched in the brilliant 
screenplay of Ingmar Bergman. 

Power of evil and its hold on the 
masses is ably brought out in the 
footage by fine delineations of Kjel- 
lin and Gun Wallgren as Martin an 
Ruth, respectively. Ella Lindblom’ 
also shines in the role of Marie. But 
chief praise goes to scripter Berg: 
man, who, incidentally. script 
“Torment,” an earlier Kjellin stat 
rer which made its mark on the 
foreign market. Gustav Molanders | 
direction is firstrate; likewise Ake 








Dahlqvist's lensing. Wing. 





ino 
Re. 
of- 


lan 


ola 
2zj 
ryj 
ttl 
aro 





Wednesday, October 15, 1947 11 





SLE 








FT cet aieneemalll 
emai ow 


Intimate in Character 
International in Scope 
Independent in Thought 








The Daily Newspaper 
Of Motion Pictures 
Twenty-Nine Years Old 
































NEW YORK, FRIDAY, OCTOBER 10, 1947 


SS 


REVIEWS OF NEW FILMS 


“Forever Amber” 


with Linda Darnell, Cornel Wilde, Richard Greene, George Sanders 
20th Century-Fox 140 Mins. 


MONUMENTAL PRODUCTION BRILLIANTLY PRODUCED, DIRECTED AND ACTED 
GIVES A SOUND HONEST RETURN FOR EVERY CENT SPENT OR ASKED. 


Darry! Zanuck has done splendidly by “Amber.” In the two hours and 20 minutes 
that it takes to tell the story there is created a motion picture of monumental stature. 
it is BIG in every interpretation of the word. Its potentialities in terms of the box office 
dollar should prove a staggering problem for the showman’s consideration. And in terms 
of value to the ultimate ticket-buying spectator it gives sound, honest return for every 
cent. 

if “Amber” is to be the forerunner of a new collection of productions dealing with 
warmblooded females lurking on the British historical scene, as has been the case in 
the literary world, then any future contribution to the genre will be measured and 
estimated by the towering aspect found here. 

The Technicolored tapestry that is the story has many values, optical as well as 
dramatic, comical at times and vividly thrilling, too. Complementing the story is William 
Perlberg’s production that brings to lusty life the settings and period—England of the 
i 17th Century, under the reign of Charles I). It is one of the finest examples of mounting 
‘a plot and translates the Kathleen Winsor novel into what might be termed the best 

example of Technicolor handling by Hollywood in recent times. 

Thore are patterns in that tapestry that vary the basic plot to give full range to 
striking segments of action and narrative developments which contribute considerably 
| to the telling. Otto Preminger's direction is evident in a flowing, fluid continuity which 
| aptly captures the essence of the novel. In this respect the multitude that read and 
l re-read the book, then discussed it, then drooled at announcement that it was to be 
| filmed, won't be disappointed. 

Selection of the cast was masterful. Linda Darnell in the title role is a vivid “Amber” 

and her beauty in Technicolor has breathtakine quality. Among the men in her life 
it is good to see Richard Greene once again; Wilde as her big moment in a torrent 
of lovers shows himself a player of sound understanding of what is required. But among 
‘the male element it is Georze Sanders, as Charles I], who stands out, makes his mummery 
irevister in a fine display of artistry. 

In translating the story such proven audience lures as the great fire which partially 
destroys London, a duel at dawn, the plague, skuliduggery purveyed by a gang of rascally 
— and cutpurses, revenge and kindred morsels of diversion are blended into 

@, 

Through all the pageantry “Forever Amber” is the story of @ woman in love who 
vainly sought happiness with the man she loves but loses. 

As “Amber” Linda Darnell is shown as a foundling who is brought up by Puritans 
+ in a small villave. Reaching womanhood, plans are made for her to marry. This is not 
to her taste. She encounters Wi'de in a tavern where he is resting en route to London 
‘ater she follows and their passion is born and assuaged. But Charles 1! does not hold 
Wilde in favor at the moment but when an old affair with Natalie Draper shows signe 
of being rekindled he gives in to a privateering venture Wilde has up his sleeve. Wilde 
leaves Miss Darnell suddenly and she falls afoul of connivers who soon land her in 
Newgate Pricon. She is oregnant but in time escapes with John Russell, a highwayman 
known as “Black Jack Mallard.” Her son is born. She becomes a “bait” and Russell's 
wiehiers. Via this turn of events she meets Glenn Langan, an officer in HM's army 
Russell is killed. She becomes Langan's nisticss. He obtains a place in the Roya’ 
Theater for her. She's there for a year attracting other men and comes to the attentior 
oF Charles 1l—Sanders. But Wilde returns and she runs off with him for a few davs 
ithows him his son. Thev area discovered in a compromising situation by Langan. Hie 
honor is threatened so Wilde kills him in the ensuing duel. Wilde in disgust leaves Mise 
Darnell. She then marries Richard Haydn, a senile nobleman. Wilde returns again. He ; 
‘a stricken with the plague. Miss Darnell sees him through his illness, running off fror 
Hwdn. With Wilde on his feet Havdn anpears and causes him to pack off to Virginia 
Her life with Haydn is a stanza of despairing severitv—until they go to London. attend 
4 sovel ball. Charles 11 casts an eye on Miss Darnell and Haydn becomes H.M.'s roya’ 
su shel. 

Never quite fitting into the picture as a Puritan maid who set her cao for the bi- 
time, Miss Darnell desired marriage with Wilde at the outset but he indicated she war 
helow him in life’s station. She vowed to rise even higher than he. She did it, too 
pateine from man to man until she wound un in the arms of the king, and with a title 

Wilde returns from Virginia with a youne wife who Miss Darnell brings to the attention 
of Sanders. An intimate suoper is arraneed. Mice Narnell feigns illness, leaves Sanders 
snd Jane Ball together. She hurries to inform Wilde of the situation hoping to revair 
her former snot in hic life. The kins suspects, so does Miss Ball and the plan misfires 
Undorestimatin~ Sarders, Miss Darnell bas let herself out. Her son is taken off te 
Virsinia by Wilde. The day she is moved she is provositinned by the kine’s equerry— 
and che accents. Through it all Richard Greene. friend to Wilde. is the kindly bystander 
advising here, Wine occacionally and vainly tryine to dissuade Miss Darnell to no avail. 

_“Forever Amber” could be the biggest thing this year. 


CAST: Linda Darne}i, Corn-l Wilde, Rickard Greene, George Sanders, Glenn Longan, Richard 
Havdn, Jortira Tondy. Anne Revere. Jane Rall, Rohert Conte; Leo G. Carroll, Notolie Draper, 
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Margaret Wvcherly, Alma Kruger, Edmund Breon, Alan 
| CREDITS: Producer. W'''am Perihers: Dirertor, Otto Preminger: Screenniay, Philip Dunne, 





CENTURY-FOX 


Ring Lardner, Jr.; Adartntinn, Jerame Codv; F 
Heon Shomrav: Mucir, David Rakcine Conducted by Alfeo4 Newman: Orchestral 
Mnurtce de Packh, H-rbort Snen-or Art dirertion, Evie Wheeler; Set decorations, Thomes Little, 
Walter M, Seott: Film editar, Charles Loeffler: Wardrobe, Charlies Le 
Brook; Makeup, Ben Nye; Sound, Alfred Sruzlin, Horry M. Leonard. 


DIRECTION, Excellent. 


ram the navel by Kethiesn Wincor; Pho , 
arrangements, 


Maire; Costumes, frene 





PHOTOGRAPHY Splendid. 
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Columbus Day Crowds Up NY.; Song’ 


Tuneful 1456, Unconquered’ Huge 886, 
‘Horse’ Rides to Wow 426, ‘Town’ 296 


Columbus Day holiday observance 
Jast Monday (13) coming on heels 
of nice weekend is giving Broadway 
firstrun showcases a healthy upturn 
in current week. Launching of seven 
new pictures in the past eight days 
naturally is bringing higher grosses 
all along the line, with overall total 


running far ahead of preceding 
stanza. The large football crowds 
in Times Square Saturday (11) also 
helped. 

However, Saturday business was 


on spotty side, grid visitors appar- 
ently being choosey in picking their 
fare. Oddly enough, there was no 
big hike in attendance at Victoria 
for “Spirit of West Point,” although 
Army held Illinois to a tie Saturday. 
But there was a nice lift at nearly 
all houses on Sunday (12), day be- 
ing ahead of recent Sundays on 
Broadway. Big boost in trade, how- 
ever, came on Monday (13), receipts 
being swelled by fact that high holi- 
day scale was in force. 

Foremost among the newcomers 
are “Song of Love,” at Music Hall; 
“Unconquered,” at Rivoli; and “Ride 
Pink Horse,’ at Winter Garden. 
Backed by new stageshow, “Love” 
is giving the Hall a sock $145,000 on 
initial week ending today (Wed.). 
Although panned by two crix, film 
drew some favorable reviews, house 
having long lines late Saturday, and 
on Sunday and Monday. 

“Unconquered” is heading for a 
colossal $88,000 at Riv on _ teeoff 
week ending tomorrow (Thurs.). 
This would beat the former high 
at this house established by “Two 
Years Before Mast” just about a 
year ago. Upped prices with $1.80 
top naturally is helping to land this 
figure. 

“Pink Horse” looks to strike great 
$42,000 in its first week at the Gar- 
den, biggest at this spot in months. 
High crix praise is a factor. 

“Magic Town,” which started the 
parade of new films on Tuesday. 
(7), at Palace, is managing to land 
a nice $29,000 despite stern com- 
petition. “Nightmare Alley,” which 
is only passably good $35,000 or un- 
der at Mayfair, is running far be- 
hind first week of “Kiss of Death,” 
only other picture to play this house 
under present firstrun policy. De- 
spite being mauled by many crix, 
“Hungry Hill” looks to get a neat 
$10,000 or thereabouts on preem 
week at Park Avenue. Strong week- 
end was a big help. 

Holiday biz and presence of Bill 
Robinson topping vaude is helping 
firstrun “Living in a Big Way” to 
strong $35,000 at State this week. 

This holiday spending enabled 
several theatres to better previous 
week’s take. “Walter Mitty,” in 
ninth round at Astor, rose to $32,000 
to beat preceding week by about 

000. “Foxes of Harrow,” with 
Milton Berle on stage, climbed to 
$118,000 or $3,000 ahead of second 
session at Roxy. “Fun, Fancy Free” 
lifted nearly the same amount to get 
$30,000 in third week at Globe. 
“Life With Father” is doing around 
$31,000 in ninth frame at Warner, 
about same as eighth. 

“Variety Girl,” with Charles 
Spivak band, Al Bernie and Mel 
Torme heading stagebill, opens today 
(Wed.) at Paramount. “Green Dol- 
phin Street” also starts today at the 
Criterion after six weeks and four 
days of “Gone With Wind,” and a 
highly profitable run. 

Capitol brings in “Swordsman” 
and Hal McIntyre band, Gertrude 
Niesen, Betty Bruce and Jackie 
Gleason tomorrow (Thurs.). “Adven- 
ture Island” opens at the Gotham 
next Saturday (18). 

Opening of “Man About Town,” 
latest Maurice Chevalier starrer, 
has been moved up one day to re- 
epen the Bijou as a picture house. 
Tees off next Tuesday (21), with 
Chevalier scheduled to make p.a. at 
preem. - 

“Forever Amber,” with Veloz & 
Yolanda, Sid Caesar, H, Leopold 
Spitalny choral ensemble, opens at 
Roxy on Oct. 22. 

Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1.80) 
—‘Walter Mitty’ (RKO) (9th wk). 
With World Series out of way, this 
is back in stride with fancy $32,000, 
beating the $28,000 done in eighth 
week. Stays on. Really jammed ’em 
in here last Sunday and Monday. 

Broadway (UA) (1,895; 70-$1.50)— 
“Outlaw” (UA) (5th wk). Near 
trim $36,000 or close following fancy 
$38,000 for fourth. Continues. 

Capitol (Loew's) (4,820; 70-$1.50) 
—‘Desire Me” (M-G) with Gene 
Krupa orch, Rose Marie topping 
siagebill (3d-final wk). This has 
been no great shakes from start, and 
blowoff will find combo down to 
moderate $52,000 after $60,000 for 
second, below expectancy. “Swords- 
man” (Col) with Hal McIntyre orch, 
Gertrude Niesen, Betty Bruce, 
Jackie Gieason on stage, opens to- 
morrow (Thurs.). 

Criterion (Loew's) (1,700; 60-$1.25) 
—“Green Dolphjo Street” (M-QG). 
Opens today ‘(Wed.). Last week, 
“Gone With Wind” (M-G) (reissue) 


soar “itiennchs coatdiedienadidiedeattendieteteneneteeat ee a 


(7th wk-4 days), fine $16,000 or near 
because of holiday trade last Sun- 
day-Monday; sixth week was $24,000. 


Globe (Brandt) (1,500; 70-$1.20)— | 


“Fun, Fancy Free’ (RKO) (3d wk). 
New Walt Disney epic still plenty 
okay, picking up to $30,000 after stout 
$27,000 for second. Stays around for 
several more weeks at this pace. 
Gotham (Brandt) (900; 70-$1.40)— 
“Each Dawn I Die” (WB) and “Bad 
Men of Missouri’ (WB) (reissues) 
(4th-final wk). Off to neat $8,500 in 
final after $10,500 for third. 


Saturday (18). 

Little Carnegie (Indie) (460; 95- 
$1.20)—“Tawny Pipit” (U) (6th wk). 
Okay at $6,000 or near after $5,500 
for fifth. Staying on. 

Mayfair (Brandt) (1,736; 70-$1.50) | 
—“Nightmare Alley” (20th). In first 
week ending today (Wed.) on disap- 
pointing side at only fairly good $35,- 
000 or less. Crix did not like it much. 
Only second film here since house 
went firstrun, this is not up to “Kiss 
of Death” (20th) initial week by 
about $12,000. Last week, “Kiss” hit 
$15,500 in final 8 days of sixth week. 

Palace (RKO) (1,700; 60-$1.20)— 
“Magic Town” (RKO). Feeling strong 
competition from new pictures along 
street but still nice at $29,000 in first 
stanza ended last Monday (13). Nat- 
urally stays over. Third week of 
“Long Night” (RKO) okay $14,000. 

Paramount (Par) (3,664; 55-$1.50) 
—“Variety Girl’ (Par) and Charlie 
Spivak orch, Al Bernie, Tip, Tap & 
Toe, Mel Torme on stage. Opens to- 
day (Wed.). Third week of “Desert 
Fyry” (Par) and Desi Arnaz orch, 
Marion Hutton on stage, held nicely 
at good $62,000 after okay $71,000 for 
second. 

Park Avenue (U) (583; $1.20-$2.40) 
—‘“Hungry Hill” (U). In first session 
concluding tomorrow (Thurs.) is do- 
ing neat $10,000, with crix panning 
no help. Eighth week of “Frieda” 
(U) comparatively better at $5,000 in 
8 days. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 70-$2.40) — “Song of 
Love” (M-G) and stageshow. Perked 
up strongly over weekend, continu- 
ing big on Monday (13). Heading for 
sock $145,000 in first round ending 


today (Wed.). Fourth frame of 
“Down to Earth” (Col), modest 
$102,000. 

Rialto (Mayer) (594; 35-85) — 
“Blonde Savage” (EL) (2d wk). 





Landing good $6,500 in initial hold- 
over stanza after big $9,000 in first. 
“Crimson Key” (20th) opens next 
Friday (17). 

Riveli (UAT-Par) (2,092; 60-$1.80) 
—“Unconquered” (Par). With upped 
scale and aid of holiday, this is soar- 
ing to colossal $88,000 or’ near in 
first week ending tomorrow 
(Thurs.). Has a chance of hittin 
this figure or better. This woul 
mean new high for house, beating 
previous record of “Two Years Be- 
fore Mast” (Par) of $87,000 estab- 
lished in October last year. Last 
week, “Crossfire” (RKO), hit $21,000 
in final 9 days of 11th week. 

Roxy (20th) (5,886; 80-$1.50) — 
“Foxes of Harrow” (20th) with Mil- 
ton Berle revue on stage (4th-final 
wk). Football crowds last Saturday 
plus holiday uptake giving this a 
real shot in arm. Looks to top sec- 
ond week’s figure at rousing $118,- 
000; second was big $115,000. “For- 
ever Amber” (20th) plus Veloz & 
Yolanda, Sid Caesar, H. Leopold 
Spitalny choral ensemble opens 
next Wednesday (22). 

State (Loew’s) (3,450; 43-$1.10)— 
“Living in Big Way” (M-G) (lst 
run) and vaude headed by Bill Rob- 
inson and Kay Vernon. Bojangles 
helping this along to strong $35,000, 
with first-run film not aiding much. 
Last week, “Perils Pauline” (Par) 
(2d run) and Myron Cohen, Hal Le 
Roy topping vaude, $29,000. 

Strand (WB) (2,756; 75-$1.50) — 
“Unsuspected” (WB) and Blue Bar- 
ron orch, Joey Adams, Tony Can- 
zoneri topping stageshow (2d wk). 
Down to $48,000, just okay, after 
good $56,000 opening week, which 
was below hopes. 

Sutton (Rugoff-Becker) (561; 70- 
$1.25)—"Know Where I'm Going” 
(U) (9th wk). Eighth stanza ended 
last Monday (13) picked up to $10,- 
000 after $9,500 for 7th frame. Stays 
on indefinitely at such coin-getting 
pace. 

Victoria (City Inv.) (720: 70-$1.20) 
—‘Spirit of West Point” (FC) (2d 
wk). Davis & Blanchard football 
film continues in solid fashion at 
$17,000 after big $22.500 in first. 
Stays on. Fact that Army played 
Illinois in N. Y. last Saturday was 
favorable factor, but oddly failed to 
help as much Saturday as the fol- 
lowing two days. Stays a third. 

Warner (WB) (1.499: 90-$1.50)— 
“Life With Father” (WB) (9th wk). 
Continues robust with nearly $31,000 
likely this session; eighth was about 
same. Goes on indef. 





Winter Garden (UA) (1.312: 60- 
$1.20)—"“Ride Pink .Horse” (U) (2d 
wk). In initial week ended last 


(Tues.) night hitting fancy clip to 


Mercury Up, Biz Down In 
St. Loo; ‘Merton’ $21,000 


St. Louis, Oct. 14. 
Mercury is rising and grosses are 
dipping at the firstruns this stanza. 
Standout is “Merton of Movies,” at 


| Loew’s. Runnerup is “Foxes of Har- 
| row,” at the Ambassador, where only 


average. 
Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—“Foxes of Harrow” (20th). Aver- 
age $19,000. Last week, “Welcome 
Stranger” (Par) (2d wk), $14,000. 

Art (S’Renco) (115; 85)—‘They 
Were Sisters” (U) (3d wk). Okay 
$600 after fair $710 second session. 

Fox (F&M) (5,000; 50-75)—‘Slave 
Girl” (U) and “Invisible Wall” 
(20th). Mild $17,000. Last week, 
“Kiss of Death” (20th) and “High 
Conquest” (Mono), $16,000. 

Loew’s (Loew) (3,172; 50-75)— 





“Ad- | 
venture Island” (Par) is due in next | 
| $21 OOO. 


“Merton of Movies” (M-G) and “Mr. 
District Attorney” (Col). Nice $21,- 
000. Last week, “Desire Me” (M-G), 


Missouri (F&M) (3,500; 50-75)— 
“Woman on Beach” (RKO) (2d wk) 
and “Crossfire”? (RKO) (2d run). 
Good $9,000. Last week, with “Born 
to Kill” (RKO), $10,000. 

Orpheum (Loew) (2,000; 50-75 )— 
“Desire Me” (M-G) (m.o.). Fair $8.,- 
000. Last week, “Unfinished Dance” 
(M-G) and “Arnelo Affair” (M-G) 
(m.o.), $9,000. 

St. Louis (F&M) (4,000; 50-75)— 
“Dark Passage” (WB) and “Kilroy 
Was Here” (Mono) (2d wk). Only 
$7,500 after mild $10,900 initial ses- 
sion. 


‘Unsuspected OK 
$35,000 in Philly 


Philadelphia, Oct. 14. 
“Unsuspected” looks outstanding 
this session here at Mastbaum. Philly 
film row is swamped with holdovers. 
Only one other film is bowing in this 
week, “Singapore,” at Earle. It’s only 
moderately good. Other houses are 
doing sturdy to thin biz. 


Estimates for This Week 
Aldine (WB) (1,303; 50-94) — 
“Crossfire”? (RKO) (7th wk). Okay 
$10,500 after $12,000 last week. 


Arcadia (Sablosky) (700; 50-94)— 
“Desert Fury” (Par) (2d run). Mild 
$5,500 or near. Last week, “Welcome 
Stranger” (Par) (2d run) (2d wk), 
fine $6,300. 

Boyd (WB) (2,350; 50-94) — “Her 
Husband’s Affairs” (Col) (2d wk). 
Fair $16,000 after nice $20,000 last 
frame. 

Earle (WB) (2,760; 50-94)—“Sin- 
gapore” (U). Average $21,000. Last 
week, “Dark Passage” (WB) (3d 
wk), down to $16,500. 

Fox (20th) _ (2,250; 50-94)—‘‘Foxes 
of Harrow” (20th) (2d wk). Sturdy 
$24,000 after big $33,000 opener. 

Goldman (Goldman) (1,300; 50-94) 
— “Variety Girl’ (Par) (5th wk). 
Fair $14,000 after $17,500 last week. 

Karliton (Goldman) (1,000; 50-94) 
“Song Thin Man” (M-G) (2d wk). 
Okay $13,000 after big $17,000 
opener. 

Keith’s (Goldman) (1,300; 50-94) 
—“Kiss of Death” (20th) (2d wk) 
(2d run). Pale $4,500. Last week, 
“Bachelor and Bobby-Soxer” (RKO) 
(2d run), trim $6,500. 

Mastbaum (WB) (4,360; 50-94) — 
“Unsuspected” (WB). Hot $35,000. 
Last week, “Down to Earth” (Col) 
(3d wk), fair $17,000. 

Pix (Cummins) (500; 50-94) — 
“Gone With Wind” (M-G) (reissue) 
(2d wk). Good $13,000 after about 
same last week. 

Stanley (WB) (2,950; 50-94) — 
“Wild Harvest” (Par) (3d wk). Thin 
$15,000 after neat $21,500 last week. 

Stanton (WB) (1,475; 50-94) — 
“Bad Men Missouri” (WB) and 
“Each Dawn I Die” (WB) (reissues) 
(2d_ wk). Slim $11,000 after big 
$18,000 opener. 


‘Stranger’ Lusty 27!4G 
For 2 Portland Spots 


Portland, Ore., Oct. 14. 
“Welcome Stranger,” helped by 
nice ballyo is smash at the Para- 
mount and Oriental. “Dark Passage” 
also is stout at the Orpheum. “Brute 
Force” at the Broadway and “The 
Magic Bow” at the Guild are the 
best holdovers. 
Estimates for This Week 
Broadway (Parker) (1,832: 40-80) 
—“Brute Force” (U) and “Spring- 
time Sierras” (Rep) (2d wk). Fair 
$7,500. Last week, sock $14,000. 
Guild (Parker) (427; 65-$1.00)— 
“Magic Bow” (U) (2d wk). Good 
$2,200. Last week, excellent $3,500. 
Mayfair (Parker) (1,500: 40-80)— 
“Green Was Valley” (20th) and 
“Swamp Water” (20th) (reissues) (6 
days). Disappointing $3,600. Last 
week, “Arizona” (Col) and “Texas” 
(Col) (reissues), neat $6,250. 
Music Box (H-E) (1,000: 40-80) — 
“Mother Wore Tights” (20th) and 
(Continued on page 22) 











reach great $42,000, biggest here in 
many months. Being boosted by uni- 
formly fine reviews. Last week, 





“Singapore” (U) (3d wk), $16,000 in 
last 8 days. 


Holiday Helps Chi; ‘Variety’-Carle 
Hot 686, ‘Harvest’ 256, ‘Fury’ 236, 2d 





Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, ie., with 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The  parenthetic admission 
prices, however, as indicated, in- 
clude the U.S. amusement tax. 











D.C. Mild Albeit 
Foxes Solid 226 


Washington, Oct. 14. 

Biz continues in the same mild 
register of recent weeks. Main ex- 
ception is “Foxes of Harrow” at 
Loew’s Palace which, though no 
record-breaker, is running’ well 
above average for this house. War- 
ner’s continues to reap results of its 
recently lowered price policy with 
current run of “Down to Earth,” 
which is sturdy. 

Estimates for This Week 


Capitol (Loew's) (2,434; 44-80)— 
“Lured” (UA) plus vaude. Below 
average $20,000. Last week, “Mer- 
ton of Movies’ (M-G) with vaude, 
$22,000. 


Columbia (Loew's) (1,263; 44-70) 
—‘Unfinished Dance” (M-G) (2d 
run). Satisfactory $7,000. Last week, 
“Vigilantes Return” (Mono), $6,000. 


Keith's (RKO) (1,838; 44-80)— 
“Long Night” (RKO). Slim $9,000. 
Last week, “Singapore” (U) (2d wk), 
$8,000. 


Metropolitan (WB) (1,153; 44-70) 
—‘Out of Blue” (EL). Oke $8,000. 
Last week, “Red Stallion” (EL), 
$7,500. 

Palace (Loew's) (2,370; 44-74)— 
“Foxes of Harrow” (20th). Town’s 
champ with solid $22,000 or near. 
Last week, “Desire Me” (M-G), nice 
$19,000. 

Pix (Lewis) (500; 44-74)—‘“Mon- 
sieur Verdoux” (UA) (3d wk). 
Rugged $8,000 for second week in 
succession, and surprise to all. Holds 
again. 

Warner (WB) (2,154; 44-74)— 
“Down to Earth” (Col). Sturdy 
$20,000. Last week, “Dark Passage” 
(WB), strong $23,000 in 9 days. 


‘Unconquered’ Colossal 
356, Cincy; ‘Hall’ Socko 
156, Fun’ Lusty 136 


Cincinnati, Oct. 14. 

Downtown houses are hitting the 
jackpot this week, total trade prac- 
tically doubling last week’s. Five 
new bills, a deluge here and each 
one doing okay to smash biz, are the 
reason. “Unconquered” is toppin 
the parade with a likely new high 
for the Capitol and Cincy’s biggest 
mark in months. “Carnegie Hall,” 
which like the DeMille pic, was 
sparked via sock campaigning, has 
Keith’s in clover. “Foxes of Har- 
row” is nice, “Dark Passage” looks 
velvety and “Fun and Fancy Free” 
is socko. 

Estimates for This Week 

Albee (RKO) (3,100: 50-75)— 
“Foxes of Harrow” (20th). Nice 
$16,500. Last week, “Kiss of Death” 
(20th), moderate $13,000. 

Capitol (RKO) (2,000; 75-$1.19)— 
“Unconquered” (Par). Sensational 
$35,000 and new house record in 
prospect. Campaign, one of best 
locally in years, was hypoed by two- 
day visit of Cecil B. DeMille. Holds. 
Last week, “Welcome Stranger” 
(Par) (m.o.) (2d wk), pleasing $7,500 
at regular 50-75c scale. 

Grand (RKO) (1,400; 50-75)— 
“Fun, Fancy Free” (RKO). Sock 
$13,000 or near. Last week, “Each 
a one and “Bad Men of 

issouri ( ) (reissue i 
$10,000. ~~ 

Keith's (Cl) (1,542; 50-75 )—“Car- 
negie Hall” (UA). Promotions on 
high-notes scale in this famed musi- 
cal burg landing $15,000, a bellringer. 
Supported by carriage trade and, 
surprisingly, by a large number of 
teenagers. Last week, “Something 
in Wind” (U) (2d wk), $4,500. 

Lyric (RKO) (1,400; 50-75)—“Wel- 
come Stranger” (Par). Fourth down- 
town sesh. Good $6,000. Last week, 
Wyoming” (Rep) and “Hit Parade 
of 1947” (Rep), $4,000. - 





Palace (RKO) (2.600: 50-75)— 
“Dark Passage” (WB). Swell $15,- 
500. Last week, “Wild Harvest” 
(Par), $14,000. 

Shubert (RKO) (2,100: 50-75)— 
$4,500. Last week, “Crossfire” 


“Wild Harvest” (Par) (m.o.). 


Slow 
(RKO) (m.o.), $5,500. 





Chicago, Oct. 14, 

While there was little change at 
firstruns here this week, the Colum. 
bus day holiday and Indian summer 
weather brought large crowds tg 
Loop houses. “Variety Girl,” at the 
Chicago, has a prime $68,000 with 
Frankie Carle band on stage. The 
Oriental brought in “Fun on Week. 
end” and Tex Williams band with 
Joan Edwards on stage but looks 
only fair $45,000. “Wild Harvest” at 
the State-Lake looks trim $25,000. 

Big surprise of week is the take 
of “Desert Fury” at Roosevelt. 
Although press was not enthusiastic 
second week looks fancy $23,000 
“Carnegie Hall” at the Grand, also 
in second frame, likely will equal 
the first week with a fine $23,000. 

“Walter Mitty,” at the Woods is 
completing a highly successful 11- 
week run with $15,000, with “Magic 
Town” opening Oct. 20. “Welcome 
stranger,” at the Apollo, also on 
llth week, spurted to solid $13,000 
this session. 

Estimates for This Week 

Apollo (B&K) (1,200; 95)—‘“Wel- 
come Stranger” (Par) (11th wk), 
Neat $13,000. Last week, $10,000. 

Chicago (B&K) (3,900; 95)— 
“Variety Girl” (Par) with Frankie 
Carle orch on stage. Staunch $68,- 
000. Last week, “Song Thin Man” 
(M-G) with Larry Adler in person, 
heading stageshow just above aver. 
age $50,000, but below hopes. 

Garrick (B&K) (900; 95)—‘Kiss 
of Death” (20th) (3d wk). Moderate 
$12,000. Last week, $14,000. 


Grand (RKO) (1,500; 95)—“Car- 
negie Hall (UA) (2d wk). Nifty 
$23,000. Last week, about same. 

Oriental (Essaness) (3,400: 95)— 


“Fun on Weekend” (UA), with Tex 
Williams orch and Joan Edwards on 
stage. Just fair at $45,000. Last 
week, “Lured” (UA), with Beatrice 
Kay and Joe E. Howard on stage 
(2d wk), moderate $38,000 and be- 
low expectancy. 


Palace (RKO) (2,500; 95)—“Singa- 


pore” (U) and “It’s a Joke Son” 
(EL) ,2d wk). Weak $15,000. Last 
week, $17,000. 


Rialto (Indie) (1.700; 95)—“If I'm 
Lucky” (20th) (reissue) and “Strange 


Journey” (20th). Meek $10,000. 
Last week, “Outlaw” (UA) (15th 
wk), good $9,600. 

Roosevelt (B&K) (1,500: 95)— 


“Desert Fury” (Par) (2d wk). Fancy 
$23,000. Last week, $33,000. 
State-Lake (B&K) (2,700: 95)— 
“Wild Harvest” (Par). Trim $25,000. 
Last week, “Life With Father” (WB) 
(7th wk), at $1.25 top, fine $19,000. 


United Artists (B&K) (1,700; 95) 
—“Unfinished Dance” (M-G) (3d 
wk). Okay ‘$12,000. Last week, 
$14,000. 

Woods (Essaness) (1,073: 95)— 
“Walter Mitty” (RKO) (llth wk). 


Not bad at $15,000. Last week, 
$17,000. 


World (Indie) (587: 75)—‘Chil- 
dren of Paradise (Indie) (2d wk). 
Sock $4,000. Last week, $4,400. 


K.C. Spotty But ‘Foxes’ 
Fast 1836 in 3 Spots; 
‘Dance’ 1646, ‘Fury’ 146 


Kansas City, Oct. 14. 
Business at the deluxers here 1s 
spotty this session. ‘‘Foxes of Har- 
row,” day-date at Tower-Uptown- 
Fairway threesome, looks to get top 
coin. “Unfinished Dance,” dualed 
with “Arnelo Affair” at the Midland, 
is sturdy. “Life With Father” holds 
at the Orpheum for a third and last 
stanza. Liberty, former grind house, 
changes name to Roxy this week and 
makes bow as a first-run with “Re- 
peat Performance.” 


Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—“Spirit West Point’ (FC) and 
“Pretender” (Rep). Lusty $7,000. 
Last week, “Singapore” (U) (m.0.) 
and “Yankee Fakir” (Rep), $4.500. 

Kimo (Dickinson) (550; 65)—"Bar- 
ber Seville” (Indie) (2d wk). Okay 
$1,100 after tuneful $1,600 first 
round. 


Midland (Loew's) (3,500: 45-65)— 
“Unfinished Dance” (M-G) and 
“Arnelo Affair” (M-G). Staunch 
$16,500. Last week, “Desire Me 
(M-G), $15,500. 

Orpheum (RKO) (1,900; 90-$1.25) 
—“Life With Father” (WB) (3d wk). 
Nifty $10,000 after lively $12,500 
second frame. 


Paramount (Par) 
“Desert Fury” (Par). 
Last week, “Deep Valley” 
$8,500. 


Roxy (Durwood) (1.000: 45-65)— 
“Repeat Performance” (EL). Fall 
$4,500. Roxy is the former Liberty, 
downtown grind house, now a first- 
run. Last weex, subsequent-run 

Tower-Uptown-Fairway ‘Fox Mid- 
west) (2,100, 2,043, 700; 45-65)— 
“Foxes of Harrow” (20th). Fat $18. 
500. Last week, “Kiss of Death 
(20th), $14,000. 





(1,900; 45-65)— 
Fiery $14,000. 
(WB), 
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14 
New 


Pix Up LA.; ‘Foxes’ Fat $77,500 


In 5 Spots, ‘Passage’ Okay 50146, 3; 


Crossfire’ Big 576, 2; Variety’ 416, 


+ 


Los Angeles, Oct. 14. 


Firstruns are continuing to register 
more strongly, with five newcomers 
all making boxoffices work overtime 
currently. “Foxes of Harrow” is 
leading the town with a sturdy $77,- 
500 in five theatres. “Crossfire” looks 
wham $57,000 in two. 

“Dark Passage” shapes for okay 
$50,500 in three houses, while “Black 


Gold” is rated great $43,200 in five | 


situations. “Variety Girl” is shaping 
for pleasing $41,000 in two Para- 
mount theatres. Among the hold- 
overs, “Merton of Movies” looks best 
although sluffing off to moderate 
$27,000 for second week in three 
spots. “Wistful Widow” looks dour 
$22,000 in second frame for five 
houses. “Heaven Only Knows” skid- 
ded to $15,000 in repeat session at 
four locations. 
Estimates for This Week 

Belmont (FWC) (1,532; 50-$1)— 
“Black Gold” (Mono) and “High 
Conquest” (Mono). Solid $6,000. Last 
week, “Long Night” (RKO) and 
“Banjo” (RKO) (2d wk), only $2,600. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1)—‘“Heaven 
Only Knows” (UA) (2d wk). Mild 
$2,500. Last week, fair $4,200. 

Carthay Circle (FWC) (1,518; 50-$1 








d 





Broadway Grosses 





Estimated Total Gross 
This Week . . .$858,000 
(Based on 21 theatres) 
i ae * ree . .$688,000 


Mitty’ Enlivens 
Pitt, Sock $16,000 


Pittsburgh, Oct. 14. 
Only one new film in town this 
week, “Secret Life of Walter Mitty” 








at Fulton. It’s gging strong enough 
to stick around for a month or so. 
Elsewhere, it’s strictly holdover. 


“Unconquered” is slipping off after 
a fast start induced by the world 
preem ballyhood at the Penn. 


Estimates for This Week 
Fulton (Shea) (1,700; 40-70)— 


“Walter Mitty” (RKO). Danny Kaye 
—“Foxes of Harrow” (20th). Great); picture has field all to itself, and | 


$10,500. Last week, “Magic Town” | cashing in heavily. Should top great 


(RKO) (2d wk), $5,100. 


$1)—“Foxes Harrow” (20th). 


$17,500. Last week, “Magic Town" | 
60-$1)— | 


(RKO) (2d wk), $8,400. 
Culver (FWC) (1,145; 
“Black Gold”’» (Mono) and 
Conquest” (Mono). Rich $6,000. Last 
week, “Wistful Widow” (U) and 
“Knockout” (Mono) (6 days), $5,000. 

Downtown (WB) 
“Dark Passage” (WB). Oke $18,500. 
Last week, “Life With Father” (WB) 
(4th wk), closed at $16,900 on ad- 
vanced prices. 


Downtown Music Hall (Blumen- 
feld) (872: 50-$1)—“Heaven Only 
Knows” (UA) (2d wk). Down to 


$6,500. Last week, weak $9,600. 
Egyptian (FWC) (1,538; 50-$1)— 
“Merton of Movies’ (M-G) and 
“Keeper of Bees” (Col) (2d wk). 
Mild $7,500. Last week, good $12.000. 
El Rey (FWC) (861; 50-$1)—“Black 


Gold” (Mono) and “High Conquest” | 
Last week, 


(Mono). Lush $5,500. 
“Long Night” (RKO) 
(RKO) (2d wk), $3,800. 

Esquire (Rosener) (685; 85)— 
“Cage of Nightingales” (Indie) (3d 
wk) and “Un Carnet De Ba?’ (Indie) 
(2d wk). Fair $1,800. Last weék, 
$2,000. 

Four Star (UA-WC) (900; 50-$1)— 
“Gone With Wind” (M-G) (reissue) 
(9th wk). Just $3,300. Last week, 
neat $3,700. 

Guild (FWC) (968; 50-$1)—‘Wist- 
ful Widow” (U) and “Knockout” 
(Mono) (2d wk). Thin $2,300. Last 
week, $5,100. 

Hawaii (G&S-Blumenfeld) (956: 
50-$1)—“‘Heaven Only Knows” (UA) 


and “Banjo” 


(2d wk). Off to $3,500. Last week, 
mild $4,100. 
Hollywood (WB) (2,756; 50-$1)— 


“Dark Passage” (WB). Nice $16,000. 
Last week, “Life With Father” (WB) 
(4th wk), finished with $13,500 at 
advanced admissions. 

Hollywood Music Hall (Blumen- 
feld) (475; 50-85)—‘Heaven Only 
Knows” (UA) (2d wk). Only $2,500. 
Last week, slow $3,900. 

Iris (FWC) (828; 50-85)—“Wistful 
Widow” (U) and “Knockout” (Mono) 
(2d wk). Thin $2,500. Last week, 
$5,000 


Laurel (Rosener) (890; 85)— 
“Things to Come” (FC) and “Man 
Work Miracles” (FC) (reissues) (3d 
wk). Big $4,500. Last week, $6.000. 

Loew State (Loew-WC) (2,404: 50- 
$1)—“Foxes Harrow” (20th) and 
“Invisible Wall” (20th). Great $27,000. 
Last week, “Magic Town” (RKO) 
and “Under Tonto Rim” (RKO) (2d 
wk), $14,600. 

Los Angeles (D'town-WC) (2,097: 
60-$1)—‘‘Merton of Movies” «(M-G) 
and “Keeper of Bees” (Col) (2d wk). 
Moderate $12,000. Last week, okay 
$22.200. 

Loyola (FWC) (1,248: 
“Foxes Harrow” (20th). 
500. Last week, 
(RKO) (2d wk), $6,300. 

Mareal (G&S) 
Veil” (U). 


$3,600 at advanced scale. 


Orpheum (D'town-WC) (2,210: 50- | 500. 
$1)—‘“Black Gold” (Mono) and “High | 
Big $20,000. 
Last week. “Long Night” (RKO) and 


Conquest” (Mono). 


“Banjo” (RKO) 


$10,800. 


(2d wk), 





(1,800; 50-$1)— | 





—“Dark 


50-$1 )— 
Swell $10,- 
“Magic Town” 


(50-$1)—‘‘Seventh 
Good $5,000. Last week, 
“Best Years” (RKO) (8th wk), good 


| $16,000 and at this house sounds like 
Chinese (Grauman-WC) (2,048; 50- | possibly 


three additional weeks. 

Big | Last week, “Something in Wind” 
(U), thin $8,000 in 10 days. 

Harris (Harris) (2,200; 40-70)— 


| “Foxes of Harrow” (20th) (2d wk). 
“High | Slowed down after brisk getaway 


(Continued on page 22) 


Buff. Off; ‘Passage’ Tall 
176, ‘Crossfire’ Ditto 


Buffalo, Oct. 14. 
Biz is on moderate side this week. 





Top entries are “Dark Passage” and 
“Crossfire,” latter being especially 
solid. Both are strong. 


Estimates for This Week 
Buffalo (Shea) (3,500: 40-70) 


“The Unsuspected” (WB) and “Kil- 
roy 
$12,000. Last 


Was (Mono). Modest 
wees, “Desire Me” 


(M-G) and “The Pretender” (Rep), 


Here” 


$17,500. 


Great Lakes (Shea) (3,400; 40-70) 
assage” (WB). Strong 
$17,000 or better. Last week, “Wel- 
come Stranger” (Par) (2d wk), big 
$18,000. 
Hipp (Shea) (2,100; 40-70)—“Wel- 
come Stranger’ (Par) (m.o.). Sock 
$10,000 or over. Last week, “Wild 
Harvest” (Par) and “Yankee Fakir” 
(Rep) (m.o.), $6,500. : 

Lafayette (Basil) (3,000; 40-70) — 
“Singapore” (U) and “Gas House 
Kids Hollywood” (EL). Fairish $12,- 
009. Last week, “Her Husband's Af- 
fairs” (Col) and “Last Round-Up” 
(Col), $13,000. 

Teck (Shea) (1,400; 40-70)—“De- 
sire Me” (M-G) and “The Pretend- 
er” (Rep) (m.o.). Near $3,500. Last 
week, “Destry Rides Again” (U) and 
“When Dalton Rode” (U) (reissues), 
good $4,000. 

20th Century (20th Cent.) (3,000: 
40-70) — “Crossfire” (RKO) and 
“Magnificent Rogue” (Mono). Climb- 
ing to fancy $17,000 or better. Last 
week, “Black Gold” (Mono) and 
“News Hounds” (Mono), $12,500. 





week, “Trouble With Women” (Par) 
and “Adventure Island” (Par) (2d 
wk-6 days), $10,300. 

Paramount Hollywood (F&M) (1.,- 
451; 50-$1)—‘Variety Girl” (Par). 
ts ce Last week, “Trouble 
With Women” (Par) and “Adventure 
Island” (Par) (2d wk), slow $7,900. 

RKO Hillstreet (RKO) (2,890: 50- 
80)—"Crossfire” (RKO). Great $29,- 
000. Last week, “Down to Earth” 
(Col) (3d wk), light $11,000. 

Ritz (FWC) (1,370; 50-$1)—“Wist- 
ful Widow” 
(Mono) (2d wk). Faint $3,300. Last 
week, $6,500. 


i (U) and “Knock- 
out” (Mono) (2d wk). Slow $3,500. 
Last week, okay $5,300. 

United Artists (UA) (2.100: 50-$1) 
—“Wistful Widow” (U) and “Knock- 

















slight | Last week, “Magic Town” 
/and “Under Tonto Rim” (RKO) (2d | 


out” (Mono) (2d wk). Down to $10,- 
Last week, good $17.400. 
Uptown (FWC) (1,719: 50-$1)— 
“Foxes of Harrow” (20th) and “In- 
visible Wall” (20th). Hot $12.000. 
(RKO) 


Million Dellar (D'town) (2,122: 55-| wk), fair $6,500. 


98)—‘King of Bandits” (Mono) with | 


Vogue (FWC) (885: 50-$1)—“Black 


Leo Carrillo and Carlos Molinas erch ; Gold” (Mono) and “High Conquest” 


on stage. 


“Gas House Kids” (PRC). 


$25,400. 
Pantages (Pan) (2.812: 50-$1) 
“Crossfire” (RKO). Sock $28,000. | 


Only $17,500. Last week, | 
with | week, 
Lionel Hampton orch on stage, hot 


(Mono). Very good $6,000. Last 
“Long Night” (RKO) and 
“Banjo” (RKO) (2d wk), $3,800. 
Wilshire (FWC) (2,296; 50-$1)— 
“Merton Movies” (M-G) and “Keeper 
Bees” (Col) (2d wk). Off to $7,500. 


Last week. “Down to Earth” (Col) | Last week, just okay at $10,600. 


(3d wk), disappointing $10,100. 
Paramount (F&M) (3.398: 50-$1)— 


Wiltern (WB (2.300: 50-$1)— 
“Dark Passage” (WB). Okay $15,500. 


“Variety Girl” (Par) and “Cover Big Last week, “Life With Father” (WB) 


Town” (Par). Fine $23,000. Last 





(4th wk), $14,600 at advanced prices. 


‘Foxes’ Leads Pack In 
Omaha, Sturdy $12,000 


Omaha, Oct. 14. 

“Foxes of Harrow” is way out 
ahead with a strong session at Para- 
mount this week playing solo. Next 
best is “The Web” and “Vigilantes 
Return” at the Orpheum, rather 
thin. The Brandeis with anniver- 
sary week and “Fun and Fancy 
Free” plus “Corpse Came C.O.D.” 


shapes up great. 

Estimates for This Week 
Brandeis (RKO) (1,500; 16-65)— 
“Fun, Fancy Free” (RKO) and 


“Corpse Came C.O.D.” (Col). Great 
$9,000. Last week, “Each Dawn I 
Die” (WB) and “Bad Men of 
Missouri” (WB), $8,600, big for re- 
issues. 

Omaha (Tristates) (2,100; 16-65)— 
“Ivy” (U) and “Boston Blackie Law” 
(Col). Not bad $9,000. Last week, 
“Slave Girl’ (U) and “Affairs of 
Geraldine” (Rep), stout $10,000. 





| —“The 
| Return” (U). 


Orpheum (Tristates) (3,000; 16-65) 
Web” (U) and “Vigilantes 
Rugged $11,000. Last 
week, “Living Big Way” (M-G) and 


“Adventures Don~ Coyote” (UA), 
$11,500. 

Paramount (Tristates) (2,800; 16- 
65)—“Foxes of Harrow” (20th). 


Nice $12,000, to pace city. Last week, 
“Cry Wolf” (WB), pale $9,800, slip- 
ping final three days. 


State (Goldberg) (865; 16-65)— 
“Fiesta” (M-G). Big $5,000. Last 
week, “Western Union” (20th) and 


“Les Miserables” (Indie) (reissues). 
Nice $2,200 in 4 days, split with 
“Hucksters’” (M-G), $2,500 in 4 days. 








(U) and “Knockout” 


Studio City (FWC) (880: 50-$1)— 
| “Wistful Widow” 


Indpls. Sags But 
‘Slave Okay 126 


Indianapqjis, Oct. 14. 

Ideal fall outdoor weather. is cut- 
ting into firstrun biz here this stanza, 
resulting in generally disappointing 
grosses. “Slave Girl’ at Circle and 
“Merton of Movies” at Loew’s are 
fair, but “Something in Wind” at 
Indiana is way off. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 40- 
60)—‘‘Slave Girl” (U) and “Pacific 
Adventure” (Col). Oke $12,000, Last 
week, “Kiss of Death” (20th) and 
“Trespasser” (Rep), slow $9,000. 

Indiana (Gamble-Dolle) (3,300; 40- 
60)—“Something in Wind” (U) and 


“Philo Vance Returns” (EL). Slug- 
gish $9,000. Last week, “Welcome 
Stranger” (Par) (2d wk), strong 
$12,500. 


Keith's (Gamble-Dolle) (1,300; 40- 
60) — “Welcome Stranger” (Par) 
(m.o.). Oke $5,000 third week down- 
town. Last week, “Marked Woman” 
(WB) and “Dust My Destiny” (WB) 
(reissues), nice $7,000. 

Loew’s (Loew) (2,450; 40-60)— 
“Merton of Movies” (M-G) and 
“Boom Town” (M-G) (reissue). Fair 
$11,000. Last week, “Desire Me” 
(M-G), $10,500. 

Lyric -(Gamble-Dolle) (1,600; 40- 
60)—“Great Expectations” (U) and 
“Thunder Mountain” (RKO). Aver- 
age $6,000. Last week, “New Orleans” 
(UA) and “Fun On Week End” 
(UA), $5.500. 


‘STRANGER’ BIGGEST 
PROV. ENTRY, $19,000 


Providence, Oct. 14. 

“Welcome Stranger” at Strand is 
the biggest thing around and still is 
great as second week starts. Doing 
a litfle better than average are Ma- 
jestic’s “Foxes of Harrow,’ RKO 
Albee’s second week of “Crossfire” 
and Loew’s State’s “Merton of the 
Movies.” 

Estimates for This Week 

Albee (RKO) = (2,200; 44-65)— 
“Crossfire” (RKO) and “Winter 
Wonderland” (RKO) (2d wk). 
Fairly good $14,500. First sesh was 
nice $18,500. 

Carlton (Fay-Loew) (1,400; 44-65) 
—“Mark of Zorro’ (20th) and 
“Drums Along Mohawk” (20th) (re- 
issues). Steady. $5,500. Last week, 
“Dark Passage’ (WB) and “Tres- 
passer” (WB) (2d run), good $5,000. 

Fay’s (Fay) (1,400; 44-65)—‘“Bells 
Si. Mary’s” (RKO) (reissue) and 
vaude on stage. Nice $7,500. Last 
week, “Saddle Pels’ (Rep) and 
vaude on stage, $7,000. 

Majestic (Fay) (2.200; 44-65)— 
“Foxes of Harrow” (20th). Single 
snappy 





bill helping turnover to 
$18,000. Last week, “Deep Valley” 
(WB) and “Killer Dili” (SG), fair- 
ish $15,000. 

Metropolitan (Snider) (3,100: 65) 
—“Red Stallion” (EL) and Kitty 
| Kallen on stage for full week. 
Healthy $14,000. Last week, “South 
of Monterey” ‘«Mono) and Ray 
Eberle orch on stage for one-day 
Sunday stand, good $2,000. 

State (Loew) (3,200; 44-65 )—“Mer- 





ton of Movies’ (M-G) and “Boom 
Town” (M-G) (reissue). Steady 
$17,000. Last week, “Desire Me” 
(M-G), nice $22,000. 

Strand ‘Silverman) (2,200; 44-65) 
—“Welcome Stranger” (Par) (2d 
wk). Started Monday (13). First 





sesh was strong $19,000. Last week, 
eae Fury” (Par) (2d wk), thin 
$8,500. 


H.0.s Bop Hub But Passage’ Robust 
$32,000; ‘Crossfire’ Rapid $26,000, 2d 





Key City Grosses 


Estimated Total Gross 
This Week $3,220,000 
(Based on 22 cities 226 thea- 
tres, chiefly first runs, mctuding 
be, 
Total Gross Same Week 
Last Year $3,160,000 
(Based on 23 cities 203 theatres) 


Foxes Fancy BC 








i San Francisco, Oct. 14. 
“Monsieur Verdoux.” on West 
Coast preem at small-seater United 


Artists, is shaping for a snappy 
session. But the real standout this 
week is “Foxes of Harrow,” day- 


dating in two houses. It’s stout at 
the large-seater Fox and big at the 


bandbox United Nations. “Fun and 
Fancy Free” is strong at the Gate 


with an assist from vaude headed by 
Shirley Ross and Helmut Dantine. 
“Unsuspected” looks pleasing at the 
Paramount while “Life With Father” 
shapes sock in second week at the 
St. Francis. 


Estimates for This Week 

Golden Gate (RKO) (2,844; 65-$1) 
—‘Fun, Fancy Free” (RKO) plus 
vaude headed by Shirley Ross and 
Helmut Dantine. Strong $30,000. 
Last week, “Crossfire” (RKO) (3d 
wk) plus vaude headed by Chaz 
Chase, oke $16,000. 

Fox (FWC) (4,651; 60-95)—‘“Foxes 
of Harrow” (20th). Stout $27,000. 
Last week, “Song Thin Man” (M-G), 
$17,500. 

Warfield (FWC) .(2,656; 60-85)— 
“Tobacco Road” (20th) and “Grapes 
of Wrath” (20th) (reissues). Mild 
$15,000. Last week, “Dark Passage” 
(WB) (m.o.) (3d wk), strong $13,500. 

Paramount (Par) (2,646; 60-85)— 
“Unsuspected” (WB). Pleasing $20,- 
000 or close: Last week, “Wild Har- 

(Continued on page 22) 


Det. Slower But ‘Earth’ 
Wham $38,000, ‘Merton’ 





Detroit, Oct. 14. 

“Down to Earth” is the lone film 
doing real business this week, this 
one keeping the lines forming at the 
Michigan. ‘Merton of Movies” looks 
trim at Downtown. Business con- 
tinues to drop at downtown houses 
although holding up well in the 
nabes. City is suffering from too 
many holdovers and longruns with 
trend to nabes hinting resistance to 
higher downtown scales. 

Estimates for This Week 

Downtown (Balaban) (2,683; 70- 
95)—‘‘Merton of Movies” (M-G) and 
“Arnelo Affair” (M-G). “Sweet $12,- 
000. Last week, “Black Gold” (AI- 
lied Artists) and “Kilroy Was Here” 
(Mono), $10,000. 

Broadway - Capitol (United De- 
troit) (3,309: 70-95)-—“Lured” (UA) 
and “The Pretender” (Rep). Mild 
$10,000. Last week, “Wild Harvest” 


(Par) and “Jungle Flight” (Par) (2d 
wk), tall $15,000. 

Adams (Balaban) (1,740: 70-95)— 
“Bachelor and Bobby-Soxer” (RKO) 
(Sth wk). Down to $8,000. Last 
week, okay $9,000. 

Cinema (Marten) 
“Captive Heart’ (Indie). Good 
$2,200. Last week, “Well-Digger's 
Daughter” (Indie), sweet $1,800. 

Madison (United Detroit) (1.866: 
50-60)—"“Variety Girl” (Par) and 
“Brasher Doubloon” (20th). Strong 
$2,500 in 3 days. Last week. “Repeat 
Performance” (EL) and “Dishonored 
Lady” (UA), $2,100 in 3 days. 


(250; 60-90)— 


Michigan (United Detroit) (4,039; 
70-95)—“Down to Earth” (Col). 
Smash $38,000. Last week. “Dark 
Passage” (WB) and “Keeper Bees” 
(Col) (2d wk), $18,000. 

Fox (Fox-Michigan) (5,100: 70-95) 
—“Kiss of Death” (20th) (2d wk). 
Good = $21,000. Lest week. trim 
$28,000. 

Palms - State ‘(United Detroit) 
(2,976; 70-95) — “Heaven Only 
Knows” (UA) and “Philo Vance’s 


Secret Mission” (EL). Okay $11,500. 
= week, “Other Love” Uh) ont 
“Adventures of Don Coyote” (UA) 
$17,000. “i ~ 

United Artists ‘(United Detroit) 
(1,951; 70-95 ) “Carnegie Hall” 
(UA). Disappointing $15,000. Last 
week, “Life With Father” (WB) (4th 
wk), strong $14,000, 





Frisco Standout 


Sweet 126; ‘Heaven’ 1136 





Boston, Oct. 14. 

Town’s mainly on hoidover this 
stanza with “Crossfire” in second 
week at Memorial still a big favorite. 
“Dark Passage” at the Met shapes 
as great while “Wild Harvest” in 
second frame at Paramount and 
Fenway looks solid. RKO Boston is 
off with “Slave Girl” plus stag 
show, and others are generally 
mild. 

Estimates for This Week 

Boston (RKO) (3,200; 50-$1.19)— 
“Slave Girl” (UI) plus Phil Regan 
Slate Brothers, Think-a-Drink Hoff. 
man, Others on stage. Modest $24 - 
000. Last week, “Wyoming” (RKO) 
plus Jack Haley, Constance Moore 
others, on stage, $25,000. : 

Esquire (M-P) (700; 75-$1.25)— 
“Life With Father” (WB) (7th wk). 
Holding well at $3,500, same as last. 

Exeter (Indie) (1,000: 45-65)— 
“That Hamilton Woman” (UA) (re- 
issue ). Okay $4,000. Last week, 
“Captive Heart” (U) and “Cynthia” 
(M-G) (2d wk), $3,500. 

Fenway (M-P) (1,373: 40-80)—~ 


“Wild Harvest” (Par) and “Killer 
Dill” (SG) (2d wk). -Nice $6,000 
after $6,800, first. 

Kenmore (Indie) (700; 45-65) ~— 
“Brief Encounter” (U) and “Know 
Where I’m Going” (U). Doing okay 


in ‘this class nabe house at $3.500, 
Last week, subsequent run. 


Memorial (RKO) (2,985: 40-80)— 
“Crossfire” (RKO) and “Knockout” 
(Indie) (2d wk). Big at $26.000 


after huge $33,000 for first stanza 

Metropolitan (M-P) (4,367: 40-80) 
—“Dark Passage” (WB) and “When 
Girl’s Beautiful” (Col). Big $32.000, 
Last week, “Welcome Stranger” 
(Par) (2d wk), $26,000. 

Old South (Siritzky) (700: 45-65) 
—“King’s Jester” (Indie). Nice $3,- 
000. Last week, “Pique Dame” (In- 
die) and “Pageant Russia” (Indie), 
$2,600. 

Orpheum (Loew) (3,030: 40-80)— 


“Merton of Movies” (M-G) and 
“Women” (M-G) (reissue). Opened 
on Sat. (11). Last week. “Desire 
Me” (M-G), floppo $20,000. In 
ahead, “Unfinished Dance” (M-G) 
and “Arnelo Affair’ (M-G), $25,000 


in 9 days. 
Paramount (M-P) (1,700: 40-80)— 


“Wild Harvest” (Par) and “Killer 
Dill” (SG) (2d wk). Great $16,000 
after big $17,000, first. 

State (Loew) (3,500: 40-80)— 
“Merton of Movies” (M-G) and 
“Women” (M-G) (reissue). Opened 
on Sat. (11). Last week, “Desire 
Me” (M-G). No go at $9,000. In 
ahead. “Unfinished Dance” (M-G) 
and “Arnelo Affair’ (M-G), $12,- 
000 in 9 days. ‘ 

Translux (Translux) (900; 30-74) 
—‘Son of Fury” (WB) and “Pris- 


oner Shark Island” (WB) (reissues). 
Okay $4,000. Last week, “Scarface” 
(WB) and “Hell's Angels” (UA) 
(reissues), $5,200. 


Rain Slows Up Denver; 
‘Unsuspected’ $13,800 


Denver, Oct. 14. 

Biz is only fair this stanza, Indian 
summer temperatures holding down 
grosses. Heavy rain last Saturday 
(11) cut into trade that important 
night. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74) 
“Slave Girl” (U) and “Philo Vance 
Returns” (EL), after week at Den- 
ver, Webber. Fair $3,500. Last week, 
“Dark Passage” (WB) and “Adven- 
tures Don Coyote’ (UA) (m.o.), 
$4,000. 

Denham (Cockrill) (1,750: 35-70) 
—‘Variety Girl” (Par) (3d wk). Oke 
$10,500. Last week, good $12,000. 

Denver (Fox) (2,525; 35-74) — 
“Carnegie Hall” (UA), day-date with 
Esquire. Fair $13,000. Last week, 
“Slave Girl” (U) and “Philo Vance 
Returns” (EL), fine $17,000. 

Esquire (Fox) (742; 35-74)—‘‘Car- 
negie Hall” (UA), also Denver. Good 
$2,500. Last week, “Deep Valley” 
(WB) and “Joe Palooka Knockout” 
(Mono), same. 

Orpheum (RKO) (2,600: 35-74) — 
“Long Night” (RKO) and “Singin’ 
in Corn” (Col). Modest $14,000. Last 
week, “Unfinished Dance” ‘(M-G) 
—y “Pacific Adventure” (Col), $12,- 


Paramount (Fox) (2,200; 35-74)— 
“The Unsuspected” (WB) and 
“Blondie in Dough” (Col), day-date 
with Webber. Good $11,000. Last 
week, “Deep Valley” (WB) and “Joe 


— 


Palooka Knockout” (Mono), good 
$11,000. 

Rialto (Fox) (878; 35-74)—‘“Dark 
Passage” (WB) and “Adventures 
Don Coyote” (UA), after week at 
Denver, Esquire, Aladdin. Fine 
$4,000. Last week, “Mother Wore 
Tights” (20th). and “Blackmail” 


(Rep) (m.o.), good $3,000. 

Tabor (Fox) (1,967; 35-74)—‘Jel- 
son Story” (Col) and “Case of Baby 
Sitter” (SG). Trim $9,000. Last week, 
“New Orleans” (UA) and “Hat Box 
Mystery” (SG), $8.000. 

ebber (Fox) (750; 35-74)—“Un- 
suspected” (WB) and “Blondie !D 
Dough” (Col), also Paramount. Oka 
$2,800. Last week, “Slave Girl” ‘U 
and “Philo Vance Returns” ‘EL), 
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Directed by 


PETER GODFREY 


WARNER BROS.’ WP) TRADE SHOWINGS OF 
ERROL 


ELEANOR 


TLYNN - PARKER - LUPING 
“ESCAPE ME NEVER” 


with GIG YOUNG 


Screen Play by THAMES WILLIAMSON 
Based on the Novel and Play by Margaret Kennedy 


Music by ERICH WOLFGANG KORNGOLD 


IDA 


Produced by 


HENRY BLANKE 


MONDAY, OCT. 27th, 1947 





CITY 


PLACE OF SHOWING 


ADDRESS 


TIME 





Albany 
Atlanta 
Boston 
Buffalo 
Charlotte 
Chicago 
Cincinnati 
Cleveland 
Dallas 
Denver 

Des Moines 
Detroit 
Indianapolis 
Kansas City 
Los Angeles 
Memphis 
Milwaukee 
Minneapolis 
New Haven 
New Orleans 
New York 
Oklahoma 
Omaha 
Philadelphia 
Pittsburgh 
Portland 
Salt Lake 
San Francisco 
Seattle 

St. Louis 
Washington 





Warner Screening Room 


20th Century-Fox Sc. Rm. 


Uptown Thea. 


Paramount Sc. Room 


20th Century-Fox Sc. Rm. 


Warner Screening Room 
RKO Screening Room 


Warner Screening Room 


20th Century-Fox Sc. Rm. 


Paramount Sc. Room 


20th Century-Fox Sc. Rm. 


Film Exchange Bldg. 


Paramount Sc. Room 


20th Century-Fox Sc. Rm. 


Warner Screening Room 
20th Century-Fox Sc. Rm. 
Warner Th. Sc. Rm. 


20th Century-Fox Sc. Rm. 


Warner Th. Proj. Rm. 
20th Century-Fox Sc. Rm. 
Home Office 


20th Century-Fox Sc. Rm. 
20th Century-Fox Sc. Rm. 


Warner Screening Room 


20th Century-Fox Sc. Rm. 


Jewel Box Sc. Room 


20th Century-Fox Sc. Rm. 


Republic Sc. Room 
Jewel Box Sc. Room 
S’renco Sc. Room 


Earle Th. Bidg. 





79 N. Pearl St. 

197 Walton St. N.W. 
Huntington Ave. 

464 Franklin Street 
308 S. Church St. 
1307 So. Wabash Ave. 
Palace Th. Bldg. E. 6th 
2300 Payne Ave. 

1803 Wood St. 

2100 Stout St. 

1300 High St. 

2310 Cass Ave. 

116 W. Michigan St. 
1720 Wyandotte St. 
2025 S. Vermont Ave. 
151 Vance Ave. 

212 W. Wisconsin Ave. 
1015 Currie Ave. N. 
70 College St. 

200 S. Liberty St. 

321 W. 44th St. 

10 North Lee St. 
1502 Davenport St. 
230 No. 13th St. 

1715 Blvd. of Allies 
1947 N.W. Kearney St, 
216 East 1st South 

221 Golden Gate Ave. 
2318 Second Ave. 
3143 Olive St. 

13th & E Sts. N.W. 


12:30 P.M. 
2:30 P.M. 
10:30A.M. 
2:00 P.M. 
10:00A.M. 
1:30 P.M. 
2:00 P.M. 
2:00 P.M. 
10:00A.M. 
2:00 P.M. 
12:45 P.M. 
2:00 P.M. 
1:00 P.M. 
1:30 P.M. 
2:00 P.M. 
10:00 A.M. 
2:00 P.M. 
2:00 P.M. 
2:00 P.M. 
1:30 P.M. 
2:30 P.M. 
1:30 P.M. 
1:00 P.M. 
2:30 P.M. 
1:30 P.M. 
2:00 P.M. 
{ 2:00 P.M. 
: 1:30 P.M. 
10:30A.M, 
1:00 P.M. 
10:30A.M. 
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Rank Seen Likely to Dominate Dane 


Film Market in 


Copenhagen, Oct.4. * 


Withdrawal by the Big Eight—the 
Danish branches of the leading Hol- 
lywood companies—of all their pix 
from the Danish market has caused 
consternation here. The blow was 
so unexpected that several cinemas 
in the provinces could not get any 
films to replace the U. S. pix and 
had to close till prints of film of 
other nationalities 
warded. 


There are 


shown here, namely, those having 
been bought for a fixed price as 
against percentage. Old farces with 
Laurel and Hardy and Joe E. Brown 
predominate, but there are also 


} 


about a dozen 
“Strange Woman,” 


newer pix like 
“Young Widow,” 


“Turnabout,” “Crystal Ball,” Knick- 
erbocker Holiday,” mostly made by |! 
producers who preferred selling 


them for a fixed price here. Whether 
the deal with Constantin Films for 
the two Chaplin pix, “Dictator” and | 
“Monsieur Verdoux,” holds up un- 
der the new valuta circumstances, | 
is not yet clear. 

An extra blow came the day after 
the Big Ejight’s withdrawal, when | 
Swedish ‘producers withdrew all | 
their pix, sold on a percentage basis. | 
Exhibs doubt whether Danish, Brit- | 
ish and French pix, and the few re- | 
maining Hollywood films, will be 
ab!e to cover the Danish market. 

Hollywood, the last two years, 
has dominated the Danish market | 


] 


completely. Only the independent | 
film renters, whose oldest pix are | 
going the rounds now, are happy 


over this unexpected turn in the | 
film situation, 

Sums allotted by the valuta au- 
thorities for the five months’ period 
beginning Oct. 1, were so low that 
the local branches of the Big Eight 
got orders from their head offices to 


Mctro got the largest sum, about | 
$30,000 gross. income for the five | 
months, and United Artists got the} 
smallest, about $6,000. The biggest | 
sum for independent’ film renters, | 
who buy for a fixed price, was Con- | 
stantin Film, which received about 
$16.000. The smallest companies got | 
$1.500. All the independent buyers | 
sivned the new pact. 

J. Arthur Rank, whose Eagle Lion } 
Co. got about $14,000, told his Danish | 
branch to go ahead and play all his} 
British pix in Denmark, he being | 
willing to accept the sum. This firm | 
has the biggest new hits, among 
them “A Matter of Life and Death” 
(Grand) “The Wicked Lady” (Carl- 
ton) and “The Man in Grey” (Scala- 
Bio), and will probably, together 
with the Danish companies, domi- 
nate the local film market in the 
coming months. At the World, “La 
Symphonie Pastorale” (International 
Pictures) is a big success. 

The two big cinemas, Palladium 
and Palads, are both playing Danish 
pix. whose run probably will be 
tripled after the Big Eight’s with- 
drawal. 

After March, 1948, no one will be 
allowed to buy foreign pix on a per- 
centage basis, say the authorities. 


CHURCH TO BE FINAL 





CENSOR ON SPANISH PIX 


Madrid, Oct. 12. 

Generalissimo Franco’s govern- 
ment has turned over all film cen- 
sorship here to the Catholic Church, 
giving church authorities complete 
veto power 
meetings of the censorship board. 

Ruling established a Higher Com- 
mittee of Cinematographic Orienta- 
tion, comprising a director-general, 
secretary-genecral, nine other mem- 
bers picked by the Education Min- 
fsi:y and one church authorfty. Any 
four may constitute a quorum but 
neo cecision is to be valid unless the 
church member concurs. Board is 
empowered to check a picture at any 
time to make certain it’s been cut as 
ordered. 

Chureh representative, according 
to the decree, “may of his own ac- 
eord impose his veto on matters of 
morais or dogma as he may judge 
neceesa:..” Films not approved by 
the dSeard cannot be shown in Spain, 
either publicly or in private. Na- 
five product cannot be shipped 
abroad without a special export ap- 
provel of the board, even though 
the film might have been okayed 
for showing within Spain. 


Light of Big 8 Exit 
Two UA-Argentine Mades 


Now in B.A. Production 


Mexico City, Oct. 9. 
Two of the five films which Ar- 
gentina is producing for United 
Artists worldwide release are cur- 





New Import Firm Set 


Foremost Film Corp., new import- 
ing firm, has been organized with 
David Kay as prexy, B. L. Garner, 
French theatre operator, veepee, and 
Irwin I, Lubowe, treasurer. Pub- 
licist Noel Meadow is secretary. 

Vog Film Co., operated by Gar- 
ner, Meadow and A. D. Aubry, will 
handle distribution in the western 
hemisphere for Foremost. New out- 
fit’s initiai release is a French pic, 
“Quai des Orfevres” (‘Prisoner’s 
Wharf”), a mystery drama starring 
Louis Jouvet. 











rently in work in Buenos Aires un- 
der the aegis of Pena Rodriguez, ac- | 





could be for-/| 
|supervisor for 


still U. S. pix being | concluded the 


‘shortage of raw stock. 


; exchanges slipping behind in their 
nix the signing of the new film pact. | dubbing schedule, and possibly find- 


cording to Osmar Bromberg, UA | 
Latin-America, who 
deal. They are 
Liros Del Camp” and 
“Concierte Para Mano Izquierda,” 
both of which are being titled in 
French and English. 
Co-producer ‘with 
Joaquim Lauterat, who heads the 
largest theatre chain in South 
America, controlling 164 houses. 


French Halt Dub 


‘Mirad Los 


Rodriquez is 





Union Balks Arg. 


French Pix Pushing U. S. in Swede 
Market; Film Biz Looking Rosy 


~+ Stockholm, Oct. 





Paris ‘News of Day’ May 
Lose Film Board Seat 


Paris, Oct. 7. 
“News of the Day,” long repre- 
sented here by M. M. Baudet, is like- 
ly to find itself without a seat on the 
Film Press board, made up of reps 


of all newsreels. Some time back, 
Mike Cloffie wrote Baudet that no 
retrenchment was anticipated in 
the Paris office, consisting of him- 


~ 





Studies Merger 


Buenos Aires, Oct. 7. 

Because of AGICA (Union of 
Argentine Film Workers) opposition 
to merger by Emelco with Lumiton 
and EFA studios, # now looks as 
though Lumiton will continue 
operating as an independent unit, 
but will acquire much needed capi- 
tal by a share issue, with EMELCO 
stockholders buying in largely into 
the concern. While relieving Lumi- 





Of Foreign Pix 


Paris, Oct. 7. 


Dubbing of foreign pix in France 
has been halted for two months on 
orders issued by Michel Fourre Cor- 
meray, head of the French Cinema | 


Administration. Reason given is | 





Most American exchanges here get 
| their own raw. stock sent direct to 
lthem from America, where the par- 
ent company pays for it in dollars, 
thus avoiding need of France to ex- 
port dollars for payment and thus 
make her own -exchange balance 
worse. 

Unless 
scinded, 


order is promptly  re- 
it will result in American 


ing it hard to fill some of their dis- 
tributing contracts besides having to 
lay off personnel. 

Frank MacCarthy, MPA rep here, 
first took matter up with the French 
authorities, and failing to get Cor- 
meray to rescind the order, has gone 
to the U. S. Embassy, on grounds | 
that ukase is a direct breach of the 
| Blum-Byrnes agreement. It’s under- 
stood issuance of dubbing permits 
will be resumed very shortly, but 
whether raw stock will be available 
for dubbing work is something else 
again. 


CENSOR BOLOGNESI 
GETS HEAVE-HO IN B.A. 


Montevideo, Oct. 5. 
Argentina’s entertainment indus- 
try was startled last week by news 
of resignation of hitherto all-power- 
ful entertainment czar, Alfredo 











and setting up secret |. 


Bolognesi, formerly script writer for 
Eva Peron. 

Bolognesi strongly opposed exhi- 
bition of anti-Nazi pix during the 
recent war. In fact, it was only dur- 
ing a period when he was out of 
office that “The Dictator” and “For 
Whom the Bell Tolls” finally got 
the green light. 

Resignation is belived due to a 
‘falling out with Senora Peron. Play- 
wright Claudio Martinez Paiva, cur- 
rently director of the National Com- 
edy Theatre, has taken the post, fol- 
Jowing a _ prolonged confab with 
Senora Peron. 


De Basil Corners Paris 
Ballet in Lifar Snarl 


Paris, Oct. 9. 

Col. Wassily de Basil’s Original 
Ballet Russe opened an engagement 
at the Palais de Chaillot last night 
(8) to an excellent house. With Olga 
Morosova as star, company present- 
ed “Paganini,” “Bal des Cadets” and 
“Oiseau de Feu.” 

De Basil has the ballet field all to 
himself right now, since trouble at 
the Opera between stagehands and 
| management over Serge Lifar’s pres- 
ence has nixed all ballet nights since 
the season began. Stagehands, al- 
leging Lifar was a collaborationist, 
walked out twice, refusing to work 
with him, Money was refunded cus- 
tomers both times. « 

Lifar, Opera prewar ballet master, 
Was given his old job back by man- 
ager Georges Hirsch when a court 
cleared him of taint. The stage- 
hands, led by Charles Rieussac, 
chief upholsterer, don't agree. 








ton'’s straightened financial situa- 
tion, this will satisfy the AGICA de- 
mands that these mergers must not 
be allowed to create a monopoly 
which is detrimental to workers’ in- 
terests. 

Emelco’s merger deal with EFA 
studios is also hanging fire, but in 
this case there is less opposition in 
union circles, and EFA staff is urg- 
ing that deal should be allowed to 
go through so that it can collect long 
arrears of back pay coming to them. 

AGICA has also been adopting a 
ticklish attitude against film com- 
mentators who dared to criticise the 
union’s recent policies in urging 
studio workers into “go slow” move- 
ments at major studios’ as a protest 
against working conditions. Com- 
mentator Charles de Cruz of Radio 
Belgrano and Valentina of King of 
Mundo were warned that if they 
continued to slam AGICA methods, 
work would stop at any studio they 
dared to visit. The AGICA policies 
have not been getting much sympa- 
thy in labor circles and as a conse- 
quence the “go slow” movement has 
been falling off, with work proceed- 
ing normally in most studios. 


MANILA PRICE CEILING 
EDICT IS HELD UP 


Manila, Oct. 14. 
Enforcement of ceiling prices on 
theatre admissions, which was 
scheduled to go into effect Oct. 16, 


was suspended over the weekend 
(12) by the government board to 
give theatre owners a chance to 
show why the new rates should not 
go into effect. Board has given the 
owners until the end of October to 
submit financial statements to sup- 
port claims that they will be unable 
to meet their operating expenses if 
the new schedule is put into opera- 
tion. 

After the government board an- 
nounced its decision last week, the 
Manila Theatre Assn. protested vig- 
orously the inclusion of theatres as 
a business dealing in “luxuries.” As- 
sociation subsequently submitted a 
memorandum to the board outlining 
its position. Proposed slash would 
cut prices a maximum of 30c. 


———————— 


Current London Shows 


(Figure shows weeks of run) 
London, Oct.. 14. 

“Annie Get Gun,” Col’sm (19). 
“Bless the Bride,” Adelphia (25). 
‘Born ¥esterday,” Garrick (38). 
“Chiltern Hundreds,” Vaude (7). 
“Crime of Foley,” Comedy 414). 
“Deep Are Roots,” Criter’n (14). 
“Dr. Angelus,” Phoenix (11), 
“Du Barry,” Princes (1). 
“Edward My Sen,” Lyric (20). 
“Ever Since Paradise,” New (19). 
“Fly Away Peter,” Fort (10). 
“Girl Quite,” St. Martin’s (8). 
“Here There,” Palladium (28). 
“Life With Father,” Savoy (19). 
“Linden Tree,” Duchess (9). 
“Man in Street,” St. Jas (1). 
“Noose,” Saville (17). 
“Off Record,” Piccadilly (20). 
“Oklahoma,” Drury Lane (24). 
“One, Two, Three,” Yorks (5). 
“Peace In Our Time,” Aldw’h (16). 











| back to tell his boss that, 


self and Leonec. 

Latter took a trip to U.S. and came 
on orders 
from the N.Y. office, he was to take 
his place, Baudet being let out cold. 
Leonec then advised the board that 
he was to take Baudet’'s place at the 
meetings, but the memobefs, rcsent- 
ing the way Baudet has beeh treated 
by the homeoffice, are against ac- 
cepting Leonec as a substiiute. 


Talk Merger Of 2 
Top Mex Studios 


Mexico City, Oct. 9. 

Reports have been circulating 
here. for some time that Mexico's 
two largest studios, the Churubusco 
and Tepeyac, are about to consoli- 
date interests. Recently the owners 
of both studios, which are valued 
at $5,000,000 (U. S.) each, merged 
operations of their theatre circuits. 
Key man in deal is Emilie Az- 
carraga who, with RKO, owns the 
Churubusco setup. Following recent 
confabs with RKO execs in the 
U.-S., he’s expected to make the 
merger announcement shortly. Theo- 
dore Gildred owns the Tepeyac 
studios, which were ready to go into 
operation at the beginning of this 
year but had its operations delayed 
when three stage roofs caved in. 
Reconstruction is near completion 
and the studios will be in produc- 
tion within three months. 

Howard Randall, builder of Te- 
peyac, who was formerly an associ- 
ate of Gildred, has indicated that 
he'll be out of the new setup com- 
pletely. Randall originally entered 
the Mexican film business as a sound 
expert and RCA representative. 


MEX TALENT TAKE 30% 
CUT TO AVERT CLOSINGS 


Mexico City, Oct. 9. 

A threatened closing of all thea- 
tres in this capital was averted Wed- 
nesday (8) when producers and the 
actors union agreed on a 30% 
blanket decrease in wages of all 
theatre personnel. 

Amarico Manchini, producers’ or- 
ganization chief, demanded a 50% 
decrease in all stars’ wages. How- 
ever, in a special conciliatory meet- 
ing held here one day before the 
scheduled forced closing, an agree- 
ment was reached. 


Under the new agreement, all per- 
formers and other employees will 
take the wage reduction. Hardest 
hit will be the chorus girls who re- 
ceive only $3 nightly. Such stars 
as Augustin Lara, Rosita Fornes and 
other top performers presently ap- 
pearing are affected by the new 
cut. 

Producers claimed continual losses 
though their houses were packed. 
They blamed this on high salaries 
ranging, for the stars, up to $100 
nightly. Immediate reaction from 
the stars was a non-committal atti- 
tude as all theatres opened regularly 
tonight (9). 

Raising of admission prices is im- 
possible due to government ceiling 
prices, 


MINEVITCH, GIL LAMB 
VAUDE HITS IN LONDON 














“Piccadilly Hayride,” Wales (31). 


“Separate Rooms,” Strand (8). 
“Sweetest Lowest,” Ambass. (76). 


“Trespass,” Apollo (13). 
“Worms View,” Whitehall (24). 





“Present Laughter,” Haym’kt (26). 


“Together Again,” Vic Palace (26). , 


London, Oct. 14. 
Borrah Minevitch’s Harmonica 
| Rascals scored heavi ly at the Casino 
| in yesterday's (13) new bill. 
Gil Lamb also did nicely on open- 
| ing but did much better at the sec 
‘ond house after changing material. 


While some 229 pictures were a 
ported into Sweden in 1946, an even 
higher figure is anticipated for this 
year, Coupled with increasing 
Swedish production, total number of 
film preems are expected to reach 
an all-time peak. U. S. films pro- 
vide the bulk of picture imports but 
France is again coming into the fore 
as an American competitor followed 
by Britain which has displaced Ger- 
many in point of films exhibited. 





In prewar days some 50 to 60 


| French films were shown here an- 
|nually and the number of German 
|}imports averaged about 20 to 25, 
| Making a good comeback the French 


industry’s exports to Sweden this 
year will run around 30 or more pix. 
Britain is expected to send in about 
same amount of films. On the other 
hand, despite a recent Swedish- 
Russian trade agreement, Russian 
film imports have dropped from a 
crest of 12 in 1944 down to an esti- 
mated six or seven this year. 
Other countries finding Sweden a 
lucrative market are Denmark, Italy 
and Finland. Eagle Lion is handling 
distribution here of Australian prod- 
uct and both “The Overlanders” and 
“40,000 Riders” will do very well. 
German product did not hit Swedish 





| 
| 


screens for two years but recently 
there was one import from Germany 


|}as well as a lone Austrian picture, 


Product of Norway, Hungary and 
Mexico is negligible in this mart. 

Domestic films are doing well 
overseas. An especial top-grosser 
is Svensk Filmindustri’s “Torment” 
which won critical acclaim both in 
Britain and the U. S.. Swedish pix 
have had playing time in Holland, 
France, Spain, Hungary, Czecho- 
slovakia, Belgium, Argentina and 
Egypt while the Scandinavian coun- 
tries of Denmark, Norway and Fin- 
land have long been a stronghold 
for Swede producers. Recent Rus- 
sian trade agreement is also figured 
to build up distribution in the 
Soviet. On the whole the situation 
is fairly rosy. 


RANK’S CINEGUILD ADDS 
2 NEW BOARD MEMBERS 


London, Oct. 14. 

Moving to up its production slate 
from a current two pix annually to 
four’ or five, J. Arthur Rank’s Cine- 
guild production unit has added 
Stanley Haynes and Eric Ambler to 
its board of directors. Haynes will 
produce the next picture which 
David Lean will direct. For the past 
six months he’s been working with 
Lean on “Oliver Twist.” 


Ambler is nearing completion of 
his first film, “October Man.” He's 
also engaged on the screen adapta- 
tion of H. G. Wells’ “The Passionate 
Friends,” which he'll co-produce 
with Ronald Neame. Latter is di- 
recting. 


Teenagers Barred From 
Legit in Buenos Aires 


Buenos Aires, Oct. 5. 


Recent court ruling here forbids 
anyone under 18 working in Argen- 
tine legit. Rule is directed in par- 
ticular against the Luisa Vehil Ar- 
gentine Comedy Co., which has been 
playing to crowded houses for more 
than five months at the tiny Empire 
theatre in the heart of Buenos Aires. 

“The Blue Rose,’ by A. Cunill 
Cabanellas, has an important part 
for a teen ager, played successtully 
by Susana Canales. After playing in 
“Rose” for more than 250 perform- 
ances, she’s been replaced by Mari 
Carmen Momplet. 

Luisa Vehil was formerly leading 
actress of the National Comedy The- 
atre and resigned when its manage- 
ment was handed over to political 
|appointees selected by Eva Peron. 
Which may explain the new ruling. 


Paris To Get ‘Voice’ 


Paris, Oct. 7. 
“The Voice Of The Turtle” will be 
produced in Paris next season. Also 
a dramatization of Mary Webb's 
novel, “Down to Earth” (‘La Re- 
narde”), possibly with Lise Topart; 














anc a Barrie play wi: Pierre 
Blanchar. 
Carne’s French discovery, Anouk 


| Aimee, has gone to England for a 
six-month-stay to learn English. She 
is managed by Betty Stern in Paris, 

a hry sold actor Jacques Francois to 
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Musie Hall, N. Y. 


Music Hall Symph Orch conducted 
by Alexander Smaltlens ‘Jules Silver 
and Anton Coppola, associate con- 


ductors), Bettina Dearborn, Joan 
Lyons, Rabana Hasburgh, Leila 
Crabtree, Almerinda Drago, Corps 


de Ballet, Paul Franke, Glee Club, 
Dorothy Keller, Elizabeth Talbot- 
Martin, Lucile Cummings, Rockettes; 
“Song of Love” (M-G). 





This is one of those standard Music 
Hall stageshows—opulent and beauti- 
fully staged, yet with nothing that 
one couid recall especially on the 
way out of the theatre. 

Current production, as usual, is a 
rict of color and heavily peopled. 
But not a thing of sock proportions. 

Top-billed is Elizabeth Talbot- 
Martin, and to have a talking act at 
the tremendous Music Hall is strictly 
from centerfield. For one thing, 
there is hardly a talking act around 


| Lawrence, 


sews things up in closing spot with 
“Summertime” and a brace of spirit- 
uals. Breckenbridge has previously 
played house solo. Choir has been 
culled from nzighboring eee 
dba. 


Chicago, Chi 
Chicago, Oct. 10. 
Frankie Carle Orch, with Gregg 
Marjorie Hughes, Nip 
Nelson, Clark Bros.; “Variety Girl” 
(Par). 


If the pace and mood of this week's 





‘stage proceedings could be reduced 


to a graph, the curve would show 


! anything but jagged ups and downs. 
| Everything is pleasant and relatively 


quiet and on such an even keel that 
a sock bit could be considered as an 
intrusion. What happens during the 


of enthusiasm, but the customers 
warm up more than just politely to 


that can go over ina sprawling the- leach of the acts and send ‘em off 


atve such as the Hall, and certainly | 
Miss Talbot-Martin with her mim- 
iciies, is not strong enough to hold 
up her end of the layout at a spot | 
sich as this, even though there is an 
attempt to impart intimacy with the 
audience by having her work on the 
runway fronting the stage apron. 
You've got to see the gal's facial 
contortions for the act to have any 
effect, and the mezz is centerfield. 

Otherwise, there is the cute Dor- 
othy Keller, with her taps, neatly 
pacing a football production number 
utilizing the glee clubbers in grid 
attire. A few of the boys look husky 
enough, in fact, to help the Fordham 
team (as if anything could). 

A “Rio Rita” production number 
preceding the finale effectively util- 
izes the voice of Lucile Cummings. 
The Rockettes, with their usual pre- 
cision terping, are the inevitable 
clinchers. Kahn, 


RKO, Boston 


Boston, Oct. 10. 
Phil Regan, Slate Bros., Eileen 
Barton, Think-a-Drink Hoffman, St. 
Leon troupe, Larry Flint House 
Orch; “Slave Girl” (U-I), 








Another vaude setup and okay but 
not quite sock enough to draw biz 
into this band house. 

Leads off with the St. Leon troupe, 
five men and a youngster, who do 
pea skilled tricks with the teeter- 
oard and get a warm reception for 
their variations on an old one. Slate 
brothers, “Winged Victory” trio, back 
again with their usual sharp collec- 
tion of running gags and antics and 
assisted this time by Fay Carroll, 
whose singing act the brothers try 
to break up. It goes very big. 

Think-a-Drink Hoffman, not seen 
here in some time. wows as usual! 





with his baffling drink pouring rou- 
tine, which remains one of the neat- 
est sleight-of-hand gags in the busi- 
hess. Served ‘em out to plenty of 
customers down front, all out of the 
same pitcher. Eileen Barton, a 
looker, gets the call from the outset 
with such tunes as “Ni#ht and Day,” 
“I Ain't Got Nothin’ But the Blues,” 
“Honeysuckle Rose” and “The Tree 
That Grows in Brooklyn.” 

In the ace spot Phil Regan, with a 
nice following hereabouts, Irish ten- 
ors such items as “Song Comin’ On,” 
“Sentimental Reasons.” “Irish Lul- 
laby,” “Peg o’ My Heart” and “Done- 
gal.” ringing in the customers on a 
medley of old-timers to boot. He 
works hard and personably, and 
wins a beg off. Elie. 


Apollo. N. Y. 

Lucky Millinder Orch (13), An- 
nasteen Allen, Dunamiie Jefferson, 
Steeplechasers (3), Juanita Pitis, 
Harris & Lilletie, Paul Brecken- 
— & Choir (10); “The Unknown” 
(Col), 





Lucky Millinder and orch sparks |, 


fasity-paced sepia revue at the 
Apollo currently and if opening day 
(10) attendance can be taken as a 
criterion, Harlem vauder should be 
in for another boff week. Always a 
fave at this stand, Millinder and 
crew, comprising three rhythm, five 
sax, three trumpets and three trom- 
bones, lean toward bouncy, loud ar- 
rangements that are always potent 
with this audience. 

Band tees off with sizzler, “Ber- 
serk Boogie” for lively opener and 
prelude to Bulimoose Johnson's 
vocal and sax workout on “Bow- 
legged Woman” to set ‘em jumpin’. 
Sax section also gets inning on 
“Oriental Fantasy” that’s equally 
socko. Millinder fronts energetically, 
clowns threugh specialities and main- 
tains zingy pace throughout. 

Dynamite Jefferson. male tapster, 
scores with slick hoofery' while 
balancing chair and table by teeth 
grip, which hits both on novelty and 
ability. Juanita Pitts follows with 
more hoofing, prefaced by vocal of 
“Good Night Kiss” for geod recep- 
tion. 

Harris & Lillette, mixed team, get 
over solidly with clownantics and 
Pianoing. Annasteen Allen centribs 
sultry versions of “Let It Roll” and 
“It’s a Lie” for satisfactory returns. 
The Steeplechasers, male trio, incor- 
porate knockabout comedics in their 


with plenty, of applause. 


Frankie Carle's style, naturally, 


sets the mood for the runoff. It’s his | 


stage throughout. Carle opens with 
a sweet medley and it stays in that | 
groove as far as he and his band are | 
concerned down until the very fadc- | 
out when he cuts loose with his | 
“Carle Boogie,” an item that has be- | 
come as standard with his act as that | 
acrobatic payoff moment—strum- 
ming the keyboard with his hands | 
behind him. 

Carle has accumulated Jots of poise | 
and suave touches of showmanship | 
with the passing years, and that add- 
ed to his command of undoubtedly 
the most commercial piano in the 
business has set him off as an at- 
traction which can play a spot to 
worthy returns as periodically as the 
four seasons. Theatre men, as well 
as dance operators, don’t have to 
speculate on what he will or can do 
for them. It’s a consistency that 
gibes with the sule of his records, 
which is now around the 7,000,000- 
mark. 


That narrow margin of expectancy 
even extends to the reperfB8iring of 
his act. He gives ‘em with but an 
exception or two the things they are 
familiar with from his records, and 
the light of recognition not only 
makés selling so much easier but 
accounts for the frequent bursts of 


| bill because of illness. 





applause as he moves from number 
to number in a medley. These med- 
leys have become Carle's stock in| 
trade in a substantial way and he 
uses ‘em as sandwiching for the 
band’s versions of “Glow Worm” and 
the vocal takes of Gregg Lawrence | 
and Marjorie Hughes. 

Lawrence rates among the finest 
band balladeers currently on tap 
from the viewpoint of tonal quality 
and lyric diction, but the boy seems 
somewhat short on warmth and sales 
personality. With the girl it’s just 
the opposite. She's a natural trouper 
and she proves it with the way they 
react to her handling of the act’s 
standby novelty. “I Lost Me Heart to 
the Boy at the Keys.” Time and ex- 
perience have given her an individ- 
ual piquancy and poise. The plus 
sign can also be applied to her at- 
tractiveness. 

Nip Nelson, a young fellow with 
much above average talent in his 
field, gives ‘em plenty to chuckle 
about as he skips over his gallery of 
impressions. On the whole it’s deftly 
contrived mimicry. He's at his weak- 
est with the crooners and at his best 
with the screen personalities, but 
withal it’s sound entertaining mate- 
rial and a good item for any type of 
vaude or nitery bill. 





designees are the Clark Bros. and 
from them comes eight minutes of 
fast and rhythmic buck and wing- 
ing. Most of the tapping is on the 
stock side, but they sell well, espe- 
cially that quick eccentrie bit they 
shuffle off as an encore. Odec. 


Hippedreme. Balto. 
Baltimore, Oet. 11. 


Jack Leonard, Duihills (3). The 
Tunesinen (3). Francis Craig with 
Bob Lamb, Jo Lombardi House Orch 
(12); “Out of the Blue” (E-L). 





Good stage layout is smartly paced 
by Jack Leonard, comedy 
with plenty of know-how and good 
material. Keeps things going at a 
swift pace and contributes socky 
interlude on his own for maximum 
returns. Gets matters under way 
sharply with The Dunhills, trio of 
male beoders who shake legit taps 
and throw in some acro for a sock 
getawsy. Set good spot for Francis 
Craig, “Near You” recorder (New 
Acts) who holds momentum easily 
and segues to extended spot of 
Leonard's. 


and times for maximum 
Parodies, comic impression 
closing spot of soft-shoe hoofery is 
good for a begoff. Brings on The 
Tunesmen next, local instrumental 
trio which has gone far since preem 
here a yeer ago. Combo of piano, 
drums and clarinet backs up own 
vocalizing of special arrangements 
and its a punchy lavout from the 
teeoff. Herbie Zampini’s virtuose 
clarinet soloing of “Come Back to 


returns. 





heofing stanza to practically knock 
themselves out, but reap heavy ap- 
plause returns. 

Paul Breckenbridge, haritone. 
flanked by mixed chvir, practically 





Sorento” is a highlight us is Danny 
Bridges’ hectic session on the skins 
jin the closing version of the Russian 
'Cavelry Song. 


| Biz geed. Burin. 


In the terpsichal department the | 


emcee | 





State. N. Y. 

Bill Robinson, Wynn Murray, Con- 
solo & Melba, Joey Rardin, Jim Wong 
Troupe (5), Dave & Dorothy Work- 
man; “Living in a Big Way” (M-G), 
review in Variety, June 4, '47. 








While the current State program 
isn't one of its prime exhibits, it's 
, nevertheless good entertainment 
i that has a large degree of variety, 
/name value and punch in the right 
nlace with the Bill Robinson stint. 
/There are some variations in the 
' usual type of routining on this bill. 
The Jim Wong acro troupe, ordi- 
narily a sock opener, are spotted 
in at the finale. Otherwise, any other 
act on this layout that would have 


|to follow Robinson would constitute 


a waste of time. 
The ageless Robinson still taps 
out an applause-winning turn. The 


| Negro dancer, these days, is relying 
45 minutes doesn’t raise a whirlwind | " 


slightly more on his ability as a 
story-teller, but there’s no stinting 
in his dance-sessions which still ra- 
diate his warm and winning per- 
sohality for the strongest returns on 


the bill. 
After the first 


day's showinga 


| Wynn Murray dropped out of the 


This musi- 


| comedy singer, who came up from 


“Babes in Arms,” is a very much 
slimmer edition of her former self 
and who knows her delivery. How- 
ever, her tunes are over-arranged, 


| Which takes away the accent from 


her good vocal qualities and puts 
unnecessarily increased values on 
the pit-orch. At show caught she 
did two numbers, and an encore and 


'could have done more. Kay Vernon 
| substituted the following day. 


Comedy slot is allotted to Joey 
Rardin, a hard-working chap who 
does best in his impressions, al- 
though some of his stories click as 
well. He does well enough. in this 
layout, but has made a deeper im- 
press in this house on previous 
visits. 

Opener is by Dave and Dorothy 
Workman, who get nice musical ef- 
fects from wine-glasses, cowbells 
and a contraption with rubber tub- 
ing and a horn. Novelty of the act 
gets over nicely. 

Consolo and Melba offer some pie- 
turesque routines interspersed with 
neat lifts and spins. Pair work 
smoothly, make full use of the stage 
and vary numbers to get maximum 
variety. However, there are some 
sections of the turn where execu- 
tions appear ~ dated. Curiously 
enough, the oldtime numbers done 
to “Turkey in the Straw” and their 
polka seem fresher than the rest 
of their routine. 

The Wongs provide a punehy cur- 
tain with the supple contortion 
work, pyramids and tumbling. 
Jose. 


Radio City, Mpls. 
Minneapolis. Oct, 11. 
Tex Beneke Orch (31) with 
“Moonlight Serenaders” .(4) and 
Garry Stevens, Hank Sieman. Artie 
Dann; “Out of the Blues” (E-L). 








Tex Beneke and crew, still billed 
as the Glenn Miller orchestra, can 
claim distinction of being the biggest 
and most pretentious as well as one 
of the best of current stage bands. It 
has ho less than 12 strings, a French 
horn, five saxes, including Beneke, 
and four rhythm or a total of 31. and 
its talented personnel comprises, 
among others, such outstanding mu- 
sicians as Pete Candolini, Esquire 
trumpet award winner, and Jack 
Sperling, ace drummer. 
_ On this occasion, with the show, 
including two extra acts, cut down to 
50 minutes to permit five daily per- 
formances, the band really doesn’t 
have a chance to show off its string 
section in near-symphonic or ftashier 
stuil, which seems a shame. It limits 
itself to only three straight band and 
two vocal numbers and of these but 
one, “Meadowlands.” provides real 
musical fireworks. But the other old 
standby pop numbers are sure-fire 
applause grabbers that bear repe- 
tition and stand out because of the 
original, dressy arrangements. In 
short, while the band contributions 
may be short in quantity they're very 
long on quality and Beneke himself, 
with his vocalizing and saxophoning, 
gives them added lustre. 

“Hallelujah” is a lively opener, The 
various band sections and some of the 
individuals solo during the swiftly 
paced “Stormy Weather” which is 
embellished by novel twists. The 
“Moonlight Serenaders” of the band, 
three men and a girl. join Beneke 
for an effective, but restrained. vocal- 
izing of “Feudin’ and Fightin.’” The 
same group also scores with “Chata- 
nooga Choo Choo.” 

While Hank Sieman’'s patter is 





Rotund comic is quick with a gag | 


and a! 


often dull and not too funny, he 
“demonstrates exceptional skill in his 
| ventro act and with the aid of two 
audience members carries on a four- 
| Way conversation for novelty and 
_later uses the pair as live dummies. 
| Garry Stevens, the band’s male 
singer, reveals a fine voice and lands 
solidly with “Naughty Angeline” and 
“Long as 'm Dreaming.” 

Artie Dann, who capitalizes on his 
long nose, impresses as a real new- 
comer comedy find with an original 
“tvle. At least, this is his first ap- 
pearance here and he’s socko with 
his funny income tax and other 
sallies, clowning and comedy 
ness. He has yood material 
riskes most of if 

The broad is at if* best handling the 
knockout number Meadowlands” 


and 


; 
} 
{ 


day show, one of five scheduled. 
Rees. 


Olympia, Miami 
Miami, Oct. 10. 





on Broadway, adding 
marquee lure for good houses. 


an old contract 
in 


ment under 
Broadway engagement 


shows an assured, warm personality 
which reffects smooth influence 


Hollywood personal appearance in- 


gets full values from the comedy 
lyrics about screenland and its types. 
eneraliy tongue-in-check approach 


her can-can terp. that 
earns her solid salvos, 

Emcee Cy Reeves adds 
effective pace to 
with his off-hand, albeit neatly un- 
derscored introes. 


climaxes, 


an easy, 





| fresh gags that rate a full measure 
of laughs. Scores with comedy take- 
| off of a Russian baritone for topper. 

Whitson brothers round out the 
heavy mitt earners in the hour-long 
| session with their gasp bringing 
balancing feats. Interlining of com- 
edy is effective, to add to generally 
sock of turn. 

Pace setter is tapstress Catherine 
Harris. 


ous a series of routines 
miniature staircase. Could 
more solid results with 
tricks. 

Adele Parrish does well with her 
comedy songs and violining. 

Les Rhode and house orch back- 
ground in top style. Lary. 


Oriental. Chi 
Chicago, Oct. 9. 
Tex Williams, Joan Edwards, Ross 


rack up 
some new 





busSi- | 


Wyse, Jr., with Peggy Womack: the 
| Sensationalists, Carl Sands .Orch; 
| “Fun on a Week End” (UA). 


The four items on this bill not only 
jell nicely but represent wider cull- 
ing than customary from the various 
facets of the entertainment field. One 
of the acts just recently spring- 
boarded from obscurity by .a phoso- 
graph record, another hails from 
radio and the remaining two turns 
rate as standard vaude material. 


Tex Williams and his troupe of 
western instrumentalists (New Acts) 
live up to their top billing by gar- 
nering top applause as well as giving 
slick performance. Theirs is solid 
earthy music and their collection of 
hillbilly, novelty and jive numbers 
makes a good show. It’s all smartly 
produced. There's no let up in pace, 
| the group stuff and specialty bits 
| rolling to a sock payoff and that's 
“Smoke! Smoke! Smoke!”, the com- 





| position which made Williams a 


darling of the jukebox addicts. 
Williams has several qualities 
which seemed to settle well with the 
Oriental’s customers. He comports 
himself at the mike as anything but 
the vocal star and the boss, but 
rather as an integrated member of 
the gang. In addition there's goed 


packs a smile. All of them assets 
that ease the path on p.a.’s. In- 
cluded in the act’s routine is a com- 
edy interlude which breaks things 
up here. Smokey Rogers and Duce 
Springers are the perpetrators and 
they do it with their zany assault on 


“Temptation” and “Chattanooga 
Choo Choo.” 

Joan Edwards. making her first 
appearance in Chicago. uncorks a 


repertoire that’s in the modern 
groove and shows off her talent at 
its best. She looks good from garb 


former shines through at all times. 
She's at her suavest with “The Lady 
From 29 Park Avenue,” but the 
number that lifts her to an upper 
niche and sells ‘em solidly is the 
Gus Edwards medley. The polish is 
there in strong proportion. All she 
needs is a little more warmth. 

Ross Wyse, Jr. and Peggy Wo- 
mack find it easy collecting laughs 
with their knockabout antics. It's 
right up the alley of this particular 
clientele. 

The roller-skating acrobatics of 
the Sensationalists make exciting 
teeoff fare. Odec. 





Ray Dorey’s Vauder 
Ray Dorey, former vocalist with 
the Benny Goodman orch, who 
since has been waxing for Majestic 
label, will go into the RKO theatre, 





Boston, week of Oct. 23. 
| It’s his first theatre date since 
' working with Goodman. Dorey has 


, been working Boston vadio stations 


for the past few years, 


that gives the string section its first 
real chance to scintillate and finds 
drummerman Sperling in a frenzied, 
show-stopping outburst. It’s the kind | 
' of finale that sends out the enthusi- 
astic customers raving. House more 
than half-filled for the noon opening 


Jean Parker, Cy Reeves, Whitson 
Bros.. Adeie Parrish, Catherine Har- 
ris, Les Rhode House Orch; “Deep 


Valley” (WB). - 
Pleasant fare on tap here this 
week, with Jean Parker, former 


Hollywood filmer turned legit click 
necessary 

/ 
Miss Parker, playing this engage- | 
which 
“Burles- 
que” last year prevented fulfilling, 


of 
her legit work. There’s none of the 


| adequacies in her turn. Though act 


is essentially the same she utilized | 
here two years age, this time she 


to the materi&al, which is carried into 


the proceedings | 


In his own spot | 
he offers a mixture of familiar and 


Novelty of tappings on toes | 
begins to wear off after too repetiti- | 
utilizing | 


looks and a smooth baritone which | 


to hair-do and her savvy as a per- | 


——— 











Film Biz Treating | 


Continued from page 2 ——— 














home by their video sets. Although 
it’s hardly likely that the Rose Bow] 
game next New Year’s Day can be 
transmitted from coast to coast, na- 
tionwide airing of the gridiron 
classic is almost a certainty for the 
following year. Novelty of watching 
the initial sessions of the Repub|i- 
can National Convention in Phila- 
deiphia next June will probably 
keep many people glued to a tele 
set. And, of course, there are a}- 
ways such things as major boxing 
events being staged periodically, 

(Sports promoters continue to be 
wary of tele. Jamaica Arena, 
Queens, this week decided to test 
video's effects on its gate via a five- 
} week tele hiatus. See Pg. 29). 





Indecision Light Now 


Survey of film officials reveals the 
chief reason for their continued non- 
committal attitude is indecision over 
the use they can make of video. Sit- 
uation currently shapes up as a toss- 
up between a fight to the finish of 
full cooperation with tele for the 
mutual benefit of both. Majors piy 
lip service to tele by working on de- 
| velopment of theatre video on the 
one hand, while at the same time 
| they refuse steadfastly to book their 
old product for tele transmission. 
Even Paramount, only one of the 
majors to operate its own station, 
refuses to allow its product to be 
aired via video, 





How far this cooperation with tele 

will go, consequently, is a matter of 
conjecture. Of the majors, Metro 
is the only one that remains a com- 
plete holdout. M-G, according to 
| veepee-treasurer Charles C. Mosko- 
witz, plans to “do nothimg” as far as 
tele is concerned. Besides Para- 
_mount, 20th-Fox and Warners are 
working with RCA on theatre tele 
and RKO has its RKO television for 
the production of shorts for video. 
| Universal-International is still on 
the outside: looking in but, aceord- 
ing to veepee Matty Fox, is 
| fully studying the situation.” 
Most of the majors believe their 
best bet lies in theatre tele but re- 
fuse to discuss what they will do 
| with it until all the technical kinks 
are ironed out. Spokesman for 20th 
likened the conflict between tele and 
films to the competition existing be- 
tween early radio and newspapers. 
Press was deathly afraid of radio, 
refusing to-cooperate with broad- 
casters and fighting them at every 
lturn. Yet, as radio pregressed and 
|@rew, it was discovered that there 
was sufficient audience to keep both 
media happy, and ip fact radio 
Stimulated some of the top names 
for pix, theatres, niteries, etc, (viz 
Hope, Benny, Crosby, Cantor, Allen, 
et al.). “Tele and the film industry 
will realize ultimately that they 
won't infringe on one another,” he 
predicted. Ff 


“caree 











Everett Crosby “4 


aa Continued from page 2 


een 
‘sequently returned marked “Not 
| Sufficient Funds.” Goldstone & 


| Wolff, attorneys for both Vail and 
| Velden, took the matter to court. Be- 
| cause the Vail check was under $3.- 
000, that matter was settled in N.Y. 
|city court, when full judgment 
against Crosby was granted in July 
by Judge Louis Kahn. Larger Vel- 
den check matter is adjourned in 
N.Y. supreme court until October. 
Defense made by Crosby in city 
court on the Vail $2,067 check, 
among other allegations, was that 
the check represented a loan [to 





| Duffy, made at the rate of 10‘. for 
60 days. Because of the rate of 
| interest, defense said, this was a 


! usurious loan, and consequently a 
void instrument. 

Sidney A. Wolff, Vail’s lawyer, 
claiming this defense was a sham, 
pointed out in return that the de- 
tense of usury can't be set up by the 
defendent, the lender, but can only 
be set up by a borrower. Judge 
Kahn, upholding Wolff, agreed that 
the defense of usury wasn't avail- 
/able to one who alleged he was the 
usurer in the case, commenting that 
it was a novel position to maintain. 

Duffy, meantime, has paid the two 
'amounts himself, but the judgment 
| against Crosby still stands, since he 
| still owes about $50 in fees, until 
| these costs are met. 


HEPBURN’S ‘STATE’ 








Hollywood, Oct. 14 
Katharine Hepburn has checked 
into Metro for work in “The Stite 


of the Union.” 


This marks the first time the en- 
i tire cast has worked together. 
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of four. of 
a series of. 
advertisements 
to appear in 65 
national magazines 
which will reach 


a total of more than 
500,000,000 readers! 
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Anti-Binford Fight Marks | 
D-Day Against All Political Censors 


Memphis, Oct. 14. * 


There's a lot more than meets the 

eye in the motion picture industry's 

. all-out court assault the past week 
on censorship in Memphis. 

Finally aroused to the dangers of 
censoring without recourse, the films 
are striking back, and hard, not just 
at the Hon. Lloyd T. Binford of 
Memphis, but at the whole legal 
foundation of-all that for which he 
stands. This is it—the payoff battle 
for freedom of the screen which is 
why United Artists is carrying the 
bail. 

If the UA-Hal Roach battery of 
attorneys carries the fight all the 


way to the United States Supreme | 


Court, as was promised here last 
Tuesday (7), the day their suit was 
filed in chancery court, the complete 
structure of political censorship can, 
and perhaps will, topple. 

The UA-Roach lawyers aren't seek- 
ing mere relief from Binford’s ban- 
ning of the little Negro boy in the 
feature, “Curley.” That sort of suit 
has been filed time and again, some- 
times won, sometimes lost. Last time 
one was aimed at Binford (by 
David Loew for “The Southerner”), 
Binford backed down the morning it 
was supposed to come to trial. But 
this time he can’t quit. Even if he 
reneges on “Curley,” that’s only a 
small part of the complaint. He'll 
still have to serve as a guinea pig 
for the industry’s attempt at legal 
operation on the constitutionality of | 
governmental interference with free- 
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ist Industry Filmplug 
Devoted to Actors 


Hollywood, Oct. 14. 

First of a series of nine films, 
sponsored by the Academy of Mo- 
tion Picture Arts and Sciences to 
plug the industry ,will be devoted to 
actors, with Mary C. McCall, Jr., as- 
signed as scripter. Short subject 
will show thesps as “substantial, 
hard working people in a vital in- 
dustry.” 
| Kight other documentaries will 
| show the evolution of a picture from 
ithe time it enters the writing mill 
luntil it is screened in a neighbor- 
| hood theatre. 


S 94,00, 
Likely This Y 

Should the American film com- 
panies negotiate a formula with the 
British government which ‘would 
include a guarantee of $12,000,000 or 
more in remittances to British pro- 
ducers from the American market, 
they would have to take steps to ap- 
proximately triple current returns. 
That's on the basis of performances 
so far scored this year by British 


films with mass distribution through 
Universal. 











dom of expression in the cinema. 

The plea, filed by two of the 
South's outstanding firms—Taylor & | 
Quick, Canale, Glamnkler, Loch 
Little—and Edward C. Raftery, gen- 
eral counsel for UA, bristles with | 
adjectives like “whimsical,” “capri- 
cious,” “arbitrary,” “unconstitution- 
al,” “illegal” and “discriminatory.” 
It seeks action on eight points: 

(1). A writ of certiorari bringing ' 
Binford and the other Memphis cen- | 


\“Stairway to Heaven,” “Odd Man 


Quartet of Britishers, released in 
1947, have played off sufficient book- 
ings to fairly indicate their final 
grosses. -They’re “Wicked Lady,” 


Out” and “Great Expectations.” 
Another two, “Black Narcissus” and 
“Frieda,” have so far hit compara- 
tively few screens so that coin- 
gathering potential is problematical. 

Take of the four Anglo pix now 
looks like $5,250,000. “Lady,” first 


sors, Hodges H. Honnoll and Mrs. | release of the year, will do $1,000,000. 





s 
King Plan 
Continued from page 3 gee 


on an offer by the American com- 
panies (and heretofore rejected by 
the British government) to play 30- 
40 Anglo pix annually with guaran- 
teed revenues of $12,000,000 or pos- 
sibly $16,000,000. 2. Investment of 
one-third total Yank pix revenues 
from Britain (approximately $16,- 
000,000) in film production there or 
in any other manner agreed. 3. Re- 
mittances of the balance with no 
strings tied. 

Describing the luncheon, King 
said the response of Barney Bala- 
ban, Paramount's prez, had been fa- 
vorable but that he (Balaban) nev- 
ertheless had gone along with Skou- 
ras in fairness to a united stand. 
Latter reconsidered later and decid- 
ed to hold the proposition open for 
| further discussions. 

If the tax-tangle isn’t straightened 
he would be forced to shutter his 
theatres within 12 months, King 
flatly declared. “I could keep open 
with American pictures now in Brit- 
tain and whatev«r British pictures 
I could get, plus reissues for one 
year,” he said. “Then I would have 
to close down.” 

“That’s not only my condition, but 
that of exhibitors generally,” King 
continued. “It’s the general opinion 
in the Conference of Exhibitor As- 
sociations that theatres would be 
forced to close their doors.” 

Need 208 Films 

“The maximum that British stu- 

dios can turn out are 50 top fea- 


| tures,” he added. “They would have 


to step up their production consider- 
ably to help. J. Arthur Rank has a 
plan to make B pictures. But all 
this is insufficient. My.circuit, like 
many others, needs 208 films yearly 
to keep operating.” 

“Skouras is mistaken in attacking 
British exhibitors for their failure 
to fight newspaper critics’ barrage 
against Yank imports,” King assert- 
ed. “Only a few writers.and not the 
policy-makers of the papers—and a 
handful of newspapers at that—were 
hitting American films.” he said. 
“Lord Rothermere’s Daily Mail was 





Sid Law, into court. (This Chancel- |“Stairway” and “Expectations” are 
lor Lois D. Bejach has granted.) |good for $1,500,000 apiece, while | 
(2). Requirement that the censors |“Odd Man Out” should ring up $1,- 


file a transcript of proceedings ‘con- 
nected with the “Curley” censoring. | 


| 


Bracketed as medium-grossers, 


(Film Row chuckled over this one, | distribution and advertising expen- 
the “proceedings” usually being such |ditures come to 50%, Jeaving $2.500.- 


as Binford carries around 
hat.) 


(3). Review of the censor actions 
on “Curley,” exhibition to the court | 
of the picture, and submission of | 
proof of its admissibility for exhibi- | 
tion. 
(4). Quashing of the censor decree | 
against “Curley,” permission for it 
to show, and a permanent injunction 
@gainst censor interference against 
it. 


(5). Decree that the methods of | 
the Memphis board are illegal and 
unauthorized by law or otherwise. | 
(This is a blow at the whole star- 
chember procedure pursued by the | 
board without right of appeal.) 


in his} 


; 
' 


} 


'\Upturned Glass,” 


(6). Declaration that all the vari- | 
ous statutes, both state, county and | 
involving establishment | 
of the Memphis board are in viola- , 


municipal, 


tion of the “due process” clause of 
the 14th Amendment of the Consti- 
tution of the United States, the Civil 


Rights Statutes enacted to enforce | 


the “due process” clause, and the 
“law of the land” clause in Section 8, 
Article One, of the Tennessee state 
constitution. ; 

(7). Ruling that the right to pro- 
duce, exhibit and distribute motion 
pictures enjoys the same right to 
freedom as all other mediums of 
free speech and dissemination of in- 
formation and that any abridgment 
thereof is unconstitutional and void. 

(8). Such further relief as may be 
necessary. 


000 in dollars to the credit of J 
Arthur Rank, producer of these 
films. In addition. there ll be some 


$300,000 going to Rank from Prestige 
unit of U which is slotting some nine 
pix through art houses 

Releasing pace of Rank’s films, 
however, is being pushed up for bal- 
ance of year so that an overall figure 
of $4.000,000 in remittances is likely. 
U plans to release one-per-month 
for the next four months with “The 
James Mason 


starrer. and “Jassy” as the next two. 
Total will be helped somewhat by 
returns from Eagle Lion, which han- 
dies some Rank films. 






Flats Grow 


Continued from page 9 





tures in the same category for a flat 
$500 rental. Figure would be upped, 
of course, on holiday or weekend 
dates. In addition, each house will 
| Still be checked periodically to as- 
| certain whether biz in general is 
on the upgrade or downbeat. Majors 
emphasize, too, that they won't 
éliminate checking if its elimination 
means any sacrifice in the amount of 
rentals. 

To date, the majors figure it costs 
them an average of $50 to check 
each engagement and they check 
about 1,000 situations for each film. 
| Checking cost for each picture thus 
runs close to $50,000. At an average 
of 10-15 pix a year that must be 

















Geo. Skouras 


Continued from page 3 


is thought as much tied up with sen- 
timent as with business, as it was 
here the Skourases got their start. 
When in coming on bad 
edays they lost their holdings here, 


in theatres. 


their pride was a considerable fac- 


tor and it is believed that that is at 
Jeast one of the important angles in 


George Skouras’ drive to get back. 
By owning the stock 
Skouras will be able to call in the 


eutsanding bonds when they mature 


in 1949. He'll thus take control away 
from the bondholders and prevent 
the renewal of Arthur’s agreement. 

Skouras is president of Skouras 
Theatres, N. Y., and v. p. of United 
Artists Theatre Circuit. 





interest, 


|checked, the majors figure they 
| spend that $506,000-$700,000 yearly 
for checking purposes. 

Exhibitors, “who've complained 
bitterly until now about demands fer 
higher rentals and for a greater out- 
lay of cash for cooperative advertis- 
ing, are expected to welcome elim- 
ination of checking as the end to 
one of their chief headaches—use of 
local checkers by Confidential Re- 
ports, Inc. Latter outfit, represent- 


concentrated on local checkers as 
one way to save costs through cut- 
ting down on a checker’s living ex- 

penses. Metro remains as the only 
| company to maintain its own check- 
| ing service. In addition to a num- 
| ber of field men and six district au- 
ditors, it also employs the Willmark 
; Agency to check in many situations. 









ing 11 different companies, including 
all the majors except Metro, has 


one of them, and Rothermere is a 


| director of* Fox Movietone News. 


Why didn’t he (Skouras) take it up 


| with him?” 
| 250,000. 


In his talk, King “exhorted com- 
pany heads: “Don’t sit over here 
merely talking about the position. 
Do something.” He suggested that 
Eric Johnston “go right over to Eng- 
land immediately and negotiate” in 
the company of Skouras, Balaban, 
Nicholas Schenck, Metro’s prexy, 


|; Ned Depinet, RKO’s exec veepee, 
| “and, if desired. one or two others 
I could mention.” 

He and Ostrer headed for the 
Coast yesterday 
day stopover. 
Nov. 26. 


(Tues.) for a 10- 
Duo sail for England 





Wanger Pact 


Continued from page 7 


Krim said. It’s understood from other 
sources that Stromberg has a non- 
exclusive contract with United Art- 
ists which would permit him to 
make pix for other outlets. 

“The Moneyman,” costume yarn 
of Thomas B. Costain purchased 
this week by Producing Artists (Ar- 
thur Lyons), will also be released 
by EL under a two-picture pact 
made with that outfit. There, too. 
EL has committed itself to partial 
financing and takes back an interest 
in the films. 

Purchase price paid for “Money- 
man” was $300,000 for the high-sell- 
ing novel which was tapped by both 
the Book of the Month Club and the 
Literary Guild. Feature, co-star- 
ring Ida Lupino and Louis Hayward, 
goes on the floor immediately fol- 
lowing “Prelude to Night,” first of 
the two films slated for EL distribu- 
tion. 





$8,500,000 Bankrell 

With. an $8,500,000 bank loan 
available, EL doesn't intend taking 
on any outside producers unless it 
can take back a piece of the profits 
over and above distribution fees, 
Krim declared. Hence, future deals 
will all provide for some form of 
bankrolling either by way of money 
advanees or that of equipment. 

Krim disclosed that another “very 
important deal” is currently being 
pushed with an indie producer. 
Aside from these, EL now has 30 or 
more compieted films on the selves, 
“enough to carry us through next 
June without cranking out another 
film in that time,” he said. Five 
more homemade productions will be 
started before the year is up. 

EL prexy, here in New York for 
the past week, returns to the Coast 
jearly next week, 
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Inside Stuff—Pictures 


Dore Schary, RKO’s exec vice-prexy in charge of production, has hit 
back at the small minority of critics who have contended that the han. 
dling of the anti-Semitic theme in “Crossfire” was wide of the mark, 
Writing in the current issue of the mag, Commentary, sponsored by the 
American Jewish Committee, Schary, replying to the editor, Eliot Cohen, 
states that the basic aim of the picture was to move slightly anti-Semitic 
people into the liberal camp and was not intended at readjusting the 
hardened bigot. 


Cahen, expressing his personal opinion and not that of the AJC. had 
speculated in a previous issue of the mag that the final effect of picture 
might be potentially harmful to the strongly anti-Semitic filmgoer. He 
pointed to the film’s underlying note of violence, its allegedly stereotyped 
conception of the Jewish victim, the alleged unreality of the film’s story, 
and the audience's irritation at being fed propaganda material instead of 
entertainment. 


Schary’s rebuttal points to the practically unanimous praise which the 
film has received from critics and “the remarkably good business it’s 
doing to very appreciative audiences all through America.” Discussin 
general mail and preview reaction, Schary disclosed that out of 2.208 
individual opinions, 93% were enthusiastic and approving, 5% were cau- 
tious, and only the remaining 2% were anti-Semitic in character. Judging 
from the results, Schary said he thinks “Crossfire” will do the job of 
insulating people against “violent and virulent anti-Semitism.” 

Discussing the function of the cinema, Schary reiterated his credo that 
“good art is stimulated by provocative ideas and by a challenge, and 
audiences are demanding this kind of motion picture. If the cinema 
reverts to only the sedative function,” he rejoined to Cohen, “that you 
wish it to perform, it will stagnate.” 


Retorting to Cohen's charge that “motion pictures have never accepted 
any responsibility to anything except the boxoffice,” Schary named “The 
Best Years of Our Lives,” “Mr. Smith Goes to Washington,” “Confessions 
of a Nazi Spy,” “Grapes of Wrath,” “I Am a Fugitive From a Chain 
Gang,” “Hallelujah,” “The Crowd” and “Joe Smith, America” as samples 
of films made with social responsibility by film producers. 


In conclusion, Schary states: “You sum up your indictment of Hollywood 
progress by insulting terms of ‘half-baked,’ ‘pious’ and ‘catchpenny’. 
We've been called a great variety of bad names, and go about our business 
of trying to make better pictures hoping that in time our harsh critics 
will stop writing open letters that often are ill-considered and injudicious.” 
Then a final crack: “Hollywood is no longer in the nickelodeon stage— 
only some of its critics.” 

Paramount's preem of “The Unconquered” in Pittsburgh two weeks ago 
is believed to be one of the cestliest of such shindigs ever undertaken 
in the industry. Tab is said to have amounted to $82,000 for transporting, 
housing and entertaining a flock of newsmen and Par execs, decorating 
streets, staging a parade and a myriad of other details. 


Warner Bros.’ “Life With Father” opening in Skowhegan, Me., during the 
summer, to which many writers were transported by special train for 
turee days, cost $33,000. Preem of Enterprise’s “Ramrod” (UA) in Salt 
Lake City last spring ran to $40,000. , 


Preem left a lot of ruffled feelings. Seems that the most ruffled of the 
lot were members of City Council, whom somebody neglected to invite 
to the big civic banquet the night before the picture’s opening. It was 
the council that cooperated all the way on okaying street decorations and 
banners, the mammoth parade and lot of other stuff. Par representatives 
say it was purely an oversight. Many other people who contributed 
either directly or indirectly to the big shindig, including even a couple of 
newspapermen, were overlooked, too, in the invitation list, and they haven't 
stopped yelping about it yet. 





For- the second time within a year, Metro will have three films in a row 
Playing Radio City Music Hall, N. Y. M-G producer Arthur Freed, at the 
same time, will have one of his features playing during the Christmas- 
New Year's holiday season for the second successive year at the nation’s 
top showcase. 


“Song of Love” opened at the MH last Thursday (9). It's to be followed 
sometime in November with “Cass Timberlane,” screen adaptation of 
Sinclair Lewis’ bestseller starring Spencer Tracy and Lana Turner. Freed's 
production of “Good News,” a Technicolor musical starring June Allyson 
and Peter Lawford, goes in next as the holiday attraction. 


Freed’s “Till the Clouds Roll By,” biofilm of the late Jerome Kern, 
played the MH last year during Christmas and New Year's. It was fol- 
lowed by “Yearling,” which in turn was followed by “Sea of Grass.” 
RKO’s “I Remember Mama,” originally to have been selected by MH 


manager Gus Eyssell for this year’s holiday feature, is now booked to 
follow “Good News.” 7 


Republic, week before last, had the biggest seven-day period in its his- 
tory, with profits at a peak high as the result of a heavy upswing in rentals 
balanced against decreased costs -brought on by economies. Rental re- 
ceipts are understood to have exceeded $450,000. On the other hand. with 
prexy Herbert J. Yates definitely committed to forego making the ex- 
travaganzas on which he was trying to build Rep’s class, production costs 
showed a neat dip. 

Stockholders, as a result, may look for a favorable report for the second 
quarter, which winds up Oct. 26. This will be in contrast to the initial 


quarter, ending July 26, which found Rep’s net at $233,000 against $445,000 
for the same 13 weeks last year. 


Labor Peace Outlook Dim 


Continued from page 7 














original December, 1945 jurisdictional 
directive handed down by the 
“three wise men” appointed by the 
exec council to solve the studio 
trouble. If he continues in that 
stand, he can be expected to pull 
out of the AFL if the convention 
vote goes against him. 

Hutcheson, whose carpenters were 
favored by the clafification, al- 
though the original directive had 
taken away set erection jurisdiction 
from his group, is equally adamant 
in his stand that his union will not 
accept any directive that doesn’t in- 
clude the clarification. In face of 
the strong stands taken by both fac- 
tions, there is little likelihood of Ja- 
bor peace for Hollywood coming out 
of the 66th AFL convention. 

At an exec council meeting last 
Thursday (9), it was decided to ask 
the convention to approve the coun- 
cil’s efforts so far to bring about 
peace and to authorize continued 
efforts to get the principals to com- 
ply. Council voted approval of both 
the directive and the subsequent 
clarification. At this session last 
| week, it is reported that the Walsh 
faction won a step in its fight when 








a proposal made by John L. Lewis, 
and supported by Hutcheson, to ask 
convention to give council power to 
suspend either party if the directive 
and clarification was not complied 
with, was defeated. It’s understood 
vote was two for punitive power and 
12 against. 

Council's report now is that the 
resolutions committee lacks the 
teeth necessary to force a settlement 
without bringing matter before the 
convention again. Unless resolutions 
committee adds the necessary power, 
it means the exec council must seek 
& settlement, and failing in that, 
again go before the convention for 
authority to discipline any non- 
complier. 

This week offers a deadline in 
bringing matter to a solution within 
ranks of organized labor. Next 
Monday (20), Rep. Carroll Kearns 
has a meeting of international 
presidents and studio chiefs sched- 
uled for Los Angeles. If a solu- 
tion is arrived at in L. A., credit 
for peace will largely go to Con- 


gress, a possibility that the ma- 
jority of labor leaders are fight- 
| Ing against. 
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The PRIZE Surprise Picture of the Year! 
0 —_—4> 
“ke & & Y% & The Picture Is INSPIRATIONAL - - - 
HIGHLY ENTERTAINING i Pi Says KATE CAMERON, N. Y. Daily News 
“THRILLS PACK ‘SPIRIT of WEST POINT’ WITH 
ACTION AND WONDERFULLY COLORFUL SCENES” 


Says LEE MORTIMER, N. Y. Daily Mirror 
$$$“ 


FILM DAILY says: “SOCK STUFF! ALERT 
SHOWMEN Will Cash In With It’ 


Nt 













VARIETY (DAILY) Says: “Film is not only a natural for football 
season release, but packs enough general human interest to give 
the femmes a thrill. Picture has strong exploit possibilities and 
should be good for any man’s box office!” 


1G O——_——¢> 


SPORT MAGAZINE says: “PICTURE OF THE MONTH” 


$410 


SCREEN ROMANCES says: ‘PRIZE PICTURE OF THE YEAR” 


VARIETY PICTURE GROSSES ~— Wednesday, October 8, 1947 











Series Nips B'way But ‘West Point’ gn, 


P Outstanding showing is being made by arr 
Bi Al “Spirit of est Point,” new football H y Joe BROWN and John W. ROGERS 
2 opus starring Davis and Blanchard, present 


Army's touchdown twins. Helped by 
strong weekend while he enthusiasts 4 


were in town, this new ure is iving 
4 800 ‘or 
F 








big for this small-seater and especially 
fine in view of series’ competition. 
Elaborate, colorful house front is letting 
the street know that the two former 
x. West Point football stars are in this 
opus. 



























FELIX DOC’ 


BLANCHARD 
\ , GLENN DAVIS, . 


the Victoria a great $ etter, 





ie 


Robert Shayne @ Anne Nagel PLUS!’ Amefticas Greatest 
Alan Hale, Jr. @ Tanis Chandler Sport dasters 
Margery, Wells © Franklin Parker BILL STERN @ HARRY WISMER 


oheived dir Foths V/ lag ISSICS. ING. 
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but still near $11,000 okay. Last 
week, solid $16,000, but below hopes. 

Penn (Loew’s-UA) (3,300; 75-$1.20) 
—‘Unconquered” (Par) (2d wk). 
Lot of complaints about advanced 
scale on this with resulting dip after 
hoopla of world preem. Looks strong 
$25,000, and may hold again. Open- 


‘Beneke Boosts ‘Blue’ To 
- Huge 366, Mpls.; ‘Kiss’ 


Minneapolis, Oct. 14. 
Tex Beneke and his Glenn Miller 





band is boosting “Out of Blue” to 


ing week was a smash $43,000, not | huge session this week at Radio 


quite up to hopes. - | City. Combo is pointing to a near- 
Ritz ‘(Loew’s) (800; 40-70)— | record gross. “Kiss of Death” leads 
“Borneo” (Indie) and “Congarilla”|the new straight film offerings at 
(Indie) (reissues). Sturdy $3,500.| the State with “Fun and Faney 
Last week, “Wild Harvest” (Par) | Free.” also solid at the smaller 
(m,0.), $2,500. | RKO-Pan. It’s the fourth downtown 
Senator (Harris) (1,750; 40-70)— | week for “Dear Ruth” and third for 
“Western Union” (20th) and “Swamp/«Life With Father” at upped scale. 
Water” (20th) ‘reissues). Husky | Weekend was helped by folks here 
$5,000. Last week, “Fun_on Week-/for Minnesota-Northwestern grid 
end” (UA) and “Stork Bites Man’ | game, which drew a crowd of 61,000. | 
(UA) pulled after 4 days at sac Estimates for This Week 
gs (WB) (3.800: 40-70)—| Century (Par) (1,600; 90-$1.25)— 


“Dark Passage” (WB) (2d wk). Get- 


ting by at $11,000 or near. Last 
week, sturdy $18,000. 
Warner (WB) (2,000; 40-70)— 


“Bachelor and Bobby-Soxer” (RKO) 
(3d wk). Winding up at okay $8,500, 
with “The Long Night” (RKO) com- 
ing in Wednesday (15). “Bachelor” 
has been house's best since it latched 
onto a string of RKO first-run pix. 
Last week, robust $11,500. 


‘Out of Blue’-Vaude Fat 
$19,000, Balto; ‘Wolf’ 166 


Baltimore, Oct. 14. 
Unexciting pace along the entire 
downtown sector here this week 
with no particular standouts. Best 
action is reported for “Out of the 
Blue,” at the combo Hippodrome 
with the stageshow headed by Fran- 
cis Craig, current recording favorite. 
Fairish response also is indicated for 
“Cry Wolf” at Stanley. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
60) — “Unfinished Dance” (M-G). 
Nicely received by crix but not quite 
up to hopes at $14,000. Last week, 
“Desire Me” (M-G), fair $13,600. 





Hippodrome ‘Rappaport) (2,240; 
20-70)—"“Out of Blue” ‘EL) plus 
vaude, headed by Francis Craig. 
Sturdy $19.000. Last week, “Long 
Night” (RKO) plus vaude, mild 
$14,500. 

Keith’s (Schanberger) (2,460; 20- 
60)-—“Unconquered” (Par). Opens 


today (Tues.) after strong advance 
vally featuring p.a. of Cecil B. De- 
fille at press reception. Last week, 
northodox Balto booking of double 
dill, “Each His Own” (Par) and 
“Lost Weekend” (Par) (reissues), 
‘ell down at $6,500. In ahead, “Slave 
Girl” (U), mild $11,500. 

Mayfair (Hicks) (980; 35-55) — 
‘Meet John Doe” (Col) (reissue). 
Mild $5.500. Last week, “Driftwood” 
(Rep), $5,700. 

New (Mechanic) (1.800; 20-60) — 
“Foxes Harrow” (20th) (3d wk). 
Marking time for entry of “Forever 
Amber” (20th) and holding on well 
enough at $9,000 after a nice second 


_ sesh at $11,000. 


Stanley (WB) (3.280: 25-75)—“Cry 
Wolf” (WB). Good $16,000. Last 
week, second of “Life With Father” 
(WB) at upped scale of $1.25 top 
didn’t hold up as expected at $14,200. 

Town (Rappaport) (1.600; 35-65 )— 
“Her Husband's Affairs’ (Col) (2d 
wk). Holding modestly at $9,500 
after. okay preem at $13.300. 


PORTLAND, ORE. 


(Continued from page 12) 
“That's My Man” (Rep) (2d 





and one at Oriental. 
6 days. Last week, good $5,700. 
Oriental (‘H-E) (2,000: 


week, “Long Night” (RKO) 
also Orpheum, fair $3,700. 


Orpheum (H-E) 


Was Here” 
Last week, 


(Mono). 
“Long 


Stout $10,500 
Night” 


days), mild $5,800. 
Paramount (H-E) 


“Welcome Stranger” (Par), also| Last week, “Magnificent Obsession” 
Oriental. Lush $17,000 or near. Last} (U) and “100 Men, Girl” (reissues), 
week, “Woman on Beach” (RKO) 


and “Dragnet” (SG), light $8,200. 

Playhouse (H-EF) 
“Wild Geese Calling” 
“Crash Dive” 


(20th) 


(Par) 
(Col), satisfactory $2,000. 
United Artists (Parker) 


(3d wk). 
Last week, solid $9,250. 


issue) 
days, 





Rhonda Fleming Loanout 


Hollywood, Oct. 14. 


David O. Selznick is 


in “Connecticut Yankee.” 


The dea! with Selznick gives Par 
services 


the right to 
for other pix. 


the actress’ 


wk) 
(m.o.). After two weeks at Orpheum 
So-so $3.600 in 


40-80) — 
“Welcome Stranger” (Par), day-date 
with Paramount. Hefty $10,500. Last. 


and 
“Under Tonto Rim” (RKO) (5 days), 


(1,750; 40-80)— 
“Dark Passage’ (WB) and “Kilroy 


(RKO) 
and “Under Tonto Rim” «RKO) (5 


(3,400; 40-80)— 


(1,200: 40-80)— 
and 
(20th) (reissues). So- 
so $2,300. Last week, “Desert Fury” 
and “Little Miss Broadway” 


(895; 40- 
80)—"‘Gone With Wind” (M-G) (re- 
Okay $6,000 in 5 


lending 
Rhonda Fleming to Paramount for 
the femme lead opposite Bing Crosby 


| “Life With Father” (WB) (3d wk). 
| Giving a good account of itself, but 
| this looks like final canto. Profitable 


for roadshow attraction; 3 days past 
initial week. 

Radio City (Par) (4,400; 50-70)— 
“Out of Blue” (EL)-and Tex Beneke 
band, heading stageshow. Beneke 
and his crew a sock magnet here 
and credited for huge $36,000. Last 


week. “Other Love” (UA), thin 
$12,000. - 

RKO-Orpheum (RKO) (2.800: 50- 
70)—“Gunfighters” (Col). Tall $12,- 


500 or near. Last week, “Riff-Raff” 
(RKO) and Tommy Dorsey orch on 
Stage (50-85), tremendous $32,500. 
RKO-Pan ¢RKO) (1,600: 50-70)— 
“Fun, Fancy Free” (RKO). Disney 
film well-liked and will cop solid 
$9,000 or over. Last week, “Singa- 
pore” (U) (2d wk), good $7,000. 
State (Par) (2,300; 50-70)—‘“Kiss 
of Death” (20th). Hitting fast $12,- 
000. Last week, “Ghost Mrs. Muir” 
(20th), $9,000. 


Uptown’ (Par) (1,000; 50-55) 
— “Bachelor and  Bobby-Soxer” 
(RKO). First nabe showing. Big 


$5,500. Last week, 
(Par), $4,000. 


‘Earth’ Rousing $15,000 
In Sluggish Seattle 


: Seattle, Oct. 14. 
Rainy weather and deleted out- 
door competition are helping show 
biz but takings are not too exciting 
this session. Standout is “Down to 
Earth,” at Paramount. “Crossfire” 
looks good at the Music Hall. 

Estimates for This Week 

Blue Mouse (H-E) (800; 45-80)— 
“Crash Dive” (20th) and “Call of 
Wild” (WB) (reissues). Fair $3,000 
in 6 days. Last week, “Slave Girl” 
(U) and “Time on Mind” (U), good 
$5.000 in 8 days. 

Fifth Avenue (H-E) (2,349; 45-80) 
—“Unfinished Dance” (M-G). Okay 
8,500. Last week, “Great Expecta- 
tions” (U), slow $7,200. ~ 

Liberty (J&vH) (1,850: 45-80)— 
“Welcome Stranger” (Par) (3d wk). 
Fancy $14,000. Last week, giant 


$16,000. 

Music Box (H-E) (850: 45-80)— 
“Deep Valley” (WB) and “Second 
Chance”.(20th) (m.o.). Oke at $4.000. 
Last week, “Shanghai Gesture” (In- 
die) (reissue) and “Dakota” 
thin $2,500 in 6 days. 


“Variety Girl” 








Girl” (Rep). Good $10,000 or over. 


“Second Chance” (20th), $7,000. 
Orpheum ‘(H-E) 


$8.000. Last week, big $14,500. 


Last week, “Lured” (UA), $7.800. 


“Down to Earth’ (Col). 


Wind” (U) and 
mond” (Col), slow $5.800 in 6 days. 


“Lured” (UA) (2d wk). 


very good $4,300. 


SAN FRANCISCO 


(Continued from page 14) 





—‘Life With Father” (WB) (2d wk) 
Sock $24,500. Last week, $34,000. 


85)—“Her Husband's Affairs” 
(2d wk). Mild $10,000. Last week 
smooth $16,500. 
United Artists 
207: 
(UA). 
“Lured” (UA) (2d wk), fair $7,500. 
State (Loew) = (2,133; 
“Wild Harvest” (Par) (m.o.). 


55-85)——“Monsieur Verdoux’ 








| $10,000 looms after good $13,000 sec- | 


ond week. | 

Lyceum (Murray) (50-70)—‘Car- | 
men” (Indie). Modest $5,500 in 10 
days. Will bow out to make room 


(Rep), 


Music Hall (H-E) (2,200: 45-80)— 
“Crossfire” (RKO) and “That's My 


Last week, “Deep Valley” (WB) and 


(2,600; 45-80)— 
“Dark Passage” (WB) (2d wk). Nice 


Palomar (Sterling) (1.350; 45-80)— 
“Wyoming” (Rep) and “Bringing Up 
Father” (Mono). Trim $6,000 or over. 


Paramount (H-E) (3,039; 45-80)— 


Strong 
$15,000. Last week. “Something in 


“Bulldog Drum- 


Roosevelt (Sterling) (850: 45-80)— 
Fair $3,500. 


vest” (Par) (2d wk), siurdy $15,500. | 
St. Francis (Par) (1.400; 90-$1.25) 


Orpheum ‘Blumenfeld) (2,448: 55- 
(Col) 


(Blumenfeld) (1,- 
Sneppy $16,500. Last week, 


60-85 )— 
Okay 
$8,500 Last week, “Congorilla” and 
“Borneo” (FC) (reissues), fat $14,500. 

Esquire (Blumenfeld) (952; 55-85) 


Indies Want U. S. Aid 
Hollywood, Oct. 14. 

Robert J. Rubin, tax expert 
and counsel for the Society of 
Independent Motion Picture Pro- 
ducers, proposed last night 
(Monday) at a meeting of the 
Independent Motion Picture Pro- 
ducers Assn., that the Govern- 
ment, either through the State 
Departments, 


Hep 126, ‘Fun’ Fancy 96 NT rong Britain on the 


75% tax, instead of the industry 
doing its own dickering. 


Rubin said he would submit 
such.a proposal to the Govern~- 
ment on behalf of SIMPP mem- 
bers. This is in line with the 
attitude consistently taken by 
the indies and is one of their 
major points of difference with 
the majors on the tax matter. 
Majors prefer to have Eric 
Johnston, Motion Picture Assn. 
prexy, and other of their own 
reps do the negotiating. Govern- 
ment departments have tried in 
every way to avoid participating 
in the situation on behalf of the 
industry. 


D. C. Probe 


Continued from page 3 




















rough riding on the part of industry 
figures. For instance, the Washing- 
ton chapter of the National Law- 
yers’ Guild has announced a rally to 
protest the Un-American Activities 
Committee for the night of Oct. 20, 
| first day of the hearings. Among 
lthose listed as speakers will be 
Larry Parks, Ring Lardner, Jr., 
Lewis Milestone and Edward Dmy- 
tryk. All four have been subpoenaed. 
The result may be to anger such 
members of the committee who 
would otherwise not be too un- 
friendly. 


Thomas ‘Surprise’ Witnesses 


3. Rep. J. Parnell Thomas (R., 
N. J.) has disclosed that not all of 
those subpoenaed will be called to 
testify and that there will be some 
“surprise” witnesses. Thomas has 
also declared that he will not per- 
mit the hearings to turn into “an- 
other Howard Hughes fiasco.” Every 
effort will be made to kep the ses- 
sions under control. 


4. Although it is known that the 





| of 30 or more films which it consid- 
ers “un-American” tainted, the com- 
mittee has been closely guarding the 
names of these pictures and there is 
no indication which ones—and how 
many—will be mentioned during the 
course of the hearings. 


5. The attitude of the committee 
| generally has been that the big com- 
panies generally are not to blame. 
It is felt that the writers, some ac- 
tors and directors are in a pinko 
way and that if pro-Communist an- 
gles or lines have been placed in 
pictures, they have been slid in by 
this minority of industry workers. 


6. Thomas will try to run through 
the hearings in two weeks. He will 
try to complete from four to five 
witnesses per day. 

7. It now looks as though only 
| four or five of the nine-man commit- 
tee will be in the show. Probably 
missing will be Reps. Karl E. Mundt 
(R., S. D.), Richard M. Nixon (R., 
Calif.), J. Hardin Peterson (D., Fla.) 
and John E. Rankin (D., Miss.). 
There’s no indication whether Rep. 
Herbert C. Bonner (D., N. C.) will 
show up. Rankin is busy on his 
Senatorial quest. 

Come what may, there hearings 
are expected to draw the biggest 
audience this town has seen at a 
committee session in some _ time, 
probably exceeding the crowds who 
turned out for Hughes’ hectic hours. 
The largest hearing room on Capitol 
Hill will be used, but it will be 
crowded to overflowing. 


RKO Has 8 Lensing 


Hollywood, Oct. 14. 











for that company in several months. 

Eight in 
“Mr. 
House,” 


“The 


, | Express.” 


committee has in its files the names | 


Start of “The Arizona Ranger” at | 
RKO makes a total of eight pictures 
in- production, the highest number 


work include “Mystery 
/in Mexico,” on the Churubusco lot, 
Blandings Builds His Dream 
Velvet Touch,” “I 
Remember Mama,” “Stations West,” 
“Good Sam,” “Rachel” and “Berlin 


FC Pians to Distrib - 


handling distribution of indie prod- 
uct, Film Classics is expected to 


close a deal today (Wed.) with Cen- 
tury Productions for release of its 
musical, “Sarumba.” Made in Ha- 
vana last spring, film was directed 
by Marion Gering and features Deris 
Dowling and Michael Whalen. 


Century, according to company 
topper George Quigley, plans a sec- 
ond picture with a Cuban locale. 
Film will deal with the sugar indus- 
try there and is anticipated to roll 
after the first of the year when the 
cane mills hit their peak production. 
Prior to its “Sarumba’” pic, Century 
was chiefly identified with produc- 
tion of industrial pix. 








Realistic Stance 


Continued from page 7 





ing a crisis solely to annoy Holly- 
wood, have given way to a more 
reasonable spirit which is expected 
to hatch results. There is even 
hope that the difficult impasse be- 
tween this country’s majors and in- 
dependents may be succeeded by a 
temporary working partnership that 
| appears necessary to get over the 
hurdle. These are the developments: 


1. At the meeting of the Motion 
Picture Assn. executive committee 
last Thursday (9), it was decided to 
meet the British more than half- 
| way and to consider accepting a 
very informal invitation to go to 
London. Heretofore the attitude has 
been that any invitations to talking 
the thing over with the British 
as a distributing outlet for indie 
producers and reissues, switch has 
been made to give Cinecolor con- 
trol of the company’s board. A. 
|Pam Blumenthal, a_ director of 
Cinecolor, becomes board chairman 
of FC. Likewise, Karl Herzog, treas- 
urer of Cine and former v.p. and 
treasurer of Robert R. Young’s 
Pathe Industries, steps onto the 
board. Also Kenneth Baxter, ex- 
ecutor of the Donner estate of 
| Philadelphia, largest individual 
|stockholder in Cine, and Joseph 
|Rathert. St. Louis security dealer, 
who handled a large share of Cine 
| stock offerings. 

On the FC side of the board are 
Bernhard and Sinclair Hatch, of 
| FC’s counsel, Hatch, Root & Barrett. 
Herzog becomes v.p. and treasurer 
of FC, while. Eugene Arnstein re- 
mains with FC as assistant treas- 
urer. Other FC execs retaining their 
status are Sam Wheeler, salesman- 
ager; Jules K. Chapman, assistant 
salesmanager; Al Zimbalist, pub- 
licity-advertising director, and Jo- 
seph Ende, controller. 


Cine Coin to FCC 


Blumenthal said that Cine is plan- 
ning to put a substantial amount of 
new working capital into FC, al- 
though it is now a very profitable 
| Operating concern. Part of the coin 
will be used, he said, for acquiring 
the seven or eight exchanges still 
in the hands of franchise-holders 
and give FC a wholly-owned 31-city 
branch setup. 

Advantages to Bernhard seen in 
the merger by Blumenthal are: (1) 
He gets assistance in management of 
the exec setup Cine has developed; 
(2) he gets financing; (3) he gets 
Cine commitments he can offer to 
producers in his effort to switch FC 
from wholly a reissue outfit to a 
new-picture distrib, and (4) he can 
offer producers financing of labora- 
tory and print costs under arrange- 
ment for a Cinecolor Finance Corp. 
announced Monday. 


On Cinecolor’s side, Blumenthal 
|said he thought the move advan- 
tageous for the company to have a 
distributing outlet. In addition, he 
declared, with color the coming di- 
mension on the screen, FC will be 
very valuable because it will be the 
company with almost all its new 
pictures in color. Also, Blumenthal 
stated, Cine feels that the reissue 
rights that FC holds to product of 
such producers as Goldwyn, Selz 
nick, Korda, Hal Roach and Uni- 
versal, will be worth a fortune in 
years to come, since present econ- 
omies are causing a cut in the pro- 
duction values that these films rep- 
resent. 


Cinecolor Finance Corp.,  an- 
nounced a day previous to the 








| 
} 








wk). 
week, husky $12,000. 


$6,000. 
Charms” 
Day” 


Last week, 
(RKO) and 





—‘Spirit of West Point” (FC) (2d! days. 


Nice $6,500 in 4 days. Last 


United Nations (FWC) (1,149; 60- 
85)—"Foxes of Harrow” (20th). Big 
“Endearing 
“Forever a 
(RKO) (reissues), $850 in 5 


merger, is a wholly-owned subsid of 
Cine. It will finance lab charges 
during production and release prints 
for distribs. It will attract produ- 
cers and distribs to using Cine, as 
well as relieve them of putting up 
coin that might otherwise be used in 
additional production, 





Cuban-Made Indie Pic 


In line with its new policy of 


Mich. Allied In 
Rap at Higher 
Admish Prices 


Detroit, Oct. 14. 

Advance in admission scales asked 
by producers appears due for a mili 
tant lacing during the two-day con- 
vention here of the Michigan Allied 
Theatres which opened at Hotel 
Statler this afternoon (Tuesday), 
Same is expected at Allied’s national 
convention. 

Impression gained from talks with 
members both of the state and na- 
tional boards is that the admission 
price issue transcends even ASCAP'’s 


proposed tilt in seat taxes, and that 
exhibitors must take a strong stand 
if for no other reason than to pre- 
vent Federal and local legislators 
from taking this as a cue to increase 
amusement taxes. 


Particularly vehement in his de- 
nunciation was Ray Branch, chair- 
man of the Michigan board and 
member of the national board, who 
said that producers could not have 
picked a worse time for their move. 
He challenged producers’ arguments 
about decreased revenue from the 
European market, pointing out they 
didn’t have this market during the 
war and they still garnered huge 
earnings, 


Branch said he and other exhibi- 
tors could not justifiably maintain 
their legislative resistence to higher 
amusement taxes when in the midst 
of the current inflationary alarm the 
producers take it on themselves to 
“soak the public $1.25 for eight or 
10 pictures a year.” Branch said 
that while he was against the indus- 
try washing its linen in public. he 
would be willing to urge exhibitors 
to take the issue of increased prices 
to screen and newspaper ads. 











|  Cinecolor-FC | 
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— 
treasury people would have to be 
| engraved and be personally carried 
|to the MPA by the king himself. 
Some of this sweet reasonableness 
may have been dfe to the talk given 
the company biggies by Douglas, 
who assured the picture people that 
things were really rocky with the 
British. 

2. On Friday (10), Eric Johnston 
cabled an invitation to B. T. Davis, 
president of the Cinematograph Ex- 
hibitors’ Assn. of England, and its 
general secretary, W. R. Fuller, to 
come ‘over any time during the 
period of Oct. 25-30. The two had 
previously wired MPA saying they 
would like to come to work out a 
plan together. MPA had been duck- 
ing the exhibitors on the ground 
that it was dealing with nothing less 
than His Majesty’s government. 


3. Johnston lunched Saturday with 
Sir Alexander King and Sir Sidney 
Clift, prominent British  exhibs; 
Mark Ostrer of Gaumont-British, 
and Murray Silverstone, 20th-Fox 
International prexy. 


Nelson-Johnston Meet 


4. Donald M. Nelson prez of the 
Society of Independent Motion Pic- 
ture Producers, staged another meet- 
ing with Johnston yesterday ‘Tues.) 
and also met Government officials. 
This is in line with the purpose of 
the: two-weeks’ adjournment of last 
Thursday’s MPA conclave. It was 
decided there that a united front 
must be offered by the majors and 
indies and Johnston was instructed 
to try to arrive at an agreement 
with Nelson. 

Sharp divergence between the two 
groups is primarily over the majors’ 
willingness to accept a substantial 
freeze in compromise, while the 
indies seek something entirely dit- 
ferent. They complain that wth 
their limited financing, a _ freeze 
would be just as disastrous as a tax. 
They are aiming at achieving a 
spreading of the English market 
loss over the entire U. S. economy, 
rather than have it hit one industry. 

Present at the meeting were 
Johnston, Gerald M. Mayer and 
|George Borthwick of MPA: Barney 
| Balaban, Paramount; Nate J. Blum- 





berg, Universal-International: Jack 
Cohn, Columbia; J. Cheever Cowdin, 
U-I; Ned Depinet, RKO; James E. 
Perkin, Par’s managing director 
in Great Britain; Nicholas M. 
| Schenck, Loew’s: Sam Schneider. 
Warners, and Spyros Skouras, 20th- 
Fox, 
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GOOD PICTURES KNOW NO stason! 


Fall, Winter, Spring and Summer, they can depend on SCREEN GUILD Productions 


for variety product to solve their booking problems. 
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ALLEN JENKINS - VIRGINIA SALE 


Eaocutve Producer - MAURY NUNES 
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District Theatres Spreading Negro 


ashington. 

District Theatres Corp., which 
operates 26 houses in Virginia, Mary- 
Jand and Washington, D. C., catering 
exclusively to Negro trade, is spread - 
ing its operations into the midwest. 
The chain has purchased a site in 
Akron for a new 1,000-seat theatre 


for Negroes. 





New House at Fisk, Mo. 
St. Louis. 
Mrs. G. Shelby has lighted her new 
State, 200-seater at Fisk, Mo. 
Jessel and Rex Corgas have 
the City, 200-seater in 


Jesse 
pul chased 


Mound City, Il., from D. B. Stout, of | 


the Stout circuit, with headquarters 
in Cairo, Tl. 
Frisina Amus. Co., Springfield, III. 


has purchased the 40th Street theatre | 


and sites for two other houses in E 
St. Louis. It now operates the Es- 
quire and Roxy there. 

Justin Garard has opened the War- 
saw, a quonset type house in War- 
saw, lll. He also owns and operates 
the Royal, 300-seater there. 

Harry Pace, owner of the Sumner 
400-seater, Sumner, Ia., will erect a 
new 500-seater there. 

Ben Dyer and Walter Kahler have 
opened the New Butler, 600-seater, 
Butler, Mo 

Eagle, new 400-seater, Eagleville, 
Mo.. has been lighted by Glenn Wy- 


nt. 

Dwight Crust has sold the Dixie. 
200-seater, Lenneus, Mo., to Florence 
Hudson and Genevieve Drake of the 
same town. Crust has retired. 

Family, 285-seater, Kirksville, Mo., 
has been purchased by W. E. Kors- 
meyer from Everett Elsea. 

Eddie Kugel is planning a new 
500-seater to replace the State, his 
300-seater in Holstein, Ia. 

Leonard Miller has sold his 250- 
seat Gem, Melville, Ia., to 
byie. Pipestone, Minn. 

Earl Kerr. a theatre circuit opera- 
tor, Des Moines, Ia., has purchased 
the 200-seat Lake, Lake View, lIa.. 
from George Thacker. 





Col.’s Ist of 3 Meets 

First of a series of three sectional 
sales meets, Columbia Pictures’ 
home office execs and top sales per- 
sonnel opened a five-day convention 
at the Hotel Warwick, N. Y., yester- 
day (Tuesday) for discussion of 
forthcoming product and distribu- 


tion plans. Following the N. Y. con- | 


vention, additional meets will be 


held in New Orleans, Oct. 28-31, and | 


in San Francisco, Nov. 4-8. 

Jack Cohn, A. Montague and A 
os are heading the New 
ork sessions at which about 90 
At the other 
division managers in 


delegates are present. 
conventions, 


charge of the respective territories | 


will preside. 





J. B. Rosen Shift te Cincy 

Joseph B. Rosen, heretofore 20th- 
Fox branch manager 
named manager of Cincinnati 
branch by sales chief Andy W. 
Smith, Jr. Hé succeeds Leavitt J. 
ugie, resigned. Daniel R. Houlihan, 
salesman in Albany exchange, pro- 
moted to branch manager. 





Morrow Gets Cambridge, N.¥. Spot 
Cambridge, N. Y. 

Robert Morrow, projectionist for 

the last two years, has named 

manager of the Cambridge theatre. 

Succeeding Leon Gibbons, resigned. 


Sammy Speranza WB ‘Booker, Pitt 
Pittsburgh. 
Sammy Speranza succeeded Jules 
Green as local booker for Warners. 
reen resigned to join James Saph- 
er agency in Hollywood. David 
Vald. from shorts, succeeds Spe- 
Tanza, and is replaced by Bernie 
Elinoff from publicity department. 
Leo Wayne, booker and office 











OVERNIGHT TO LOS ANGELES! 
Lv. 11:30 p.m....ar. 7:46 a.m. 


AIR LINES 


Airlines Terminal, 80 E. 42nd St. or 
Pennsylvania Hotel or 1 Wall! St. 
Call Murray Hill 2-7300 
or an authorized travel agent 





Gerald | 


in Albany, | 


+ | National Theatres operations. 





j 


manager at Monogram, promoted to | 
salesman, succeeding Hymie Wheel- 
er, who shifted to Film Classics. 

Guy Peterson, Paramount 
man here for more than 20 years, 
resigned. 


cal salesman for Eagle Lion after 
a few weeks on the job. 

Henry Russell named office man- 
; ager at National Theatre Supply Co., | 
succeeding Don Van Kirk. 





Daniel Houlihan Heads 20th, Albany 
Albany. 

| Daniel R. Houlihan has been! 

|; named Albany branch manager of 

| 20th-Fox, succeeding Joseph B 


Rosen, who becomes manager of the 
Cincinnati office. Michael Mazzola. 
recently a salesman in New Haven. 
succeeds Houlihan on the local sales 
force. 


Report Kaycee Liberty as Roxy 
Kansas City. 
After facelifting, 1,000-seat Liberty, 
for years a downtown grind house, 
reopened as Roxy, firstrun. Built and 
operated for years by Harding broth- 
ers, Liberty now is operated by Dur- 
wood Theatres, Inc. 


Film Classics in Memphis 
Memphis 


change site on film row and Buster 
Hammond has resigned as United 
Artists salesman to manage the new 
office 

| Frank Heard, salesman, 
| Metro, with Jim Ronsieck, 
| sas City, replacing. 


has left 





Lloyd Katz Heads EL Frisco 
Lloyd Katz promoted to manage 
| Eagle Lion's San 
He replaces Earl A. Stein, recently 
(Continued on page 48) 


TOA’s 1st Board Meet 





TOA will 


rates by the American So- 
Composers, Authors & 


theatre 
iciety of 

| Publishers 
| Also on the agenda are mulling of 
|} advanced admissions: distrib-exhib 
|relations and other industry prob- 
lems. - 


UA Board 


Continued from page 3 


with no. strings attached. 
Price is said to represent RKO’s 
negative cost, plus overhead. UA 
refused to disclose the bank which 
financed the deal for it, but it has 
been negotiating with the Irving 
| Trust Co., N. Y., which is believed 
ito have put up at least part of the 
| eoin. 

Release deals were okayed with: 

Robert Hakim for a Technicolor 
production of “Mayerling,” starring 
Joan Fontaine and directed by Wil- 
liam Dieterle, Henry Koster or 
John Cromwell. Budget is to be 
$2,500,000 with shooting to. start 
Dec. 153. UA participates in both 
financing and profits. 

Jack Goldberg for three films in- 
cluding “Melody Man,” “I Live on 
Gallows Hill” and a pic to be made 
in Mexico with a Brazilian back- 
ground. The first pic shoots in 
April. 

James Nasser for “My Dear Sec- 
retary,” starring William Powell. It 
is to be made at General Service 
Studios starting Feb. 1. 

Aside from the new product, films 
Sears listed as completed or editing 
linelude “Arch of Triumph” and 
'“Body and Soul” from Enterprise. 
“Christmas Eve” and “Miracle Can 
Happen” from Bogeaus; “Red River” 
(Howard Hawks), “Intrigue” 
choff), “Sleep My Love” 
Pickford - Buddy 

















films 











Cohn), “The Time of Your Life” 
(William Cagney). “Atlantis” | 
(Nebenzal), “Vendetta’ ‘(Howard 


combo pair of short 


Hal Roach, “Lured” 


Hughes), a 
features from 





are Charles 


In addition. there 
Verdoux” 


| Chaplin’s “Monsieur 
| Hughes’ 


and 


} 


‘ing pulled from release after a few 
|} dates last spring. Also, now shoot- 
| New York.” going out under the En- 
‘es label. 





| George Skouras was here most of 


| vestigation being made by the Jus- 


sales- | tice Dept. of Lippert’s charges. He 


Allan Treuhaft has resigned as lo-| capacity as an officer of UATC. 


Film Classics has acquired an ex- | 


of Kan- 


Francisco branch. | 


First board meeting of the Theatre | 


|Owners of America will be held 
| Nov. 7-8 at the Stevens hotel. Chi- | 
|eago. Up for decision is whether 


proceed with settlement | 
negotiations on the proposed hike in | 


| 

| 

| 
(Nebenzal) and “Roosevelt | self, 

| 

| 

| 


“Mad Wednesday,” both of | — 
‘which are going out again after be- | back on 


| ing. is Stanley Kramer's “So This Is | 





UA Theatres 
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Houses Into Midwest; Exchange Briefs pyeerareetier 





20th and Charles is in charge of its 
last week in connection with the in- 
maintained to the anti-trust probers 


that he was operating solely in his 


Arguing similarly on behalf of 


Schenck was Charles Carr, fornrer 
U. S. attorney in Southern Califor- 
|}nia and now president of the Del} 
| Monte track near Los Angeles 


Trust Busting Counsel 


Berlin, 
released in 
Berlin 

attendance 


Oct. 14. 

the 
average 
at- 


American films 
U. S. sector of 
nearly double the 
tracted by 


Russian pictures in their respective 


zones, according to records com- 
piled by Dr... R. F. Goldschmidt, 
manager of the Motion Picture Ex- 


since the start of 





Lippert’s and 
incidentally 
Julian Levi 


is Reynolds’ son-in-law, 


division and a protege of ex-trust- | 
buster Thurman Arnold. 

In addition to his other charges, | 
Levi has maintained that even if 


| Schenck and George Skouras were 
acting purely for UATC, acquisition 
of additional 


PMR GMUAEEU II GAL LAAU GAD MY Fes 
| 


fit would be contrary to the decree, | 


inasmuéh as the Skourases are so 
ltied up in the UA circuit. Charles 
Skouras in the past month has pur- 
chased about 
stock. George and various members 
of the family together already owned 


18.000 shares The combination | 
makes the family fourth largest 
stockholders in the corporation. ex- | 
ceeded only by Schenck, Lee Shu- 
bert and William Phillips, former | 


i general manager, 

| UATC's Setup 

| UATC is not an operating 
pany, but a holding company and 
the Skouras brothers have interests 


investigators 
learned via 
Metropolitan 


are said to 
perusal of its records. 
Playhouses, a 


the three Skouras brothers, 20% by 
RKO and 50% by UATC. This was 
the division set up by the court in 
bankruptcy 
ago. 
Skouras which in 


Theatres, Inc., 


turn is an operating subsid of Metro- | 
Plavhouses, is 50% owned by 


| politan 
the Skouras brothers and 50% by 

UATC. George Skouras is president 

of Skouras Theatres, but despite this 
| interest did not serve as an officer 
lor director of the parent company. 
|UATC, until about three months 
| ago. 

There has long been feeling be- 
tween Lippert and the Skourases, 
since he is in competition with the 
Fox-West Coast circuit, which is 
controlled by 20th Century-Fox, of 
which Spyros is prez and Charles 
| the theatre operating head. Lippert 
‘has taken some leases away from 
| them and otherwise expanded 
against them. His acquisition of 
Golden State, which is second only 
to FWC in importance on the Coast, 
would threaten their supremacy. 
| When Lippert and Reynolds made 





| their offer about two months ago, 
lit is understood, two of Golden 


| State’s three owners, Eugene H. Em- 
mick and Robert A. McNeil, agreed 
‘to accept it and it was thought the 
deal was so in the bag that the cham- 
pagne party was held to celebrate 
the sale. The third owner, Naify, re- 
fused to go along. however. Emmick 
and McNeil. exercising contractual 
rights. thereupon gave Naify the 
choice of buying them out or being 
bought out by them. A _ personal 
friend of the Skourases, Naify is 
said to have called them in to pre- 
empt the sale to Lippert and have 
them put up the $2,000,000 to obtain 
the 53-day option. 

Lippert has charged to the Jus- 
stice Dept. that the option money 
was originally put up by © 20th- 
Fox's National Theatres, but when 
the anti-trust division nixed that. 
Schenck and George Skouras stepped 
in to do the same thing as heads of 





(Bis- | UATC. 


(Mary 
Rogers - Ralph | 








| 


| Academy Mulls 





i Continued from page 7 


reels with much of the footage 


snapped by Thomas A. Edison him- 


(Hunt Stromberg), “Heaven Only 
“ened ; includes the 1904 film of the 
| Storv” (Tola). Jack Johnson—Ed Flynn fight at 


Las Vegas. 
Walls claims to have developed a 
for reprinting the photos 
film. He proposes the 
| Academy take over the job, make 
! copies of the most important film for 
| preservation. He claims the job 
| would take three years. Job cf con- 
| verting merely important footage 
would run about $50,000. 


Reynolds’ attorney, | 


himself a former coun- | 
sel in the Justice Dept.’s anti-trust | 


10,000 shares of UATC | 


com- | 


all the way through it, Justice Dept. | 
have | 


UATC | 
operating subsid, is owned 30° by | 


proceedings some years} 


postwar occupa- 


tion, showing that an average of 
450,000 Berlin residents attended 
showings on each U. S. film as com- 
pared with 280,000 average for each 
British and French picture. Russ 
| pictures drew -under 200,000 on 
average 

Goldschmidt’'s, survey shows that 
| there are 64 theatres in the Amer- 
| ican zone, which has a population 
| of 983,000, as compared with 43 
houses in the British zone with a 
population of 615,00, and 32 in the 
French district with about 434,000 
people to draw from. In the Russian 
sector there are 1,183,000 from 
which to attract patrons and 88 


film houses in which tc spot prod- 
; uct 

Hollywood product in Czechoslo- 
| vakia,. meanwhile. drew bigger 


grosses during the last year than 
films of all other foreign countries 
combined, and in many _ instances 


Czechoslovakia’s native 
according to a report issued 
week by the MPEA. Occa- 
is the first anni of the MPEA’s 
} Operation in Czechoslovakia, 

| MPEA teed off Czech distribution 


| outdrew 
product, 
this 


‘> 
SiO! 


with 20th-Fox’s “Wilson.” Since 
then. some 65 additional features 
} and the same number of shorts have 
played in that country. Distrib 
agreement with the Czech Film 
| Monopoly was the first made by 
MPEA witl a state-controlled 
|} agency under a system where all 


| 
phases of the film industry are na- 
MPEA product 


} 
| tionalized 


British, Frenck and! 


port Assn, here. His report covered | 
boxoffice biz on pictures shown in 
all sectors of the German capital 


during 





leording to the collector of 


U. S: Films Draw Double in Berlin - 
Aind Outgross All Others in Czecho 


played in as many as nine Prague 
firstrun houses simultaneously. 
Operation is supervised by Louis 
Kanturek, with ad-publicity work 
conducted by brother Joe Kanturek. 


Seattle’s 353 Houses, 
185,696 Seats; Omaha’s 
432 Hold 166,106 Seats 


In its third weekly 
directories covering 
tions in the nation’s 31 exchange 
Motion Picture Assn. has cov- 
the Omaha and Seatile ter- 
ritories. Omaha survey reveals 432 
theatres in operation with a seating 
capacity of 166.106 and 12 closed 
theatres with 2,862 seats. Of the 
total number of houses, 87 are cir- 
cuit-operated, with 357 owned by 
indies 

In the Seattle area there are 353 
theatres in operation, with seating 
capacity of 185,696 and 9 shuttered 





installment of 
theatre condi- 
areas 


ered 


theatres with 3,806 seats. Circuit- 
operated houses account for 160, 
with remaining 202 theatres non- 


circuit controlled 


Minn. Admish Taxes 

Show- Sept. Increase 
Minneapolis, Oct. 14 

For the first months, ad- 
missions taxes in Minnesota, in Sep- 
tember, showed an increase over the 
corresponding month a year ago, ac- 
internal 


time in 


} revenues’ report This is taken to 
|indicate by the film trade here. that 
theatre grosses in Minnesota have 


}ness apparently 
| ‘ 


turned upward again and are hitting 


new all-time highs. The admission 
tax collections rose from $582,000 
last year to $617,000 for this Sep- 
tember 


At the same time, nightclub busi- 
continues its down- 


the last year played to more than | ward trend, as compared to a year 


30,000.000 Czechs, and has frequently 


ago. 
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ELIZABETH TAYLOR ®, 
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“SONG OF LOVE” = 








“THE UNSUSPECTED"™ 


in Warner Bros. Picture Starring 
Joon Caultield @ (Claude = Raine 
Audrey Totter @ Constance Bennett 
Hurd Hatfleld 
Introducing: Michael 
Diverted by Michael Curtiz 
A Michael Curtiz Produetion 
In Person BLUE BARRON 
and HIS ORCHESTRA 
and JOEY ADAMS 
Mark PLANT @ Tony CANZONERI 
BROADWAY WARNER BROS. 
AT 47TH STREET STRAND 


Nerth 
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SAMUEL GOLDWYN presents >) 
| 


DANNY KAYE- VIRGINIA MAYO 

and the Goldwyn Girls in : | 
| The Scust Life of Ulin Mitty | 
P i NO  , (34 
b ASTOR = > 





~ 
. ON SCREEN | IN PERSON 
Fours. Oct. 16) joan ROBERTS 





CHARLIE =| paul HAAKOM 
| CHAPLIN | — 
‘MONSIEUR Extra! 


VERDOUX’ | BUCK & BUBBLES 


(The Modern — 
Bluebeard) Pies OTHERS 
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Luckenbill’s T-Zone Gets Fogged ’ 
In Battle of Credits Vs. Studios: 
Stars Sec Me In for Screen Guilder 





By JACK HELLMAN 


Hollywood, Oct. 14. 

It was a good old college try by 
Esty’s Tom Luckenbill and even 
though it failed of its mission, it did 
keep the picture studios in a state of 
dither for a few days. It was an 
old gripe that Luckenbill sank his 
molars into, that of loading a Holly- 
wood show with star and picture 
credits. What made it all the more 
unpleasant to Luckenbill was that 
Screen Guild Players, which is the 
industry’s own show for sweet char- 
ity, should scatter plugs for any and 
all with wide abandon. 

That it has been the practice with 
other sponsors for the many years 
to condone the credits in view of the 
fact that neither player nor studio 
get one red copper didn’t seem to 
soften Luckenbill’s gripe. He was 
in there fighting for the firm’s client, 
Camel cigarets, and his only tenable 
prop seemed to be that a half hour 
show shouldn’t be saddled with too 
much cinema comeon. To his credit 
Jet it be recorded that he nearly 
got away with it and the Screen 
Guild opener made no commercial 
mention of either Bing Crosby’s or 
Ingrid Bergman’s latest or imminent 
release. Only the producing studio 
drew a credit because, according to 
Luckenbill, “it’s harder to get ma- 
terial than stars.” 


Enter the Heavies 


That’s the way Luckenbill wanted 
it and that’s the way it would be if 
he had his way but he reckoned 
without the studio radio contracts, 
whose main job is to get picture 
plugs in return for guest shots. A 
storm was brewing and Lucken- 
bill knew it but he’s not one to stand 
idly while the big guns are rolled 
into position. First he won over 
Jean Hersholt, prexy of Motion Pic- 
ture Relief Fund, to his way of 
thinking but it didn’t seem enough. 
Came the dire threat, “the studios 


(Continued on page 36) 
P&G's ‘Beulah 
Will Be Sepi 
Hollywood, Oct. 14. 

Procter & Gamble’s long shopping 
safari for a replacement of “Mystery 
of the Week” has ended and “Beulah” 
won the nod for the five-a-week 
quarter hour strip on CBS. But the 
colored housekeeper won't be por- 
trayed by Bob Corley, who was 
brought out of the south by Ken 
Dolan. Soapmaker has decreed that 
Beulah be a woman and a colored 
one at that. Heading the candidates 
so far tested are Ruby Dandridge 
and Lillian Randolph, the field being 
narrowed to radio people as those 
with picture commitments were ob- 
viously bypassed. 

Adrian Samish of Dancer, Sample 
& Fitzgerald barged into town to 
make the final selection. Widow of 
Marlin Hurt receives a royalty check 
every week from Dolan because it 
was Hurt who popularized the char- 
acter. Coast repeat of the strip goes 


to Don Lee as CBS couldn't clear 
time. 


SEALTEST TAKES COAST 
RIDE FOR FIRST TIME 


Hollywood, Oct. 14. 

Sealtest Village Store will peddle 
its wares along the Coast on 18 NBC 
stations after being confined to the 
local KFI since its inception. Rea- 
son for the “slight” was that Sealtest 
is not marketed along these sun- 
bathed slopes but Kraft, also a Na- 
tional Dairies subsid, is and gets the 
product plug. 

Sealtest has been given the step- 
ehild treatment on KFI, being re- 
corded for rebroadcast late Satur- 
day night after its Thursday airing 
for the east. Starting Nov. 6 KFI 
will be in the Thursday night Coast 
lineup of stations. 


SANDRA MICHAEL DUE BACK 


Sandra Michael, co-author of 
“Lone Journey,” “Against the Storm” 
and other shows, is due back Oct. 27 
from a two-month visit to her native 











Denmark. 

With her mother, Mrs. Catherine | 
Mickelson, she’s arriving on the | 
Gripsholm. 








IMBS Wouldn’t Mind a Bit 
If Johns-Manville Moved 


Mutual can be expected, if it 
hasn’t already, to make a pitch to 
Johns-Manville to switch its Bill 
Henry news strip to MBS next July. 
It’s regarded around Mutual as a 
happy coincidence that the net 
opened up a 8:55-9 p.m. cross-the- 


board spot for Billy Rose just about 
the time CBS decided to axe the 
same time period, which newsgabber 
Henfy occupies, comes the expira- 
tion of the J-M contract next June. 
Wh» not, the reasoning naturally 
goes at MBS, offer Rose a different 
spot starting next summer, and toss 
the 8:55 strip to J-H? 

Strong selling point would be, of 
course, that the deal would permit 
Henry to continue his stint, possibly 
without even a week’s break, in a 
time slot in which listeners have be- 
come accustomed to dialing him in. 
Acquisition of Henry would give 
Mutual a big news hypo and consid- 
erably enhance its stock in the gab- 
ber field, where the net has been 
long on opinionated commentators 
and short on topnotch straight news 
reporters. 


Generoso Pope's 
Yankee Net Bid 


Reports that Generoso Pope, own- 
er of WHOM, the Italian language 
station in New York, and publisher 
of Il Progresso, has started dickering 
for purchase of the Yankee Network 
in New England, circulated the trade 
last week, with the parties con- 
cerned being tight-lipped about the 
matter. 

Since his acquisition of WHOM a 
couple years back, Pope has been 
bent on projecting himself more 
prominently into the broadcasting 
picture. 

Reports have it that Pope has been 
huddling with William O’Neil, presi- 
dent of the Yankee Network and 
General Tire factotum. Tire com- 
pany bought out the New England 
web about two years ago, with John 
Shepard, 3d, staying on as gen. mgr. 
and board chairman. In_ recent 
months there has been talk that 
Shepard would like to retire from 
radio. 


ED EAST (EX-DUMKE) 
SETTLING IN H’WOOD 


Ed East has established himself in 
Hollywood after some 15 years in 
New York and is doing a chore for 
the Columbia Pacific Network, em- 
ceeing the participation § stanza, 
“Meet the Missus.” He did the same 
sort of work in recent years on NBC 
and WJZ, New York, locally. For- 
merly was teamed with Ralph 
Dumke, in vaudeville and radio as 
“Sisters of the Skillet,” 

Separately East has opened a 
package specialty office in Holly- 
wood under the title “Creative 
Recorded Spots” and is writing, per- 
forming and producing dramatized 
musical blurbs for regional sponsor- 
ship. 











FULL TIME TO PUBLIC SERVICE 


MACK SWITZER 


Top honors among regional net- 
work affiliates went to KLZ recently 
for its Public Service programming 
in The Billboard’s annual survey. 
One reason: The full time and atten- 
tion of staffer Mack Switzer is 
devoted to this phase of KLZ pro- 


ramming. 
64 KLZ, DENVER. 


Nets, Scribes 
Near Peace 
Pact Terms 


The Radio Writers Guild and the 
networks are reported nearing the 
conclusion of nine months of fairly 
constant negotiations for a collective 








bargaining agreement setting up 
basic conditions for freelancers. 
There have been two and three 


meetings a week lately. 

Both sides are maintaining a news 
blackout until the contract is in 
shape but information filtering 
through the rank and file of the 
Guild indicates that a series of com- 
promise formulae is being worked 
out. Writers will end up with a lot 
more guaranteed privileges than 
heretofore, but the networks will get 
various protections they’ve demand- 
ed for their business hazards. 
Negotiations began last winter in 
an atmosphere of tension with a 
strike vote strategy by the Guild. 
Since then much of the steam has 
gone down on both sides of the table. 


BLUE BOOK STATION 
TRIMS ITS SAILS 


Washington, Oct. 14. 

The so-called blue book station, 
WQQW, which made headlines with 
news of its “distress sale” this sum- 
mer, has had an injection of new 
capital and has decided to continue 
on the air under same ownership 
but with new management. 

Station will continue to feature 
music but will shave down heavy 
symphonic load, try for more local, 
live stints and adopt commercial 
standards in line with the NAB code. 

New manager is M. Robert Rogers, 
former editor of Click mag and one- 
time Life editorial assistant. Perry 
Walders, former sales manager of 
WPIK, Alexandria, will handle sales. 
WQQW President Morris Rodman 
said enthusiastic response of listen- 
ers and offers of financial aid to con- 
tinue station resulted in stockholders 
decision not to sell. 


OTTO’S NEW CINCY POST 


Cincinnati, Oct. 14. 
Bob Otto becomes news director 
of WCPO Oct. 20, moving from 
WKRC after a four-year hitch of 
forenoon newscasting. At WKRC he 
worked gwith Tom McCarthy, who 
sempek 











in the 5-6 Sunday afternoon slot 


airer, 


show about four years ago. 
far compiled, with a 20.6. 


day night ABC parade with a 
and Jack Paar a 7.5. “Duffy’s 


The Rating Is the Payoff 


The Hooper Sweepstakes are on. 
top-budgeted shows fared. The highly-touted “Ford Theatre,” 


———a 


And here’s how many of the 


aired 
on NBC formerly occupied by the 


NBC Symphony Orchestra, came off with a 1.9 rating for its initia] 
(Factor, of course, in the poor initial tally was the fact that 
it was competing with the World Series game on Mutual.) 

Al Jolson and his “Kraft Music Hall” crashed through with an 18.8, 
one of the highest initial ratings ever racked up by a new show and 
believed only topped by Frank Sinatra’s 20.1 when he preemed his Vims 


Jack Benny’s in the leadoff spot, on the basis of new ratings thus 


Fred Allen grabbed himself a 16.9; Bing Crosby topped the Wednes.- 
5.5, with Henry Morgan getting 8.7 
avern” hit a 13.6, Eddie Cantor an 
even 12.0, and the new Fond sso Jones-Coca-Cola show a 9.2. 

















CBS: Simply Divine 

There was quite a to-do in 
Studio 3 at CBS hdgs. in N. Y. 
last Thursday (9) as the net- 
work played around with a new 
programming idea—specifically, 
the auditioning of a Madame 
Florence, of Bergen County, 
N. J., who calls herself a psycho- 
metrist. (Winston dictionary de- 
fines it as “the alleged art of 
divination”). 

Ad agency and talent agency 
reps were on hand as guests of 
the network, while Madame 
Florence went through her 
hands-on-her-temples routine, 
with the aid of assorted stooges. 

Network now frankly asks, 
“where do we go from here?” 
in terms of translating psycho- 
metry for radio. As yet no- 
body’s got the answer. 


Eversharp Cuts Out 
Canadian Outlet 


Eversharp is fed up with the Ca- 
nadian market and is cancelling out 
its “Take It or Leave It’ show on 
the CBC network. Last Canadian 
broadcast will be Nov. 2. 

Pen outfit, via Milton Biow agen- 
cy, bought the Canadian web about 
a year ago for a pickup of its Sun- 
day night program, but, due to Ca- 
nadian regulations forbidding men- 
tioning of prices, it was necessary to 
write separate commercials for the 
across-the-border audiences. 

Eversharp now believes, with the 
current stress on 50-60% drop in its 
pen prices, the whole impact of the 
commercial rests in the bargain- 
counter rate. And if you can’t men- 
tion that, company figures, what’s 
the use? 

Eversharp-Schick’s Henry Mor- 
gan show, carried on a delayed basis 
by CKEY in Toronto is also being 
dropped, effective Nov. 7. 


Wynn Father-Son Show 
Set at NBC; Web Has It 
On High Priority List 


That widely-heralded and high- 
budgeted Ed and Keenan Wynn 
package was finally auditioned for 
NBC last week, with web prexy Niles 


Trammell reported considerably ex- 
cited over its potentialities. 
Network wants the package as one 











of its choice “reserve” items to dan- 
gle before its bankrollers as a re- 
placement for a current weak airer. 


that station from WCPO. | (Web is presently sold out.) 








se . 
Four-Network Breakdown on Billings for August 
(Estimated) 
Weekdays, Sunday Sunday 
Mornings Afternoons 
ES rae ee ee ee ee $845,632 $302,186 
EE he oa 8 USE SRS CREA es 2,082,794 198,148 
ak bit ahe 8 hi RSG aA ks ee 1,643,760 159,270 
ES Sek Lince ease dk Vdd i aah vk 420,923 194,740 
For First Eight Months 
(Estimated) 
PS ae tera .. +. $14,397,690 $2,122,387 
RS. ES Sr a . 15,184,140 1,412,303 
Se etre eee ee 11,823,752 1,760,962 
EE Su CE otAREWAS 6 505,00640 5005 4,760,517 1,840,682 








Evening Total 
$2,971,938 $4,119,756 
1,104,431 3,385,373 
2,680,030 4,483,060 
886,093 1,481,756 
$13,469,945 
$26,185,579 $42,705,656 
11,105,441 27,701,884 
25,169,113 38,753,827 
7,863,221 14,464,420 
$123,625,787 











Kaiser-Frazer’s $1,200,000 MBS Deal: 
Hale, Stowe Bow Off in Reshuffle 


+ Mutual’s news accent, long heavily 


weighted on the crisis-crying com- 
mentator side, is in for a splurge 
of “humanizing. ” Major step in this 
direction developed late last week 
with the inking of a $1,200,000 time 
deal with Kaiser-Frazer autos for a 
four-times-weekly evening news 
show from Hollywood. In the re- 
sulting network programming re- 
shuffle newsgabber Arthur Hale, 
whose twice-weekly Richfield Oil 
sponsorship ran out at the end of 
September, is being dropped and it’s 
understood his web contract is not 
being renewed. 


Also doing a web bowout tonight 
(Wed.) in a revision of program 
slant is liberal commentator Le- 
land Stowe, sponsored 15 minutes 
weekly for the past 26 weeks by the 
United Electrical Workers ‘CIO), 
In his place, Mutual newsman Ar- 
thur Gaeth will take over next week 
with a stint in which he'll tour the 
country with wire-recorded inter- 
viewing news personalities and John 
Public, latter to get his reactions to 
headline events. Gaeth is being 
taken off the Mutual staff for the 
duration of this chore. 

UE spokesmen claim no dissatis- 
faction with Stowe or urging from 
the net to shift shows, saying it was 
the union’s plan all along to try a 
different type stanza during the 
second half of the year. 


Kaiser-Frazef, making its net- 
work debut, will bankroll a “News- 
cope” sequence featuring Wendell 


Noble as narrator and William M. 
Greene as editor, in a “human and 
understanding” handling of the 
news. Noble and Greene are both 
Coast newsmen. Show will be aired 
Tuesday, Thursday and Saturdays 
7:30-7:45 p.m. and Sundays 8:45-9 
p.m,. starting Nov. 4, over 425 or 
more MBS outlets. Swaney, Drake 
& Bement ad agency, Chicago, 
placed the order for K-F. 

New K-F show gets the Sunday 
spot of Danton Walker's and Hy 
Gardner’s “Twin Views of the News,” 
which will be shifted Nov. 8 to 
Saturdays 7:45-8 p.m. “What's the 
Name of That Song?” will be pushed 
back Nov. 15 from Saturdays 7:30- 
8 to same night 9:30-10. Tiny Ruff- 
ner’s “Better .Half,” now in the 
latter slot, will be axed. 

“Newscope” is a Jack Rourke 
Productions package. 


Pilot Radio to Sponsor 
‘Forum’ in Key Markets 


Deal was being set yesterday 
(Tues.) for Pilot Radio Corp. to take 
on sponsorship of Mutual's “Ameri- 
can Forum of the Air” in 15 to 20 
key cities of the country starting 
immediately. It'll be Pilot's first 
venture in network radio. Sponsor 
will plug its Pilotuner gadget which 
converts AM receivers for FM re- 
ception. 

Negotiations are being handled for 
“Forum” by Nick Keesely, who re- 
signed from Mutual's sales staff six 
weeks ago to join producer Ted 
Granick in promoting sponsorship of 
| the stanza. Nineteen-year-old ‘‘Fo- 
rum” is the oldest public discussion 
show on the air and never before 
has been sponsored. 

Plan is to offer the airer for co-op 
sponsorship in cities not covered by 
the Pilot deal. Latter is being placed 
via the Grey Advertising agency. 


CARLSON’S NBC CHECKOUT 


Chicago, Oct. 14. 
C. Carlson, who leaves 
16 to vacation in Guatemala, 











Emmons 
Oct. 


will retire as NBC’s central division 
manager of advertising and promo- 
tion on Nov. 10. Carlson has worked 
|for RCA and NBC since 1923. 

His successor is still to be named. 
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FCC'S DIM, DENNY-LESS FUTURE 





ACCENT ON YOUTH 


Moveover of FCC chairman Charles R. Denny to an executive 
st at NBC as general counsel for the network effective Nov. 15 


highlights the entire industry-wide 


“accent on youth” trend. 


It’s been particularly pronounced in recent months at NBC, with 
its sweeping realignment of executive posts designed to bring 
more youthful elements into policy discussion and formulation. 
a move which generally has been greeted with wide acceptance. 


However, it’s something that transcends NBC thinking alone. 
A canvass Of all the webs, stations, agencies and the various in- 


dustry segments would reveal 


that the postwar formats of 


operation are being spearheaded by men still in their 30’s and 


frequently in their 20’s. To say 
cast aside is to stretch a point. 


that the men over 40 are being 
But the fact remains that, as 


techniques and patterns change, as the more competitive era 
closes in, as the awareness grows within the industry that to 
cope with the swift-changing events there is need for a display 
of courage that will be more readily found among the younger 
men, radio has been fast to embrace the new thinking. 


When, a couple of years back, CBS named its then 37-year-old 
Frank Stanton to the presidency, it may have been considered 


startling at the time. 
new pattern which found radio 


But actually its was the forerunner of a 


in general shaking the cobwebs 


out of its top-story. Mutual’s Bob Swezey, who emerged with con- 
siderable added stature from his contributions on setting up the 
new industry code; the key operational role being played by such 


men aS ABC’s Bob Kintner, 


again offer evidence of how a com- 


paratively younger-bracketed element is projecting itself into 


masterminding industry policy. 


Stodginess today has little place in che scheme of things. 
thus within the past two weeks NBC, 


And 
in championing a more 


realistic approach to public relations to offset waves of criticism, 
turned to its 38-year-old director of publicity, Syd Eiges, naming 
him a veepee to dignify properly what they now consider an 
important job. Similarly through the whole NBC operation—the 


emergence of Jim Gaines into 


added stature given Harry Kopf, 
reflect the new “accent on youth” 


etc., 


m & o station operations; the 
George Fry, Charles Hammond,’ 
trend. At 35, Denny, 


heading for an important role in network operation, once again 


emphasizes the new direction. 








Ex-Sen. James Mead in Leadoff Spot 


As Denny Successor—lf He Wants It 


Washington, 
The industry is already humming | 


with speculation on President Tru- | 


man’s choice for a new FCC chair- 


man, following Charles R. Denny’s | 
'ence Halop as a character stooge on | 


formal resignation here last Thurs- 
day (9) to take over as veepee and 
general counsel of NBC, beginning | 
Nov. 15. 

Denny resigned in an exchange of 
letters with President Truman, who 
said he 
see the youthful FCC Chairman 
leave his government post. Denny 
wrote that it was no longer : finan- 
cially possible for him to remain 


with the government. He is expected _ 
to quadruple his $10,000 government | 


salary at NBC. His resignation has 
been rumored for the past four 
months. when it was speculated he 
would not return to FCC after his 
No. 1 job of chairmaning three in- 
ternational radio conferences at At- 
lantie City this summer. 


Former N. Y¥. Senator James Mead | 


heads the list of names being men- 
tioned as Denny’s successor. It is 


(Continued on page 36) 


MILENA MILLER OUT 
OF KRAFT-JOLSON SPOT 


Hollywood, Oct. 14. 
Milena Miller drops out of Al fol- 
son’s Kraft show as a regular, but 
is retained at full salary to stand by 
for occasional duty. She's been a 
featured femme Singer but due to 
stronger elements on show, as 





of J. Walter Thompson, that full 
play should be given the talents of 
Jolson, Osear Levant. Lou Bring’s 
orchestra and such guests as Thurs- 
day’s caller, Bing Crosby. 

Reber said he's willing to accept 
trade criticism of having an all- 


male show in the interests of strong- | 


est representation possible for the 
sponsor. 
Reber returns east later this week. 





Admiral Radio’s }-Hr. Show 


Chicago, Oct. 14. 
Admiral Radio is 
list of time availabilities 
by the various networks. 
&@ nighttime half hour. 
& Ezgar is the agency. 
Admirs}, which also manufactures | 
refrigerators, was formerly on CBS. | 


submiited 


Oct. 14. ¢ 


“regretted exceedingly” to | 


de- } 
creed by John U. Reber, radio head | 


considering a/ 


It will be, 
Cruttenden 





Joan Davis Show Switch 


Doris Singleton has replaced Flor- 


the Joan Davis co-op series Satur- | 
iday nights on CBS, effective this | 
| week (18). : 

Show, originating in Hollywood. | 
ee last Saturday (11). 





} 


Report Wismer 


Resigning ABC; 
Uridge Exits WIR 


Harry Wismer and ABC are re- 
ported parting company at the end 
ef the year. Decision followed a re- 


| perted tiff between Wismer, sperts | 


| director of the network, and prexy | 

| Mark Woods, over the switching of 
Frank Leahy from co-op te tran- | 
scriptions. 





Detroit. Oct. 14. 
Nineteen-year association of Owen | 
| Uridge with WJR, G. A. Richards’ 
50kw CBS outlet here, of which 4 
was veepee and general manager, 
was terminated with unexpected 
suddenness last Wednesday (8) 
when Uridge walked out in “dis- 
agreement with ownership” ov>r the 
station's operating policies. 

The breach. which evidently had 
| been brewing quietly for 


left Harry Wismer. assistant to 

Richards. in immediate control of 
! . 

the CBS affiliate Implication in 


Uridge’s announced reason for de- 
| parture is that he couid not see eye- 
to-eye with Wismer. who has been 
directing WJR's policies for several 
months now. 

Wismer said a number of candi- 
| dates for the v.p.-g.m. post were un- 
der consideration. but up to today 
(Tues.) no successor to Uridge had 
| been named. 

Monday (13) Tom Harker. 
signed as WJR’s sales 
fortnight ago. was named national 
sales manager for George Storrer’s 
| Fort Industry stations. Arch Shawe 
former exec veepee of WTOL, To- 


who re- 


some time, 


manager & | 





MORALE SEEN 
AT LOWEST EBB 


Washington, Oct. 14. 
Resignation of Charles R. Denny. 
Jr., from the No. 1 post on FCC, 
comes at a time when the FCC staff 
is at an all-time low in morale and 
organization. The commissioners 
| themselves share the staffers’ belief 
}that there’s no telling now which 
|way the agency will move or what 
| personalities and policies will pre- 

| vail. 
Some 





observers here believe 
President Truman will have trouble 
getting a top level man to head FCC 
t the low $10,000 annual figure, 


tions have seen the exodus of over 
25 lawyers and engineers from FCC 
n the past year. Result is that apart | 


i 
from the 


os 
4 





Changing Tunes 


When, about a year ago, CBS 

came up with its Arthur God- 
frey “Talent Scout” show and 
presented it to the Milton Biow 
abenecy for potential sponsor- 
ship, with a $7,000 a week price 
tag attached, agency did a lot of 
headshaking, finally turning it 
down as too much coin for a du- 
bious idea. 
} Today the agency has a simi- 
larly-formated show, “The Big 
Break,” with its Adam Hats 
client bankrolling. And it has a 
$10,000 weekly nut. 


Talent Safaris 














assistant general counsels | 
and assistant chief engineers, there | 
are few seasoned staffers to do the | 


' 

} 

| 

i 

| at 

| fxed by law. Same salary limita- 
} 

' 


|spadework for a rapidly 


| FCC 
| General 
| picture is 


bench. 
instability of the 


highlighted in speculation 


|that President Truman will try to | 
/nominate a strong Democrat to the 
| No. I post. He is expected to look 
for a “liberal” with a radio back- 
|} ground. Some observers argue that 
few tegdrawer men would be will- 


' 

ies to accept the chairmanship now 
| with a highly debatable election 
| coming up in 19438. If the G.O.P. 
takes over, Mr. Truman’s man would 
| be demoted to a mere commission- 
ership and would probably quit the 
government. All of which adds to 
the gloomy picture at FCC 

Jett, Webster Leaves Huri 


Absence of two commissioners— 





both tops in the field—from Wash- 
| ington in the next few months will 
| not help the situation. Commission- 


er E. K. Jett may 
six-month stay in Genev time 
|in January. He had planned to take 
leave from the Commission to head 
the U. S. delegation on the Provis- 
ional Frequency Board. which will 
open shop in Switzerland on Jan. 15 
| However, Commissioner Jett is now 
(Continued on page 34) 


Phil Cohen as Luckman 
Aide on Food Campaign 


Phil Cohen, radio director of the 
Sullivan, Stauffer, Colwell & Bayles 
agency, has been borrowed by | 
Charles Luckman to handle the radio ! 
phase of the publicity campzign for 
food conservation. He's currently in 
ms 

As a former member of the Ruth- 
E.- & Ryan radio department. 
Cohen handled Lever Bros. pro- 
| grams and became acquainted with 
| the soap company president. He was 
po radio head of the Office of War 
Information for a time and is thus 
experienced in Government pub- | 
licity. 


a some 











changing | 


FCC 


take off for a! 


F-C-B’s $10,000,000 American Tobacco 


Taking On Size 
Of Expeditions 


Only trend that has projected it- 
}self in radio in a full season 
spotlighting of “unknown” profes- 





| proportions that the various predu- 
}eers of such shows are now bemoan- 
fing the lack of sufficient acts. Rival- 
iry for talent is reported to have 
jreached its peak. with the net re- 
}sult that talent that under ordinary 
‘circumstances would be bypassed is 
| getting showcasing on the coast-to- 
coast kilocycles. 

It started 
Irving Mansfield. of 


ago when 
presented 


about a year 
CBS, 


to the web programming dept. the 
idea which event tally emerged as 
Arthur Godfrey’s “Talent Scouts 


|Subsequently there emerge: the 
Adam Hat “Big Break” NBC Sunday 
night show. Now Horace Heidt is 
going to do one for Philip Morris. 


Leonard Sillman has one on tap. a 
radio version of his “New Faces” 
musical legiter. John J. Anthony has 
also auditioned his “Opportunity 
| Hour” show based on the same idea. 

Paul Whiteman recently 
“On Stage, America.” another 
finding show on ABC, under 
ja! Guard sponsorship aus pices. and 

WMCA, the New York indie. has a 
cross-the-board local show, with en- 
|gagements at Loew's State vaude 
| house on Broadway as the payoff. 





preemed 


} 
| 


| Gordon Cates to L&M 


| Gordon Cates, until 
vice-president and contact super- 
| visor at Young & Rubicam, has 
| joined the Lennen & Mitchell agency. 
He has a vice-presidency, 
stock ownersaap in the firm. 





recentiv a 








Billings Eyed by Other Agencies 


Several of the major ad agencies 
are shooting at the American To- 
bacco Co. account, now held almost 
entirely by Foote. Cone & Belding. 
| While the various agencies are un- 
derstandably demure about their ef- 
(forts to cop the business, It's under- 
stood that Sullivan. Stauffer, Col- 
well & Bayles: Young & Rubicam; 
Compton: and Ruthrauft & Ryan are 
making. or readying, piiches. 

Indication that the account, long 
the major source of F. C. & B. billing 
(dating back to when the firm was 
Lord, Thomas & Logan}, might be 
isubject to shift to some other agency 
recently when S. S.C. & B 


strength of its proposed “Show of 
the Year” program. That 
ithe other agencies to angle 
| business. 

| All of the firms named have con- 
nections with American Tobacco. 
is. S. C. & B. has 
through Don Stauffer. 
ited with selling the 


for the | 


who is cred- 
comp any 


almost | 
landed the Pali Mali account on the, 


sparked 


an obvious in, 


the | 


sponsorship. He had previously 
dealt with the account as radio di- 
rector of Ruthrauff & Ryan, at the 
time it had the Pall Mal! business. 

Young & Rubicam, which for one 
short interval had the Pall Mall ac- 
leount, has an in with ‘he tobacco 
outfit through Pat Weaver. The lat- 
ter recently resigned as advertising 
director of American Tobacco to be- 
come vice-president and radio di- 


'rector of Y & R. Compton's in i: 
also through Pall Mall, which it for- 


merly had. N. W. Ayer has the 
American Tobacco television busi- 
ness. 


The American Tobacco advertising 
budget is understood to’ be about 
$10,000,000 a year for all media. The 
loss of the account would drop F.. 
,C. & B. from about $45,000,000 to 
| $35, 000,000 nationally and from $18.- 
/ 000,000 to $10,000,000 in the New 
| York office. The sponsor's current 
radio shows, in addition to Benpry. 
‘include the Hit Parade and Jack 
Paar, both for Luckies, 


ledo, has succeeded Harker at WJR. | Jack Benny series for Lucky Strike ! Story” for Pall Mall. 


, Art Lund 


|Biow Finds Tsnorant’ Is Bliss In 
Blowup of Dinah Shore-James Combo 


A lot of unpleasantness has devel- 
oped over the scheduled replace- 
ment of “It Pays to Be Ignorant” 
with the Dinah Shore-Harry James- 
“Call for Music” combo. 


And at the moment it looks like it 


will even take precedence over 
AFRA’'s “Show of the Year” as the 
most elusive so-near-and-yet-so-far 


airer of the embryonic season. 


Actually no contracts have yet 
been signed, despite the fact that 
| CBS, which originated the “Calli for 


' Music” 


idea to fit in with the Philip 
Morris bid for the youthful ciggie 
market, took a few premature bows. 
For one thing Harry James is re- 
ported out of the picture completely. 
It’s said that he didn't like the idea 


of that second-billing rating to Miss 
Shore. And if the show goes on at 
all, it wont be until the first 
of the year, although “Igno- 
| rant” got notice that it was through 
Oct. 24. What band will go in is still 


the | 
sionals—is assuming such full-blown | 


' argument 
, Music” 





, attached to the offer. 


with a 


undecided, though it'll 
Miss Shore’s show with 
line musical aggregation 


probably be 
a non-head- 


As for “Ignorant,” which has 
achieved the distinction of being the 


most kicked around on-again-off- 
again show in radio, don't be sur- 


prised, goes the talk, if it stays on 
for good. That it'll get an extension 
beyond Oct. 24 is now a certainty, 
anc the fact that it’s been given a 
3-week extension clinches the 
that, if the “Call for 
show hits the air at all, it 
won't be before Jan. 1. ‘(Miss Shore 
expects her child in mid-December.) 
Milton Biow, whose agency han- 
dies the Philip Morris account, is re- 
portedly plenty burned over the 
whole engineering of the musical 
show as replacement for “Ignorant.” 
It’s not the first time he’s rescued it 


from oblivion. The fact that Al 
Lyons, head of Philip Morris, is 
anxious to tie. up the Dinah Shore 


show apparently isn't the be-all-and- 


end-all on PM programming deci- 
sons. 

Fact, too, that CBS, as incubator 
of the “Music” idea. has been set 


to name its own producer, in this in- 


Canes on page 34) 


ABC’s WLS Buy In 


talent | 
Nation- | 


$4,000,000 Snag 


Chicago. Oct. 14 
Negotiations for the purchase of 


| WLS, Chicago, by ABC has run into 


a snag. There had been a meeting 
of the minds on the price, $4,000,000, 
but Burridge D. Butler. owner of 
the Prairie Farmer outlet, doesn't 
like the conditions that have been 
He has so told 
Mark Woods, ABC prez. 

Indications are that the deal is 
anything but off and that consum- 
mation is just a matter of compro- 
mising on the set of conditions. But- 
ler has told ABC that he doesn't 
want to have anything to do with 
the provisos. ABC had figured that 
it could line up final terms so that 
papers would be signatured by Jan. 
1. Butler’s recoil from the condi- 
tions may extend this somewhat. 

WLS and WENR (which ABC 
owns locally) have a time sharing 
arrangement that has existed since 
the formation of what was then 
known as the Blue Network. 


S-S-C-B WITHDRAWS 
FROM ‘SHOW OF YEAR’ 


Hollywood, Oct. 14. 





Participation in sale of the AFRA- 
backed “Show of the Week" has 
been withdrawn by Sullivan, Stauf- 
fer, Colwell & Bayles agency, 


which had been conducting negotia- 
tions with American Tobacco Co. for 
Pall Mall. 

Don Stauffer, who engineered the 
American deal, released show to 
AFRA so that other clients could be 
contacted, 

Show, in which top air stars will 


| reprise their best programs of sea- 
| Son, is now sole property of radio 


and “Big 


actors union, with MCA acling as 
‘selling agents. 
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Washington, Oct. 14. + 
The Supreme Court yesterday (13) 
} affirmed a lower court decision, 
which denied Murray and Meyer 
Mester the right to buy WOV, New 
York City, on the ground they are 
not qualified to become station li- 
censees. The high court refused to 
hear arguments or take jurisdiction 
in the case. 
Pointing to its own previous de- 
cision on WOKO, Albany, the Su- 


A. N. Halverstadt, advertising media director of Procter & Gamble, 
in Atlantic City last week to attend the Assn. of National Advertisers 
convention, contracted pneumonia and is hospitalized there. Reported 
making satisfactory progress....Adrian Samish, radio production head 
of Dancer, Fitzgerald & Sample, left Thursday (9) for the Coast 
to be gone about three weeks....William M. Ramsey, P & G radio direc. 
tor, will take a two-week vacation in the Caribbean, sailing from 
New York in mid-November....David B. Howard, co-author with How- 
ard Breslin on the “Lawyer Tucker” series, has completed a new play 
for Broadway....Dick Pack, WNEW flack, going to Cleveland Oct. 23 
to talk to Radio Council of Greater Cleveland on “Public Service Use 


Those Shore Gripes 

Washington, Oct. 14. 
NAB prexy Justin Miller ad- 
dressed letters to all Association 
members last week inviting 
them to file with him all gripes 
at Atlantic City hotels for fail- 
ure to honor reservations made 
for the NAB convention there 

last month. 
Miller said 














the NAB would 
































preme Court ruling yesterday, leav- 
ing door open for immediate trans- 
fer of the station. 

In any event, Bulova will have to | 
sell WOV in order to comply with 
FCC’s ban on single ownership of 
two stations in the same town. The 
WOV-WNEW, New York City sit- 
uation, is the last case of dual own- 





Anne Seymour, Carl Swenson and 
Lucille Wall. Candidates to repre- 
sent the announcers are Nelson Case, 
Ben Grauer, George A. Putnam, 
Dan Seymour, Richard Stark and, 
for the local independent stations, 
Joe O’Brien. 

The Artists Committee, the con- 
servation faction which was re- 
cently brought partly into the open, 


posed NAB code. 


All is not harmony within the new 
National Assn. of Radio Station 
Representatives, it became evident 
last week. Stations were known to 


be squawking to the reps over the’ 
NARSR’s endorsement of the pro- 
It appeared many 
of the reps were suddenly in the 





| Pager os ay ae hag he geo undertake to take action against of Spot Announcements.” . a 
| yeleipade “had pe and mis- the hotels in question. The new Richard McDonagh, NBC writing chief, back from month’s rest... -Rocco as 

represented facts to the commission. | NAB Board of Directors, at a Tito, CBS assistant director, on duty after five-week motor tour to Cali- ic 
| FCC had turned down the Mesters | P0St-convention mere Foe P fornia... .Following resignation of Lou Frankel as radio editor, The Nation te 
| — shore, directed the NA ead to ER is relying on occasional pieces from Charles Seipmann—his latest, “New 
| because of allegedly false statements | 124° strong action” against the EVALYN TYN Wine In Old Bottles”....Larry Menkin installed at Frederick Ziv., Inc, b 
i Ws caedeation ot ails bo ay oil | hotels in question. If pe bc — up on the peregrina- as script editor. f h 
“ : tions of royalty— ‘ ; ; 

business. The U. S. District Court for | e © Evalyn Tyner, “First Lady of the BMB prexy Hugh Feltis billed as chief speaker for the annual Pulse Pp 

the eastern district of N. Y. up-| Piano.” has left the nation’s Capi- | luncheon Oct. 29..Radio writer-playwright Harry Granick’s unusual tome, | g 

held the FCC, but the Mesters had | tol and is holding court. in the | “Underneath New York,” about Gotham’s sub-surface fixtures, is just off th 
hoped to get a Supreme Court hear- Maisonette Room of New York’s | pinehart’s presses....Ned Midgley, CBS sales service mgr., up to Wor- te 
| Ep er ing. ° — nage - York stay the | Cester, Mass., last Wednesday (8) to address the ad club under WTAG's ee 
Meanwhile, in a surprise move, BN chap. Mmcet vill tects for | auspices....Robert M. Reuschle, recently chief time buyer for Sullivan, A 
| Harry Henschel, brother-in-law of or 0 eC ons Lang-Worth’s 500 affiliates. Stauffer, Colwell & Bayles agency, has joined Headley-Reed radio rep out- te 

Arde Bulova, watch king and prin« LANG-WORTH, INC. NEW YORK | fit in N. Y. as solicitor....George Gallup and Sam Northcross on Radio 

cipal owner of WOV, withdrew his| 4. tia] slate of candidates for a me Execs club bill for tomorrow (16)....Marx Loeb, producer of “Greatest a 

bid to buy the station last Friday. members pe the New York local Story Ever Told,” married Sat. (4) to Rita Murphy. Quiet ceremony... 1 b 
| However, it now appears that he'll board of the American Federation ? Bill Todman and Mark Goodson, p»roducer-director of “Winner Take All,” : F 
) et oe ees ged a_i | of Radio Artists has been named by tation eps readying a nighttime half-hour version of the airer cued for singles L 
) : sakiee ches nd to ae sist eae (1 Independents faction. It in- sponsor bankrolling. .. .Michael Carr, = soe a reg a A 
| oni anise age  AYCO a! ‘cludes the proposed representatives * Doctors hosp for operation....Amzie S pin and, Ca Pee rey erry t! 

gone through the procedure | | + the actors and announcers. Can- Doig and Ivor Francis new quartet in “Young Widder Brown”... .Abby A ye 
| with no competing bids received © | ditetes te represent the singers are lla Lewis into “Rose of My Dreams” cast....Joe Boland added to “Katie's { pe 
match this sales ticket. Attorneys f0F | being selected this week. Daughter” players....With next Saturday’s (18) edition, Gary Stevens | fi 
| Bulova and Henschel said only cha) Slate to represent the actor con- takes over as producer of Mutual's “Twenty Questions.” He also directs t: 
| the bid wee withdrawn ag view o | tingent includes Les Damon, Carl 29 the “Luncheon at Sardi’s” strip... .-WOR sending a jeep around to N. Y. 

— ee Se ee ee |Fastman. John Gibson, James Mc- alr S as area schools to demonstrate “Superman’s” new giveaway gadget, the gy- 

y - me grat BE, OES, FORSOR) i Virginia Pay rocket....“The Tenth Man,’ new series of 15-minute dramats on health, 

evaporated into thin air with Su- | Callion, Ted Osborn, Virginia Payne, j 


with Ralph Bellamy as narrator, put out as public service by National 
Mental Health Foundation, to preem on WNEW in couple of weeks.... 
Lannie Harper, formerly production manager of “County Fair,” made 
assistant to WNEW program director Ted Cott, replacing Kim Carillot, 
who is going to Coast. 

Edward P. Ehrich, ABC “coordinator” of the Paul Whiteman show, to 
wed Barbara Ellis of Manitowoc, Wis., tomorrow (Thurs.) in N. Y. Su- 
preme Court Justice Dennis O’Leary Cohalan’s chdambers....Allan Steven- 
son into the cast of “Young Widder Brown”... .“Theatre Guild” originates 
next Sunday’s (19) “Lady In the Dark” from Boston....Radio actor 
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‘ peep e028 besta has not yet announced its slate of wes Sen rg = ae to oe Michael Everett rehearsing in the legiter, “All Gaul Is Divided”... .Singer : 

ae LY candidates for the local board, al- |? a Peer t oe Seon ee on ee | Michael Bartlett, recently out of the Marines after three years, hobbled 

ny WOVH d f ] 00.000 though the election is to take place | ™'e@ Clients. _.,, | up on crutches to do his first postwar air stint last Saturday (11) on 

sibs eads or$ 0 ; next month. However, the group is Cat was let out of the association's | WINS’ “Your Town and Mine.” Chopping wood at his country home, a 
actively preparing for the campaign | bag when one of the major partici- | Bartlett missed aim and axed his foot....ABC’s femme gabber Pauline f 








Billings in 1947; Program’ 
Mill Runs 20 Hours a Day 


In the battle for billings among | 
N. Y.’s metropolitan area indie sta- 
tions, the competition’s getting stif- 
fer but there’s plenty of bankroller 
coin around to hike the balance 
books. It’s a case of going after the 
sponsor moola with all-around pro- 
motion. Case In point is Arde 
Bulova’s WOV, which has hypoed 
its operations in all directions in 
recent months and is riding high 
billingswise. Ralph N. Weil, station 
manager, reports business is up 29% 
for the first nine months, with every 
prospect that it will pass the $1,- 
000,000 mark by the year’s end. 
That'll be a new high for WOV. 

Indie has sewn up new biz via 
multiple devices. Sinee early this 
year, the station has enlarged its 
sales promotion and statistical staff 
to develop “audited audiences” 
studies based on listener-habits info 
gleaned from 30,000 “membership” 
cards sent in by followers of WOV’s 
“1280 Club.” Similar surveys were 
made of four other shows. Jumbo 
presentations of the “5 Audited 
Audiences” were drafted and the Al 
Paul Lefton ad agency was sighed 
to place ad copy accenting these 
studies. Ad campaign was staggered 


and may reveal its nominees shortly, 


although it has never done so in the | 


past. 

Meanwhile, the group controlling 
the Artists Committee has arranged 
the coverage of the recent 
membership meeting, at which the 
faction was attacked by various un- 
affiliated members, in the forth- 
ing issue of Stand By, the chapter’s 
official publication. That is possi- 
ble because the AC controls the in- 
cumbent local board and _ the 
Stand By editorial committee. The 
treatment is to favor the AC. 

After a strenuous battle, in which 
local president Clayton Collyer, the 
official head of the AC, participated 
as an ex-officio committee member, 
a delegation representing the In- 
dependents exacted a promise from 
the editorial committee that the re- 
cently adopted declaration of policy 
of the Independents would be 
printed in full in the next issue of 
the magazine. However, the edi- 
torial committee, on _ instructions 
from the AC’s ruling clique, includ- 
ing Collyer, Ned Wever, Alan 
Bunce and William Adams, has 
since worked out the coverage of 
the membership meeting. 


We Wuz Robbed, Cries 





local | 
| Sales’ “inroads” on the rep business. 
Blair said his N. Y. manager, Rich- | 


pating reps, John Blair, dispatched a 
letter to all stations his outfit repre- 
sents disavowing both the associa- 
tion’s code endorsement and its peti- 
tioning of the FCC and U. S. Attor- 
ney General to curb CBS Radio 


ard Buckley, voted against both of 
the actions. Another major rep— 
others sources said there were two, 
George Bolling and Lewis Avery— 
also refused to sign the petition to 
the FCC, Blair reported. 


“It is our opinion that if a spot- 
selling organization of a network can 
do a better job than the established 
representatives,” Blair stated, “and if 
the station considering their ap- 
pointment is willing to place the re- 
sponsibility for all their sales efforts, 
other than local, in the hands of the 
network, they should be free to do 
so. We do not think it is the Com- 
mission’s business to all you who 
you can or cannot appoint as a na- 
tional representatives.” 


As for the code endorsement, Blair 
Said his firm felt “it is each station’s 
own prerogative to vote on such mat- 
ters—not that. we are not willing to 
advise with you (the station ad- 
dressed) and any of our stations 
concerning the various strengths and 
weaknesses of the code as we see 
them,” 


Frederick down to Spartanburg, S. C., to interview Jimmy Byrnes. 


IN HOLLYWOOD ... 


Booking of Bing Crosby for the guest spot with Al Jolson this week, 
and on a Hooper night, has the Thompson crowd predicting that it will 
move him into contention with the leaders. In the washup of his Kraft 
deal, the Groaner was debited to the Music Hall for a pair of calls.... 
Scrappy Lambert moved over from MCA to Nat Goldstone agency was 
head of the radio department. Bernard Tabakin came in from New York 
to fill the MCA vacancy....Zane Grey Show is being moved to New 
York with airing of Oct. 21....Plymouth is holding off on all deals until 
it has heard the record of Mickey Rooneys “Boys Town.”....Ralph 
Edwards has long been a believer that there’s a story in everyman’s 
life so he set about doing something about it. His record of “This Is 
Your Life” will soon be making the rounds. He called in 19 persons from 
all parts of the country to make the best selection for the sample 
disk....Richard Aurandt went on staff at CBS as organist and drew 16 
shows the first week....Don Stauffer says if he can line up three hold- 
out sponsors the deal with American Tobacco for “Show of the Year” 
is as good as in....Walter Lurie, Mutual’s executive producer, has heard 
so much praise about Fred Haney’s aireporting of the local coast league 
games that he'll recommend him to Gillette for next year’s world series. ... 
More than 20 top names pitched in to give the GI’s 6éverseas a real Holly- 
wood Christmas treat via Armed Forces Radio Service. Platters will be 
flown around the world for spinning at bases and hospitals on Yule 
Day....Jack Paar added Bill Jacobson and Alan Woods to his writing 
staff and dropped Hal Kantor....Andrew Hickox Productions sold _ its 
transcribed series, “The Smiths of Hollywood,” to Imperial Tobacco Co. 
for airing over a Canadian chain of 48 stations....Ed Gardner hit on a 
new tack to warm up the studio sitters by playing the record of last 
week's show and each character mugging with his turn....Art Gilmore 
took over the announcing chore on Amos ’n’ Andy....Tiffany Thayer. 
copy writer for Standard Brands shows in the Thompson agency, around 
for two weeks, 
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JWT, Demanding Rebate 
For Murder Trial Cut-in 


Hollywood, Oct. 14. 





IN CHICAGO ... 


Bill Dooley leaves WBBM sales staff to take over as central division 

came trade gossip that the reps in- | manager for Homer Griffith, station reps....Jack Scher, ex-newspaperman 

deed did not “get together on this | turned journalism prof, is news commentating on WEAW....Ed Borroff 

Hottest news in Los Angeles and basis,” but rather for the primary off to New York on biz this week... Jerry Ellis battling the flu... .Col. 

vicinity last week was the jury’s | Purpose of making war on CBS or | Robert R. McCormick heads speakers at WGNB panel discussion Oct. 15 j 

verdict in the Overell murder trial, | @"Y other net toying with the reps’| ....New Quiz Kids essay contest will offer eight two-year college scholar- 
biz. Having overwhelming, if not | ships... .Geraldine Kay gets title role in “Diana of the Crossways” on 


Red Herring? 
Close on the heels of Blair’s blast 


throughout this year in trade and 
fan mags and newspapers. 

’ Quietly, the indie also extended 
its programming to 20 hours daily 
Gincluding Sundays), adding nearly 
three hours a day to its previous 
sked. Now a round-the-clock sched- 
ule is under consideration. 
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but it wasn’t worth four minutes of | 


Trade talk has had both Barry 
Gray and Eddie Newman, ex-WOR |} 
(N.Y.) all-night disk jockeys, slated | 


Standard Brands’ time to the Thomp- | Unanimously, decided 
son agency so a demand for rebate | this campaign, they agreed, accord- 
has been made on NBC. Net's local | !"8 to reliable sources, that it “might 


in favor of | 


four “Great Novel” shows....Morgan Perron, NBC flack, vacationing.... 
Ralph Edwards’ “Truth Or Consequences” will originate from Chi on 


Nov. 1 and 8....Sam Maxwell, formerly with the Risley Soap Co., has 





for WOV's 1-5 a.m. stint. Actually, | outlet, Earle C. Anthony-owned | be a good idea” to toss in some other | joined WBBM as sales service manager....Alex Dreier speechmaking 
neither is set. Station has talked! KFI, cut in for a minute on the | actions so the war-on-webs move | before Chamber of Commerce and Executives club in Kaycee ..Hal 
deals with both of them, but de-| Charlie McCarthy show to tell of the betnggernt appear a solitary reason for | Miller vacationing in New York... .Maurice Copeland into “Terry and 


eided to let the all-night stanza wait 
of a 
night- 


_jury’s return to the courtroom with | the organization. Hence, it’s said, | 


‘ the Pirates” in the role of mustache twirling villai atcher 
| the verdict, and later on the Fred the NARSR’s request to the FCC for | “Pit aan aR “CI 
| 


CBS mer. of co-op sales, calling at WBBM the past week....Bennett 
Orfield has joined WLS news staff....Frank Chizzini to New York as 
sore 5 ..Disk jock Dave Garroway 
Kupcinet will co-m,c. the Harvest Moon Festival at 


awhile, pending development 
new program idea for the 


| Allen program the verdict was given extension of the two-year network- 
owler. 


‘and controls switched to Santa Ana | Station contract limit, a move cal- , newest addition to NBC's sales staff there 
for a running commentary by Jimmy _ culated to please the reps’ clients, | and columnist Irv 








Vandiveer. /and the code endorsement, which | the Chi Stadium Nov. 22... “Vox Pop” origi ; fr P ‘ 
%e § ? Both inserts added up to four min- | the reps apparently failed to see as | John Barclay, Mary Afflick Ce eee eee. eee Oct. 22... 
S$ info niade ; y and Lee Bennett off to New York for Chi 
lutes and the Thompson agency | @ likely boomerang. bee Fashion Show at Ritz Carlton Oct. 17....Don McNeill named vice- 
Chesapeake & Ohio is apparently | wants a_ kickback for the loss of | Blair's letter to his clients, a copy | Chairman of National Safety Council’s motion picture and radio commit- 
sold on its acquisition of the Mutual | broadcast time. An ironic touch, /of which was released to the trade | tee....Bob Atcher ballading on WGN with Sterling Insurance Co. picking 


co-oped “Information Please” and 
has extended its sponsorship from 
four to seven markets. 

C & O, via Kenyon & Eckharat 
agency, started with New York, Chi- 


perfectly timed, was the appearance | press, also brought angry resent- | UP the tab. 
of Jay Jostyn (Mr. D. A.) in the |ments from other members of the! Bill Car , 

e x ; a: s -arper, formerly emploved j 
guest spot with Allen just as KFI | association. They accused Blair of | uling dept.....Don MeNeill's pine yet aggthciorsanerye y! 
| rejoined the network. His opening | making a grandstand play to his sta- | recent hospital stay.. . 


|remark was, “a person is innocent | tions and of violating an association | hunting 
! 








joins the sched- 
Tommy, received §,000 letters during 
: -.Warren Jaynes exits from WLS to operate a 
and fishing lodge on Brule river in Wisconsin....Mort Jacobson 
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eago, Washington and Cleveland ‘until proven guilty.” Both defend- lagreement not to release private , auditioning narrat soe Sr: * . : 
areas. It has now bought in on Bos- | ants had been cleared of the murder | statements about the actions of the, will be the peta el "WJJD's "<Q iis Don be ye ge oan “eo 
ton, Detroit and Philadelphia, sap. group. | Magician,” ile tein stand tx Mon uiz Down.” Her book, “Chemi, the 
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PM FM Enters Fight for Tele's No. 1 
Channel; Stresses Need for Relays 


Washington, Oct. 14. 

Video broadcasters will have to 
do battle with the FM’ers as well 
as a dozen non-broadcast radio serv- 
ices (taxi, bus, police, etc.) if tele is 
to retain its No. 1 channel. The FM 
proadcasters moved into the picture 
here last Thursday (9), just as FCC 
postponed until Nov. 17 an oral ar- 
gument on the proposal to nip off 
the No. 1 video channel and relieve 
tele men of sharing any but the No. 
7 and 8 slots with other services. 
Argument was originally scheduled 
to open here yesterday (13). 

The FM’ers entry into the tele 
fight was brought to a head in a| 





brief filed by Maj. Edwin Armstrong, “ 


FM inventor, and a statement from 
Leonard Marks, counsel for the FM | 
Assn., both urging assignment of | 
the 44-50 mc band (now tele’s No. 1 | 
channel) for FM relays. FMA brief 
said prexy Everett Dillard will testi- 
fy at the tele argument on impor- 
tance of relays to FM networks and | 
the need to bulwark FM web serv- | 
ice if FM is to develop rapidly. 


Dillard, using his own Continental | 
Network as a prime illustration, will | 
point up (1) impracticability of pres- | 
ent A. T. & T. facilities for FM net- 
works, and (2) unavailability of | 
telephone circuits of 15,000 ke, 
needed for high-fidelity FM sorting | 
transmissions. The telephone com- | 
pany now has only 8,000 kc lines to | 
lease to FM users on the Continental 
web. Dillard will boost relays as} 
essential to successful web operation. | 

Armstrong used his brief to issue | 
a new blast at FCC and the networks 
for allegedly blocking development | 
of FM before the war. The FM in-| 
ventor said FCC erred after the war 
by pushing FM upstairs in the radio | 
spectrum, adding that the Commis- | 
sion, “in making piecemeal decisions 
affecting FM, has not always appre- 
ciated that some of the interests ap- 
pearing before it were anxicus to 
prevent or slow down the develop- 
ment of FM, and were using the ma- 
chinery of the Commission for that 
purpose.” He concluded: “There is | 
even today an organized attempt to 
block FM development.” 


Despite all these obstacles, Arm- 
strong said the Continental Network 
“is furnishing music of far better | 
quality than any of the AM net- | 
works. . , . it is demonstrating an | 
ability to operate more economical- 
ly within the region that it serves 
than an AM network, and it is grow- 
ing rapidly.” 





Newspaper-Tele Reps 
Huddle in Chi on Films 
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SEVEN ARTS QUIZ 
With Bill Slater, Robert Sylvester, 
Russell Maloney, Charles Payne, 
Gwenn Lux 
Producer: Wes McKee 
Director: Fred Coe 
35 Mins.; Thurs., 8 p.m. 
GENERAL FOODS 
WNBT, NBC, N°’ ¥. 
- €Young & Rubicam) 
“Seven Arts Quiz”. répresents | 





$ Television Reviews 
4 





| 
| 


| 


by WNBT, the web’s N.Y. outlet, re- 
veals the entire 18% hours’ weekly 
|output is fed to at least one other 


| For 


| 


| 
j 
| 
| 


probablyg the closest” any television | 


quiz show has come yet to emulating 
the sparkle and verve of radio’s “In- | 
Its success hinges 
on the same factor that first socked 
Info” across—use of a group of so- 
called ‘experts’ who 


| 


are erudite | 


enough to handle a difficult question | 


now and then but who 
addition, 
humor. 


About the 


possess, in 


only point at which 
“Seven Arts” suffers in comparison 
“Info”—and it’s impossible not 
to compare the two—is in the choice 
| of emcees. Bill Slater, while a pleas- 
|}ant enough personality, didn’t dem- 


|onstrate the all-important knack of 


| bantering with his contestants on 
'the preem performance last Thurs- 
|day (9) night that’s usually 


denced by Clifton Fadiman. Show 


|could have been paced much more 
from | 


rapidly with a better assist 


him, He's been taken out of his 


a quick and subtle sense of | 


| at the latters’ 


evi- | 
| affiliates. 


usual sportscaster role to handle this , 
| charges to pay. 


show, though, and might improve 
with more studio experience. 
Program is based on a book re- 
cently published by Jo Ranson and 
Dick Pack, publicity chiefs of WHN 
and WNEW, both N. Y. indies, re- 
(Continued on page 34) 


Philly’s Tele Bait 





On Dems Conclave 


Philadelphia, Oct. 14. 


Philly is making a strong tele 
|pitch for the Democratic national 


convention in 1948, using this argu- 
ment on the basis that it was a 


' strong factor in bringing the Repub- 

|lican national conclave here. 

' Roger W. Clipp, general manager | 
| of WFIL, 


has been named chairman | 
of the radio-television committee of | 
the All Philadelphia Citizens Com- | 
mittee, which is bidding hard to 
line up the Dems for Philly’s Con- 
vention Hall. 


committee that went to Kansas 
City, and swung the Republican con- | 
vention here. In this connection, it | 
was pointed out the GOP’s 


city’s television potential. 
The Philadelphians argued suc- 





For Video Programming | 


Chicago, Oct. 14. 


Plans to supply films for video | 
programming were unwrapped at 
closed sessions attended by news- 
paper-tele representatives in Chi- 
Cago on Oct. 8, 9. Meeting was 
called by Jack Chertok, prexy on the | 
Apex Film Corp., but United Press 
also got into the act. 


Apex plan would provide stations | 
with three hours of 16m. film weekly 
in 10, 15 and 30-minute segs for a 
yearly total of 156 hours. Pix would 
deal with assorted subjects, ranging | 
from comedy to femme styles. An- 
nual cost, to be prorated among sta- 
tions that come in, would amount 
to about $1,500,000. 

United Press plan was outlined 
by Leroy Keller, UP business mer.; 
Phil Newson, UP radio news mer.. 
and Mead Monroe, NEA sales mer. 
Service would consist of newsreels 


and daily telephoto news stills at a | 


flat cost of $250 for each per week. 
The packages would be put together 
in Washington. 


The meetings disbanded in what | 


was termed “full accord,” with the 
newspaper-tele representatives 
turning home to present the plans 
to stations owners. Private senti- 
ment of most was that both the 


Apex and UP video services were 


Overpriced for an immature industry | 


operating on a short budget. 


re- 


cessfully that only a Philly conven- 
| tion could be televised on a network 
;hookup covering 13 eastern states, 
| with 163 electoral votes. It was fur- 
| ther pointed out to the GOP men 
| that while Convention Hall can ac- 
commodate 10,000 persons, the ad- 


see and 
| television. 
| 
' 


hear proceedings 


Clipp and his associates will also | 


tell the Democrats most tele re- 
iceivers are in the large eastern 
cities. 


Parish in Tele Bid To Kids 
To Keep ’Em Away From 


Those Swinging Doors 


Chicago, Oct. 14. 
General] Electric and the Catholic 
| Youth Organization in Chicago have 
| worked out a deal to install tele- 
vision sets in parish halls. Idea is 
|} to have each parish or its religious 





| groups buy a set and pay for it by | 


Notre 
sport 


| charging admission to see 
Dame grid games and other 
' events beamed via WBKB. 

Prelates hope the parish sets will 


| keep youths from getting their vi- 
deo in taverns. Plan is voluntary 


| but should pay off well since it car- 
|ries the approval of Bishop Sheil. 
There are 244 Catholic parishes in 
| Chi. 


Clipp held a similar post on the | 


‘NBC’S GOT A VIDEO NETWORK 





MOST PROGRAMS 
ON FEED’ Baal 





Pointing up NBC’s increased em- 
phasis on television networking, | 
scanning of the programs now aired 


with several shows piped to 
stations simultaneously. 
consequently, the long- | 
video network is an} 


station, 
three other 
NBC, 
mentioned 





| actuality. 


} 

Stations already linked to the NBC 
web include WNBW, owned and op- 
erated in Washington; WPTZ, Philco 
station in Philadelphia, and WRGB, 
General Electric outlet in Schenec- 
tady. In addition, both WWJ-TV 
(Detroit) and KSD-TV ‘St. Louis) 





are nominal affiliates. Lack of net- 
working facilities from N.Y. to the | 
west precludes their receiving any- 
thing from NBC except two editions 
weekly of a filmed newsreel, which 
is shipped to them by air express. 

Because the nework is still in a 
basic, formative stage, NBC toppers 
decline to divulge the financing op- 
eration on shows fed to affiliates. It’s 
believed, however, that unlike radio, 
sponsors buy time on the affiliates 
standard rates, instead 
of paying the entire billing to a net- 
work for the net to feed out to the 
With the A.T.&T. 
permitting free use of its coaxial 
cable between N.Y. and Washington, 


the sponsor of course has no line) and Young & Rubicam are now due | 
iin Nov. 15. 


Of WNBT’s 18% hours of pro- 
gramming, nine-and-a-half 


represent sponsored time. This is 


| available to both WNBW. and WPTZ 


; received a commercial license. 


}except for 


but not to WRGB, which has not yet 
With 
very little programming of its own, 
WNBW takes the entire NBC output, 
Monday nights when it’s 


still | 


Jamaica Arena Tests Tele’s Effect 


On Gate Via 5-Week Du M. ‘Hiatus’ 





'CBS’ Black, White, Gray 


Final proof that CBS has defi- 


nitely abandoned its pitch fo1 
color television has come _ to 
light. 

Web's stationery, on which it 
sends out its press releases, was 
formerly topped by a camera 
superimposed over a block of 
colors depicting the full chro- 


matic scale of the spectrum. New 
stationery has the words “tele- 
vision news from CBS” on a dull 
gray background. 

Apparently not a web to go 
down without a last fling, 
though, CBS has kept the single 
ere “television” in bright red. 











CF Preps Bistime 
Tele Comeback 


General Foods is expected to be 
the first top-spending advertiser 
jamong those that recently’ re- 


trenched in television sponsorship to 
come back with a fullblown splurge. 

Results of the comprehensive 
viewer survey being conducted 


| jointly for G-F by Benton & Bowles 


hours | 


|its expected that G-F 


Extent of the firm’s 
splurge into tele will be 
those results but, since they're al- 


most certain to be in video's favor, 


| tele spending several times above its 


| present 


schedule. That belief is 


| predicated on the fact that a total. of 


' ° 
| embracing 


75,000 sets in the 
York area, furnishing an estimated 
audience of more than 500.000, has 
raised tele to the status of a full- 
scale advertising medium 

Survey is reportedly the most all- 
vet attempted for tele 
furnish the two agencies 


and will 


|} and G-F with practically everything 


off the air. WPTZ takes nine hours 
from NBC, seven hours of which is 
sponsored. Both stations are fed the 
shows over the A.T.&T. cable. | 
WRGB. with nine hours of sustain- 
ing time available. accepts an aver- 
age of six hours weekly. which is 
fed to it over the new GE micro- | 


wave relay. 
Indicative of the sponsored shows | 
fed to affiliate stations are Monday 


| and Friday night boxing, both bank- 


| rolled by Gillette; 


choice of | (puMont) 
Philly was influenced greatly by this | also have networks in the making 


| but on a smaller scale. 


| tor Kitchen” 


“In the Kelvina- 
sponsored by Kelvina- 
Little’s “Campus Hoopla,” 


| tor; Lou 


; sponsored by U.S. Rubbef, and the | 


Sunday afternoon’ pro _ football 
games, sponsored by Pabst Brewing 
Co. In addition, WNBW gets the 
“Kraft Television Theatre” and 
“Swift Home Service Club” but, un- 
| der present arrangements, does not 
pay for them. 

Other two 
and 


WABBD | 
(CBS), 


N.Y. stations, 
WCBS-TV 


WABD feeds 


/ much of its programming to WTTG, 


owned and operated station in Wash- | 


ington, and also receives several | 
hours of WTTG-originated shows | 
weekly. WCBS-TV gets a feed for 


its Thursday night newsreel show 


|from WMAI-TV (Washington Even- 
'ing Star) and also airings of three 


jacent Commercial Museum can ac- ! 
commodate 25,000 more—who could | 
through | 


jin the country, 


+ket areas of 


|per yeat 


college football games during the 


season, 


‘TBA DROPS RATES IN 
BIG MEMBERSHIP BID 


Television Broadcasters Assn., in a 
drive to line up every station opera- 
tor and construction permit holder 
has reduced its mem- 
bership rates as much as $600 in 
some instances. TBA board at the 
same time admitted three new mem- 
bers to the organization, including 
Havens & Martin, c. p. holders for 
WTVR in Richmond; Maison Blanche | 
Co., holders of ac. p. for a station in 





New Orleans, and Stromberg - Carl- 
son Co. video receiver ern 
turers. 


Under the new dues structure, ap- 
plicants or station operators in mar- 
less than 1,000,000 are 
eligible for membership on a gradu- 





| broken 





| 


| 


x. remaining Columbia Univ 


ated scale ranging from $100 to $400 | 


Scale is based on 
status of the station’s construction 
or operation work. Stations serving 
over 1,000,000 can now become ac- 
tive members on a scale 


‘from $200 to $800. 


the | 


'men’s and women’s fashions. 
ranging | 


in its 
Ques- 


sent out to viewers 


| that can be learned about tele 
| present stage of development. 
| tionnaires were 


for their day-by-day reaction to all | 
ishows on the air. 
| nish information on their 
| shows, 
ithe home audience, etc. 


They'll also fur- 
choice of 
number and composition of 
to be followed by interviews in the 
field. 

G-F started its tele sponsorship 
several months ago with a full hour 
on WNBT (NBC, N. Y.). This was 
down into two half-hour 
, Shows, one produced by Y. & R. and | 
|one by B. & B. Recently the firm | 
cut down to a single half-hour, split- 
ting the account between the two 
agencies on four-week schedules 
each. Y. & R. currently has the 
time with its “Seven Arts Quiz,” 
| plugging Jell-O. B. & B. comes 
back Nov. 6 with a new show to plug 
Maxwell House Coffee. 


‘CBS PREPS ROBT. Q. 
FOR SERIES ON TELE 


CBS comedian Robert Q. Lewis 
May soon star in his own television 
show over WCBS-TV, the web’s tele 
outlet. Under exclusive contract to 
CBS for all radio and tele work, 
Lewis is now huddling on possible 
| format of the video show with Tony 
Miner, the web's national tele direc- 
tor. 

Present plans call for a 
“news of the week” in review. 
tatively titled “Dizzy Digest.” Show 
will be done mostly on film, with 
the possibility that Lewis himself 
will be lensed by film cameras for 
part of the progrs m 


Knox Bankrolls Col. Games 


Knox Hats has 


zany 
ten- 


signed to sponsor 
foot- 
ball games over WCBS-TV ‘CBS, 
N. Y.). Sponsor teed off its bank- 
rolling activities last Saturday (11) 
with the Columbia-Yale game. 
Agency is Geyer, Newell & Ganger 

Commercials are done live from 
Baker Field, where models display 
Knox 
the Columbia home 


missed first 


‘game against Rutgers Sept. 28. 


+ Final proof of whether 


based on | 


will hypo its ; 


metropolitan New | 


These are | 


television 
actually cuts into gate receipts of 
various sports events may be fur- 
nished by an experiment at Jamaica 

Arena, in Queens, L. I. 
| Arena management, at the. in- 
sistence of fight promoter Bill John- 
ston that video cameras be thrown 
out entirely, has called a Sive-werk 
DuMont tele’s coverage of 
Wednesday fights staged there. 
Grosses for the next five weeks will 
be compared to the boxoffice take 
|for the five preceding weeks, when 
|tele was in. If it’s found thai the 
gate has fallen too much, then the 
{medium will be permanently out- 
jlawed on all future Wednesday 
nights. 

Gate receipts, according to John- 
ston, have been cut as much as 
since his fights first went on 
air. Average gross before the 


hiatus in 


75% 
the 
fights 


}were televised was $4,500, he said. 
Last Wednesday (8), however, he 
took in only $1,600, despite the fact, 
Johnston said, that he staged a “good 
show.” Promoter said he gets $300 
ja night from DuMont and American 
Shops, which sponsors telecasts of 
the bouts. He demanded that tele- 
| Vision in the future buy a ticket for 
every empty seat in the house for 
ithe privilege of airing the fights 


DuMont, on the other hand, in- 
| sisted that tele will help build box- 
jing audiences, if promoters “show 
fights that the people want to see.” 
| Whole preblem, they claim, lies in 
the popularity of the fighters on the 
DuMont spokesmen pointed 
televise amateur 


| card. 


lout that they box- 


ling from Jamaica on Monday nighis 
= ‘ Me 

j}and pro wrestling on Friday nights 

|} but have had no complaints from 


promoters who stage those events. 
Johnston, according to DuMont, 
has been overloading his fight cards 


with colorless boxers who have no 
boxoffice lure. Now that the gate 
is falling off, he has put the blame 
on. tele. “If good fighters are 
shown,” they claim, “the audience 
will be hanging from the rafters.” 


Belief is the same as that expressed 
by Gen. John Reed Kilpatrick, Madi- 
son Square Garden prexy, who has 


long maintained that television will , 


benefit boxing immeasurably by cre- 
ating new fans, the same as radio. 

With sports promoters throughout 
| the country beginning: to hedge on 
television, it’s believed that results 
lof the Jamaica experiment will have 
| far-reaching consequences. It may 
'set the pattern for most sports events 
for the future in the rest of the 
country. 


Chi Now Makes Pitch 
As Tele Program Centre 
Via South Bend Relay 


Chicago, Oct. 14 

| Opening of WBKB's relay link be- 
tween Chicago and South Bend, Ind., 
on Oct. 25 has zoomed in significance 
|}with the information that the sta- 
tion also plans to televise shows 
from its South Bend transmitter. 
The relay link was completed this 
summer ostensibly to feed Notre 
Dame grid games in Chi. Latest de- 
velopment raises the question of 
whether the “link” might not be the 
first branch of a potential tele net- 
work radiating from Chi. 

Conceivably, WBKB could extend 
its link to pick up other remotes— 
for example, bouts in Madison 
Square Garden or premieres in 
Hollywood. The fact that shows 
were beamed at relay terminals and 
from relay jumps along the way 
could be speciously explained as in- 
cidental to the primary purpose of 
picking up remotes. A transmitter 
in South Bend will give WBKB cov- 
erage of Ft. Wane, which opens a 
natural doorway to the east. 

Capt. Bill Eddy, director of 
WBKB, considers the Chi station to 
be bounded on the west by the 
Pacific and on the east by the Atlan- 
tic. He expects other tele stations 
io sprout relay links like branches 
from a tree trunk, and that, chill'un, 
is how networks are born. 

Other new development at WBKB 
is the launching of its FM arm, 
which will be in operation within a 
;month. 
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W WORLD A-COMING 

th Will Hare, Arnold Rebertson, 

Joseph Boland, Scott Tennyson, 

Wendell Holmes, Joan Tompkins; 

William Tayler, conductor; Ernie 

Stene, announcer 
Writer: Sol Panitz 
Seript Editer: Michael Sklar 
Director: Jeseph Gottlieb 
80 Mins.; Tues., 9:30 p.m. 
Sustaining 
WMCA, New Yerk 

Back for its fourth season, “New 
World A-Coming” is now heard 
Tuesday nights in the tough 9:30-10 
spot, dominated by “Fibber McGee 
& Molly” on WNBC locally in New 
York. As heard on its seasonal pre- | 
miere last week, the hard-hitting | 
WMCA documentary was timely, di- 
rect and stirring. 

Subtitled “Triple K.” the stanza 
was written by Sol Panitz and, as 
usual, was based on actual fact, using 
real names, places and _ incidents 
throughout. This, of course, gave 
it additional cenviction, but limited 
it dramatically. The script, using 
straight dramatization and stream- 
ef-consciousness, told of a returned 
vet who joimed the Klan in his 
hometown, Atlanta. in order to ex- 
pose its activities. Discovered, he 
was beaten almost to death, but at 
the sign-off he and his wife swore 
not to take refuge up north, but to 
stay and join other decent southern- 
erns in fighting the evil there. 

Since a series such as this has no 
commercial prospects. but is frankly 
propaganda, it may fairly be judged 
on that basis. Unquestionably, 
“Triple K’ and similar straight | 
melodramas perform: a_ valuable 
service, since they clarify in the 
simplest of terms the evi! of bigotry 
and its inevitably murderous logical 
conclusion. But, in a sense, all such 
Stark propaganda falls short of its 
primary objective because it appeals 
chiefly to those already canvinced. 
Worse, it may even leave uncon- 
scious bigots personally untouched 
and thus reinforce their ignorant 
self-righteousness. 


The weakness of programs like 
“Triple K” is that they’re inevitably 
about someone else, not the listener 
himself. They don’t dramatize the 
evil in self-identifiable terms for the 
listener. So the unconscious bigot, 
who is the prime object of the mes- 
sage, fails to recognize it personally. 
He is swayed vicariously, sym- 
pathizes with the hero, dislikes the 
villain, condemns the evil — and 
learns nothing. 


There are no conscious villains or 
bigots. So.-to be most successful. 
propaganda on this subject must 
trick the listener into self-recogni- 
tion. It should not always present | 
the bigot as an obnoxious person 
and the victim as a saint. Bigotry 
is no less stupid if the bigot is re- 
Spectable, or even personally pleas- 
ant. And it is no less evil if its 
victim happens not to be a returned 
war hero, but just an ordinary mor- 
tal with human failings. Members of 
minority groups, too, are entitled to 
their share of unattractive qualities. 

Despite their undeniable value. 
programs like. “Triple K*” accom- 
plish only a fraction of their ter- 
tibly urgent purpose. They're good. 
but they and their like shor!d be 
much better. Hobe. 








SKULL PRACTICE 

With Mal Wyman, John Meoney, 
guests 

Producer-director: Craig Rogers 

30 Mins.; Fri. 6:30 p.m. 

Sustaining 

KALL, Salt Lake City 


“Skull Practice” is a sports “In- 
formation Please,” slated to run 
through the football and basketball 
seasons, with listeners sending in 
questions to be answered by the ex- 
perts. Right now, they’re hitting at 
football, and missed questions bring 
free tickets for Univ. of Utah games. 

Mal Wyman, local sportscaster, is 
the emcee, and John Mooney, sports 
editor of the Salt Lake Telegram ap- 
pears on each session. Guest ex- 
perts round out the panel of four, 


| treat 





Set up to answer the questions. 


Initial session on Oct. 3 was 
a brisk half hour, with good listen- | 
ing for football fans. Wyman does 
a sock job, keeps the show on a 
strictly informal basis, and doesn't | 
let any dead air kick around while 
one of the board is groping for an 
answer. He also has the knack of | 
tossing in personal recollections, | 
without sounding like an encyclo- | 


pedia, and quips without sounding | 


like a disappointed comic. | 

Mooney should work into a good | 
standby member of the cast, once he 
gets over his reticence about talking 
up. When he gets started he’s co- 
herent and interesting. Guests 
Friday were Phil MeLeese, sports 
editor of the Tribune. who will al- 
ternate with Jimmy Hdgson, his as- 
sociate; Ike Armstrong, coach of the 
Utah teams: and Tommy Kauluku- 
kui, coach of the visiting teams. 
None of the guests was particularly 
outstanding as a mike personality, 
but they did come up with some 
pretty hot answers to tough ques- 
tions. 

Aside from a prepared open and 
close, the show is strictly ad lib, 
with Wyman — a slick job from 
tart te finish. roduction was a 
little prone d on the preem, but 
should straighten out after a few 
sessions are under the belt. Berl. 





WHITE OWL SPORTS SMOKER 
With Mei Allen & Russ Hodges 
Preducer: Harry Herrmann 
Writers: Allen-Hodges 
15 Mins.; Fri., 7:30 p.m. 
GENERAL CIGAR CORP. 
WNBC, N. Y. 

(J. Walter Thompson) 

Vet sports announcer Mel Alien 
and Russ Hodges are batting out a 
pleasant, listenable and hep program 
for sports fans in their White Owl 
roundup. Program is an informal 
chat between the two on current 
sports events, inside stuff, personali- 
ties and the like, with anecdotes, 
biography to brighten it up. ; 

Friday’s (10) opener had the pair 
gabbing about the recent World 


Series and what each player would | 


get in coin; some football predictions, 


and some interesting sidelights on 
Levi Jackson, Yale's great Negro 
halfback. For tricky and effective 


comeon, duo added the slant of a 
prominent sports luminary appear- 
ing as guest, to be queried on his 
exploits, with the listening audience 
to guess from the confab who the 
guest was. First one to guess cor- 
rectly and phone in to the studio, 
while the show was still on, won 
several prizes. 

Stunt worked very well Friday, 
with phone ringing quickly, a 
Dodger fan from Brooklyn identify- 
ing the guest as George Stirnweiss 
of the Yankees, and Stirnweiss en- 
gaging him im brief conversation 
heard over the airwaves. 

Duo were own announcers, doing 
the commercials for White Owl 
cigars without overdoing it. But 
they did drag out the explanatory 
matter about the guest-guessing sys- 
tem too long. Bron, 


THROUGH THE YEARS 

With Ejleen Farrell, Rosalind Mar- 
quis, William Pickett, Ken Meeker, 
Beb Flournoy, Barry Bingham, 
Rebert MWMutsell’s Orch, WHAS 
Chorus 

Preducer-director: Peter Disney 

6@ Mins.; Tues., 8:38 p.m. 


Sustaining 
WHAS, Louisville 
Louisville’s 50,000-watter cele- 


brated its silver jubilee (1922-1947) 
with a full week of events at Me- 
morial Auditorium, this anniversary 
airing marshalling the full staff 
complement to give its friends and 
listening audience a full-hour’s show 
which evidenced a world of earnest 
preparation, and came off as a real 
success. 

Robert Hutsell’s augmented orch 
(34) teed off with “Say It With Mu- 
sic.” and was heard during the 
stanza in smooth renditions of “Ja- 
lousie,”” 
Stoccata.” 
soprano, 
WHAS in celebrating the anniver- 
sary, gave the local listeners a real 
with her full-bodied singing 
of “Pace Pace” from “La Forza del 


Destino” by Verdi, returning later 
for “Danny Boy,” “Come to the 
Fair.” and a gracious gesture to 


Clifford Shaw. local composer, with 
a sensitive treatment of “If Thou 
Wouldst Sing to Me.” : 

Bob Reid. who jumped from 
WHAS to his own spot on the CBS 
net, was on for one tune “Blue 
Skies.” He has developed an ease 
in his chirping which has brought 
out his vocal capabilities. Bill 
Pickett showed to excellent advan- 
tage vocally with his warbling of 
“If I Loved “You” backed by the 
mixed chorus. and teamed with Miss 
Farrell in the duet “Bess, You Is 
My Woman” from “Porgy and Bess” 
to close the shew. 

WHAS staff vocalist. Rosalind 
Marquis, mace her usual good im- 
pression with a neat throaty voiced 
warbling of “Boy Next Door.” Mixed 
chorus. trained and directed by Ed 
Barrett, had opportunity with a 
medley “Dancing in the Dark” and 
“Let’s Face the Music.” and voices 
were well blended and _ flexible, 
comparing favorably with network 
vocal groups. 

Barry Bingham. whose father 
Judge Robert W. Bingham founded 
the station 25 years ago, made a brief 
talk outlining the ideals which 
prompted the entry into the broad- 
cast field, and promised the same 
adherence to these ideals and aims 


,in_the quarter century now starting. 


Bob Flournoy and Ken Meeker 

were personable and concise m.c.’s 
and swell production and directorial 
job was to the credit of Peter Dis- 
ney, station’s production chief. 
‘ Show was a fitting tribute to the 
station, which oceupies a high po- 
sition in the industry for its pio- 
neering and devotion to high ideals 
of public service. Hold. 


ee 





INSIDE NEW YORK 

With Jay Latimer 

15 Mins.; Mon. thru Sat., 12:15 p.m. 
Sustaining 

WINS, N. Y. 

If Jay Latimer can sustain this 
reportorial stint on the human in- 
terest level of his initial show, 
“Inside New York” will build a 
healthy following among early p.m. 
dialers. Latimer has a congenial 
air personality, a — style and 
a good nose for novel angles with 
which to cover his 
metropolitan beat. 

Kickoff stanza (13) was filled with 
Latimer’s recital of an interview he 
had with a real-life private detec- 
tive who made some sour comments 
concerning the authenticity of his 
sleuthing counterparts in films and 
radio. It was good feature coverage. 
Latimer also engaged in some film 


New York} 





Follow-up Comment: 
‘ +¢ oes 


Walter Winchell quotes historical 
milestones to support his present at- 
titude against “warmongering” and 
history will also prove the commen- 
tator’s justification—or otherwise— 
in his present attacks on the Soviet 
menace. For it’s no longer a gag that 
“Winchell has declared war on Rus- 
sia”; this past Sunday was his third 
successive non-chitchat newscast, 
bearing down on the presently 
strained Russo-U.S. diplomatic rela- 
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tions. 

Winchell’s sponsor's courage is to 
be admired as much as his own for 
giving the commentator the latitude 
he enjoys these Sunday nights. It’s 
also noteworthy that in this day and 
age of studiously impartial commen- 
tation, Winchell is perhaps the lone 
remaining interpretative or “angled” 
news commentator. 





“Big Sister” and “Ma Perkins” are 
carrying some wacky commercials 
these days. For instance, on “Big Sis- 
ter,” the copy declares that Ivory soap 
is “sudsier.” Not “sudsier than,” just 
“sudsier.” That presumably means the 
same amount of soap makes more 
suds than other brands do. But does 
it? If so, the Federal Trade Com- 
mission wouid permit P & G to say 
so specifically. But the copy doesn’t 
say so, suggesting that no such state- 
ment would be valid. Or dees “sud- 
sier” mean that Ivory makes suds 
more quickly than other soaps? [ff 
so, would the FTC permit that spe- 


advertising vocabulary. In 


| words, does “sudsier” mean 


than, say, cobblestones? 
Oxydol commercials on “Ma Per- 
kins.” they're notable chiefly because 
of the attention-getting product iden- 
tification, in which a femme voice 
cries, “That new, new NEW sparkle 
Oxydol,” all with a rapidly rising in- 
flection and with the third “NEW” 
uttered in a moppet-like squeal. If 
P & G isn't careful, Lucky Strike 
will be suing for artistic (a euphem- 
ism) piracy. 





“Lem ’n’ Abner,” the indestructible 
hayseed hokum comedy series from 
Hollywood, has moved from the ABC 
network to CBS and is now heard 





Mondays-through-Pridays at 5:45-6 
p.m., ET, for Miles Laboratories. It’s 


' still the seme show, of course. which 


“Claire de Lune.” “Hora | means it’s a “must” for its own loyal, 
Eileen Farrell, dramatic’ j¢ limited, audience. 
down from CBS to assist | counterpart of the old rube act of 


It's the radio 


| vaudeville, based upen cartoen char- 
| acters, labored illiteracies, ripe puns, 
'a kind of genial simple-mindedness 
and an undercurrent of unobtrusive 
|native shrewdness. There probably 
| never has been and never will be an 
unkind or suggestive word spoken 
on the series. The principals con- 
tinue to be Lum Edwards (Chet 
Lauck) and Abner Peabody (Norris 
Goff) and the locale is their clut- 
tered Jot-’-Em-Down general store in 
Pine Ridge. Ark. There's an organ 
musical background. and the com- 
mercial copy for Alka-Seltzer and 
One-a-Day vitamins has all the 
brevity and subtlety of a patent- 
medicine man. 


“Crime Photegrapher” 
| Ho-king ) is occasionally gabby in 
plot exposition by contrast 
some of the trick whodunits on the 
air today, but the author, Alonzo 
Deen Cole, plants his elements care- 
fully and this pays off in a story 
that is easier to believe and follow. 
Another valuable variation from 
current norm is the underplaying, 
fuller-bodied characterizations. both 
unusual in a bang-bang stanza. John 
Dietz directs this show, a CBS pro- 
gram department package. Couple 
weeks ago story opened with an in- 
nocent man released from the pen 
after serving 10 years for the mur- 
der of his wife who is still alive and 
now rich. That was a provocative 
| premise and got conflict values es- 
tablished which offest the routine 
expectation of a real homicide. 








(Anchor 








“Echoes of the Big Time.” nightly 
recorded series on WMCA, New| 
York, suffers from clumsily preten- 
tulous continuity. The old records. | 
supplied by Joe Franklin, including | 


many ot the top numbers of the all-| fable or relying on some scientific 
time greats of the last 40-odd years, | pronunciamento, puncture a popular 
| are sock entertainment as well as a/ Misconception or old wives’ tale. 


unique education in show business 
history. But that  grandiloquent 
Script, attempting to create the jl-! 
Palace. on Broadway. is 
proach would be preferable. Thus, | 
introducing an old Cantor number. | 
the announcer might simply offer a. 
few data about the star and, if pos- 
sible, his connection with the song. 
The facts of Cantor’s career. par- 
ticularly if pointed with some refer- 
ence to the particular number, would 
be vastly more interesting (and illu- | 
sion-creating) than a patchwork of 
corny “glamor” adjectives. Same 
would naturally be true of Jolson 
Belle Baker, Jones & Hare, etc. P 








criticism, handing out a thumbs 
down verdict on the new British en- 
try, “Hungry Hill.” Session has a 
pleasant, chatty air that should fit 








the bill. Herm. 


with | 


CHICAGO THEATRE OF THE AIR 
With Morton Bewe, Brenda Lewis, 
Graciela Rivera, Ruby Mercer, 
William Conrey and cherus (18); 

Henry Weber, conducter 
Preducer: Marien Claire 
Writer-Director: Jack LaFrandre 
60 Mins.; Sat. 9 p.m., CT 
Sustaining 
Mutual, from Chicago 

It would be hard to find elements 
more incompatible than those 
thrown together on the season's 
opener (11) of “Chicago Theatre 
of the Air.” The elements were the 
atom bomb and “Die Fledermaus” 
—doomsday and piffle. 

Col. Robert R. McCormick, editor 
and publisher of the Chicago Trib- 
une, led off the macabre session 
with a 14-minute discourse on the 
A-bomb shelter that will occupy a 
sub-cellar of Trib-owned Station 
WGN. The colonel, who was intro- 
duced as “the man responsible for 
this entire broadcast series,” de- 
scribed the shelter right down to its 
Geiger counters and cans of pine- 
apple juice which, he explained, is 
useful in treating radium burns. 
Danger of a tidal wave from an A- 
bomb exploding in Lake Michigan 
was ruled out on the theory that 
buildings between the lake and the 
Trib shelter would break the force 
of the wave. 

Turning to “Chi Theatre of the 
Air,” Co'. McCormick said it was 
started seven years ago as an at- 
tempt io make opera and operettas 
intelligible to Americans. Back at 
that time, according to him, “the 
mere mention of opera and light 
opera meant something boring to 
the average American listener.” He 





indicated that the Americanization 


cific claim? Or is “sudsier” merely | program had won out — “Our re- 
one of those intentionally meaning-| sponse from American families has 
less comparative adjectives of the | been tremendous.” 

other | 
nly that | lighthearted 
Ivory soap makes more suds faster | Fledermaus” 
As for the! champagne. 


Colonel's intro, the 
posturing of “Die 
had the tang of flat 
The numbed audience 
stirred feebly several times but 
Strauss’ chitchat of 1874 hadn't a 
chance with A-bomb horrors of 1947. 
Singing and music were uniformly 
good. The dialog. which according 
to the Colonel was “rewritten to 
make sense,” reached its high in 
“you're a human boobytrap and its 
low in the repeated “I seeitall now. 
The carpentry required to cut the 
operetta to 40 minutes was on the 
whole successful, but as a job of 
streemlining it added up to puttimg 
chrome bumpers on a buggy. 
“Chicago Theatre” originated as a 
showease for Marion Claire, who re- 
tired as prima donna last year, and 
her husband Henry Weber. who con- 
tinues as conductor. WGN budgets 
the show at $7,500, which makes it 
one of the most expensive packages 
out of Chi. It and the annual Trib- 
promoted “Chicagoland Music Festi- 
val” are regarded as the special pets 


After the 


of Col. McCormick. ; 
For this occasion “Die Fleder- 
maus” could well have ae sub- 
axt. 


titled, “Bat Out of Hell.” 


WOMAN'S WORLD 
With Clover Holly, Vern Hansen 
Producer: Hareld Azine 
30 Mins.; Mon.-thru-Fri., 4:30 p.m. 
Participating 
WTOP-CBS, Washington, D. C. 
This half-hour of iridescent chit- 
chat covering everything from the 
cream of the news to human in- 
terest items of fact and fancy, beauty 
hints, interviews with femme celeb- 
rities, etc. should go over well with 
that segment of the daytime audi- 
ence which is already suffering from 
over-exposure to the weep-as-you- 
sweep dramas earlier in the day. 
Stint should also appeal to those 
femmes who don't come near their 
radios till the soapers have signed 





| 





' prominent femmes in town: review 


lusion of a performance at the old| change the pace of their dialog by 
illusion- | interviewing a local bigwig from the 
| Shattering. A directly opposite ap-| distaff side of the diplomatic corps. 


off for the afternoon. Show, which 
preemed Sept. 4. stacks up best as 
switcheroo, to bridge the gap be- 
tween daytime and nighttime listen- 
ing and is geared to appeal to wide 
range of femme audiences. 

Format has duo of Clover Holly 
and Vern Hansen tee off with 
flashbacks on important birthdays 
and historical events identified with 
the particular date; skim through 
human interest items in the news| 


(i.e, two-and-a-half million less | 
spinsters now than a decade ago, 
the stork that escaped from the 


Chicago zoo, etc.): pick up the local 
angle by recounting activities of 


local film houses and other enter- 
tainment features: retell an old 


Side by side with this variegated 
diet, Holly and Hansen throw in 
beauty or charm school hints or 


etc. Show winds up with the usual 
briefer on the day's news which 
pleasantly enough, is not distilled 
down for femme consumption. 
WTOP undoubtedly picked a good 
man and woman team for this job 
but even their radiogenic voices 
need some break after the first 15 
minutes, Show would not lose in 
quality either by being shaved down 
or by introducing a couple of musical 
numbers or a transcribed dramatic 
skit of some kind. The Holly-Han- 
sen team move along at a fast ef- 
fervescent pace but probably pack 


in, aS a result, more interesting 
trivia than- the average listener 
wants within a single show. A 





change of pace would improve the 
stanza. Holl. 


— — 


HERE COMES TOMORROW 

Wi’) Janice Kingslew, Wez-Lin Tii- 
den, Jack Gibson, Osear Brewa, 
Harris Gaines 

Writer-Producer: Riehard Durham 

Directer: Allen Harris 

15 Mins.; Mon., Wed., Fri., 10 a.m. 


METROPOLITAN MUTUAL AS- 
SURANCE CO. 
WJID, Chicago 
(Davis, Young & Powell) 
“Here Comes Tomorrow” is the 
first soaper in Chicago. if not 


America, to be completely Negro in 
all details, including the sponsor and 
agency. Billed as the “first authen- 
tic serial of an American Negro 
family.” it doesn’t carry out the full 
implications of that statement. For 
one thing, it Ly~asses the economic 
facts of Negro life through the 
simple device of dealing with a 
eee prosperous doctor’s fam- 
ily. 

Even so, for a soaper, “Here 
Comes Tomorrow” has enough di- 
rectness to give Ma Perkins an at- 
tack of the tizzies. In a flashback on 
a recent stanza, a Negro vet of the 
AAF, who had downed several Nazi 
planes, bitterly remarked “I thought 
I could shoot down Jim Crow in the 
same way.” Script also took overt 
punches at bigotry and the denial of 
democratic rights. 

Basic situation stems from a stern, 
domineering father, Dr. Redmond. 
who is a stuffed shirt. His kids are 
squirming under the paternal thumb, 
despite conciliatory efforts of the 
mother, who is long suffering but 
loyal. One son has returned from 
the war stricken by amnesia. Among 
the things he’s forgotten is the fact 
that he had committed a murder. 
His sweetheart remembers this and 
a lot more, since he’s now apathetic 
when he once burned. 

The scripting is skillful, although 
some scenes tend to develop too fast, 
with the characters making split 
second shifts in emotions. One actor 
was badly off mike and several fades 
were too abrupt. All in all though, 
it added up to a quarter hour of 
sustained interest. in some respects 
more valid than sister sefials on the 
networks. 

The commercials were dignified 
and effective, sounding the com- 
munity service and family security 
note. There’ll be lather for the spon- 
sor from this soaper. Bact. 


THE AUTHOR SPEAKS HIS PIECE 
With Walter White 

Preducer: Diek Pack 

30 Mins.; Mon. (13), 10 p.m. 
Sustaining 

WNEW, N.Y. 

Fairly novel idea here— brought to 
the N. Y. indie by its new publicity 
chief, Dick Pack—is to select signifi- 
cant, current pieces of writing and 
have them read over the air by 
their authors. Series will be aired 
on an irregular basis. Stanzas are 
plattered. 

For the teeoff, Walter White. exec 
secretary of the National Assn. for 
the Advancement of Colored Peo- 
ple, gave a compelling recitation of 
his “Why I Remain a Negro,” the 
lead article in the current Saturday 
Review of Literature. Ordinarily a 
half-hour would seem a palling 
length for a straight reading. but 
such was the challenging nature of 
this piece, sprinkled as it was with 
pointed anecdotes. and such was 
White's clear, restrained enunciation 
of it, that it gripped the listener's 
attention. 

Actually, of course, the listener 
would not know he was listening to 
a magazine article, rather than a 
straight talk, unless he were told. 
However, the fact that the “talk” is 
an article which has appeared in a 
national publication of standing 
gives it a stamp of authenticity and 
serves to give the airer listener-pull 
bevond that of a straight talk. 
Professional writers aren't neces- 
sarily gocd speakers or readers. 
Success of succeeding sequences will 
depend to some extent on how well 
the authors of the selected material 





can “read back” their copy. Doan. 


Transcription Review 


THE FOG LIFTS 
With Les Tremayne, William Sears, 
Jee De Santis, John Griggs, Bob 
Quigley, Ray Morgan; Bernard 
Lenpow, announcer 
Writer: William Sears 
Producer-Director: Sylvan Taplinger 
15 minutes 
BAHAI WORLD FAITH 
This series of 13 platters have 
enough of a novel twist for religious 
airers to garner some interest for 
the Bahai World Faith, a creed 
stressing internationalism and broth- 
erly love. Dramats openly prose- 
lytize for this new religion but the 














message is encased in the up-to- 
the-minute format of a typical air 
meller. ey have an echo of 


crime shows without losing sight of 
their central serious theme. 

One session is an an.using satire 
on the likely fate of a new Messiah 
in the modern world. In one corner, 
an oatmeal manufacturer tries to gct 
an endorsement of his product, and 
in another, some bookies try to 
snare him to foretell horse-racing 
results for their syndicate. Moral 


being that if a saviour did appear, 
he'd never be recognized in his true 
purpose. Cast, headed by Les Tre- 
mayne, turn in good performances 
in a neat overall production. Heri. 
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- 
NG HORSESHOES 
Pr Epilly Rose, Frank Waldecker, 
announcer 
producer-director: 


+ Rose 
go Mon.-thru-Fri., 8:55 p.m. 


5 REML-MUSTEROLE 


from New York 
MBS, (Erwin Wasey) 


Billy Rose, the Pooh-Bah of Show 
Biz, has now taken on another chore, 
that of radio commentator. His pro- 
gram title “Pitching Horseshoes” is 


Joe Brattain 


i ime like his 
admittedly aimed to be 

er column of .the same 

aocogg irer Mon- 


. and the opening : 
may (13) sounded a good deal like 
his introductory column in the pa- 
pers. ; 
Monday’s program was introduc- 
tory, laying the framework for fu- 
ture airers with some background 
about himself and his subject-mat- 
ter. In a sense, therefore, it’s dif- 
ficult to judge the program until a 
couple more are heard. But based 
on the intro, the program sounds 
promising. Rose’s distinct person- 
ality came over the air successfully. 

He’s a good speaker, with good 
diction and enunciation, and a hep 
Janguage. His simple, slangy ap- 

roach is open and easy, and quite 
istenable. The breezy style, the 
brash, uninhibited manner carries 
authority as well as appeal: And 
the program promises to be original 
and distinctive as a survey of the 
Broadway scene as viewed by an 
authority from the inside. 

The Kreml] opening and closing 
commercials (Musterole will share 
sponsorship on the five-day-a-week 
airer) seemed overlong, so that Rose 
seemed sandwiched in too tightly, 
and a little overshadowed. But he 
did hit his stride right off, informal- 
ly discussing what his series (of 26 
weeks) would be like. His wife, 
Eleanor, he said, had told him that 
if he was to do a program he’d 
better do it before tele came in. 

“What's my show to be like?” he 
asked. “The street I live in—Broad- 
way, with occasionally a dip into 
the Deep Think department.” Why 
is he doing the column, with a thea- 
tre and nightclub to run, and a daily 
newspaper column to write? “Be- 
cause I'm a ham.” He wasn’t too 
sure of his voice; “Gabric! Heatter 
hasn’t a thing to worry about.” His 
self-styled ‘“‘popcorn and palaver” 
program will definitely do, based on 
such stuff. Bron, 





SOUNDING BOARD 

With Ben C. Hilliard, Jr. 
Producer: Shelden W. Peterson 
30 Mins.; Thurs., 9:30-10 p.m. 
Sustaining 

KLZ, Denver 


To tackle political and civic hot 
potatoes in the Colorado state and 
area, local CBS affiliate has opened 
up a peak listening hour for a stand- 


ard round-table. Moderator is a 
prominent Denver attorney, new to 
radio, but an old hand at court-room 
Buavity and wit. 


‘Program is aired from auditorium 
of the Leyden Chiles Wickersham 
Post No. 1 of the American Legion, 
second largest legion outfit in the 
country. Organization gets billing as 
co-operator, and handles leg work 
of lining up speakers, building au- 
diences and promotion. 

Session of Oct. 9 pro-conned a bill 

ending in the state legislature to 
egalize pari-mutuel betting. De- 
fenders were Col. Thomas Dameron 
and Bert Keating, civic boosters, 
eager to give tourists another reason 
for summering in the Pikes Peak 
country. Opponents were state con- 
ressmen Ben Bezoff and Laurence 

enry, both apparently up for re- 
election and working the old routine 
of protecting the home from the 
evils of gambling. Politics won, and 
banker's logic for the bill was lost 
behind the verbal pyrotechnics of 
the opposition. - 

Only three weeks on the air, show 
is not yet as slam-bang as vox-pop 
shows can be. 

Only show of its kind in the re- 
=. it can build into powerful mar- 

et place for ideas. Legion post, with 
over 10,000 members, politically 
strong enough to summon anybody 
from Governor, up or down, for 
questioning, which was smart tie-in 
by station. 


—_—_—. 





LORETTE TRIO. 
Tues. thru Sat., 7:15 & 11:30 p.m, 
WROW, Albany 


WROW’s first remote brings back 
to Albany listeners the origination 
of live music from Schine’s \Ten 

yck Hotel. The trio, featuring 

orette at the Hammond organ in 
the Rose Lounge, is airing two early- 
evening blocks and three late ones, 
weekly. On Friday, Johnny Costas’ 


Quintet, from the Empire Room, 
broadcasts. 
Lorette, recently at the Hotel 


jerre in New York, probably ranks 
as the finest organist presented here 
in some time. She plays with skill, 
Pace and dash, mixing ballads with 
rhumbas and rags. Her colleagues, 
George and Joe, are pretty much 
along for the accompaniment ride, 
On drums and guitar. They get a 
little more chance on the themer. 
Absence of a vocalist is noticeable 
on the 25-minute blocks, at 11:30. 
e Stewart announces nicely. 
Jaco, 





| 


POINT SUBLIME 
With Cliff Arquette, Mel Blanc, 

Verna Felion, Low Merrill, Earle 

Ross, Jane Morgan, Charles Seal; 

Charles Dant, music director 
Writer-Director: Robert L. Redd 
30 Mins.; Mon., 5 and 8 p.m. 

JOHN HANCOCK INSURANCE 
ABC from Hollywood 
(McCann-Erickson) 

After a three-year layoff because 
of Producer-Writer-Packager Bob 
Redd’s occupation with other shows, 
“Point Sublime” is back in the run- 
ning on a trial ride through Cali- 
fornia and Texas. John Hancock 
Insurance is taking up the tab and 
if the hoped-for results materialize 


after the first 13, the small town 
serio-comic series will spread _ to 
other outlets and eventually the 


full network. 

Cliff Arquette, who came out of 
a year’s retirement, plays the friend- 
ly, philosophical storekeeper as he 
did for four years under 
sponsorship on the Coast and then 





MAYOR OF THE TOWN 

With Lionel Barrymore, Agnes 
Moorehead, Conrad Binyon: Ber- 
nard Katz, conductor; Frank Mar- 
tin, announcer 

Writers: Charles Tazewell, Leonard 
St. Clair 

Producer: Harold Weeding 

30 Mins.; Wed., 8 p.m., EST 

NOXZEMA CHEMICAL CoO. 

ABC, from Hollywood 

(S.S.C.&B.) 


At the opening of the seasonal 
premiere broadcast, Lionel Barry- 
more stepped slightly out of char- 
acter to express his pride at being 
associated with Noxzema again. He 
added that he had been a devoted 
Noxzema user for many years before 
he became Mayor of the Town. The 
broadcast that followed had some- 
what the same aura of subsidized 


earnestness. 
“Mayor of the Town” is a program | 


Union Oil | for 
| by 


unsophisticated 
radio standards. 


listeners, even 
Having estab- 


rated the most popular airpiece on| lished the Mayor and his despotic 
far western sets. With Mel Blanc, } housekeeper as whimsically lovable 
the stuttering, clucking helper, he} eccentrics, it snubordinates story to 
shares star billing and the pair | folksy atmosphere and the uninhib- 

| ited performances of Barrymore and 


with a 


perfectly foil each other 
drama 


shading of warmly human 
and trickling comedy. : 

Redd was fortunate in assembling 
his old cast down to the lowest 
AFRAN. Verna Felton’s bit proved 
an hilarious interlude and the others 
were glove-fitted to their roles. For 
easy, armchair listening, “The Point” 
has a mellow friendliness that is 
bound to catch on and recapture its 
old audience. It has the added ad- 
vantage of working in well with the 
insurance commercials, soothingly 
intoned by Vincent Pelletier. 

Script and direction flowed easily 
from the talents of Redd, and Charles 
Dant flavored the music with small 
town atmosphere. Judging by the 
opener, Hancock has made a smart 
buy and will doubtless keep it going 
over a bigger segment of the ABC 
skein than the first quarterly hook- 
up calls for. Helm. 


NORTHERN ELECTRIC HOUR 
With Paul Scherman and Concert 

Orch; guest stars; Alan McFee, 

announcer; John Drainie, narrator 
Writers: H. Ernest Foster, Sydney S. 

Brown 
Producer: Gordon Forsyth 
30 Mins.; Mon., 8 aa 
NORTHERN ELECTRIC CO. 

CBC Trans-Canada 
(Harry E. Foster) 

Without any noticeable change of 
format, the tried-and-true Northern 
Electric Hour is back for its third 
season, switching this year from the 
Dominion network of the CBC to 
the Trans-Canada web for a total of 
34 stations. This series remains one 
of the most cultural on the Canadian 
airwaves and high musical produc- 
tion quality of past has been main- 
tained. 

Paul Scherman, newly-appointed 
assistant conductor of tHe Toronto 
Symphony, is using 43 men this sea- 
son, and Howard Cable has been 
called in for the arranging to sup- 
plement Godfrey Ridout of last sea- 
son. Audience-show emanates from 
CBC Concert Studio, Toronto. 

Teeoff was a top performance, 
with orchestra and Charles Jordon, 
guest baritone, outstanding: but 
more enthusiasm is needed in the 
announcement breaks for the cohe- 
sion of speed and drive so evident 
in the orchestral numbers. This is a 
top-budget series but its inherent 
merits demand greater exploitation 
— during the program’s progress. 
The whole setup is politness person- 
ified but a little hypo treatment of 
the listeners would have them look- 
ing forward with some anticipation 
to the following week’s program. 

First half had a splendid Howard 
Cable arrangement tagged “Western 
Medley,” with concert orchestra giv- 
ing this a rousing treatment; fol- 
lowed by Jordan’s “The Song Is 
You.” After “Forward With Canada” 
inserted narration, orchestra was 
back from Brahms’ “First Hungarian 
Dance” and Strauss’ “Vienna Life,” 
with Charles Jordan in for a second 
vocal, “Stella By Starlight.” 

“Forward With Canada” deals 
with inspirational narratives’ in 
Canadian history, teeoff dealing 
with development of steamships on 
the Atlantic seaboard. Writing is 
of. plus dramatic delivery of John 

rainie; but, again, production 
would point up the narration. Mu- 
sical background was a bit obtrusive; 

nd the narrator’s statement that 
“roars of applause rose from the 
banks of the river” would be more 
dramatically heightened by the 
actual use of “roars.” This is too 
fine a series to be allowed to suffer 
for want of a few additional dol- 
lars for background-voice effects. 
McStay. 





CANADIAN CAVALCADE 

With Mart Kenney’s orch, Norma 
Locke, Roy Roberts, the Borden- 
aires; Cy Mack and Herb May, an- 
nouncer-interviewers 

Wtirers: Ernie Edge, Kay Edge 

Producer-director: Rai Purdy 

30 Mins.: Tues., 8:30 p.m. 

BORDEN 

CBC Trans-Canada 

(Young & Rubicam) 


| Agnes Moorehead. 


| 





With a new streamlined format. | 
Canada’s top variety show got away | 
to a brifliant start with fifth season | 


teeoff setting a high standard for 


this high-budgeted series. Emanat- 
ing from CBL, Toronto, the audi- 
ence-show will be carrie! by 32 


(Continued on page 3b) 


Thus, in a way. 
it is almost a satire of commercial 
situation comedy, with emphasis on 
commercial. 

The opening show last Wednesday 
(8) was mostly a series of affec- 
tionate spats between 


(apparently his own household 





' 





FIBBER McGEE & MOLLY 
With Jim and Marian Jordan, Bill 
Thempsen, Arthur Q. Bryan, the 
King’s Men, Billy Mills orch (26); 
Harlow Wilcox, announcer 
Writers: Don Quinn, Phil Leslie 
Producer: Frank Pittman 
30 Mins.; Tues., 9:30 p.m, 
JOHNSON’S WAX 
NBC, from Hollywood 
(Needham, Louis & Brorby) 
A critique on the return of the 
McGees tor their 13th season could 


be the peg on which to hang a 
diatribe anent the awful sameness 
of radio fare, etc. But what’s the 


use? Or, what's the point? Indeed, 
it could very well be argued as an 
answer that a certain amount of this 
much maligned sameness is a virtue, 
much desired on the public’s part, 
Certain fictional characters, in the 
comics and films and magazines as 
well as radio, become as old friends | 
and are welcome fixtures of Ameri- | 
can life which relieve the tedium of 
daily cares. 

Such old friends are the 
It is actually possible not to have 
sat in on the antics at 79 Wistful | 
Vista in five years and to return and | 
find that life is absolutely unchanged | 
there, save that one or two of the} 
McGees’ friends or acquaintances | 
(such as Gildersleeve) have dis- | 
appeared from the scene and some 
new ones appeared. Old Timer (Bill 





McGees. | 


| Thompson, who also plays Wallace |} 


the Mayor | 


doesn’t know his name), his young | 


fellow-conspirator against female 


tyranny, and the crotchety old scold, | 


Marilly, with the latter’s pet cat a 


persistent intrusion via an anima}- | 


noise AFRA member. It all suggests 
that everyone concerned is doing a 


conscious bread-and-butter job. It’s | 


competent, probably commercial, but 
uninspired. 

The commercial copy and deliv- 
ery are relatively painless. Noxzema 
is plugged as a health and beauty 
aid to the skin, with one announce- 
ment a femme testimonial. Hobe, 


NAME YOUR POISON 

With Raymond Edward Johnson, 
Bill Berns, Israel Weinstein, Jer- 
ome Trichter, Joan Tompkins, 
Charles Carroll, 
Eunice. Howard, Joseph Boland; 
Sylvan Levin, music 

Writer: Howard Merrill 

Director: Roger Bower 


Supervisors: Dave Driscoll, Edyth 
Meserand 

30 Mins.; Sun. (12), 9 p.m. 

Sustaining 

WOR, N. Y. 


Wimple) would seem to be at least 
i0i by now. Fibber and Molly (Jim 
and Marian Jordan) are equally 
ageless. Little Girl (Marian Jordan) 
is an arrested moppet. Still, who 
would have it otherwise? 

Cinching argument, of course, is 
that the Jordans and those who 
guide them have an act that’s in 
Hooper's top rating payoff, month 
in and out. Until somebody builds 
a better listener trap, more power 
to the McGees! 

Season's getaway last week (7) 
was in the time-tried format, intro- 
ing a “situation” in the opening | 


| scene on which to thread a standard 


Frank Thomas, | 





Announced as the first of a series | 


of documentaries on community af- 
fairs, this airer dealt with sanitary 
conditions in N. Y. restaurants. It 
reported that these conditions are 
in such an insanitary state, partly 
because the city has “only” 110 


series of character skits. In this 
case, Fibber had a “surprise” for 
Molly to commemorate a faintly im- 
portant event of their school days. 
Surprise, as Molly might have ex- 
pected, was that Fibber had had 
enough coal “laid in” to last all win- 
ter—unaware that Molly had just 
had their furnace converted to oil. 
Stanza packed its usual quota of 
gently amusing lines, relying heav- 
ily on puns and switches, and Fib- 
ber’s tall tales and boisterous be- 
havior were par for the course, Pro- 
duction was a little rough, cast 
stumbling over a line here and 
there, but such is to be expected 
after a summer’s layoff. Otherwise 


| the show was well in its particular 


| 


1 
| 


groove. King’s Men contributed a 
zingy version of “Freedom Train” 
and Billy Mills’ crew did tuneful 
justice to “The Lady From 29 


health agents to inspect its 100,000 | Palms.” 


that 2,500 cases of 
food poisoni are admitted an- 
nually to Goffiam’s hospitals. The 
stanza presented wire 
made by reporter Bill Berns, who 
accompanied an inspector in his 
visits to several eateries. Mother of 
a food poisoning victim was inter- 


eating places, 


recordings | 


| 
| 


viewed; also a family doctor, also | : , 
' why not fully twice as much instead 


Commissioner of Health Israel 


Weinstein, and others. 

What should the public do about 
the alleged sad state of cafe condi- 
tions? “Watch for insanitary condi- 
tions and report them,” the program 
advised in its windup. Since it had 
been clearly pointed out earlier 
that eaters couldn't tell much about 
a cafe’s kitchen and handling of food 
from “the exterior,” net. effect of the 
whole show was to cast suspicion 
upon every eatery in the city and 
give every eater-out a nervous 
stomach, without proposing any 
really sincere, constructive measures 
for remedying the asserted condi- 
tions. 


It’s inconceivable that the pro- 
ducers of this program had a genuine 
desire to do a public service. It’s 
obvious that only the city health 
authorities are in a position to de- 
termine sanitary conditions and cor- 
rect violations of standards. If the 
health department is inadequately 
staffed or isn’t doing its job, that’s 
something else — which should be 
emphatically exposed and coupled 
with a call to public arms to demand 
that the mayor and city fathers do 
something about if. That would be 
a public service on a station’s part. 


Aside from failing on this score, 
the stanza in question seemed badly 
timed, inasmuch as Manhattan's 
newspapers waged, and wound up, 
a campaign on restaurant conditions 
about four months ago, with an ap- 
parently resultant elimination of 
flagrant cases. 
this topic, at a time when a truly 
penetrating and comprehensive doc- 
umentary on the current food-saving 
program would be so pertinent, is 
hard to understand. 

The approach was the tipoff. The 
production was in crime-story tech- 
nique, calculated to shock listeners. 
This striving for sensational effect, 
which in this case is evidenced even 
in the title of the piece, hints 
strongly of hopped-up radio journal- 
ism in the name of public service. 

Since WOR documentary efforts 
err and offend so consistently in 
this direction, the only conclusion 
possible is that the combo master- 





Just why WOR chose | 


Harlow Wilcox’s middle commer- 
cial found its way deftly into the 
proceedings with a guileless “here 
comes the piteh,”’ but the windup 
plug for Johnson’s Glo-Coat relied 
a bit too heavily on the old compara- 
tive. The stuff, the copy said, “gives 
you nearly twice as much shine as 
before.” As before when? And 


of just nearly? Doan. 
LIBERTY ROAD 
With Guy Repp, Hester Sonder- 


gaard; Bern Bennett, announcer 
Writers: Vincent McConnor, Joseph 

L. Marx 
Director: Albert Ward 
Producer: Leon Levine 
30 Mins.; Mon., 5 p.m. 

Sustaining 
CBS, from New York 

First in the series of five con- 
current programs offered by CBS’ 
blue-ribbon “American School of the 
Air” during the 1947-48 season, 
“Liberty Road” is a timely study of 
human rights in operation. One of 
the most ambitious projects essayed 
by the “School,” this series is sched- 
uled to give a completely docu- 
mented comparative survey of the 
concept of freedom as understood 
and practiced in various countries of 
the world. It’s serious, heavy stuff 
but these educational airers are be- 
ing handled with enough showman- 
ship to hold the teen-age students 
for whom they are essentially de- 
signed. 

Opening stanza (6) was in the order 
of a grand overture in which themes 
of subsequent programs were tied 
into a single dramat. Through the 
eyes of an tmmigrant to the U. S., 
the basic freedoms of speech, press, 
assembly, trial by jury, etc., which 
are carelessly taken for granted by 
most Americans, were brought into 
clear focus. The immigrant’s expe- 
riences in such countries as Spain, 
Brazil, Germany and Japan were de- 
signed to show how valuable and 


| how fragile, the democratic heritage 
| really is. 


| program 


The point was well made but the 
was slightly disappointing 


JOAN DAVIS SHOW 

With Lionel Stander, Jean Vander 
Pyl; Florence Halop, Danny Thom- 
as guest; Choralires cheir; an- 
nouncer, Ben Gage 

Writers: Abe Burrows, Artie Stand- 
er, Larry Marks 

Producer: Dick Mack 

30 Mins.; Sat., 9 p.m., EST 

CO-OP 

CBS, from Hollywood 
Co-op programming, 

and-coming sales baby, was given a 

sizeable hypo last Saturday (11th) 

when the new Joan Davis comedy 

show preemed on CBS in the 9-9:30 

p.m. segment for years occupied by 

Lucky Strike’s “Hit Parade,” which 

now rides the NBC kilocycles as op- 

position to Miss Davis. Like Mutual's 

“Information Please’ and ABC's Ab- 

bott & Costello shows before it, the 


radio's up- 


CBS bigtime entry into the co-op 
field, weighed strictly on its merits 
as a sales commodity, shouldn't en- 
|} counter any difficulty paying off the 


advertiser on a local level 

For CBS has grabbed itself a neat 
bundle of show business in this new- 
est co-op showcasing. Not that there 
could have been any doubts about 
Miss Davis’ ability to deliver the 
goods. When she was riding the 
Sealtest colors over on NBC she was 
radio’s top comedienne in the Hoo- 
per sweepstakes (although Lever 
Bros. in more recent years was to 
be sadly disillusioned in weighing 
her $17,500 package on CBS against 
its Swan Soap sales charts and sub- 
sequently cancelled her out). Which 
in no way, however, minimizes her 
comedic talents. 

In reconverting her into co-op 
programming, CBS has_ remedied 
one of the major flaws in the Davis 
shows of recent vintage —that of 
giving her a proper scripting as- 
sist. The fact that Abe Burrows 
now heads up a three-way writing 
team is the best thing that could 
have happened to the comedienne. 
It was certainly reflected in the 
premiere broadcast. (Which, inci- 
dentally, gives Burrows a man’s size 
stranglehold on CBS’ Saturday night 
programming, for in addition to his 
proxy contrib to the Davis show, 
he’s still dishing out 15 minutes of 
his own choice entertainment in the 
10:30-10:45 period.) 

Not that it was Grade A Burrows 
on the Davis getaway show. But 
there were sufficient refreshing, un- 
hackeneyed interludes to indicate 
that the show has been lifted out 
of its last season's mediocrity. Simi- 
larly fortunate is the continued Dick 
Mack signature on the production 
credits. The Mack-Davis association 
has long since paid off in proper 
balancing, tempo and _ correctness. 
Teamed with Miss Davis are Lionel 
Stander and Florence Halop, latter 
doing a sort of femme Hubert Up- 
dike stooge routine. Both know their 
way with a comedy script. 

Danny Thomas was the first of a 
series of guestars on the show the’s 
stetted in for another time around 
this Saturday) and it was perhaps 
here that the Burrows writing as- 
sist was at its low ebb, for basically 
Thomas is a comedian of rare tal- 
ents. Too often last Saturday they 
remained hidden. 

As in the case of the A&C show 
on ABC, the Petrillo musician ban 
on co-ops necessitates use of a choir 
for the assorted musical bridges, 
etc., with the Choralires choir stand- 
ing by on the Davis show for the 
a capella fillins. It isn’t the same. 
They may be perfectionists in their 
own field, but it can’t be denied that 
the body and substance and overall 
general effect from a full-bodied or- 
chestral contrib is lacking. 

White Rose Tea sponsors the show 
on WCBS, the New York outlet. 

Rose. 


THE PEPSI-COLA HOUR 
With Al Clauser and the Oklahoma 
Outlaws, George Irwing 
30 Mins.; Tues., 7 p.m. 
Pepsi-Cola Co. 
KABC-TSN. San Antonio 
(Newell-Emmett) 


From KFJZ, Fort Worth. key sta- 
tion of the Texas State Network, 
comes this half-hour opus which is 
being heard over a network of 18 
stations throughout the state . It’s 
been quite a spell since a hillbilly 
program has made its debut on the 
Texas airlanes. Time was when 
there was nothing else on the air 
but hillbilly music and the twang of 
a guitar accompanying some would- 
be cowboy. Radio has grown up, 
but somehow Texans still have a 
warm spot in their hearts for this 
type of music. 

This opus should have them lis- 
tening in each week, for it has some- 
thing different to offer besides the 
ordinary brand of cowboy and hill- 
billy music. First} it plays and dedi- 
cates the tunes that the listeners 
write in and ask for. Then there is 
a “poem of the week” and a “hymn 
of the week,” all done very well to 
appropriate background. 

On opus caught the program was 
made up of music and songs which 
were well played and  smartly- 





in its uncritical approach to this 
country. Except for one veiled re- 
mark about the lot of Negroes in | 
the U. S., (veiled because many | 
southern stations carry. the! 
“School’), the program presented a 
completely roseate picture of de- 
mocracy’s operation here. This ought | 
to be corrected because only by a, 
scrupulous admission of our own de- | 


minding this phase of progr: ~1ing fects will this series be able to 
'needs to turn over a new ic'f. ily evaluate the condition of 
Doan ifreedom in other lands. Herm. 


paced. Variety is added by the songs 
of Al Clausner, Carl Hooper and 
“Slim,” done as solo and trio. 
Clauser is m.c. of the stanza and 
keeps the show moving along nicely. 
He is heard as soloist. George 
Irwing does a smart job cf com- 
mercial copy. Of course, the Pepsi- 
Cola jingle is used as signature for 
opening and closing, and center 
commercial is done in the Cla 
style. Andy 


ee 
, 


C2 OR AOE OER A ee Ae eae 


RINE EN IRE es ORE 











Fs: 








- MCE Sa 


" Eews= om 


Rayne KE 


2 SO as epee cares 





Praw 082. ke ogni a, 2 ee ee ore. 


wee 


tle at te tl ay te 





Aas 


ee ete RO 


Ancidentally resuming his acting career briefly by playing four parts), he 
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Inside Stuff—Radio 


Presence of Martha Stewart as vocalist on the Jack Paar program for | 
Lucky Strike recalls a number of such instances of the sponsor dropping 
r sing young singers and subsequently having to pay many times the for- 
mer money to get them back. Miss Stewart, now getting major fees, was 
released from the same sponsor’s “All-Time Hit Parade” after several 
@» rearances at relatively low coin. 

Same firm also dropped Dinah Shore as vocalist on its Ben Bernie show 
some years ago, and last summer paid her a reputed $5,000 an appearance 
for six weeks on the “Hit Parade,” with Andy Russell. Another case was 
Margaret Whiting, who was bounced from the “Hit Parade” in 1940 and 
has been back for several dates recently at fancy coin. 

Of course, an outstanding example is Frank Sinatra, current “Hit | 
Parade” star at $7,500, but who was released by Luckies four years ago | 
when he had only recently bounced into major prominence and was get- 
ting $2,700, having been upped from $750. 

Joseph A. Moran, Young & Rubicam vice-president, who got into the 
acivertising business a dozen years ago on his ability to win prize contests, 
played a revival last week at the Assn. of National Advertisers’ convention 
at Atlantic City. After staging the entertainment for the meeting (and 





won a box of Paris suspenders, a supply of Libby’s tomato juice and then 
cooped a Stromberg-Carlson radio-phonograph combo. 

During his actor days, Moran virtually made a career of winning prize 
contests. Finally, after the New Yorker mag published an article about 
it. Chester La Roche, at that time president of Y. & R., offered him a job 
writing commercial announcements, the first such assignment in radio. 
Previously, announcers had simp[y read printed copy. Moran subsequently 





built and headed the Y&R commercial department and originated many 
of the standard techniques of commercial writing, including gag, inte- 
grated and other types of announcements. 

Incidentally, Moran won the only Vanity Showmanship award ever 
given for commercial writing. 


Cloud appears still to be hanging over the packagers of weatherman 
jingles, who got the cancellation jitters recently when the U. S. Weather 
Bureau issued a circular letter frowning upon barometer ballads. Harry 
S. Goodman, whose weather forecast jingles won a City College of N. Y. 
“award of merit” last year, contends his product “does not in any way 
violate any official Government Weather Bureau Code, for we are neither 
knowingly issuing counterfeit weather forecasts nor are we representing 
at any time that our forecasts have been issued or published by the 
United States Government Weather. Bureau or any branch thereof.” | 
Goodman's jingles, which have been aired, he says, in 303 cities, are duet | 
ditties in which a femme sings, “Oh, Mr. Weatherman, what is the weather 
today?”, and a male voice pipes the forecast. Goodman package has 66 | 
spots covering various weather conditions. 

Despite fact that the Goodman jingles appear technically not to violate 
i + 


‘Romance’ Checking In 
Again at CBS, in Another — 
On-Again-Off-Again Ride 


CBS’ on-again, off-again dramatic | 
standby, “Romance,” is back again. | 
This time the series goes on Satur- | 
day night 7:30-8, just behind “Hawk 
Larrabee” and just ahead of “First 
Nighter.”. As “Romance” and as 
“Theatre of Romance,” CBS has pre- 
‘2 WDSU broadcasts $500 watts sented the program at various times, 
% from the. French Quarter to |: ‘al 

che Gaif end Gaath Ueuhions Mewaes. sustaining and commercial. 

Prom daily sesociasion with tiene-heaored It was a Colgate show for over 
New Orleans institutions WDSU has | tWo years and has been presented in 
developed a high quality of integrity. regular 25 and 30. minute versions. 
WDSU devotes p time regularly |} Marx Loeb at first, more recently 
and cxclusively to the St: Louis Cathedral, | Albert Ward has directed and 
the International House, Stoleans Inter. Charles S. Monroe, an associate 
ere ib aie Bsr alpen script editor in the CBS Division of 
Symphoaics a8 Geen ”| Program Writing, has handled the 

literary side throughout. 


aaentons anbo First offering in the new reincar- 
i ny Sa institutions | Dation of “Romance” will be F. Scott 
creates high listener j Fitzgerald's “The Rich Boy,’ Sat- 


loyalty. urday (18). 


Chas. Henry Back at Y&R; 
To Produce ‘House Party’ 


Charles Henry, who's been on a 
leave of absence from Young & 





















joined the radio staff and will be 
the agency producer on “House 
Party” when General Electric re- 
sumes sponsorship Dec. 1. He’s cur- 
rently in New York for client and 
policy huddles, but will return to 
the Coast in two weeks. 


NEW ABC 
ORLEANS ' Affiliate 
5000 
1280 ke Wars 
JOHN BLAIR & CO., Representative 








pgs 
bs 
Ve 


i, ead 





the government rule against “counterfeiting” forecasts, disapproval of the 
spots by the Weather Bureau was reiterated in a wire from the bureau’s 
acting chief to J. D. Starr, head of Starr Radio Productions, which pack- 
ages “Temperature” spots giving mercury readings. Bureau, said the 
acting chief, “does not object to broadcast of transcribed radio jingles 


‘which give only the exact official temperature of the moment, and in no 


way mention weather forecasts, provided such jingles do not convey im- 
pression the weather bureau endorses or sponsors the advertiser or 
product.” 

Weather Bureau avowedly isn’t out to “incur the ill will of broadcast- 
ing stations,’ but apparently can be expected to hop all over the weather 
jingles if it catches stations airing any which fail closely to follow official 
forecasts. 





Novel refutation of the claim that new talent gets no hearing in big- 
time radio—involving in this instance an FM station's “find” being picked 
up by a network flagship at a listener's suggestion—will come to pass 
tonight (Wed.) at 6:30 when WNBC, N. Y., “sneaks” a one-shot tryout of 
a prominent Manhattan attorney in the role of a children’s story teller. 
Barrister is Godfrey P. Schmidt, counsel for Cardinal Spellman of the 
Catholic Church. 

Tonight’s airer was set up as result of a N. Y. housewife calling Tony 
Provost, WNBC program chief, to tell him she and her friends who had 
FM sets every week heard a moppet yarn-spinner on Fordham Univ.’s 
station WFUV (N.Y.), who was “so good we think it’s a shame he isn’t 
on one of the big stations.” Provost investigated and found out the man 
was Schmidt, who told kids’ stories so well as a hobby that Cardinal 
Spellman had induced him to do a stint for Fordham’s FM. Provost got 
the lawyer to come in and cut an audition platter, with organ back- 
grounding by George Wright; result so impressed the flagship programmer 
that he decided to give the stanza an air tryout. 

Schmidt, who probably will not be identified on the air, uses stories 
mostly from public domain, but of lesser known type, such as Oscar 
Wilde’s fairy tales. Tonight’s yarn: “The Selfish Giant.” 





Washington chapter of Sigma Delta Chi, national journalistic fraternity, 
has voted to oppose resolution adopted last spring by a fraternity com- 
mittee opposing the State Department’s “Voice of America” broadcasts, 
Committee was headed by AP’s Kent Cooper and Hugh Baille of UP, who 
released Sigma Delta Chi statement condemning the government’s over- 
seas information program. Washington group claimed committee was not 
unanimous in its opposition and no policy statement should have been 
issued without polling the membership of working newspapermen and 
college scribes. 





Radio and films relationship may not be all it could be, but Harry Maiz- 
lish, g.m. of Warners KFWB in Hollywood, has found a means of com- 
bining the twain for a sales pitch that is unusual. 

In pitching to prospective sponsors and agencies on the California 
Junior Symphony, kid band, as a likely musical program, Maizlish is using 
two copies of the shorts series on the same crew produced by the home 
studio to showcase. 

Last week the station also permitted the airing of a new show idea, 
“The Joe McDoakes Show,” adapted from a Warner shorts series, on its 
new showcase program, “Preview Theatre.’ For a. warmup, the studio 
audience was shown a “Joe McDoakes” short. 





When a daily newspaper stands sponsorship of a national program on 
a paying basis that’s news, especially out in Los Angeles where there’s 
no great love between the two media. Daily News, liberal tabloid, made 
this rare piece of copy when it contracted to take up the tab for “Meet 
the Press,” Mutual's co-op. News and Times have been on the air with 
their own programs but they were purely local on a trading basis. Sheet 
may take the view that in sponsoring the show it. eliminates one more 
potential time buyer. 


Race-News Competition Forces D.C. 
Station to Seek Clear FCC Ruling 





Washington, Oct. 14. 

Local station WWDC yesterday 
(13) called on FCC to rule whether 
broadcast of horse-racing results, in- 
cluding prices paid at the tracks, 
would jeopardize its: license. WWDC 
said it wanted to air the stanzas 
only so long as similar shows are 
being carried by local stations WOL- 
Mutual; WGAY, Silver Spring, 
Md. and WEAM, Arlington, Va. 
Station requested a declamatory 
ruling from the Commission. 

Last week the Federal Trade 
Commission, acting on petition from 


| WWDC, refused to take jurisdiction 
Rubicam since last June, has re- | 


over station’s broadcasting programs 
classed as “unfair competition” and 








tossed the ball back to FCC. 
| WWDC’s grievance hinges on fact 
; that FCC in a proposed finding on 
WWDC's bid for an FM outlet here 
first denied the FM permit. 

In the denial, FCC mentioned the 
fact that WWDC was broadcasting 
prices paid at the track in a daily 
three-hour sports show, claiming 
this information could be used il- 
legally by bookies and numbers 
racketeers who got quickest results 
from broadcasts). WWDC dropped 
the broadcast of prices and won an 
FM permit. 

Since that time, however, three 
other local stations have started to 
air prices. WWDC, in line with its 
commitment to FCC in the FM 
hearing, has not done so. 

FCC In By Aceident 

The WWDC petition 
“The Commission has tacitly, and 
it is believed without intent, con- 
tributed to the existence of a situa- 
tion wherein petitioner cannot use 
methods of programming employed 
by its competitors without danger of 
jeopardizing the very authority by 
which it operates its broadcast sta- 
tions.” . . . “FCC should not deny 
to WWDC types of programming 
available to its competitors.” 

WWDC mentioned that WOL-Mu- 
tual reported to FCC earlier that it 
had dropped broadcast of prices paid 
at the track. However, the Mutual 
station resumed such _ broadcasts 
July 7, °47. At one time WWDC 
was only station broadcasting these 





declared: ; 


stints. WWDC did not deny that 
bookies and numbers operators 
could use the race broadcasts in 
their gambling operations. 


However, station concluded that 
bulk of the listeners are those in the 
general public “interested in all 
news of sporting events, including 
race results.” Largest proportion of 
listeners do not use the broadcasts 
for gambling purposes. 

WWDC told FCC it did not want 
a general ruling to decide whether 
such broadeasts are in the public 
interest. It merely wants the right 
to compete with other stations on 
an equal footing for audience. Sta- 
tion said it had suffered some loss 
of audience and financial return by 
giving up the earlier racing show, 
now aired on three other local sta- 
tions. 





WRITERS GUILD SETS 
FALL SCRIPT SESSIONS 


Radio Writers’ Guild fall lecture- 
discussion series on radio writing 
will get under way Thursday, Oct, 
23, at 8 p.m. at Holland House, N. Y,, 
according to William Todman, CBS 
staff scripter and chairman of the 


Guild Bureau’s seminar department. 
Nora Stirling will conduct the initial 
session, dealing in daytime serials, 
with scripters Elaine Carrington and 
Robert Shaw, and Harry Ackerman 
of Young & Rubicam participating. 

Fourteen sessions will be held, on 
a fortnightly basis, with confabs 
scheduled on children’s shows, audi- 
ence participation, suspense and 
murder, comedy, documentary and 
public service, drama, women’s 
shows, news, variety, television, 
shortwave - overseas programming, 
musicals, etc. Sessions will be open 
only to members of RWG and other 
guilds associated with the Authors’ 
League. 

Seminar department is one of four 
sections of RWG’s recently estab- 
lished Guild Bureau, of which Wile 
liam Morwood, freeiancer, is head. 
Other departments, which have not 
yet announced their programs, are 
the Guild Forum, also headed by 
Morwood; Guild Publicattions Dept., 
chairmaned by Ira Marion, ABC 
staffer, and a Guild Speakers Bu- 
reau, yet to be oragnized. 

Guild Bureau was set up to take 
over and broaden the functions of 
the Guild Workshop Committee, 
whose eight workshop sessions last 
winter and spring brought an unex- 
pectedly enthusiastic response from 
both Guild members and the public. 
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FOR SALE 


ABC’s Newest Smash Hit 


andid Microphone 


Featured in this week’s 


Li 


For exciting details about this great new ABC show (Mondays 
at 9:00 p.m. EST), see pages 77, 78, 81 and 82 in the October 
13th issue of LIFE Magazine. For complete details, call ABC's 
Program Department (better do it today!): CI 7-5700. 
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WINS’ Block Programming Formula 


In Station Revamp to Meet Competish 


to¢ 


A formula of programming 
meet the tough competition of the 
networks and other New York in- 
dies has finally been set by WINS, 
Crosley-owned N. Y. indie, Setup 
is result of surveys and much plan- 
ning by G. M. Schroeder, former 
general manager, and Jerry Danzig, 
program director, which started 
over a year ago. Duo studied sched- 
ules of other indies, with Danzig 
making trips to Boston, Philadelphia 
and elsewhere. Decision to stream- 


line WINS’ schedule was made last | 


summer, with first phase of the re- 
make completed last week. 

Station has been regarded in trade 
the past year as a question mark, 
feeling having been that it didn’t 
take full advantage of opportunities 
furnished it through its 50,000 wat- 
tage. 

Station’s new appeal will be based 
on block programming, personali- 
ties, habit and simplicity. In its sur- 
vey to decide what WINS was to be, 
where it was to go, or what the for- 
mula for a successful N. Y. indie 
was, the station, according to Dan- 
zig, came to several conclusions. 
First, block programming for an in- 
die pays off. This applies to a Mon- 
day - through- Saturday operation, 
and laterally, too, up-and-down on 
a day’s schedule. Second, it found 
that habit was a tremendous factor. 
with a program in the same slot and 
day over a period paying off sharp- 
ly. It didn’t pay to break programs 
for any reason. 

Third, personalities for an indie 
are important, more so even than 
merchandising or promotion. 
Fourth, mood changes have to be 
ironed out eliminating constant 
hopping around of news to music to 
quiz show to sports to kid show, etc. 

Formula isn’t new, other stations 
having earlier struck on such con- 
clusions through similar surveys. 
But concrete steps now being taken 
to give WINS a format on character 
of its own, are encouraging as much 
to the trade as to the indie. 

Station, therefore, has set up a 
block programming schedule -illus- 
trated by the 4 to 8 a.m. “Going to 
Town” show of John Clarke, 8:30- 
9:30. “Morning Matinee,” 9:30-10 
“Three Corner Club,” 10 to 12 noon 
Jack Lacey disk show, 2 to 5 p.m. 
Mel Allen disk show—all on Mon- 
feels 
this steady block setup will attract 
and hold listeners. Evening sked of 
disk packages is also set to sustain 
mood scheme, sliding from one to 
the other. 


WNBC SETS NEW SHOWS 
IN AUTONOMY PUSH 


In an extension of its autonomous 
programming, WNBC, N.Y., flagship 
of NEC, is reclaiming two and a half 


hours weekly from the web in a 
programming shift involving the 
dropping of the net's five-a-week 
half-hour strip, “Honeymoon in New 
York,” in favor of a quarter-hour of 
news followed a 15-minute boss-and- 
secretary stanza featuring John K. 
M. McCaffery and Eloise McElhone. 
News strip, at 9-9:15 a.m., will be 
handled by Peter Roberts, former 
Philadelphia newsman. Both shows 
tee off next Monday (20). 
McCaffery-McElhone sequence, 
titled “Room 416,” is packaged by 
Martin Stone, producer of “Author 
Meets the Critics,” of which McCaf- 
fery js moderator. Miss McElhone, 
a regular on the “Leave It To The 
Girls” panel, has been a guest critic 
on Stone’s “Author” airers. In the 
“Room 416” stint, McCaffery will 
do a mail-opening, letter-dictating. 
visitor-receiving routine in which 
he'll give out with observations on 
life, literature and affairs. Miss 
McElhone will play his Girl Friday. 


$1,000,000 Lustre Cream 
Acct. to L&M Agency 


The Lustre Cream shampoo ac- 
count is being shifted this week 
from the Hill Blackett agency, Chi- 
cago, to Lennen & Mitchell, New 
York. Billings on the account are 
understood to be nearly $1,000,000 
a year. Lustre Cream was recently 
purchased by Colgate-Palmolive- 
Peet. 

Remainder of the C-P-P adver- 
tising billings will probably con- 
tinue the present distribution be- 
tween the Bates, Esty and Sherman 
& Marquette agencies, 











Don’t Look Now, But 


Hollywood, Oct, 14. 

One of the most-kicked around 
shows on the networks, the Army’s 
“Sound Off,” got another boot when 
CBS moved it out of its early Satur- 
day evening half-hour spot for a 
quayter-hour niche later that eve- 
ning. 

The musical show batoned by 
Mark Warnow rides on free network 
time to aid the recruiting drive but 
|Col. Mason Wright is now negotiat- 





‘Sound Off’ Moves Again 








ABC WILL GIVE JOCKS 
RUN WITH 11 P.M. SHOW 


Chicago, Oct. 14. 
ABC’s midwest programmers are 
building a new 60-minute music7l 
variety show for Monday-Wednes- 
day-Friday airing at 11 p.m. Phi- 


losophy behind the show, according | nal troubles which are said to have |three days starting 
to program manager Harold Stokes, | contributed largely to exodus of a| 





Unparalleled move on the part of 
| WOR's ‘(N. Y.) management to at- 
|tempt to rectify the station's inter- 


WOR Gets Confidential With Help: 
Skeds Survey to Bolster Morale 


|given confidential questionnaires to 
fill out. In addition, group meetings 
of workers will be conducted for 
today (Wed.). 
Insistent reports of unrest in the 


is that live talent will cut into the;number of ranking staffers lately| WOR staff over station practices, 


audiences of local disk jocks not 
only in Chicago but in other cities 
with ABC outlets. Show won't affect 
several of the top jocks here, since 
they sign on at midnight. 


Rex Maupin will baton the new 
sustainer, which will be offered to 
| 90 affiliates. 


{ 


i 
} 


|ing with ABC execs for a move to | 


that chain on Thursday night. 

On the air for a year and a half, 
“Sound Off” has already been on 
Mutual, CBS and has been moved to 
nearly every day in the week. Un- 
derstood CBS moved show because 
“First Nighter’ was 
following the Army show. 





Louisville—Peter Disney is newly | Edith Atwater and child authority | 








SALVATION ARMY SERIES SET 


Play agent Raymond Lehrér is 


readying a dramatic series in behalf | 


lof the Salvation Army to tee off on 


| 


| 
} 


displeased at | 


WNYC, Manhattan’s municipal sta- 
tion, Sunday (19) at 4:30 p.m. Series 
will highlight the work of some 60 
social service departments of the 
SA, using a guestar and speaker on 
each segment. 

Initial feature actress 


airer will 


iwilil get under way today ‘Wed.) 
with the launching of an intensive 
“employees’ opinion” survey. 
Seriousness which the key Mu- 
jtual outlet, which claims to have 
ithe biggest audience of any station 
in the world, is attaching to the self- 
;examination, is underscored by 
| prexy Ted Streibert’s announcement 
jthat an outside organization, Houser 
' Associates, which specializes in such 


|} surveys, has been engaged to con- 
duct the inquiry. 
Memo announcing the survey was 


station 
staffers 


throughout the 
(10) and struck 


| distributed 
last Friday 


|as a millennium - may - be - near 
|shocker. “This is a sincere effort,” 
the memo said, “to give you a 


|chance to tell what you really think 

j}about WOR policies and practices 

without revealing your identity.” 
Streibert’s memo explained that 


} 


| with blame pointed at the front 
| office, cropped up on heels of the 
| resignation last month of Rod Erick- 
;}Son as program director. Latter’s 
‘exit was swiftly followed by bow- 
outs by Dick Pack, publicity direc- 
tor, and Gene King, manager of pro- 
gram operations, and a number of 
secretarial and office workers. 

Only one of the three ranking va- 
icancies had been filled up to yester- 
day (Tues.). Robert Blake, assistant 
director of publicity, was appointed 
by Streibert Friday to succeed Pack 


In appointing Blake to head up 
publicity, Streibert also ordered a 
shift in departmental authority, 


transferring the flack office from 
'veepee Pete Maddux’s jurisdiction 
to that of Dave Driscoll, director of 
news and special events. Effect is te 
place Driscoll in a three-way posi- 
tion corresponding to Abe Schech- 


























appointed program director of | Judge Justine Wise Polier, and deal |all staffers from department heads |ter’s job at Mutual, but without a 
WHAS, with the Foster Homes Service. and supervisors on down would be veepee title. 
2 
Sponsored by: 
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Yes, it’s the extra puints that make the difference . . . in a football game 
or a radio broadcast . . . and we believe that WGN’s 1947 football cover- 
age has the extras that count: a nationally known sportscaster, Jack 








best football is played. 
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FCC Skeds 2-Wk. Windup of Ciears 
Inquiry; See Reprise of '38 Inaction 


Washington, Oct. 14. 


FCC has earmarked two weeks of 
hearings to wind up the final round 
of its investigation of clear-channel 
broadcasting service. First session 
opens next Monday (20). Meanwhile, 
there is growing feeling here that 
FCC may repeat what happened in 
1938 and conclude the hearings 
without making any drastic recom- 
mendations on clear-channel opera- 
tion. 


for channels and station power in 
the next North American Regional 
Broadéasting Agreement are expect- 


~ed to determine what action is taken 
“to alter 


our present clear-channel 
structure 

Meanwhile, here are other devel- 
opments: 

1. FCC last week gave notice that 
testimony on the area and popula- 
tion which would receive satisfac- 
tory signals from FM stations in the 
near future was not “relevant” to its 
decision in the clear-channel hear- 
ings. This admission was wrung 
out of FCC by the Clear Channel 
Broadcasting Service, which was 
prepared to knock down FM on sev- 
eral fronts if FCC proposed to hinge 
its decision on the progress of FM 
broadcasting. 

2. Clear-channel spokesmen said 
they were prepared to offer a full 
plan of U. S. operation with power 
up to 750 kilowatts for some 20 big- 
time stations. They said they will 
gear their recommendations to fit 
U. S. policy as expressed in our 
treaty proposals for the next 
NARBA. 

3. Land-grant colleges and other 
schools operating daytime radio sta- 
tions will make another appearance 
here next week to ask for fulltime 
hours of operation. C. Maurice Wie- 
ting. director of information for the 
National Council of Farmer Coop- 
eratives, will make a pitch to get 
one channel reserved for stations 
doing a primary job of rural pro- 
gramming. 


4. There is plenty of speculatior 5. oy _rieut. 


here on the treatment of BMB sta- 
tion-coverage surveys will get at 
the hands of the clears, if Paul 
Spearman, attorney for the regional 
stations, attempts to use them to 
bulwark his claim that the clear- 


channel stations already blanket the | 


Some of the BMB studies 
coverage far beyond that 
engineering charts. 


country 
show 
chalked up in 


The clears have promised to lambast 
MB if such studies are accepted in 
evidence. 

5. FCC has no plan of its own to 


Mgt.: LOU CLAYTON 
UNITED REXALL DRUG CO 
Wednesday, NBC, 10:30 P.M., E.S.T. 
M-G-M—“On the Island With You"’ 
“THIS TIME FOR KEEPS” 





Complexion of the U. S. demands | 





advance on clear-channel operation. 
Ball will be carried principally by 
Vic Sholis, CCBS director, and Jack 
DeWitt. engineering consultant for 
the clears. NBC and CBS will tes- 
tify on duplication of net shows on 
m.-and-o. and affiliated stations. 

6. Only state governor skedded 
| to make an.apperance is “Big Jim” 
| Folsom. governor of Alabama, who 
|will urge assignment of a clear 
| channel to his state. 





‘Coast RWG Asks ABC For 
$50 Newsroom Pay Hike 


Hollywood, Oct. 14. 

Radio-Writers Guild holds a gen- 
eral membership meeting here to- 
|morrow (Wednesday) for a report 
on the present national negotiations 
for freelance writers. At the same 
| time the Guild will probably set up 
nominating machinery for its regular 
November election of officers. 

Guild also this week opened nego- 
tiations with ABC for wage hikes 
for newsroom men, asking a boost in 
starting salaries from $271 to $325 
monthly, and from $325 to $375 
monthly for those employed for more 
than a year, figures closely parallel- 
ing CBS and NBC. 

Coast RDG te Elect 
Hollywood, Oct. 14. 

General membership meeting of 
the Radio Directors Guild in Hol- 
lywood will be held next week to set 
up nominations for now overdue 
elections. Present officers want out, 
it’s reported, the feeling being that 
they have long enough carried the 
load of organizing the chapter and 
its initial get negotiations headaches. 


WIP’S EX-GI’S CLUB 


Philadelphia, Oct. 14. 
WIP staffers have formed an ex- 
GI club: now that their last vet has 
been mustered out of the service. He 
Commander’ Wilson 
the engineering staff. 





Sigafoos of 


Club prexy is Murray Arnold, pro- 
gram chief. 





Biow Finds 


Continued from page 27 jae 








stance Larry Berns, thus bypassing 
agency production, reportedly has 
Biow plenty miffed. 

At the moment it’s anybody’s guess 
what eventually happens to the Fri- 
day night CBS “Ignorant” slot. 





Snag in Heidt Show, Too 
Horaee Heidt show for Philip 
Morris has run into a snag and it 
looks now that if and when it goes 
on it may not replace the Milton 
Berle show on NBC. 


| Difficulty apparently stems from 
| NBC's refusal to permit a _ tran- 

scribed repeat of the’ show. Heidt 
| doesn’t like the idea of doing two 
| live shows a night, which would in- 
! volve two sets of contestants for the 
|amateur buildup stanza, whereas 
| NBC takes the view that to let 
| down the bars on Heidt would invite 














‘t'a snowballing of such requests. 
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Tele Reviews 


Continued from page 29 


spectively. As the name suggests, 
questions were based on the seven 
lively arts. Questions were given 
sufficient visual backgroundings, 
such as the use of live dancers to 
demonstrate music and ballet, to 
make them acceptable for video. 
Contestants, including Russell Ma- 
loney (who's to be a permanent 
member of the cast), Robert Syl- 
vester, Charles Payne and Gwenn 
Lux, handled themselves well be- 
fore the cameras. 

Unlike “Info,” no mention was 
made of who originated the ques- 
tions. Audience was brought into 
the show, however, through a ques- 
tion directed to them, for which a 
prize is to be awarded the winner. 
Another step in General Foods’ ex- 
perimentation with different types 
of programs, the show plugged Jello 
adequately and unobtrusively. 
| Stal, 








|THE GAY COED 

| With Sandra Barkin, Gary McHugh, 

| Bernie Barrow, Evelyn Bennett, 

| Melvin Nadell, Chuck Tranum, 
others 

Producer: Marvin Pakula 

Directer: Florence Monroe 

Tech. director: Frank Bunetta 

25 Mims.; Friday (3), 7:30 p.m. 

Sustaining 

WABD—DuMont, N. Y. 

Preem performance of “Gay Coed” 
on WABD last Friday (3) night 
rates at least an “E” for effort for 
producer Marvin Pakula. An ex- 
GI, his production experience had 
been confined heretofore to staging 
several shows for hospitalized vets 
during his Army stint. First video 
attempt indicates he might have the 
stuff, given an opportunity to learn 
more about the medium. 
| Musical comedy revolving about 
the good old college days in the 20's, 
“Coed” missed much of the period 
atmosphere but captured a sparkling 
youthful spirit to put the show 
across. Stripting job, turned out 
jointly by Pakula and director Flor- 
ence Monroe, was negligible. Over- 
all production job, plus a competent 
cast, was responsible largely for the 
show's good points. 

Sandra Barkin was appealing 
in the ingenue lead, despite her 
tendency to over-emoting. Gary 
HcHugh was offkey too often in his 
singing chores but made out okay as 
the male lead. Bernie Barrow was 
a convincing football star and 
Evelyn Bennett served capably as 
his vis-a-vis. Others of the cast 
handled their assignments com- 
petently. Pakula, aided by camera 
director Frank Bunetta, lined up 
several novel camera stunts to lend 
atmosphere where it was needed. 

“Coed,” with a little polish, would 
be a good followup to DuMont’s 
“Small Fry Club,” hitting the teen- 
agers much the same as “Small Fry” 
hits the moppets. It might be a 
natural, too, for a teen-age fashion 
sponsor, Stal, 


IMPORTANCE OF BEING EAR- 
NEST 
With Leonard Valenta, Norris Smith, 
Harry Osman, Barbara _ Lees, 
Bettey Devereaux 
Producer: Ernest Walling 
Camera: Clarence Thoman 
60 Mins.; Tues. (30), 8 p.m. 
Sustaining 
WPTZ (Philco), Philly 
This is the first attempt by a local 
video outlet to televise the efforts of 
a little theatre group. Idea is sound 
and provides a little diversion from 
the usual type of video entertain- 
ment in these parts. ; 
Play was televised direct from the 
Germantown Theatre Guild, one of 
the leading “little” drama groups in 
Philly. Actors went through their 
paces, ostensibly unmindful of the 
fact that they were “on the air.” 
Production was under the aegis of 
Ernie Walling, production chief of 
the Philco outlet. Play was Oscar 
Wilde’s classic, “Importance of Be- 
ing Earnest,” which is light enough 
in content to hold the viewers’ in- 
terest. Camera work was exceptional 
with twist on opening. Camera ap- 
proaches the picturesque building in 
Germantown, a door is opened and 
the camera literally “walks” right 
up to the stage as the curtain parts 
and the play begins. 
A nice job. Shal. 








Florence Parry to Air 
Drama Reviews in Pitt. 


Pittsburgh, Oct. 14. 
Florence. Fisher Parry, “I Dare 
Say” columnist of the Pittsburgh 
Press and one-time leading lady on 
the stage, has been signed for 


reviews of legit shows at Nixon the- 


atre over WCAE. It'll be heard 
Monday nights at 11:30 following 
Florence Sando’s backstage inter- 


views with members of the cast over 
same station. 

Program, dreamed up by Bob 
Post, indie radio producer, will be 
bankrolled by Colonial Art Furni- 
ture Co. Mrs. Parry used to be 
Press’ dramatic critic, but pulled out 
of regular reviewing some years ago 
to concentrate on her column of 
general interest. 









weekly series of five-minute capsule | 


KFI Editorializes 
Against Exclusion 


Hollywood, Oct. 14. 


KFI took to editorializing on the 
air in its own behalf this week. Sta- 
tion’s unusual step was prompted by 
the- refusal of the Santa Ana court 
and KVOE there to permit the 50,- 
000-watter to broadcast on-the- 
scene final dramatics of the nation- 
ally headlined Overell-Gollum case. 


The station protested its exclusion, 
airing the complaints at the point in 
the regular news broadcasts where 
the trial entered, stating it wanted 
to bring the scene into the homes of 
listeners but was not permitted to 
do so due to the court granting an 
“exclusive” to the local indie—- 
KMPC 


handling with KFI’s rival, 


here. 

Bill Ryan, KFI g.m., appealed to 
the court but was referred to KVOE 
which refused. KMPC’s Clete Rob- 
erts stole a march on KFI by pre- 
viously making suitable arrange- 
ments with KVOE, and despite 
KFI's protests the decision stuck to 
the finish. 


Two stations that covered, inciden- 
tally, also set something of a prece- 
dent in what is believed to be the 
first time that a criminal trial of 
such import was given “life” han- 
dling in radio. Over a five day pe- 
riod KMPC gave it five hours and 
21 minutes on 17 broadcasts, con- 
cluding with a complete 45-minute 
rehash. 





pm = 


FCC 


Continued from page 27 


considering remaining with FCC to 
devote full time to conferences 
scheduled to discuss the next North 
American Regional Broadcasting 
Agreement. First of these opens 
next month in Havana and a second 
is scheduled for Canada in 1948. In 
either case, he’ll have little time for 
domestic broadcast problems. 


Commissioner Edward M. Webster 
also has a tentative assignment to 
head a U. S. delegation to a confer- 
ence on radio safety in London. 
Sessions were due to open next 
month, but may be postponed. In 
any event, Webster will be out of 
the country at least five weeks and 
will spend several weeks in prepa- 
ration for the parley. 

Plans of Commissioner Clifford J. 
Durr, who has always played a 
major role in shaping Commission 
policy, are also in question. There’s 
strong feeling that President Tru- 





Too Few to Split 
Washington, Oct. 14. 


Situation which finds FCC 
without a chairman and in pros- 
pect of losing services of two 
other commissioners temporarily 
means that the remaining four 
commissioners will probably 
continue to sit “en banc” on all 
radio matters. It means an in- 
definite postponement, if not a 
complete abandonment, of the 
earlier plan to divide the FCC 
bench into three autonomous di- 
visions handling broadcast, com- 
mon carrier and non-broadcast 
radio matters. 

FCC Chairman Charles R. 
Denny, Jr.. committed the FCC 
to some sort of a division system 
in his testimony before the Sen- 
ate Interstate Commerce Radio 
Sub-Committee last June. The 
new chairman, however, may 
have other ideas. Meantime, too, 
Commissioner Robert F. Jones 
has been sworn in to replace 
Ray C. Wakefield. Commissioner 
Clifford J. Durr is known to op- 
pose the division system. There- 
fore, a poll of the new Commis- 
sion may favor action by the en- 
tire FCC on all broadcast mat- 
ters. 








man may not want to renominate 
Durr when his seven-year term ex- 
pires next June 30. Although Durr 
says he has no present plan to quit 
the Commission, he may accept the 
right kind of job when it comes 
along. 

New lineup on FCC may mean 
new policy shifts, since Denny, Jett 
and Webster frequently voted as a 
| bloc, with Durr, rival Hyde and 
| often Paul Walker lined up against 
| them. Now the last three may have 
| more say in policy matters but they 











From Murder Trial 


Gimme Games 
Find Tougher 
Going Lately 


Chicago, Oct. 14. 

Inflation has hit radio contests. 
Listeners who used to grab pen and 
paper for a try at an electric broiler 
aren’t jotting it down any more for 
less than an air-conditioned mink 
yacht. Gone are the days when a 
pair of nylons launched a thousand 
entry slips. 

Hardest hit are contests geared to 
a steady flow of modest prizes rather 
than the big splurge once or twice a 





which, incidently, shared the “live” | 





year. One veteran box-top counter 
who used to pull in tons of card- 
board via audience participation 
shows reports his summer and fall 
mail is only half of what it was last 


year. His return from the hinter- 
lands is off 25%, while in some 
metropolitan areas it has sagged 
65%. 


This slump is partly due to the sea- 
sonal decline of sets in use, but main 
reason for the dip seems to be in the 
nature of the prizes. During the war 
electrical gadgets and other scarce 
household items had added desir- 
ability not only for mine-run con- 
testants, but also for thousands of 
hungry consumers who weren't able 
to buy them on the open market. 
Reconversion has changed this, but 
some box-top counters haven't re- 
converted their prizes. 

Contest riggers who have shelled 
out more cash or switched to prizes 
still in the shortage brackets haven't 
noticed any letdown in mail volume. 
Lifetime offers of $100 a month are 
packed with prize appeal, and so are 
cars, houses and lots. 

The overall situation hasn’t been 
helped by the current rash of con- 
tests and box-top offers. No less 
than.15 major contests kicked off in 
September. Networks are bristling 
with box-top comeons, ranging from 
flower bulbs for the ladies to the 
slyly named Gold Detector Ring for 
kids. The pie is being cut in smaller 
pieces. 


AFRA’s Indpls. Pact 


Chicago, Oct. 14. 

Ray Jones, executive secretary of 
AFRA’s Chicago local, has negoti- 
ated the first radio contract in the 
Midwest since passage of the Taft- 
Hartley Bill. - 

Pact, covering 12 at WFBM, In- 
dianapolis outlet of CBS, calls for 
base pay of $85 per week, with ex- 
tras for commercials. Union shop is 
in abeyance, pending an election. 











River in Westport 


Built in 1947 on 2 wooded 
acres on the _ trout-filled 
Saugatuck River. Beamed 
ceilings and picture windows 
overlooking riverside terrace. 
3 fireplaces, 3 baths, oil 
burner-hot water heat. 1 
hour from New York. Will 
sell furnishings. Slick, beauti- 
ful, unique. Priced for im- 
mediate occupancy at $27,- 
500. Call broker at Westport 
2-413 or owner at Westport 
2-5703. 

















THE MIGHTY JORDAN 
ROLLS ON! 


AND HIS TYMPANY- FIVE 








RADIO PRODUCER — director; 
egency and network experience; 
excellent editor. Successful di- 
rectorial background in Broadway 





| may also steer clear Of any decisive 
) action until a new chairman is 
named or Webster and Jett are back 
in the country. | 


theatre. Seeks connection. Box 
910, Variety, 154 W. 46th St., New 
York 19. 
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French Taping Shows a la Crosby's: 


Nazis Pushed Em Into It, Lewin Says: 


Completing the trend only re- 
eently begun in the U. S., radio pro- 
gucers in France are currently pre- 
recording more than 75% of all dra- 
matic and variety shows before air- 
ing. According. to Charles Lewin, 
former assistant to Norman Corwin, 
who recently wound up a year’s 
stint in Paris as program consultant 
for Radie Diffusion Francaise, the 
quality and range of French radio is 
unequalled in its servicing of all na- 
tional and _ intellectual 
within the country. 

Paradoxically, France’s superiority 
in the pre-recording field 
foisted upon them by their technical 
packwardness resulting from the 
Nazis’ destruction of radio facilities 
during the occupation. Lack of stu- 
dio space, production equipment and 
manpower have been partially sur- 
mounted through the technique of 
turning out three or four shows over 
a short period of time through tape | 
recordings. 

The Germans, 
ing and 
sight, left behind in Paris a super- 
lative recording device that’s proved 
a beon to French radio, Lewin 
said. Called the Magnetophone, the 
device utilizes a cellulose acetate 
magnetized tape which reproduces 


elements | 
| haven't paid much attention to the |} 


was | 


although plunder- | 
destroying everything in| 























@& FIRST, IN, AM 
ay FIRST«IN COMMER- 


CIAL FM 


¢/ SOON FIRST _IN 


FACSIMILE 


af SOON FIRST IN 


TELEVISION 


Vew Jerseys Station 


KAT 


NEWARK-NEW JERSEY 


sound with absolute fidelity and 
permits cutting out a bar of music 
in a simplified editing setup. (Same 


used to record Bing Crosby's stiow 
in the U. S.). 
Mostly ‘Inspirational’ 

Lewin, who was hired by French 
radio to introduce Americin 
niques there, reports that the lack 
(of equipment overseas extends even 
|to such essentials as stop-watches. 
As a result, French producers 





| Split-second 
1U. S. radio. 


timing demanded by 
French radio, he said, 
is more “inspirational” than “scien- 
tific” but a switchover latter 
method is taking place. As a sample 
of the informal manner in which 
the French operate, Lewin said that 
every time someone strolls into a 
studio, work comes to a dead stop in 
femoren to permit a round of hand | 
Shakes. Lewin regretfully had to 
| put a stop to this practice. 


to the 


was put in charge of English 
| language programming of the French 
North American Service, which is 
| currently airing exchange programs 
|}over more than 200 U. S. stations. 
|Robert Lange, director of the serv- 
lice, is set to make another trip to 
this country to look for new open- 
ings for French programs here 
With the departure of Lewin, Ed 
| Gruskin, originator of the Nick Car- 
j}ter series and other mystery pro- 
grams, was appointed by Lange to 
program directorship of the NAS. 
Lange's trip to the U. S. is 





are climbing down from their posi- 
tive refusal of commercials and are 
using publicity to bolster their ra- 
dio appropriations. NAS, which has a 
yearly allotment of about $100,000, 
needs twice that figure to function 
properly. Reorganization of the 
shortwave section has put Ben Smith 
in the editor-in-chief post for the 


for the French language. 

Impact of Radio Luxembourg is 
also being felt in France, with Paris 
dailies running front-page ads plug- 
ging a weekly broadcast with Mau- 
rice Chevalier under the title, “My 
Way and My Songs.” Hair tonic 
company sponsors the airer. 


D&M Spurs Mozambique 
Trade in South Africa; 








Johannesburg, Sept. 30. 

Davenport & Meyer, local firm 
which took over management early | 
this year for the English and Afri- 
kaans programs of Radio Mazam- 
bique, Portuguese East Africa com- 
mercial station, to develop trade in 
the non-commercial British South 
Africa area, has already lined up a 
sizable list of sponsors. 

Current international 
inc} Carters, Colgate. Baby's 
Tatlet , Decca records, Elasto, Klim, 
Listerine, Longines, Lux, 
tea, Nestle’s, Ovaltine. Phillips and 
Sunlight. Among South African 
products advertised from Mozam- 
bique are Nutrine, Trotter's jellies 
and DDT Grenade. In addition, op- 
tions on Sunday and weekday times 
are held by numerous other adver- 
tisers. 

D&M recently completed a survey 


advertisers 


potential coverage by Mazambique. | 
Potential aude in the Union is 422,- 
599 radio homes, with 21.600 more in 
the Rhodesias. D&M made a survey 
in May of 1,000 homes in the Trans- 
vaal, where 42.5% of the total li- 
cense holders in the Union are 
found. It learned that on Sunday 
22.8% listened to Mazambique, with 
a further 18.1% listening weekdays. 
By this survey, D&M estimated that 
in the Union and Rhodesias, 126,000 
homes were listening to Mazambique 
on Sundays. 

Station’s time rates are now 
($48) a quarter hour and £20 ‘$80) 
a half-hour Sunday mornings and 
evenings, and £18.15 a quarter hour 
and £31.5 a half-hour for the peak 
Sunday afternoon periods. Week- 
day rates are £10 a quarter-hour, 
£19 a half-hour. 
only, based on 52 broadcasts. 


tion XEFO here. 

Station long was mouthpiece of 
the Party of Revolutionary Institu- 
tions (PRI), 





machines and tape are now being | 


tech- | 


Lewin, during his stay abroad, also | 


im- | 
portant at this time since the French | 


English language and Jeanne Billard | 


Inking Int'l Sponsors 


; Own } 


Lyon’s | 


in the Union of South Africa for | 


£12 | 


Rates are for time | 


BONIFACE BUYS MEX STATION 


Mexico City, Oct. 14. | 
Francisco Aguirre, owner of Rio | 
Rosa nitery, has bought radio sta- | 


CANADA’S $1,500,000 
EXPANSION BUDGET 


Oct. 14. 
new ra 


Toronto, 
Construction of four 
power transmitters, further develop- 
ment on existing FM stations in 
| Toronto and Montreal, plus the in- 
| auguration of FM programs in Van- 
couver, are included in an immedi- | 
ate $1,500,000 expenditure for greater 
| national coverage in this country, ac- 
‘cording to week-end statement of | 
Dr. Augustin Frigon, general man- | 
ager, Canadian Broadcasting Corp. 
New 
scheduled for 
Manitoba and New 
frequency modulation, 
that existing experimental stations 
of “%-kilowatt power in Toronto 
and Montreal will be replaced by 
3-kilowatt units. 


Ontario, Alberta, 
Brunswick. On 
Frigon said 


Jap Workshop 
Hits Stride: 


Corwin Helps 


Experimental radio in Japan, 
which didn't meet with overwhelm- 


|ing”~ acceptance at first. anymore 
j}than it did in the VU. S., has begun 
to catch the Jap listener’s fancy. 


Surv 
Japanese Radio Workshop, recently 
completed by General Headquarters 
Far East Command public informa- 
tion office, shows some interesting 
results. 

Norman Corwin, who visted Japan 
last year as “One World” award 
winner, gave permission for Jap 
adaptation of a series of his plays 
on Workshop broadcasts. One, “The 
Odyssey of Runyon Jones,’ has 
already been performed. Another is 
set for December. 

Jap Workshop, patterned after 
Columbia Workshop of CBS, uncov- 
ered seven new writers this year, 
‘some of them radio listeners who 
mailed in scripts. Most notable in 
content of this season’s writing was 
the introduction of the psychological 
| drama, brought to Japan through the 


Workshop with an _ original Jap 
twist. Hiokozo Sato’s “The -Big- 
|Eyed Horsefly” symbolized the un- 


|conscious struggle of man against 
ithe insect world. Ippei Hayashi's 
;}“On the Steamer” had stream of 
| consciousness narration throughout. 
| Fantasies have aroused the most en- 
i thusiastic reception, however. 

| -Ancther Workshop program, “Folk 
| Tales Go West,” concerned influ- 
lence of Jap folksongs on western 
|/music. with particular emphasis on 
how Puccini's compositions were af- 
fected by Jap music. 


CARTER’S LIVER PILLS 
BUYS RADIO LUX SHOW 


Carter Products has signed as first 
| U. S. commercial commodity sponsor 
| «Carter's Liver Pills) for an English- 
speaking program on Radio Luxem- 
bourg,. as direct result of the recent 
favorable change in attitude towards 
Lux in England. Lutherans Lay- 
'men’s League is already sponsoring 
an English show on Lux. 








Carter. which has time in French 
on Lux as well, inked for a 15-min- 
ute airer. Deal was set up in N. Y. 


direct by Guy Bolam, Lux’s Ameri- 
‘ean rep and Harry Hoyt, Carter prez, 
| although J. W. Thompson, Carter 
| agency. is cut in. Hoyt, incidentally, 
| pioneered in English broadcast on 
| the Luxembourg station in 1933. 


French Mull Method Of 
Bringing Commercials 


Back, To Aid Programs 


Paris, Oct. 7. 
The French are currently trying 
to find a way to reintroduce com- 


state-controlled 
to impossible 
iations to pub- 
commercial 


|mercials in their 
radio, finding it next 
to charge all approp: 
lic funds without any 


income permitting them to obtain 
good programs 
| What the government is mostly 


‘trying to avoid is the return of the 
indie broadcasters, which is claimed 
iby many radio fans as the only pos- 
lsible way to give satisfaction 
Though the principle of using com- 
|mercials has been practically ac- 
cepted by the government, there has 
| been no decision taken as yet as to 
ithe way to do it. 


50-kilowatt transmitters are | 


Fight for Arg. Air Hits Crucial Stage: 
Eva Peron Side Looks to Take Over 


Montevideo, Oct. 7. 
domination of Ar- 


Struggle for 
gentine radio has 
| perhaps its most critical stage, and | 


ithe next few weeks will show Ar- 
| gentina’s broadcasters which way 
|}the wind is to blow. 

In the few weeks since Eva | 
|Peron’s return from a European 
junket, the overall radio picture has | 


complete switcheroo 
which had gone all out 
the country's 
reallocation of wave- 
networks for defense 
seems to have 
On the other 
factions  sur- 


undergone a 
Army circles, 
io reorganize 
system 1n a 

lengths and 

setup in case of war, 
retired to a back seat 
hand, the _ political 
|rounding Senora Peron have again 
come to the fore and are boosting a 
setup which would give them com- 
| plete domination of all radio outlets. 


radio 


| First inkling of the switch came 
Sept. 15, when Radio Argentina, a 

} ° ° 

|} Buenos Aires city outlet, and three | 


| provincial outlets, were all reopened 
ifor business under the Radio Bel- 
grano wing. They had been shut- 
tered over a month when the inves- 
|tigation into Jaime Yankelevich’s 
|Radio Belgrano unveiled the fact 
jthat Yankelevich was actually op- 
;erating these outlets without a fran- 


|chise. As the probe into the Bel- 
|grano web's deals had uncovered 
| . ° 

some dubious dickers, word got 


|feit his franchise and was out of Ar- 
gentine radio for keeps. 

Since the reopening of Radio Ar- 
gentina, however, Yankelevich seems 
to be back in the radio picture and 


reached what is} 


| concession. 


now has another deal brewing which 
would give him Juan Duarte «Mme. 
Peron’s brother) as a partner, with 
the new owner investing $1.500.000 
in the web. Coincident with his 
deal, and as a part of it, Yankele- 
vich would transfer Radio Argen- 
tina to National Deputy Eduardo 
Colom, publisher of the officially 
sponsored, Peron propagandazing 
daily “La Epocha.” 

In exchange for this transfer the 
Belgrano web would be guaranteed 
a safe-conduct as one of the three 
commercial networks to be author- 
ized under the new radio legisla- 
tion to be passed by Congress; Radio 
Argentina would be the second big 
network, with allocation of Radio 
El Mundo’s present chain of 13 out- 
lets in key provincial cities. Under 
this deal Mundo would be left out 
in the cold and would probably be 
subject to expropiation. 

If the Yankelevich deal with 
Deputy Colom goes through and 
Duarte actually buys into Radio Bel- 
grano, presumably these outlets 


|would absorb two of the three com- 


mercial wavelengths allowed under 
the reorganization. This would leave 
Mundo and Splendid out on a limb 
and struggling to get the remaining 
It would also give the 
Peron party a double outlet for elec- 


| toral propaganda. 


ey of activities this year of the jaround that Yankelevich would for 





St. Louis—David Pasternak, pro- 
motion manager ef KSD copped the 
St. Louis Advertising Club’s service 
award for 1947. The award was a 
silver loving cup. 








Running. . 


AM ... 
that’s 


FM . 


ness and constant 


pioneer in 
WWJ-—TV 
in Detroit today 


Michigan 


scheduled commercial 


local advertisers. 


FIRST IN DETROIT... 











.punung.. 


“firsts” 
radio broadcasting. WWJ 
station in the nation in 1920. WWJ—FM. 


letters of the alphabet to Detroiters . 





“Triple-Threat Star’’ 


. passing. The player 


who’s best at all three is key man of the team. 
TELEVISION. The station 
first in all three is key station of the. 
city. IN DETROIT, it's WWJ—The Detroit 
News, with its record of consistent aggressive- 


in every phase of 
first AM 


in 1940. And now 


the only television station 
. broadcasting regularly 


and sustaining pro- 


grams to a fast-increasing audience. It’s little 
wonder that WWJ are the most familiar 


. and 


best source of results for both national and 


Basic NBC Affiliate 
Associate FM Station WWJ-FM 
Televisicn Station WWJ-TV 





950 KILOCYCLES 
/5000 WATTS 


Owned and Operated by THE DETROIT NEWS 
National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 
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t Pressure Limits AM-FM Dupes 
Although Only 20% Have Specific Nix 


Washington, Oct. 14. 

Over half of the AM-FM stations 
with major web affiliations report that 
their network will not permit them 
to duplicate AM musical shows on 
FM, but only 20% of these stations 
have specific network agreements 
forbidding such duplication. These 
facts were turned up in a nationwide 
survey of FM broadcasters, con- 
ducted by the FM Assn. and released 
here Sunday (12) by J. N. (“Bill”) 
Bailey, FMA executive director. 

The FMA survey shows that 53% 
of the AM-FM operators are not 


~ permitted to duplicate by their net- 
* work. but 43% of this group explain | 


that their web contracts do not for- 
bid duplication. Many said they had 
verbal instructions from the webs 
not to duplicate musical shows. 


In spite of these restrictions, the 
FMA survey shows that 37% of the 
network-affiliated FM’ers are du- 
plicating full network service. 

This is considered a high percent- 
age but undoubtedly has been cut 
since John Shephard, 3d, has ac- 
ceded to Mutual’s request to cease 
duplicating MBS on Yankee Net- 
work FM_ stations. Other stations, 
who were duplicating on the qt., 
have stopped since Petrillo’s recent 
pronouncements on _ simultaneous 
airings of AM-FM music shows. At 
the same time, only 16% of the sta- 
tions confessed to carrying network 
musical shows on a question directed 
specifically to this point. 

Bailey pointed out: “That the net- 
work affiliate contracts as written 
do not preclude duplication of cer- 
tain programs appears evident in 
the fact that 55% of the FM broad- 
casters reported they are carrying 
network programs except those with 
music...” 


The FMA questionnaire was an- 
swered by 236 FM’ers operating in 
40 states and the District of Colum- 
bia. Forty-four of the respondents 
have independent FM outlets, with- 
out AM or network affiliations. 


Duplication Would Help 


A whopping 90% of all FM sta- 
tions reporting believed duplication 
of popular network shows on FM 
would stimulate listening on FM sta- 
tions. Forty of the 44 indies shared 
this view. 


Some of the respondents, accord- 





ing to Bailey, placed responsibility 
for failure to give the public popu- 
lar net shows on FM on the net- 
works themselves, while others 
blamed Petrillo. 

Some of the other facts brought 
out in the FM survey: 

1. A formidable 86% of the FM 
stations reporting are operating at 
a loss; 8% are making a profit and 


6% just breaking even. Gross bill- 
ings have gone up on 25% of the 
stations, but another 70% reported 





no increase. 
| 2. Most of the FM stations employ 


{no live musicians. However, 24 sta- 


tions employ a total of 121 union 
musicians, 
3. Only 10% of the FM’ers be- 


lieved FM should be programmed 
entirely independent of AM and the 
networks. 


| Luckenbill 


Continued from page 26 


























| will get their plugs or Camel won’t 
| get our stars.” 

Feeling the need of a big studio 
exec to run interference for himself 
and Hersholt, Luckenbill put the bee 
on Metro’s Louis K. Sidney and then 
there were three. Malcontents were 


|soothed for the time being and 
| Screen Guild Players took to the 


air without the usual glob of credits. 
Feeling that his work had been done, 
and a rewarding job at that, Lucken- 
bill packed for home. No sooner 
did his plane get off the ground than 
a meeting was called of Radio sub 
committee of Producers Association 
to hear the beefs of the studio con- 
tact men. 


Lux Does Everything 


Hersholt made a fervent plea to 
hold the line, but there were early 
signs of cracking. Studio men stuck 
to their guns and insisted that the 
credits must remain. Donald Nel- 
son’s Society of Independent Pro- 
ducers put in with an early recom- 
mendation that credits be retained 
but “held to a minimum.” This had 
a ring of plausibility so the discuss 
sion took up from there. Les Peter- 
son of Metro reasoned that it could 
be done like Lux—run on the stars 
for an interview after the dramatics 
are out of the way and thread in 
their picture credits. It was sec- 














“HIRES TO YA’” 


FOR THIRD YEAR 
ON CBS 





onded and carried but with the pro- 
vision that not more than two stars 
at any time would have their pic- 
tures plugged. 

Arch Reeve of Producers Associa- 
tion made it all contingent on ap- 
proval by the studios, Relief Fund 
and the sponsor. It’s two-thirds in 
but the big bolt is expected from 
Esty and Camel. Sponsors lose more 
bolts that way. 





PHILLY’S FEMME ANNOUNCER 
Philadelphia, Oct. 14. 
A radio “first” in this area was 
chalked up last week when a female 
announcer handled the commercials 
for the Tommy Dorsey transcribed 
show over WPEN. 











by the name of “Jill” on the pro- 


clothing store, on the 
woman can sell men’s clothes per- 
haps better than a man. 
































“‘Hiyuh Coach! I’m the little shrimp you kept on the bench 
last season. I’ve been eating Wheaties!’’ 


Femme is Carole Reed, who goes 


gram, which is sponsored by a men’s 
theory a 






Radio Reviews 
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a 


stations on CBC’s Trans-Canada net- 
work. ; ue eke 
Rai Purdy’s professional drive is 
evident throughout, thanks to a 
loosening of the purse strings, and 
a far cry from that “We, the People 
carbon on which the Borden show 
has heretofore been mainly based. 
Instead of three or four spot-news 
interviews journalistically jazzed- 
up for human interest sobs or 
chuckles, this segment of the pro- 
gram has been replaced by a maga- 
zine treatment of the news, with 
musical embellishments, that will 
use not only current top headliners 
but also present the story behind the 
news. Some of the biggest names in 
international politics, science and 
the arts are scheduled for talk-ses- 
sions in forthcoming programs. 

Apart from this new and informa- 
tive angle of the Borden show in 
Canada, there’s a high budget—for 
this country—for guest appearances. 
(The teeoff included Evelyn Mac- 
Gregor, Judith Evelyn, and Sir 
Ernest MacMillan, conductor of the 
Toronto Symphony.) Sponsor was 
also fortunate in signing up Mart 
Kenney and his orchestra for the 
first time. With his vocalists, Norma 


HARVESTER TO SPLASH 
IN CENTENNIAL SHOWS 


, Chicago, Oct. 14. 
International Harvester will cele- 
brate its centennial with the big- 
gest airwave splash in recent .Chi- 
cago radio history, Two-week birth- 
day campaign, Oct. 18-Nov. 2, will 


include spots on all local stations 
and 16 half-hour shows on the CBS 
o-and-o, WBBM. The IH “Harvest 
of Stars” will be expanded to an 
hour on C Oct. 19, with Chi air- 
ings by WMAQ, WBBM, WJJD and 
WGN. 


Programs will originate in a tent 


be staged twice daily, with WBBM 
staffer John Harrington as m.c. 
Four exhibits will be under adjacent 
canvas. 


Mead—FCC 


Continued from page 27 




















known that Mead can have the job 
if he wants it, since President Tru- 





Locke and Roy Roberts, plus the 
Bordenaires chorus, Kenney gave a) 
rousing and at times spine-tingling | 
lift to a half-hour of jet speed and | 
production values. 

Orch banged right into “Beyond 
the Blue Horizon” and kept up the 
pace till the finale, with vocalists’ 
chores ably handled. As a comedian, 
Sir Ernest MacMillan surprised with 
his showmanly clowning ‘as he took 
the interview away from Cy Mack, 
introduced Judith Evelyn for her 
chat on theatre matters, and then 
assumed a Scottish burr in present- 
ing the MacGregor. All this baton- 
wielder needs is the hat, a*cigar and 
a bouncing cane ard he’ll be in New 
Acts. 

Whole topflight affair, on talent 
and production, shows what can be 
done when a Canaidan_ sponsor 
spends some money. McStay. 


‘Hint Hunt’ Is Set For 
Revamps as Part Show 
Hookup Goes to Coast 





Chicago, Oct. 14. 
“Hint Hunt,” matinee audience 
participationer on CBS, is faced 


with the task of revamping its for- 
mat somewhat because one part of 
the 25-minute show will have its 
hookup extended to the Coast Nov. 
17, and another part won't. It’s a 
case of what can happen when the 
billings on a show is split between 
two divisions of the same sponsor- 
ing company, which with “Hint 
Hunt” is Armour. 

The meat division, which pays for 
the program’s first 15 minutes, is 
the one that’s expanding its station 
lineup to the Coast. The soap divi- 
sion, whose Chiffon Flakes brand is 
attached to the remaining 10 minutes, 
will go on broadcasting only as far 
west as Denver. 

The advent of two differently- 
sized hookups will entail not only 
devising a special cutoff for the 
program at the 14:30 point but the 
revision of the contestant ‘setup 
within the show’s format. The pay- 
off for a major stunt that’s planted 
at the opening of the program 
doesn’t come until toward the end 
of the 25 minutes. “Hint Hunt” 
must now discard such run-of-the- 
program devices since listeners 
west of Denver would be left in 
the dark on the payoffs. 


BARD GETS ‘CLAUDIA’ 
AFTER ALL THE FUSS 


Casting problem for lead role of 
Coca - Cola’s cross - the - board 
“Claudia” show has finally been 
solved—but only after an auditioning 
marathon that involved practically 
every girl AFRA ever heard of. 
There was a time when even Rose 
Franken, who will script the show. 
was considering going into the role 
herself. 

Much -sought-for spot goes to 
Katherine Bard, who is the daughter 
of the ex-Secretary of the Navy 
Payoff is that Miss Bard was orig- 
inally chosen for the part, even be- 
fore the hectic auditioning got under 
way. 








Atlantic City, Oct. 14. 

Paul Hancock, who has been vee- 
pee and general manager of 
Mid-Atlantic Broadcasting Co.. own- 
ers of WMID here, since shortly 
after it hit the resort airwaves last 
May 30, has disposed of his share 
of the station. Hancock returns to 
Mutual in New York in the station 








relations department. 


Hancock Sells WMID Share 


the | 


man is under some obligation to his 
former associates on the Senate 
War Investigating Committee. Mead 
wanted the Postmaster Generalship 
after. his defeat at the polls in the 
New York gubernatorial race, but 
was never offered the job. If he is 
willing to go to work for the low 
stipend of $10,000 a year, Mead 
would probably have no trouble in 
| winning Senate confirmation to the 
rFCC. 

Name of Brig. General Telford 








Taylor, now prosecutor of the 
NBC-Denny Poser 
Washington, Oct. 14. 
NBC will probably keep its 


newest veepee Charles R. Denny, 
Jr., officially away from Con- 
gress and even the FCC for the 
next few months. For one thing, 
it may be embarrassing for the 
network if and when the Senate 
Interstate Commerce Committee 
reopens hearings in January on 
Senator Wallace White’s (R., 
Me.) proposed new radio bill. 
NBC is on record as favoring 
the NAB’s draft of “new radio” 
legislation which spells death to 
the kind of FCC Denny has been 
running for the past several 


years. 

And it is believed Denny, 
himself, will wait a “decent 
period” before pleading cases 


before the FCC, since as chair- 
man he was intimately con- 
cerned with all phases of radio 
and common carrier operation, 
much of it still under wraps 
and due to come out later in 
public hearings, etc. 
OP NRRL BERGE (TRATES TOTO OF RR! TORRE Bt I ELS CRT 
Nuremburg war trials, is also men- 
tioned. Taylor was FCC general 
counsel before the war and in that 
job was Denny’s boss for a short 
time. Report is that in return for 
remaining in Germany to wind up 
the war crime trials, Taylor has been 
promised a top government job in 
Washington. There is no indication 
whether or not he would be inter- 
ested in the low-paying FCC post. 
(In New York, it was reported 
that the War Dept. had cabled Ger- 
many inquiring how soon Gen. Tay- 
lor could be relieved of his present 
duties, It was also reliably reported 
that both Denny and ex-FCC Chair- 
man Paul Porter are supporting 
Taylor for the FCC post and that 
President Truman has promised to 
give the general serious considera- 
tion. Some observers felt appoint- 
ment of Taylor would be a smart 
political move, inasmuch as he’s a 
war hero and is understood to be a 
liberal Democrat. It’s understood, 
however, that Truman is in no rush 
to name Denny’s successor and may 


delay the matter as long as two 
months. ) 


Commissioner E. K. Jett has also 
been mentioned as a candidate for 
the chairmanship. Jett, however, is 
a political independent and it is be- 
lieved President Truman will pick 
an out-and-out Democrat for the 
post. He is expected to find the new 
chairman outside the FCC and to 
designate his man to the No. 1 job 
after the Senate confirms the ap- 
pointment. 


When 35-year-old Denny quits 
FCC Oct. 31, he will have completed 
almost five-and-a-half years’ con- 
| tinuous service with the agency. He 
| moved over from the Justice Dept. 
; to FCC in Feb., 1942, and became 
; general counsel a few months later. 
He was named acting FCC Chairman 


|in Feb., 1946, and was given the job 
| officially Dec., 1946, by Mr. Truman. 














‘50-Second Rule’ on Spots 
Suggested by WHEC’s V.P. 
As Code Controversy Out 


Rochester, N. Y. 
Editor, VARIETY: 

Time buyers, spot advertisers and 
stations doing business with them 
are properly concerned over the fact 
that the “three-minute: rule” in the 
new code will drastically cut down 
announcement availabilities. Ted 
Streibert of WOR, N. Y., expressed 
the problem clearly at the code ses- 
sion at Atlantic City when he ob. 


near Soldier Field. Vaude shows will served that under this rule we would 


no longer be able to run three one- 


minute transcribed announcements 
in a 14-minute, 30-second participa- 
tion program and then follow it with 
a station break. 

This is a problem that affects af- 
filiates and independents alike. We 
have a solution to offer. If Paul 
Raymer’s proposed National Spot 
organization were a going concern, 
we could submit the solution to 
them. 

Reduce so called “one-minute an- 
nouncements” to 50 seconds. We 
maintain that by the judicious use 
of words, any product that can be 
sold in one minute can be sold in 
50 seconds. For that matter, the 
necessity for keeping within 50 sec- 
onds might even result in elimi- 
nating some of the sound effects that 
are the real cause of listener an- 
noyance with commercials. So, cut 
one-minute transcribed announce- 
ments to 50 seconds and live copy 
to 100 words which can be read in 
50 seconds. 


The result would be that we could 
run three such announcements in 
14% minutes and still put on a sta- 
tion break following. If agencies, 
advertisers, national reps and tran- 
scription companies are concerned 
over loss of availabilities, here is a 
way for them to help themselves— 
by adopting a “50-second rule” so 
they can live under the “three-min- 
ute rule.” 

Clarence Wheeler, 
Vice-President, WHEC. 








i i a Ait Bz DR RE lO Ale Rte arts 
Ernest Anderson presents 
FRED ROBBINS’ 


ONE-NITE STAND 
eA Midnight Variety Concert 
Direct from 3 record braaking 


Concerts in Carnegie Mall 
THE ORIGINAL 


CALYPSO 
CARNIVAL 


WILMOTH HOUDINI 






A Native Calypso Orchestra with a 
team of 10 Players fertified 


MAX KAMINSKY & COZY COLE 


| ALL 
Sat., Oct. 25- ILLINOIS JACQUET 








NOV. 15—Carnegie Hall 
LOUIS 


ARMSTRONG 


and His Concert Group 
Featuring JACK TEAGARDEN 





Lou's 


THE MIGHTY,JORDAN 
ROLLS ON! 


AND HIS TYMPANY FIVE, THAT IS. 
FLASH 


Mgt. BERLE ADAMS 
Direction — GENERAL ARTISTS CORP 
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NAB Appoints 1] Indie Reps as Code 
Group to Hypo Reaction to Rulings 


Washington, Oct. 14. 


National Association of Broad- 
casters is making no bones about 
the fact it is disappointed in the 
small volume of mail received here 
re and con on the new industry 
code. To speed things up and mobil- 
jze reaction well in advance of the 
poard of directors meeting skedded 
for mid-November to take final ac- 
tion on the code, NAB veepee A. D. 
(Jess) Willard last week issued in- 
vites to 11 independent station men 
to meet at NAB headquarters Oct. 
23. The 11 indie reps were selected 
to form a special code committee to 
speak for the non-network stations. 

Invitations went out Thursday (9) 
to the following broadcasters: Frank 
Blair, WSCR, Scranton; Ted Cott, 
WNEW, New York; Wayne Coy, 
WINX, Washington; Arthur Harre, 
WJJD, Chicago; Edward Lamb, 
WTOD, Toledo; Elliott Sanger, 
WQXR, New York; Harold B. Shaw, 
WOAY, Oak Hill, W. Va.; Calvin J. 
Ben 
Strouse, WWDC, Washington; Eu- 
gene Weil, WLAQ, Rome Ga., and 
Ralph Weil, WOV, New York. 

The indie reps were selected to 
ive cross-section opinion of stations 
y geographical location and size. 


A chairman will be elected among | 


the 11 at the Oct. 23 meeting. 

Code will also come -up for discus- 
sion by the NAB-FM executive com- 
mittee here the following day, Oct. 
24. Committee Chairman Leonard 
Asch, operator of independent FM 


outlet WBCA, Schenectady, will 
head this parley. 

Next code session on NAB’s 
agenda is skedded for Nov. 3-4 


when the screening committee is 
due to study mail reaction to the 
new standards as reported by NAB’'s 
17 district directors and in letters 
sent directly to the NAB headquar- 
ters. So far only 20 letters have 
reached Washington directly, though 
directors have received well over 
that number in the field. However, 
only two NAB district directors have 
reported to NAB headquarters to 
date and NAB has issued a “hurry” 





_— 





“The Texas Rangers” transcrip- 
tions of western tunes are tops in 
quality of content. The price is 
reasonable — scaled to the size of 
the station and market. Available, 
t00, af cost is an attractive song 
book for give-away or self-liqui- 
dating offer. 


Write or Wire for Complete Details 


The Texas Rangers 


AN ARTHUR B. CHURCH PRODUCTION 
Geo. E. Halley, Mgr. Syndicated Features 


PICKWICK HOTEL, KANSAS CITY 6, MO. 


he 
\ 


call to the other 15 to get the info 
from the broadcasters in their dis- 
tricts and to forward it to Washing- 
| ton pronto. 

So far, NAB says gripes on the 
code fall into three categories. Some 
stations go for the three-minute 
| limit on plugs in a quarter- hour 
segment, but want no rules laid 
down on how the commercial copy 
|should be distributed. Another 
group of stations is plugging for a 
three-minute-30-second limit in 
minute periods. rather than three 
minutes flat 





shows, musical 
jockey stints 
NAB also reports that a lot of sta- 
| tions are already readjusting thei 
|schedules to jibe with the 


clocks and_ disk 


| vor of the code is way ahead of the 
| Opposition. 





Chi Seunds Off 
Chicago, Oci. i4. 
The proposed NAB code, specific- 


ally its restrictions on commercials, | 


| was beaten into crumpled paper at 
|the last (8) meeting of the Chicago 
|}Radio Management = Club. 
| spokesmen led the assault, with time 
buyers and other agency 
inodding in full agreement. 

Jump-off point for the attack was 


a letter written by Jerome Sill, v.p. | 


of WMLO, Milwaukee, to Charles 
| Caley, v.p. of WMBD, Peoria. Sill 
| assailed the code limitations on com- 
;}mercials and threatened to with- 
draw from NAB if these provisions 
are adopted. (Copies of Sill’s let- 
ter have been widely circulated 
among indies, ) 
| Reading of Sill’'s missive set off a 
;“me, too” coffeeklatch in which some 
|sections of the code were denounced 
las impractical and likened to the 
worst features of Prohibition. Indie 
|}execs argued that shorter commer- 
|cials would hit hard at small mer- 
|chants retailing lesser known prod- 
ucts. It’s one thing to refer to a 
standard brand in code time, so the 
|indies said, and quite another thing 
to describe a suite of furniture with- 
in the allotted minutes. 
| Main point scored was that a spon- 
isor would be foolish t@ bankroll an 
|hour show when he could get more 
;commercial time under the pro- 
|posed code by taking four 15-minute 
| programs interspaced by other shows 
or divided among other stations. 
Compliance with code time would 
result in increased costs to the spon- 
sor, said indie spokesmen, and per- 
haps divert radio income into news- 
paper coffers, 


15- | 


And still others want | 
some “outs” left for shopping guide | 


new | 
| standards and that sentiment in fa- | 


IOWA EDS BACK MILLER 
ON MAYFLOWER STAND 


Des Moines. Oct. 14. 
Iowa Assn. of Radio News Editors. 
meeting here 53-strong, lined up be- 
hind NAB prexy Justin Miller in op- 


in the Mayfiower Decision. Editors 
voted unanimously for a resolution 
urging the FCC to review and re- 
verse the no-editorializing rule. 


Action foliowed a panei in which 





several editors declared they dis- 
regarded the Mayflower ban. con- 
|} tending that constitutional guaran- 


j tees of free speech would override 
|; contrary FCC decisions if the Com- 
mission should try to force a show- 
| dow n. 

Richard Hull of WOI. Ames, and 
Dick Burris of KSO, Des Moines. 
were reelected prexy and vice-prez 
of the group. Jim Bermann of 
| WMT, Cedar Rapids, was named 
secretary-treasurer. 


‘Philly’s WFIL to Sponsor 
Basketball Clinic; Bids Out 
To 670 High School Coaches 


Philadelphia, Oct. 14. 
by 


| Invitations have been sent 


Indie | WFIL to 670 coaches and captains | 


| of basketball teams in high schools 


members ; throughout this area for a free bas- | 


| ketball clinic to be held at the Arena, 
| Oct. 30, by the station. 
Clinic instructors will include Ed- 


|die Gottlieb, coach of the Warriors; | 


| Bob Davies. of the Royals: Bill Fer- 
guson, of St. Joseph's: Bill Anderson, 
of Lafayette, and Don Kellett, WFIL 
sports adviser, and coach at 
Univ. of Pennsylvania. 

Plays will be demonstrated by 
|such cage stalwarts as Joe Fulks, 
Howard Dallmar, George Senesky 
and Chink Crossin, of the Warriors; 
Eddie O’Halleran and Jack Ramsey, 
of St. Joseph's; Mary Zipple, Lafay- 
ette. and Penn’s Stan Novak, Bob 
Carlson and Phil Harman. 

Station will also hold its first free 
|iee skating clinic for junior, high 
and vocational-technical school stu- 
; dents Thursday (16) at the Arena, 
with demonstrations by the cast of 
|} Ice Capades, now current at the 
| 46th and Market street sports and 
; entertainment palace. WFIL-TV will 


| televise the clinic. 





Tiajuana Back on Air 
Mexico City, Oct. 14. 
Tiajuana, border hotspot, again 


has its own radio station in service 
after being off the air for nearly 
seven months, due to a strike of its 
| announcers. 

Announcers won a 35% wage hike. 











CIRCLING THE KILOCYCLES 








Buffalo—Les Barnett, former ar- 
ranger and pianist with Rudy Val- 
lee, has been appointed to similar 
post in the Churchill Tabernacle. 
Barnett will also act in a nominal 
|advisory capacity in connection with 
ithe Tabernacle broadcasting over its 
‘station WKBW. 





Seattle — Johnny Forrest's old 
“Rhyming Times” is back on the air 
here over KOL, now tabbed 
i“Johnny’s Jingle Journal.” Airs a 


} 
' 
| 
' 
| 
| 


(3:15 for quarter hour, sponsored by | 
| Wedgewood Park. Forrest is also | 


| writing and producing new audience 
participation show, “Country Store,” 
half-hour program on KOL, Fridays 
at 7:30 p.m. 





Pittsburgh — Joe Tucker, veteran 
WWSW sportscaster, has just been 
named sports director for the sta- 
| tion. Tucker joined indie outfit in 
| and it was chiefly due to his 
outstanding job of sports reporting 





VarIETY plaque for sports coverage. 
| Tucker's also going to do play-by- 
|play accounts of Hornets hockey 
games over KQV for @ beer account. 
Carl Betz, recent graduate of Car- 
negie Tech drama school and newest 
announcer at WCAE, has just landed 
/his first commercial there—the Ted 
| Lewis recorded show, 

Cincinnati — Depletion of Amer- 
ica’s natural resources forms the 
impetus for a new series WLW 
will start, some time after the New 
| Year, with Brenton Grant as co- 
ordinator, Grant, a business execu- 
itive and former commentator on 
| WSAL, Cincinnati. was hired for the 
writing and coordinating job 





jaired 7-7:30 p.m. 
The series, idea of Crosley Broad- 


three years later that WWSW won) 


of i 
“Generation on Trial.” which will be | 


{casting Corp. president James D. 
| Shouse, works through WLW’s Spe- 
cial Broadcast Services division, 
headed by Katherine Fox. 





| Hollywood—Harold D. Weber has 
,been appointed general manager of 
;} the proposed multi-station FM op- 
|}erations of the Pacific Broadcasting 
Co.. of San Francisco. 

| He was formerly g.m. of the Oak- 
land Chamber of Commerce and is 
jnew to radio. 





St. Louis—The Griesedieck Bros. 
|Brewing Corp. will bankroll all 
| hockey games played by the St. 
|Louis Flyers at the Arena. Harry 
|Caray, who did the baseball play-by- 
‘play for the suds makers, will repeat 
with the ice games. WTMV will 
| broadcast. 





Dallas—George Stevens has been 
|named as the “Texaco Star Report- 
er,” replacing Harry Harber who has 
| resigned. Program is aired from the 
| studios of WFAA-820 for a quarter- 
| hour Monday through Friday and 
|carried by stations of the Texas 
| Quality Network and supplementary 
‘outlets KGNC. Amarillo, KRGW, | 
, Weslaco and KROD, El Paso. 


posing the. free speech curb implied | 


the | 


} 
| 


Trend on the part of listeners to 
become thoroughly satiated with a 
|number of old toprated comedy 
i|shows that continue to offer the 
Same comedy year after year with- 
‘out change, is becoming very marked, 
| according to a comprehensive survey 
|;of comedy shows just taken by the 
|Ernest M. Walker organization. An- 
other trend showing up in the sur- 
vey is leaning towards comedy that 


Customers Calling for New Type 
Of Radio; Too Much Comedy, Whimsy 


learned, the comedy lines have to be 
good enough to cause from 70° to 


|80° of the studio audience to laugh 
|if they are to be acceptable to the 


i found 


listener. In the entire study of 1.500 
programs, no gag type programs was 
to have an acceptable audi- 


'ence rating where the average re- 
sponse by the studio audience didn't 


is whimsical in nature and that leans | 


to a broad smart style. 

Survey found that comedy pro- 
grams which the listeners prefer are 
built around four major ingredients: 
characterization, situation, gag lines 
and personality appeal. If it were 
possible to build two programs in 
which the first three ingredients 
|} were equal, one program would still 
be better than the other, the survey 


showed, due to the variation in the | : 
|'throughout for complete association 


jlast ingredient: personal magnetism. 
| The listener's reactions, according 
| to Walker, indicate that strong char- 
| acterization is a prerequisitie to 
| Strong interest value. The listener 
also prefers comedy in which the 
/characters have specific characteri- 
; zation as opposed to general char- 
acterization. Walker also found that 
| the listener prefers comedy in which 


|the principal characters and stooges 
lare a permanent part of the show— 
| this preference amounting from 
| 30% to 50%. 

| Programs which make use of these 
{recognized devices for establishing 
characterization—by what the come- 
;}dian says, by what the comedian 
does, and by what others in the pro- 
|gram say about the comedian—have 


to 


amount to an average volume of be- 
tween 70% and 80% per gag line. 


In a gag type comedy show, sur- 
vey also showed, the comedy lines 
must be good enough to cause the 


studio audience to laugh for an aver- 
age of 3.1 seconds per laugh be/‘ore 
the listener will accept it as good 
comedy. The listener also demands 
comedy in which the lines are clean 
and understandable. He is favorably 
influenced by one type of “sight” 
comedy—the type wherein a come- 
dian plays his character intensely 


as against the type arising from 
mugging at the end of a gag line 
Survey also showed that the lis- 
tener doesn't want too much of any 
one program. Records indicate that 
every comedian has, at some point or 


‘other, a saturation point in the num- 


ber of lines which he can effectively 
handle. In programs where a come- 
dian handles lines beyond his satur- 
ation point, the overall acceptance to 
the show invariably drops. This sat- 
uration point varies in every case 
with the comedian. 


KAYCEE’S THIRD FM 


the best audience acceptance, Walker | 


|learned. In realistic situation type 
| comedy, the listener demands that 
|adequate time between gags be de- 
| voted to the development of strong 
| suspense. In gag type comedy, lis- 
|tener demands a gag every 10 to 14 
| seconds with such time as is allotted 
|to situation being devoted to creating 
| strong illusion. The listener also pre- 
|fers gag lines that relate to some 
character factor of either the come- 
|dian or one of the stooges. 


| In a gag type comedy show, Walker 


| Harry 


STATION (KSBS) PREEMS 


Kansas City, Oct. 14. 

Kansas City area gained its third 
FM radia station this week when 
KSBS, on a frequency of 105.9 mega- 
cycles, hit“the air with regular daily 
programs after extensive prelimi- 
naries. New FM-er is located in 
Kansas City, Kas., while the other 
two, KOZY and KMBC-FM are in 
Kansas City, Mo. 

Officers of the new station are 
Butler, president; Harry 
Scherzer, vice-president, and Mrs. 
Gladys Butler, treasurer 





























lion. 





Fort Wayne — E. E. Ferrey has 
been named director of public re- 
|lations for 
land Radio Corp., succeeding Paul J. 
| Boxell, who has joined Hill and 
| Knowlton, public relations firm, in 
Cincinnati. 


— Samuel J. Benavie has 
music director of WJR 
(CBS) to devote his full time to 
supervision of music for the Jam 
|Handy Organization. with which he 
, has been associated since 1936. 


| -Detroit 
resigned as 


Farnsworth Television | 


—— ef se he Ue Ue ek ee as ee eg, 


5,000 Watts 





WHAT A FUTURE.... 


this husky infant is going to have! Its proud 
parent is the Newark News—far and away 
New Jersey's greatest newspaper. 


Its birthplace is rich North Jersey with 3'/, 
million population and an income of 4'/, bil- 
(That's BILLIONS of dollars, sir.) 


WNJR is due about the middle of Novem- 
ber*—a PROGRAM station, with a program 
to fit your product available right now. 


*Opening date will be announced in VARIETY 








1430 Kilocycles 


MArket 3-2700 
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AFM ADAMANT ON DISK DEA 























+ 
British Biz No Bett MAPS erp DAE 

According to, British bandsmen now in the U. S., the condition of 
the band field in England is no better than it is at the moment in the T 
U. S. It’s asserted that English batoneers are finding equally slow 
p.o. reaction in London theatres and locations, and there’s the same 
general lack of interest in so-called name music. 

Agency men in this country, made aware of what's going on in Chicago, Oct. 14. 
Britain, have thus taken heart. They feel that the coincidence of James C. Petrillo asserted yester- 
lack of interest in bands on both sides ‘of the big pond at least makes | gay (Monday), just before entering 
: a oe veastion of U. S. fans is caused more by |{he Blackstone hotel here for a 
troubled times than a mounting aversion to their music. | meeting of the American Federation 

—— |} of Musicians international executive 


Vocco Quits as Contact Union VP. 


In Protest Vs. 


Rocco Vocco, one of the owners of * 


Bregman, Vocco & Conn and vice- 
president of the Music Publishers 
Contact Employees union, last week 
resigned as the union v.p. as an in- 
direct aftermath to the MPCE’s ac- 
tion of last week in placing Herman 
Schubert’s Pelham Heath Inn, N. Y., 


out of bounds for contactmen. Vocco 
took the stance that the move 
against Schubert's place and, indi- 


rectly, against Henry Jerome, whose 
band is current there, was too seri- 
ous a rap to have been made on 
what he terms the flimsy evidence | 
presented at MPCE council meetings. | 


Vocco assertedly found that two | 
tele- | 


members of the council had 


phoned Jerome immediately after 


the meeting at which Pelham Heath 
was nixed, to advise the maestro of 
the ban. This was before official no- 
tice of the move was dispatched by 
the MPCE. Vocco took these calls 
to mean that the MPCE members 
involved sought to get off the hook 
with Jerome; that the action against 
the leader was not their fault, ete. 
Vocco blew up at this, pointed out 
to Bob Miller, MPCE president, that 
before a move such as that made 
against Schubert is calendared the 


MPCE and the music business should | 


concentrate on cleaning its own 


house. 


Repeating what Jack Rosenberg. 
late president of N. Y. local 802 of 
the American Federation of Musi- 
cians, once said to him, Roeco pointed 
out that there would be no need for | 
punitive action against any location 
owner or bandleader if in all cases | 
MPCE men kept within the MPCE 
rules and regulations against payo- 
las. 


Meanwhile, the MPCE continues 
with plans to take the same action 
as that leveled against Pelham 
Heath regarding other outlying N.Y. 
spots, and some within the city itself. 
It's asserted there have been many 
complaints by publisher employees 
against bandleaders working these 
jobs, and in some cases against own- 
ers. 

Jee Santly, of Lombardo Music, 
incidentally, was tendered and ac- 
cepted the v_p. post Vocco quit. 


MUS-ART TO BOOK 
NEW CLINTON BAND 


Larry Clinton has completed ar- 
rangement’s whereby his new or- 
chestra will be handled by the Mus- 
Art agency. Latter will pick up, 
booking the combo following its 
close at the Meadowbrook, Cedar 
Grove, N. J.. Dec. 21. 
for Dailey Nov. 11 for six weeks. 

Meanwhile, the bookings Clinton 
has set for the band, beginning 
Oct. 28 in New England, and the 
Meadowbrook date itself, have all 
been engineered by him without 
agency help. Most of the major | 
booking outfits had been and still | 
are seeking a deal to handle him, 
but he has been avoiding such ties. 





Cugat Marries 


Xavier Cugat gets married tomor- | 


row (Thursday) = in 
Muestro’s intended jis Lorraine 


former filmite. Manie Sachs, 


Philadetphia. 


head 


of Columbia Records artists and rep- | 


erivire division, 
Cugat is 


will be best man. 
currently working with 


his band at the Click Club, Philadel- | 


phia. 


Clinton opens | 


Allen, 


Pelham Heath Nix’ 





Gray, Mercury Part 


Oct. 14. 
secured a 


Chicago, 
Glen Gray's orchestra 
release from Mercury Records last 
week with nine months still to go 
on a two-year deal. Gray, who 
'signed with the label through Berle 
Adams, who's no-longer with 
outfit, asked for the release. 
Gray is currently on a one-nighter 
trip in the east, and is due into the 
' Click, Philadelphia aitery, 3 Nov. 21. 


TD Offered 17156 
Weekty for Month 


In Buenos Aires 


Hollywood, Oct. 14. 

Tommy Dorsey has been pitched 
jan offer to make a one-month stand 
tre Buenos Aires, at ‘any time be- 
| tween November and next May, at 
| $17, 500 weekly, plus air transporta- 
tion both ways for the entire Dorsey 
entourage. Music Corporation of 
America dug up the date and told 
Dorsey very few details as to what 
spot he will play, if he decides to 
| gO, as agency is afraid a rival book- 
jery will learn details and attempt to 
muscle one of its attractions in, if 
| TD turns down bid. Currently, 
| Dorsey is booked solidly into Feb- 
| Tuary. 

i Among the few details made 
| known to bandleader is fact he will 
be expected to do one show daily 
and make one radio pregram daily 











'during proferred engagement. Ba- 
|} toneer has not nixed the deal, but 


has told MCA that he wants entire 
month’s salary deposited in this 
country before he ventures out. 


ASCAP, Radio-ites 








American Society of Composer 
| Authors and Publishers goes into 
| meeting again tomorrow (Thursday ) 

with representatives of the radio in- 
dustry’s’ music committee over ex- 
tension of the current contract be- 
tween them, which expires Dec. 3}, 
1949. ASCAPers involved with the 
negotiating for new terms assert 
| there's a good possibility the situa- 


I: 
} 
| 
| 


| tion will be amicably settled. Stymie- | 


| ing a quick settlement is the problem 
lof whether the networks or individ- | 
| ual stations will pay extra cein for 
i network sustainers aired locally by 
| affiliates as commercials. ~ 
Some ASCAPers feel that 
will be no need for arbitration to 
settle the question. a possibility ad- 


mitted several weeks ago by others. | 


| At any rate, whether or not there is 
| arbitration in the offing. relations be- 
i} tween radio and ASCAP are at a 
peak of amicability. While there is 
disagreement between the network 
men and the indie station represen- 
tatives over who should bear the 
|extra coin to ASCAP for the shows 
|in question, both sides agree that 
_ASCAP is entitled to the compensa- 
| tion. It's hoped that the problem will 
pe settled at tomorrow's meet. 


ba T . ' 
atre. New York, Nov. 12 or 19 with 


‘King Cole Trio. 


| board, 
has the 





the | 


that under no circumstances 
AFM changed its mind about 
recording. AFM prez stated that 
unless an alternate decision is ar- 
rived at during the board meet over 
the royalty to the AFM per 
sold by disk manufacturers, that the 
disk companies will be advised im- 
mediately of a work-stopnage by 
members as of Dec. 31, when the 
current contract between the two 
factions expires. 

Petrillo pointed out that he told 
last June’s AFM convention that re- 
cordings would be halted due to the 
Taft-Hartley act's ban against the 
type of deal the union has with disk 
, manufacturers; he told Congressmen 
| the same thing during the investiga- 


tion of him during the summer, and 


| he reiterated the AFM’s stand at the 


| bandleaders, 
| sellers at 


{recent American Federation of La- | 
bor convention. He says that the | 
| AFM’s plans haven't changed and 
that by Thursday night (16), when | 
the board meet ends, the recording 
companies will be 
breaking-off of relations 
3l—unless an alternate plan arises. 


There is much speculation here as 
to what that alternate plan might be. 
Some of the disk companies have 
tried to develop an alternate plan, 
but what course that might take is 
unknown. 
ing rooms here Monday there was 





some discussion about the AFM 
making its own recordings. They 
would. be done through the AFM | 


supervising the making of masters 
for resale to the manufacturers at a 
flat fee plus royalties. That seems 
wild, it's averred, but in this dispute 
anything can happen. 

Diskmen and agency heads can’t 
see such an arrangement. At least 
not in the immediate future. They 
cannot see how Petrillo can get 
away with disturbing long-term con- 
tracts individual bandleaders now 
have with diskmakers. He'd be 
liable to a hot court fight if he tried, 
they say. Too, name singers such as 
Frank Sinatra, Perry Como, Bing 
Crosby, et al.. are not members of 
| the union (some may be, but it’s not 
necessary). 





are the major record- 


the moment, it’s felt that 


|the AFM wouldn't be able to make 





In New Huddles |. 


s. | step up the pace of disking. 
; the 


|such an arrangement stick. 


Board meeting adjourned for one 
day yesterday. 
tend the Milwaukee funeral of Jo- 
seph Padway, attorney for the AFL 
and AFM. 

Step Up Disking 

recording companies with 
New York. Chicago and 
have already begun to 
While 
majors had not actually been 
stashing masters away against a pos- 
sible strike, most are now planning 
and executing dates with top names. 


Major 


| Helly wood 


| In a goodly number of cases albums | 


; are being turned, 
i vidual sides. 





there | 


Randy Brooks junto Paramount the- | 


along with indi- 
And, as time goes on, ! 
the pace of recording will quicken. 
Secondary labels, of course, are 
working faster than the majors. 
Without the backlog of the big com- 
panies, which will help the latter 
| Stave off a long strike, the medium 
| companies must pile up material. 
Anticipating action by the*Ameri- 
can Federation of Musicians against 


the recording companies, which! 
'would halt the making of records | 
after Dec. 31, major music publish- 


ers are working far ahead of them- 
selves, particularly those affiliated 
with film companies and have 
to worry about 

In doing so, these 
placing release dates on 
but are placing an “if and 
curb on thern. They 
disk makers that as 
film 
tion will be 


scores 


not 
the songs 


pubs are 


when” 
have advised 
as the re- 
determined, 
passed on to 
pos ibly with a 


soon 


lease date of a 
the intorma 
the diske) 

date for the disks. 


release 


Four Vagabouds siart six-week 
stand at Somerset House, Riverside. 
iCalit., Nov. L 


record ! 


advised of a | 
as of Dec. | 


Outside the board meet- | 


And since they, and not | 


incidentally, to at-: 








California Intends to Collect Back 





They'll Sign 


Infringement suits were 
last week in New York fed 
against a pair of upstate New 
roadhouses by a quartet of 
publishers. The Penguin 
by Victor J. Costanzi, near Port 
Ewen, N. Y.. was sued by Shapiro- 
Bernstein, Famous and Bourne, fo! 
i alleged public performance of copy- 
righted songs during last July, with- 
out proper license. 

Songs illegally used by the Pen- 
Ziuin, according to the complaint 
were “Exactly Like You,’ “When 
We're Alone” and “Careless.” An 
injunction and damages of not 
than $250 for each violation is 
sought. 

Slapped with a similar 
Feist and Santly-Joy was the Stock- 
wood hotel, Harriman, N. Y. Spet 
is charged with infringing upon the 
publishers’ “My Blue Heaven” and 
“Honevsuckle Rose.” Injunction and 
usual comeges are asked. 


brought 
‘ral court 
York 
music 


opel ated 


less 


action by 


Pluggers Face 
Test Action In 
Denying Card 


. 


| 


FNNS Taxes from Maestroes in Form B Exit 


¢ 


State of California Department of 
Employment startled band-business 
accountants last week by advising 


it does not intend follow- 
ing the U. S. 


them that 
Internal Revenue Bu- 
reau's lead in forgiving bandleacers 
sums that 


for unemployment tax 


might be returned to band-buyers 
as a result of the elimination of the 
Musicians’ 
S. Su- 
& Cher- 
many 
have taken the 
weeks to 
the status of 


American Federation of 


Form B contract by the U. 
Court. 


accountants for 


preme Braunstein 


nin, name 


bands, who lead 


in recent determine 
bands relative 


to: unemployment taxes, was ad- 


vised last week by California tax- 
men that the state iniends collecting 
bandleaders all back 
ployment taxes now that Form B is 
out, 


from unem- 


California tax bureau asserted that 
it intends to hold name maestros re- 
sponsible for unemployment taxes 
for all musicians they used between 
Jan. 1, 1944, and Oct. 1, 1947- 
vided a bandleader is recognized as 
originating in California. What will 
determine this is unknown. Ii may 
be residence, it may be the main- 
taining of an office there or it may 
be simply that a leader spends most 
of his time in the state or, more 
simply, if he spent enough time 


pro- 


| within California borders to become 


Music Publishers Contact Em- | 
ployees union, which recently 
' closed its rolls to prospective card- 


holders to ease unemployment al- 


ready in its ranks. is faced with a 
test action. 

| MPCE several weeks back re- 
| fused a membership card to Don 


Wallmark, whom Sammy Kaye want- 
|ed to install as representative of his 
| Republic Music in Hollywood. Walil- 
|mark was formerly in Kaye's or- 
| chestra. 

Kaye put his attorney, Lee East- 
man, to work on the problem. East- 
{man has appealed the MPCE’s de- 
| cision to bar Wallmark from mem- 
bership, and has asked for arbitra- 
tion. He points out that the con- 
tract between the MPCE and music 
publishers allows for arbitration on 
such problems and also is con- 
vinced that the MPCE cannot bar a 

| prospective member who has a job 
te waiting the securing of a card. 

In the past it’s 
among music publishers, and by the 
MPCE, that if a new member has a 
job awaiting him the issuance of a 
membership is virtually automatic. 


ASCAP Looks To 
Record Melon 


Society of Composers. 
and Publishers  third-in- 
come. covering the July 1 to Sept. 30 
' period. normally the slowest of 
year. 








American 
| Authors 


the 
under the 
which indi- 
full-year distri- 


was only about 4% 
second-quarter figures. 
ASCAP's 
butable melon will this year be the 


cates that 


highest in history. Second - quarter 
rose to a few hundred thousand 
short of $2.000,000, and with the 


third quarter slightly under that, the 


Society this vear has earned more 


coin every month so far than com- 


periods of last 


in itself set a new earning record. 


parable year, which 


Al the Society's semi-annual meet- 
ing last week in New York, it was 
pointed out that for the first nine 
months of 47 income was approxi- 
mately $9,000,000, not all of it. of 
course. representing distributable 
coin. Administration costs, foreign 
payments, ete. are deducted. Coin 
dispensed to members this year 
however, is being increased by the 
fact that the Society's operating 
costs are being steadily lowered. At 
the mement, some of 20°) of income 
is allocated for operations, said te 
be the lowest ever. 


| faxes 


been accepted | 


subject to the tax. 


lis made clear in the California 
communique that the dunning for 
tax sums will be made enly fer the 
period prior to Oct. 1 lasi and back 
to 1944. For the time subsequent to 
last Oct. 1, of course, it’s expected 


| that leaders will voluntarily pay un- 


|employment taxes since Form B no 


longer is in existence. Only last 
week the U. S. Internal Revenue 
Bureau issued a directive to branch 
offices clarifying that bandleaders 
are employers of their musicians, 
this subsequent to a Supreme Court 
ruling to that effect. 


It’s estimated by accountants that, 
under the unemployment tax laws, 
whieh demand a 2.7c, slice of each 
dollar paid musicians up to $3,000 a 


|year, top name bandieaders can be 
‘clipped for as high as $6,000 in back 


if California proves that a 
bandleader is responsible to that 
state for all his taxes, 


This stance by California’s fax 


, bureau is completely the reverse of 


the Government's in so far as back- 
tax disputes, set up by the AFM’s 
use of Form B, are concerned. In- 
ternal Revenue last week advised 
leaders that while the Bureau will 
refund tax sums paid in their behalf 
by buyers of their bands during 
Form B's tenure; the taxes thus re- 
turned will net be demanded of the 
leaders. They simply must pick up 
where the buyers left off. California 
intends refunding the unemployme:t 
tux sums to buyers, but. wants the 
leaders to replace the coin. 


JOHNSTONE MUSIC IN; 
OSTFELD COAST REP 








Jack Johnstone’s new Broadcast 
Music-backed Johnstone Music, Inc., 
went into action this week with 


Jack Ostfeld, himself at the helm of 
a BMI publishing firm, going to the 
vest coast to represent 
Ostfeld’s Stevens Music, in which he 
was partnered with Charlie Spivak, 
yoes into a state of suspension. 
Whether it will eventually be re- 
vived depends upon Ostfield’s health. 
He has been in ill health for a veer. 

Ostfeld’s connection with John- 
tone led to reports in N. Y. last 
veek that the latter had bought out 
Stevefhs and merged it with his own 
new firm. 


Johnstone. 


Alex Ne@rth’s “Little Indian Drum” 
is slated to be introduced to concert 
audiences by the New York Philhar- 
mouic during a Young People’s con- 
cert at Carnegie Hali, N.Y., Oct. 1 
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RCA as 


Music Pub Flattened Fast 


As Industry Raises Hue and Cry 


Possibility that RCA-Victor would* 


at last go into music publishing, in 
partnership with someone now in 
business in that field, was knocked 
flat last week after the report of its 
dickering. Victor executives dropped 
the idea like a hot potato after the 
story appeared in VARIETY, and es- 
tablished publishers who didn’t like 
the idea of Victor joining their ranks, 
even as a partner, began sounding off 
a ainst it. 

Gist of most publisher objections 
is said to have been the old line— 
“we're not attempting to get into the 
record biz, why should you want to 
get inio the publishing field”? At the 
same time, however, publishers have 
never voiced any 
against Decca being in the publish- 


vidually during idle conversation, 
but it never had any appreciable e’- 
fect. 
and is in partnership with Shapiro- 
Fernsiein in Mood Music, along with 
Columbia Pictures, and is an owner 
of the new Supreme Music with 
Bregman, Vocco & Conn. It also 
owns three other wholly owned mu- 
sic publishing companies. 


Fox to Audit 
Coast Disk Cos. 


Harry Fox, who oversees the col- 
lection of mechanical royalties for 
music publishers, is planning to 
double-check Coast indies’ royalty 
statements. And he’s sending his 
own auditors from New York to do 
the job. Two men from the Martin 
Fenton firm, which does all his 
accounting work in N.° Y., will 
leave for the Hollywood area next 
week to go over the books of all of 
the smaller labels. 


While Fox himself has_ several 
times checked into royalty state- 
ments of the dozens of outfits lo- 
cated on the Coast, during visits 
there, each check was a perfunctory 
one. 


This sort of a check is not un- 
usual. It’s done periodically on the 
books of even the major firms, 
which, incidentally, are rarely 
more than a few dollars off. Some- 
times they overpay. 


H’WOOD DISK JOCKS 








TO SET NADJ LOCAL 


Hollywood, Oct. 14, 


Local disk jockeys are meeting 
tonight (Tuesday) in a second at- 
tempt to organize, this time into a 
local chapter of the recently estab- 
Disk 


lished National 
Jockeys. 


Assn. of 


Bill Leyden, secretary of the na- 
and KMPC platter 
prince, will preside, having called 
the meeting on suggestion of the 
in the east. 
Indications are that the new attempt 
at grouping the local jockey flock 
be more successful than last 

Virtually every jockey of 
note has promised to attend along 


tional group, 


group’s headquarters 
will 
time. 


with all the small fry. 





Dick Gilbert Disks Album 
Of Caesar’s ‘Safety Songs’ 


Phoenix, Oct. 14. 


Dick Gilbert, KRUX disk jockey, 
recorded an album of Irving Cae- 
sar’s “Songs of Safety” for Adven- 
ture Record Company. Designed for 
pre-Xmas trade, two-record album 
was waxed during Gilbert’s recent 
stay in New York. Disks are viny- 
10 numbers on 


lite platters with 
four sides. 


In addition to Gilbert’s vocalizing, 
records feature the Bluebirds, 
with Ray 
’ Carter doubling between arranging 

music and conducting small back- 


femme harmony trio, 


ground combo. 


Gilbert had previously turned out 
waxing sides 
and j 
teamed with Xavier Cugat crew in 
of platters for 
Columbia label. He also made five 
sides on his own label (Dix), using 
about a dozen of Cugat’s men for 


albums for Liberty, 


with Merle Pitt’s orchestra, 


waxing a number 


these recording sessions. 





Pearl Bailey has been set for the 
Blue Angel, N. Y., starting Nov. 6. 


i tack 


strong opinions | ; 
|dezvous Room, which is primed as 


ing field. They have objected indi- | the 
| formal dress obligatory, etc. 
Decca has its own Sun Music | 
| spots for 
|Stork Club type of maestro—where, 








Jocks’ ‘Stirrup Boys’ 


WHN (N. Y.) flack Jo Ranson 
has come up with a new tag for 
the lads who caddy the platters 
for the disk jockeys. 


He calls them “stirrup boys.” 





Ernie Holst Was to Have 
Opened at the Plaza, N.Y. 


The sudden death, from a heart at- 
suffered taxicab Friday 
(10) afternoon, York, 
tained Ernie Holst’s comeback plans 
at the Hotel Plaza’s soon-due Ren- 








in a 


in New cur- 


with 
Holst, 
w.k. in the country’s smartest dance 
many vears. was of the 


town’s classiest mnitery, 


in actuality, he long worked—and 
was counted on by Col. Serge Obo- 
lensky, the Plaza’s promotion direc- 
tor, to put that hostelry’s class boite 
over in fast manner. 


Holst’s fiancee, Mary Jane Walsh, 


| continued in “Annie Get Your Gun” 
| that night—and since. 
| understudy to Ethel Merman, and for | 4, 


a second time assumed the title role, 
once last summer and now for a 
third successive week in view of 
Miss Merman’s minor surgery still 
keeping her bedded. 

In view of their faith Miss Walsh 
was waiting church dispensation to 
marry the late maestro, who had 
been divorced. A solemn high re- 
quiem was sung for him Monday 
(13) morning at St. Patrick’s Cathe- 
dral, N. Y. 


Several years ago, Holst left band- 
leading to go into the agency busi- 
ness. He joined the cocktail dept. 
of General Artists Corp. for a short 
time before resuming in the band 
business. 





Lee Eastman, attorney, hops from 


problems. 








I HAVE BUT ONE HEART 








YOU DO (2) (BVC) 
LADY FROM 29 PALMS (6) 


SMOKE, SMOKE, SMOKE 


FEUDIN’ AND FIGHTIN’ 


KATE (Berlin) 


APPLE BLOSSOM WEDDING (| 


KOKOMO, IND. (BVC) 
HOW SOON (Supreme) 


CIVILIZATION (Morris) 


ON THE AVENUE (Leeds) 


SUGAR BLUES (Williams) 
BLACK AND BLUE (Mills) 


ECHO SAID NO (Lombardo) 
CUMANA (Martin) ... 


° 








BALLERINA (Jefferson) 
PEGGY O’NEILL (Feist) 





New York to Coast Friday (17) for | 
a week’s stay on music business new song, “I Love My Texas.” Ly- 


Disk Jockey Reviews 


YAWN CLUB 

With Jimmie Milne 

55 Mins.; Mon.-thru-Sat., 7:05 a.m, 
Participating 

WNHC, New Haven 

Jimmie Milne’s “Yawn Club” is 
one of those dawn-busting programs 
which capitalize on the period when 
the housewife is whipping up scram- 
bled eggs and the old man is whisk- 
ing off his chin spinach. In either 
case, they listen subconsciously so 
it doesn’t matter too much what 
comes out of the receiver in the way 
of gab. 

Routine is a typical mixture of 
weather reports and ad lib com- 
ments sandwiched between platters, 
with participating plugs (heavy on 
| ‘‘Hire’s”) claiming a fair share of the 
fleeting moments. 

Milne, who, incidentally, is man- 
ager of this Elm City station, seems 
to have worked up a following 
which goes for the request angle, 
primarily via mail. There’s no set 
| type of music specialized in, the list 
; hitting wide extremes. 
| Program is one of three daily jock 
| shows on this station. Bone. 





| THE PLATTER PLAYBOY 
| With Mike Rich 
| 60 Mins.; 12 Mid.; Mon.-Sat, 
|.Sustaining 

WTRY, Trey 


| Running for more than a year un- 
, der Mike Rich’s guidance, this show 
; has built a large audience. Listener 


participation, through the playing of 


| request numbers and the making of 
| dedications, 
'“ormal style used by Rich, are re- 
In the show-must-go-on tradition, | SE ? 
| air has a surefire appeal in smaller 
| communities, 
Miss Walsh is | ception. 


plus the intimate, in- 


sponsible. Mention of names on the 
and Troy is no ex- 


Perhaps the fact that first names 
nly are announced on many “dedi- 


| cations” gives dialers the buoying 
' sense of using a public medium for 


the conveyance of private senti- 
ments. Rich conducts the show— 
which runs for two hours on Satur- 
day—as a family affair, and the regu- 
lars like it. Rich’s informality ex- 
tends to taking phone calls while he 
is on the air... However, Rich’s an- 
;nouncements of procedure and format 
| are repetitiously tiresome. He might 
give concern, also, to breath control 
and diction. “Intake” is too notice- 
able, mayhap he crowds the mike. 
Diction runs to over-thickness, 
though he possesses a deep, pleasant- 
toned voice. 

Show is sustaining. 


Jaco. 








James J. Metcalfe, author of “Por- 
| traits,” column daily in the Dallas 
|News, has written in collaboration 
with Joe Cancelmo of New Jersey, a 


‘rics are by Metcalfe. 











Jimmie Selph—If you've never 
heard of him, please remain seated. 
We never heard of him before this 
week either. But, fasten your safe- 
ty belts. Because the man is sheer 
murder. He is out with two Ma- 
jestic sides that may very well 
bring back Confederate money. 
They are “Easy to Please” and “The 
Little Boy’s Letter to Santa Claus,” 
both hillbilly. There’s little to say 
about “Easy” beyond that it’s the 
boast of a man in love with a really 


ugly girl. Selph’s humor and 
bounciness, however, make it sound 
engaging. 

It is on the reverse that Selph 
gets down on both knees. This one 
will bring back Davey Lee. It con- 


cerns a little boy who writes Santa 








Best Bets 


Ballad—“I Still Get Jealous” 
(Gordon MacRae), “Julie” 
(Tony Martin), “I Still Get 
Jealous” (The Three Suns). and 
“As Sweet As You” (Art Lund). 

Dance—“So Far” (Jack Eina), 
“IT Still Get Jealous” (Harry 
James), “Civilization” (Sy Oli- 
ver), and “The Old _ Ferris 
Wheel” (Larry Green). 

Hillbilly—“Easy to Please” 
and “The Little Boy’s Letter to 


Santa Claus” (Jimmie Selph) 
and “Canned Heat” (Chet At- 
kins). 


Novelty—“The Gentleman Is 
a Dope” (Dinah Shore) and 
“Red Wing” and “The Whistler” 
(Sam Donahue). 

Blues—‘“Share Croppin’ Blues” 
(Kay Starr). 

Hot—‘“Jeep’s Blues” (Johnny 
Hodges) and “Bix and Tram” 
album. 








Claus that he doesn’t want any toys 
for Christmas. He just wants his 
daddy back. Now, we have no dis- 
position to quarrel with this lyrical 
sentiment, so we were all ears, fig- 
uring that maybe dear old dad was 
playing left. guard for Groton or 
taking the cure or in the clink. But 
no. Selph is strictly an individual- 
ist. He’s off with some dame. If 
the jukes and jocks don’t spin this 
one, they’re passing up something 
really ouslay. It’s so bad it’s great. 





NEAR YOU (5) (Supreme). 
I WONDER WHO’S KISSING HER NOW (5) (Marks) 


WHEN YOU WERE SWEET 16 (13) (Shapiro-B) 


PEG O’ MY HEART (19) (Robbins) 


THAT’S MY DESIRE (25) (Mills) 


I WISH I DIDN’T LOVE YOU (Paramount) 


WHIFFENPOOF SONG (Miller- 
NAUGHTY ANGELINE (Simon) 7 


ALMOST LIKE BEING LOVE (Fox) 


se seee 


SERENADE OF THE BELLS (Morris) ...... 


(Figures in parentheses indicate number of weeks song has been in the Top 10.] 
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10 Best Sellers on Coin-Machines 


ee 


(6) (Barton) 
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{ Francis Craig ..... Vhaedes viene 

* | Andrews Sisters ............ Decca 
erTe COME oi sctvss 06d es Victor 
See MNNOE oo decdacacoess Mercury 
** Frank Sinatra ........... Columbia 
Boe eo, err Victor 


Oe 


| SEE roe pene are ny 


(10) (American).... 


SPEC HECVCPSSECC OC HHD OH CED Es 6H se OD 


ee ee oe  Y 


(Vaughn Monroe......... 
Harmonicats ...........Vitacoustic 
Sammy Kaye ..............Victor 


nT ED SL ostsaces iheueneas Decca 
§ Dinah Shore 
*\ Margaret Whiting . 
§ Freddy Martin ........ ES bg 
** ) Andrews Sisters 
§{ Tex Williams 
orone ay eae ee CPA FEAT ont hs dev cve costs < VHCtee 


iahenk shee Columbia 
ee wawwas Capitol 


ey et ee oe Wecca 
or sche ohh bo 0a RD 


§ Harmonicats .......... Vitacoustic 
eg eee Victor 
§ Frankie Laine ............ Mercury 


UDO TEBVE. .. cdvccccvecs Victor 


(10) (Chappell) ..............+4.. s! Seinen vcs coe eee 
Coming Up 

Sohn § Betty Mutton .......s000e. Capitol 
sii inh ot at “**"*) Vaughn Monroe ............Victor 
as: eae {Tommy Dorsey ............Victor 
ee Re a ae ct oe | Eddy Howard ............Majestic 

Buddy Clark ....... anes i 
IN ees fc: Cay. hid tency gala ns 
ren, Prous { Bing Crosby................Decca 
Speen rare ee ee Mag eter aie “Dinah Shore...... ++e++.Columbia 
Verge e cee TPO rscecercsscessevccccsed DOCK OQWENB. .ccccceccccccs LOWE? 
ED ig GAS oy ein bata Fae  CHNONE <5 ds cccccceccas Decca 
Ce eee § Dick Haymes ...............Decca 
pails Sires ts RATE LURE 2... cccrcccccccc cde 
ee) ana f Louis Prima ...............Victor 
po aan pee ee | Jack Smith ...............Capitol 
Sheep gl SD § Andrews-Cavallaro .,.......Decca 
ee hoe ee [Eddy Howard............Majestic 
Pee ein bole dee cca bie eee havik x pare ae Johnny Mercer............Capitol 
FU IAWIAC SS EEt ASO SORE ta el 6 dts cadas Frankie Laine............Mercury 
COC COLO RECH EL Oe re errecers S Elliot Lawrence reveees Columbia 
em ge oe (Sammy Kaye ...............Victor 
ER Cre Te ee ee ee seeee Freddy Martin..............Victor 
Se RE es eee pat § Frank Sinatra ........... Columbia 
io: |. Cee . .Capitol 
“ee ee eee a ae § Jimmy Dorsey............M-G-M 


...Victor 


Jocks, Jukes and Disks 


By George Frazier 











Harry Prime is a singer you'll be 
hearing about. He does an excellent 
job—virile and warm—with the vo- 
cal on Jack Fina’s M-G-M of “So 
Far.” As we recall, Prime gave up 
his job as a mailman to sing with 
the Chesterfield show a few years 
ago. All in all, this would appear 
to have been a smart move. He 
should make out quite all right. Fina 
band, by the way, performs this 
“Allegro” number very danceably. 
They don’t do much, however, with 
“Golden Earrings,” which is on the 
other side. 

Dinah Shore doesn’t have much 
success with “Earrings” either, but 
she acquits herself admirably on 
the backing, “The Gentleman Is a 
Dope” from “Allegro.” She and 
Sonny Burke interpret the tune with 
what semes to be great insight. Sales 
should be pretty good. 


Gordon MacRae, who made an im- 
pressive debut on Capitol a few 
weeks ago, is back this semester 
with two more faces which won’t 
hurt his reputation. One of them is 
“I Understand.” It’s nice enough, 
but hardly a wow. The other, 
though, has vast possibilities. It’s “I 
Still Get Jealous” from the Sammy 
Cahn-Jule Styne score for “High 
Button Shoes.” It’s a swell number 
and MacRae invests it with the 
proper lilt. 


Harry James (Columbia) and The 
Three Suns (Victor) also made “Still 
Get Jealous.” Both versions have 
their points. James’ is fine dance 
music, with the added attraction of 
the leader’s buoyant trumpeting. We 
cannot say as much for its backside, 
“Sentimental Souvenirs.” Three Suns 
exercise their prerogative to give “I 
Still Get Jealous” the old schmaltz. 
We think it'll sell better. Backing 
it up, The Suns do another number 
from “High Button Shoes”’—“Papa, 
Won’t You Dance With Me?” Vocal 
is by The Sun Maids and Artie 
Dunn. For Mr. Dunn we wil hold 
still, but those Sun Maids. Now that 
the Suns have permitted females in 
the locker room, we'll never again 
feel at ease in the Piccadilly baths. 

Sy Oliver’s “Civilization” and 
“You Can’t Tell the Depth of the 
Well” (M-G-M) are two extremely 
capable performances. A good deal 
of their charm derives from the re- 
laxed way the band works and Oli- 
ver sings. If “Civilization” hadn't 
already come out in other versions, 
we'd pick Oliver's as a coin-machine 





Suggested Program 


“King Porter Stomp’—Benny 
Goodman (Victor). 


“Johny” — Marlene Dietrich 
(Vox). 


“A Fellow Needs a Girl’— 
Gordon MacRae (Capitol). 


“The House Detective Reg- 
isters’ — Alec Wilder Octet 
(Columbia). 

“Glad to Be Unhappy”—Lena 
Horne (Black and White). 

“Easy to Please’ — Jimmie 
Selph (Majestic). 

“So Far” 
(M-G-M). 


Jack Fina 








natural. As it is, however, we lean 
toward “You Can't Tell,” 


Sam Donahue may well have got 
himself his first real juke smash 
when he chose “Red Wing” and 
“The Whistler” for his latest Capi- 
tol coupling. “Red Wing” is a fine 
nostalgic thing and there have been 
far too few available recordings of 
it. Shirley Lloyd and chorus do the 
vocal in a style which, if unconven- 
tionally gusty, is nevertheless highly 
acceptable. “Whistler” is based on 
the eerie movie whistle which sig- 
nifies impending doom. Although it 
would scarcely seem a suitable take- 
off for a popular song, it turns out 
to be an unusually imaginative one. 
This bracketing should prove to be 
Sam Donahue’s biggest seller to date. 


Irving Berlin’s “The Freedom 
Train” has already been discussed 
glowingly jin this space, but bend 
attention to the Capitol of it by 
Johnny Mercer, Benny Goodman, 
Peggy Lee, Margaret Whiting, the 
Pied Pipers, and Paul Weston's 
band. It’s excellent. On the other 
side, Miss Whiting sings “God Bless 
America”—and very well she sings 
it too. 





Mercury Records pacted Snooky 
Lansome, WSM crooner, and Libby 
Holman, who did two sides. Nego- 
tiations are going on with Hazel 
Scott, jazz pianist. 
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See AFM Issuing New Contract Form 
Within Next Wk. to Settle ‘B’ Wrangling 





Band agencies expect the Amer-* 


ican Federation of Musicians to issue 
within the next week or so a fresh- 
ly-designed contract blank, once and 
for all relegating the long-disputed 
Form B blank to the discard. Now 
that the U. S. Internal Revenue De- 

riment has issued a directive out- 
lining the course to be taken by all 
pandieaders with. regard to the de- 
duction of withholding and social 


Golsen Eyes Piano-Sales 
Tie as Sheet-Music Hypo 


Mickey Golsen, head of Criterion 
and Capitol Music companies and 
several subsidiary firms, is nego- 
tiating with the National Piano | 
Manufacturers Assn. to take a crack 
at bettering cooperation between | 
music publishing and piano sales. | 

On the premise that a _ certain | 








security taxes from the salaries of 
their musicians, the agencies want 
to get rid of Form B as quickly as 
possible. They've had 
headaches as a result of it and are 


still having some despite the fact | 


that the U. S. Supreme Court out-| 
jawed it a couple months ago in 
deciding a case started in Iowa by 
Roy Bartels, ballroom owner, 
against the Government coinmen for 
recovery of taxes he paid for musi- 
cians. 

Though the Supreme Court killed 
Form B, the AFM heads have been 
clinging to the use of the blank un- 
til the Treasury has advised them 
how their members should act in the 
payment of taxes. At the same time, 
band players have refused to sign 
Form B blanks carrying the tax 
terms. This has forced agency per- 
sonnel into adding riders to each 
contract eliminating the tax clauses 
and caused much extra work. Sev- 
eral weeks ago, agency heads at- 
tended an AFM executive board 
meet in Chicago to ask for a new 
blank, but were told none would be 
forthcoming until the taxmen issued 
their directive. It was sent out last 
week. 

Meanwhile, the AFM last week 
circulated among agencies copies of 
a new management blank it de- 
signed. This blank carries the new 
rules promulgated during the 
union’s annual convention of last 
June, lowering the length of time 


| percentage of 


plano buyers are po- | 


tential music customers, Golsen in- | 


too many | tends to devote space on every copy 
| of music 


disbursed by one of his 
companies to advertising and pro- 
moting - inos 


Finley- MCA Suit 
Settled for 456. 


Oct. 14. 


has been 


Hollywood, 

Seitlement of $45,000 
made in the Larry Finley vs Music | 
Corp. of America monopoly litiga- | 
tion. This was confirmed by William | 
Christiansen, attorney, who said | 
that terms had been reached last 
July, but kept quiet. 

Finley had been awarded $55,000 | 
damages the first time his suit went | 
to trial but settled for less rather 
than undertake possible expense of | 
continuing case if MCA appealed 
decision. In settling, Finley also 
withdrew a second action in which 
he sought added damages for period 
from March 15, 1946 to closing of 
his Mission Beach dancery, San 
Diego, last Fall. 

Original action was tried under 
Sherman Act and charged MCA 
with monopolistic practices in giv- 
ing the rival Pacific Square ball- 





a band can be tied to one agency 
from seven years to five, et al. 





Songs With Largest Radio Audience 


The top 33 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 





























Networks, Published by the Office of Research, Inc., Dr. John G. 
Peayman, Director. 

Survey Week of October 3-9, 1947 
Og RS. "a Sinatra 
All My Love ...... kA ee ed ee ee eee ...... Harms 
All Of Me..... “ae Uo I | ae OE, ee ere Bourne 
Almost Like Being In Love—**Brigadoon”..... ...... Sam Fox 
An Apple Blossom Wedding ...............-...eceee- Shapiro-B 
OR gs OGRE tS aE eee ore eee Shapiro-B 
As Long As I'm Dreaming—j“Welcome Stranger”.... Burke-VH 
Ee RG le ahi sy tos ce Oraee ed bh cult ee Wiis 05 Ker ABC 
See, Se GOCE 5 onc k- cece ccvdv cree ....- Southern 
pont Pell Me—"The Hurksters” ..... 2. .cci cc cceness Robbins 
ee ahi ke dee see e's ies o's .. Chappell 
Pee Ones In Your Life... ...:.......0.... coscees - epee 
EE Se ee eee ee Berlin 
Fun And Fancy Free—t“Fun And Fancy Free’....... Santly-Joy 
eB Se er ee eee ear Barton 
I Wish I Didn’t Love You So—7“Perils Pauline”...... Paramount 
I Wonder Who’s Kissing Her Now ...............-+. Marks 
tte: ey CO EOE OE FES a 6.4 oc Knce cceccaie scenes .C-P 
eee. aes BOOP ovis e's cs cases es Eaes whee Oh e eS ehcsee Morris 
De SEE COR fe ck Cha tid tina unas SkebxGaes Cowen (y.0<mee Berlin 
ee TEN Be PO ois sv cdeers os meee qe wee euwes «se 
My Heart Is a Hobo—t“Welcome Stranger” pie Sie ache Burke-VH 
| LEP E TT OREET ERECT EEE CL ... Simon 
i Mn Cees cao een ak an 56 6b 4m es 64406000 ... Supreme 
On the Old Spanish Trail ...... .. Maurice 
at Sf 3 eer eer eee ......e. Robbins 
Sipping Cider By the Zuyder Zee.................. .. Bloom 
eT Pr, ec an'y be ciae sobs > ta eee seeiore Williamson 
EP SEO ee eee eee reer ee ee Warren 
EE BSL G ae Cisse 455.6 Sod OGR ROE 4. Saleie dss ....... Fameus 
7 he. ree Se ea ie tl hs oo ald Mills 
When You Were Sweet Sixteen ...................5.. Shapiro-B 
You Do—t“Mother Wore Tights” ..................-. BVC 


Audience Coverage Index Survey 
Radio Networks. 
G. Peatman, Director 


Christmas Dreaming 
Civilization 
Dardanella 
Don't You Love Me Anymore. . 
Echo Said “No” 
Golden Earrings .......... 

I Wonder, I Wonder, I Wonder. 
If It's True 


ee ee ee ee 


kee 
My, How Time Goes By 
On the Avenue ... ...... 

There'll Be Some Changes Made... 
Turntable Song—t“Something In 
What Are You Doing New Year's 


Whiffenpoof Song .............-. 
You're Not So Easy To Forget .. 


‘Filmusical, *Legit Musical. 





The remaining 18 songs of the week, based ov the copyrighted 


Published by the Office of Research, Inc., 


Ask Anyone Who Knows ........ 


Kokomo, Ind—i“Mother Wore Tights” 
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room preference over Finley’s ball- 
room in the booking of name bands. 


9O946446464664444666646660 


of Popular Music Broadcast Over 
Dr. John 


Witmark 
Leeds 
, .... Morris 
osowne Fisher 
. Oxford 
Lombardo 
.. Paramount 
.. Rebbins 
. Mills 
tat > oe 
bois ee wes. ances 5 ORE 
. Chappell 
.. Leeds 
cesce-s Ee 
er Miller 
... Famous 
sakes oe 
err es Feist 


the Wind” 
ere 


eee ener 


| 000 plus royalties. 
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}and indefinite. he 





Vocal Group Sues Over 
Unfulfilled Disk Pact 


With the filing of answers and 
counterclaims in New York supreme 
court last week a $22,000 damage 
suit brought by James Redwood and 
the Chromatic Tones against Alvin 
Music Corp, and Monty Siegel came 
to light. Charging breach of con- 
tract, plaintiffs claim that under an 
agreement made Dec. 17, 1946, the 
Chromatic Tones, a vocal group, 


were to have cut 12 platters for the | 


defendants in six recording sessions. 

Pact called for an advance of $1,- 
However, plain- 
tiffs claim that no recordings 


was an exclusive employment deal 
they sustained loss of other work 
they might have had. In the coun- 
terclaims of AJvin and_ Siegel, 
George Goodwin, the Tones’ man- 


ager, was brought in as a third party 


| defendant. 


Defendant Siegel 


charges in his 


was induced to sign 


the contract due to false and fraudu- 


lent 


representations by Goodwin 
and Redwood. He was new to the 
trade, he stated, and he took thém 
at their word that the Tones group 


was top b.o. Siegel alleges the big 
buildup of the Tones handed him by 
Goodwin and Redwood wasn't true. 
Describing the agreement as vague 
asks return of the 
$1,000 advance he made plus $308 
he shelled out in expenses. 


Eatery Wouldn't 


Serve Em, Negro 


Jazzers File Suit 


Norman Granz, promoter of 
“Jazz at the Philharmonic” unit, who | 
refuses to book his. jazz group 
into auditoriums that _ practice 
segregation, began an action last 
week, along with some of his musi- 


cians, against a Jackson, Mich., 
restaurant ownem Suits by Granz 
and five Negro members of _ his 


troupe—Howard McGhee, J. C. 
Heard, Helen Humes, Hank Jones 
and Joe “Flip” Phillips—were started 
because the restaurateur refused to 
serve them. Name of the eatery was 
the Regent. 

Granz and his troupe did a concert 
at the Jackson Aud last Tuesday (7). 
Before going onstage, they sought 
dinner. They waited from 6:30 until 
8:30 p.m. to hb served without suc- 
cess. Finally, Granz left the restau- 
rant, went to the Aud and explained 
the delay to patrons and offered re- 
funds. He went back to the eatery | 
with Jackson's police chief and | 
waited until 9:30 for service, again | 
unsuccessfully. Troupe fulfilled its 
schedule at the Aud_ without 
dinner. Launching of the actions, 
which will be done separately, fol- 
lowed immediately. 
vised he could start criminal action 
against the restaurant, but this 
would demand the presence of the 
complainants, and they had other 
bookings to fulfill. 

Weeks ago Granz yanked all of 
his jazz disks out of a Dayton disk 
store when the owner suggested he 
bring only white members of his 
troupe to a scheduled autograph 
shindig at the place. Many times he 
has cancelled bookings of his jazz 
unit when he discovered the spots he 
was to play segregated audiences. 





Granz Promotes King Cole 
Hollywood, Oct. 14. 

Norman Granz has bought the 
King Cole Trio for a series of six 
jazz concerts in as many key cities. 
First stand was last night (Mon.) in 
Toronto, with Montreal and Boston 
bashes following on successive eve- 
nings and Richmond, Va., Oct. 19; 
Philadelphia. 21; and the Academy 
of Music, Brooklyn, N. Y., 24. Granz 
may use the combo on other dates. 

Cole threesome gets a_ $1,750 
Ruarantee against 50% of gate on 


each date. with group paying its 
own transportation. Granz under- 
writes costs of hall renting, plus 


advertising. 








Xmas Nightmare? 
Hollywood, Oct. 14. 

Leeds Music is doing its 
Christmas-gifting a little early 
this year ito tout its tune, 
“Christmas Dreaming.” Radio 
recording performers here 
are being piven baseball bat- 
length salamis gaily frilled in 
the traditional Yule colors. 

Probably Lou Levy figures if 
a recipient of the bologna wishes 
to stash the gift until the holi- 
days, itll keep. 


and 


were | 
| made and in addition since the ticket 


the | 


Granz was ad- | 


N. Y. Strand, Cap, Par Theatres 


Refuse to Pay for Standby Bands 





E. R. Lewis Back Home 


E. R. (Ted) Lewis, British Decca 
prexy, in town for several weeks 





Bp peeseps.- with Jack Kapp, head of 
| American * ssdlong returned te Brit- 


| ain Saturday (11) aboard the Queen 
Mary. 

Other passengers were 
Calvert and Jascha Heifetz 


Phyllis 


Spivak, Miller 
Estate Settle Up 


Charlie Spivak and the late Glenn 


+ Review of the standby 


situation 
between New York Local 802, 
American Federation of Musicians, 
and the major Broadway bandfilm 
theatres—-Strand, Capitol and Para- 
|mount—wound up last week with 
| the theatre operators flatly refusing 
to continue paying standbys. 
Theatremen, firstly, told the 802 
representatives that each had been 


advised by the national office of the 
| AFM in N. Y. not to pay standby 
| salaries. This, plus the Taft-Hartley 


act, which forbids 


i/was the 


featherbedding, 
the theatremen’s 
However, there is another 
scheduled for Friday (17) 
the two groups 
Local 802 


continuation of 


basis of 


} Stand. 
meeting 
between 

the 

standby payments 
om the Paramount, Cap and Strand 
on the contracts that exist between 


bases its demand fo 


Miller's estate last week settled a 3802 and the State, Roxy and Musie 
drawn-out dispute over Spivak’s in- | Hall. which actually use pits bands 
come for the year 1944, during | whereas the other three use name 
; Which time Miller was a part Owner | bands. paying standbys only when 
{of Spivak’s band. Spivak paid ,a “trave lling” orchestra is booked. 
Miller's heirs an undisclosed sum | Local's contract with the latter trio 
(said to be somewhere between| runs until September, 1948, and, 
$8,000 and $10,000) to dispense with | while there is no signed agreement 
the dispute, which had been threat- | with the Par, et al, the local takes 
'ening to go into court. ithe stance that this contract applies 

When Spivak set up his band in| to them also. And since the T-H 
the early 40's, he did so with finan- | act allows any contracts contrary to 


from Muller, 
tained a 25% slice of Spivak’s in- 
come _ It’s asserted that in 1944 
Spivak’s accountants turned over to 
| Miller a statement which reported 
| Miller’s slice of the 

| profits as $800. Miller 


| . . 

| cial assistance 
; 

i 

} 


| with the statement and the dispute 
began and was settled only last 

| week, 

| Argument involved only _ that 
year. Subsequent to that period, 

| Miller's deal with Spivak was 


changed due to the fact that he and 
Sy Shribman, co-owner with Miller 
in the latter’s band and all allied 
interests such as Spivak, made a 
deal with the William Morris 
agency. This arrangement turned 
over to Morris the booking rights to 
Miller’s orchestra as well as those 
of Spivak, Claude Thornhill and Hal 
McIntyre, in all of which Miller 
and Shribman were interested fi- 
nancially. Miller and Shribman 
were to get a certain percentage off 
the top of the earnings of the entire 


| group. 
This deal was made at about the 
time Miller entered Army service. 


He never lived, of course, to fulfill 


his part of the deal. 

















who re- | 


trumpeter’s | 
disagreed | 


its terms to run until expiration, 802 
feels it is due the standby sums from 
the houses us name bands until 

| the expiration of the agreement with 

; the houses using pit bands. 

When advised that the AFM itself 
had told the theatres not to continue 
paying standbys, 802 executives were 
|} confused. They retired from last 
| week's meeting apparently to check 
} this angle (AFM itself has always 
poo ied upon standbys, which is a 
| local problem, because it is then left 
open to featherbedding charges). 

Theatres more than likely will 
continue to refuse paying standbys, 


ing 





no matter what 802 might devise, 
While biz was good during the war, 
they didn’t mind too much. Now 
that biz is back to normal, or less, 
they assert they cannot afford the 
coin. 


Freddy Martin’s Pic 


Hollywood, Oct. 14. 
| Metro has signed Freddy Martin 
and his oreh to feature in the first 
new Martin Block shorts 


| of the 
| being produced by Herbert Moultan, 
First rolls Oct. 24 with disk 
| jockey Block in an emcee role. 


one 


Bands at Hotel B.O.’s 


Cevers Total 

Weeks Past Covers 

Band Hietel Played Week On Date 

| Nat Brandwynne*.Waldorf (400; $2) .... .. ..... nn 1 2,325 3.425 
Claude Thornhill. Pennsylvania (500; $1- $1. eer 5 1,625 10,175 

Ray McKinley*...New Yorker (400; $1-$1.50)..... 3 1,450 5,750 

| Johnny Pineapple Lexington (300; $1-$1.50) ... iin co 1,000 44.450 
Orrin Tucker. .... Roosevelt (400; $1-$1.50)........ — 1625 11,250 

Vaughn Monroe...Commodore (400; $1-$1.50)......... 1 2,125 3,525 





* Jean Sablon at Waldorf, 


Ray Heatherton (Marine Room, 


Ice Show at New Yorker 


Chicago 


Edgewater Beach; 


700; $1.50-$2.50 min.). 


Young college crowd helped to neat 4,900. 

Jose Melis (College Inn, Sherman; 700; $2-$3.50 min.). Frankie Laine 
rolls into third week with smash 5,700. 

Ray Morton (Mayfair Room; Blackstone; 300; $3.50 min.-$1 cover). Peter 


tional Safety Congress housed here 
3,400. 


week of new revue nifty 4,300. 


Jan Garber (Biltmore: 900; 


| looks like excellent 2,200. 





| Tommy Carlyn (Trianon; 
ond: brisk 16,000. 
Marty Gould ‘Chez Paree; 
picked up with conventioneers. 
| pert 4,900. 
| Sherman Hayes ‘Blackhawk; 500; 
3,000. 
Buddy Moreno ‘Aragon; 
| week; 16,000. 
Buddy Shaw (‘Latin Quarter; 
| ledger 
| 


} 


550; $3. 


| Harry Owems and Hal Derwin (Aragon, 


5.000 admishes. 
Frankie Masters 
payees. 
Alvino Rey and 
' Miserable 2,000 or 
Harry James ‘Palladium, 


‘Casino Gardens, 


fewer admishes. 


Lind Hayes and wife, Mary Healy, put up the ropes. 
Benny Strong ‘Boulevard Room, Stevens; 650; $3.50 min.-$1 cover). Na- 


Griff Williams ‘Empire Room, Palmer; 


Location Jobs, N 


‘Chtcago) 
$1-$1.25 adm.). 


Mitzi Green and 


$i-$1.25 adm.). 


700; $2.50 
with weak 2,700 on final week. 


Joe Liggins (Meadowb 


B, Holly 


Boff 2,800. 
held final week of Strong to fancy 


550; $3.50 min.-$1 cover). Second 


Los Angeles 
Freddy Martin ‘Ambassador; 900; $1-$1.50). 
$1-$1.50). 


Socko 2,600 covers. 


Opened Thurs. (9); first week 


Not in Hotels 


Third stanza, better than sec- 


50 min.'. After weak start, this spot 


Jackie Miles equalled 


$250 min.). Off a bit to moderate 


Local boy doing fine in second 


min.). Slipped to wrong side of 





‘Los Angeles) 


B. Ocean Park, 2d wk.). Okay 


B, Ocean Park, 7th wk.). Fine 6,100 
rook, B, Culver City, Ist wk.). 
No ballyhoo attended opening. 

wood, Ist wk.). Smashing 19,000 or 


thereabouts, more stub buyers than site has snared in long, long time. 
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ASCAP MEMBER MEET | Armstrong Concerts At 
JUST LIKE A PINK TEA| Carnegie, NLY., Nov. 15 


American Society of Composers, Chicago, Oct. 14. 
Authors and Publishers went through Louis Armstrong orch, currently 
a rather mild semi-annual member- | at the Rag Doll bistro here, is the 
ship meeting last Thursday (9) at/| latest jazz combo to hit the concert 
the Ritz-Carlton hotel, New York. | circuit, winding up at Carnegie Hall, 
Meet consisted mostly of reading of New York, Nov. 15. After a week 
reports by the chairmen of various! at Tune-Town Ballroom, St. Louis, 
c-mmitiees. and a few brief, but ex- | Armstrong does his first concert date 
plosive talks by Herman Pincus, | in Kansas City, Oct. 27, followed by 
et al. Latter disagreed with the! Cedar Rapids, Iowa, Oct. 28; Rock- 
methods used by the board of direc- | ford, Ill., Oct. 29; Davenport, Iowa, 
tors in replacing men who quit | Oct. 30; Ft. Wayne, Ind., Oct. 31; 
board positions before the expiration | Dayton, Ohio, Nov. 1; Indianapolis, 
of their terms. Nov. 2: Milwaukee, Nov. 4; Chicago, 

Other than that, the meet was as/| Nov. 8; Cleveland, Nov. 9. : 
quiet as the recent annual get-to- Armstrong returns to Billy Berg's 
gether by ASCAP heads with mem- | Hollywood, for eight weeks begin- 








bers of the Coast contingent. ‘ning Dec. 24. 


Brenner Points the Way 
For WAAT Promotion 


Paul Brenner, WAAT, Newark, 
disk jockey, has a new gimmick to 
follow a recent one which included 
giving away 600 records a week to 
listeners. In this one, he’s made a 
tieup with the makers of Walco, 
long-lasting sapphire phono needles, 
via which that company will give 
away $1,500 worth of them weekly 
(at retail prices). 

Brenner will use an obscure re- 
cording on his show daily and listen- 
ers will be asked to identify artists; 
100 winners daily will get the 
needles, along with an extra one 
going for free to the retail store- 
keeper to whom the fan goes to pick 
up his or her prize. 











TENSE TRAIAN A 











Presents Two Great 


* 





A beautiful ballad 
to be introduced by 


WHY DOES IT 








We thank 


on his “CHESTERFIELD SUPPER 
last Friday, Oct. 10th. 


JACK JOHNSTONE, Pres. 




















The New Johnstone Music, Inc. 


A BED OF ROSES 


SAMMY KAYE 


on his “SUNDAY SERENADE” Oct. 19th 
WJZ and ABC Network, 1:30 P.M., EST 


RAIN ON SUNDAY 
PERRY COMO 


for introducing this great rhythm song 


NSTONE MUSIC, INC. 


1619 Broadway, New York 19, N. Y. 
Equitable Bidg., Hollywood and Vine, Hollywooa 





Songs 


HAVE 





CLUB” 

















|created much talk around New York 


Inside Orchestras—Music 


There have been many stories told of the methodical approach to va. 
rious phases of the orchestra business by Guy Lombardo’s orchestra, 
which opened at the Roosevelt hotel, New York, Monday (13) on its 17th 
consecutive seasonal run there, but few that equal the band’s methods on 
one-nighters. z 

Ray Hartenstein, operator of Sunnybrook Ballroom, Pottstown, Pa., 
timed the band’s entrance and exit at his spot Saturday (11). Lombardo 
and his men were due to begin work at 8:30 p.m. They showed up at 
8:17, set up and were performing by 8:30. When the night was finished, 
it took the bandsmen exactiy four minutes to “knock down” stands, pack 
music, etc., and get out of the building. He claims that in five minutes 
they were rolling away from the spot in a bus. That’s quite a difference 
from the average name swing band, whose prima donna members leave 
all setting up and knocking down to band boys. Few even carry their 
instruments. Each of Lombardo’s men takes care of his own horn, music, 
etc. 

General Artists’ one-night booker, Howard Sinnott, has dropped all 
plans for a “National Dance Week,” which he has been promoting for 
the past two weeks among agencies and band buyers in an effort to stimu- 
late interest in big-band music. Music Corp. of America refused to par- 
ticipate in the idea and most other agencies and personalities involved 
became discouraged at MCA’s refusal to join and so passed it up. They 
felt that MCA, being the largest agency in the field, would have to be in 
on the deal before it could go far. 

Arturo Toscanini, Leopold Stokowski, Jascha Heifetz, Artur Rubinstein, 
Kirsten Flagstad and Lily Pons, among others, come in for some frank 
characterizations in “The Other Side of the Record” (Knopf), written by 
Charies O’Conneli, Victor ciassical recording director for a score of years. 
Author resigned from Victor in 1944 and later joined Columbia as classical 
recording chief. He’s also authored the “Victor Book of the Symphony” 
and edited the “Victor Book of the Opera.” 

Woody Herman, who will one-nite with his re-formed orchestra through 
Pacific Northwest first two weeks of November, will be trudging through 
territory as yet untapped by him. Oddly, though a topflight name batoneer 
for nearly a decade, he never has trouped north of California state line 
and, in trekking through Oregon, Washington, British Columbia and Idaho 
will be covering what is for him virgin country. 


Jacques Frase’s band supplies the show accompaniment at the China 


| Doll, N. Y. nitery, not Hy Curbelo, as stated in last week’s Variery, 


Curbelo plays the rhumba dance music. 


On the Upbeat 


New York 


King Guion orchestra, which has 


























|due to its two bass, two guitar, two 
| drum-set rhythm section, began its 
| first date in the area last night 
| (Tuesday) at Rustic Cabin, Engle- 


| 
|wood Cliffs, N. J...George Moffet 
jout as personal manager of Joe 
|Mooney group, now at Warwick 
|hotel, N. Y...Victor cut “High But- 
|ton Shoes” cast all day Sunday (12) 
land will do “Allegro” cast, both for 
| albums, next Sunday (19)...Victor 
land Erskine Hawkins mark 12th 
j}year of relationship this week... 
Jack Carroll, former Les Brown 


to Vita-Coustic...Chuck Foster band 
into Roosevelt hotel, New Orleans, 
Oct. 22. 


Chicago 

Victor Lombardo orchestra into a 
month’s stay at the Roosevelt hotel, 
New Orleans, Nov. 19... Ray Me- 
Kinley band due Nov. 7 at the U. of 
Iowa ... Dave Dryer in town for 
conferences with Armand Baum, 
Words & Music rep... Mitchell 
Ayres in town to cut Columbia dates 
... Harry James one-nights in Kan- 
sas City and St. Louis, Oct. 20 and 
21... Phil Levant back into the 
Blackhawk, Nov. 20... Tex Beneke 
fills week of Nov. 14 at the Orpheum, 
Omaha... Johnny Bothwell gets a 
week at Tune Town Ballroom, St. 
| Louis, Nov. 14. ;. U. of Michigan 
bought Tony Pastor for a dance Nov. 
8... Charlie Fiske band into the 
Deschler-Wallick hotel, Cleveland, 
for six weeks, Oct. 27... Nick 
Stewart plays the Casa Loma = dan- 
cery, Nov. 21... Boby Meeker Ye- 
turns to the Music Box, Nov. 25, for 
two weeks ... Grant Adams, Chi 
flack, joins Keynote Records to han- 
dle special promotion .. . Illinois 
Jacquet and Ella Fitzgerald head the 
vaud bill at the Regal week of Nov. 
21... Ronnie Eastman joins Johnny 
“Scat” Davis’ band as male chanter. 


Hollywood 


Carol Scott, new chirp with 
Jimmy Dorsey, replacing Dee Park- 
er, who will single . . . Harry Baba- 
sin formed a_ seven-piece combo 
and starts a stand at Red Feather 
nitery Oct. 21... Desi Arnaz inked 
for week of Jan. 20 at Million Dol- 
lar theatre. Band, with three acts 
added, will get half the gross after 
house deduction of $2,500 ... Red 
Ingle combo starts three weeks at 
Plantation, Dallas, Oct. 21... Corky 
Corcoran back in tenor chair for 
Harry James, who has dropped 
trumpeter Chuck Peterson and re- 
placed him with Pinky Savitt . . 
Calvin Jackson. who recently quit 
music department at Metro, has 
formed seven-piece aggregation for 








disking for Meltone Records. 





singer, shifted from National label | 
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THE MIGHTY JORDAN 
ROLLS ON! 


AND HIS TYMPANY FIVE, THAT 1S. 


Mat. BERLE ADAMS 
Direction — GENERAL ARTISTS CORP. 
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TOE MEERA Fai nee 


TWO LOVES HAVE | 
(J"Al DEUX AMOURS) 


Prench Lyrics by Geo. Kroger ond H. Vorna ® English Version by J. P. Murroy ond Borry Trivets %& ; 
Music by Vincent Scotto mae 


Slowly (ad 1b) 


2 A pT iar ae ae 


All my life J yearned for love and searched for hap - pi - ness, 


i 


And I] dreamed of some one J] could wor-ship and ca-ress; Then one day ove said to me: 





“J am yours? But I learned thatwhen it rains, it pours. 





Refrain, Slowly with tenderness 


























andthey tear me a - part. 






































gay mood,_'tis then my light love I crave;_Then again at times,my oth-er love can make mea 



































both of them are— you! 
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Tyson a Glaser iP Wek Eine, Ost 1 : 
Title Writers Pubiisher 

Disagreements between Music NEAR YOU ........ pe ae .... (Francis Craig-Kermit Goell)...... ces ceceeeeeees Supreme 
Corp. of America band department nea .. (Joe Myrow-Mack Gordon) ............2...ceeceeeees BVC 
heads and various salesmen, which | WISH I DIDN'T LOVE YOU... (Frank Loesser)..... ......... eee. ds ele .. Paramount 
began last year with the resignation APPLE BLOSSOM WEDDING... (Nat Simon-Jimmy Kennedy) ............. 00600 0ceees Shapire-B 
of Russ Faechine and continued FEUBIN’ AND FIGHTIN’....... Piston Lanes at TOM DIRy. |... hese. oie. .  bp sees ess Chappell 
through the walkouts of Jack WONDER WHO’S KISSING HER(Will M. Hough-Frank Adams-Joseph E. Howard)... .Marks 
Whittemore, Al Gazeley, et al, goes WHIFFENPOOF SONG ......... (Meade Minngerode-George Pomeroy-Tod Galloway). Miller-Schirmer 
on unabated. Last week, Jim Ty- LADY FROM 29 PALMS....... Sy WORMED Cites ai S552 VON ks avid bad oaks oo SRE Martin 
son, head of the New York office's WHEN YOU WERE SWEET 16. .(James Thornton). ............6. 006. ce cece cee eeeeeees Shapire-B 
one-night department, resigned, and PEG O° MY HEART. .. (Alfred Bryan-Fred Fisher) .............-0..e00eeeees Robbins 
George Walker, location and cock- I HAVE BUT ONE HEART. . (Johnny Farrow-Marty Symes)...... .. Barten 
tail unit salesman, walked out, along KATE f re BER Pre er Oe ee ee ee .. Berlin 
with Mike Falk, who operated in KOKOMO, IND. ss ot Mati Sage (Joe Myrow-Mack Gordon) . eee ee .BVC 
Detroit under D’Arve Barton, head|% ON THE AVENUE ............ (Harold Rome-Fred Freed)............ceecevceccceces Leeds 
of MCA’s Cleveland office. In addi- 3 THAT'S MY DESIRE. -Ceeratl Loevetasd-Meing Eee) ooi<cccctavisccessvscs Mills 

i io ; art- | 
tion, Ray Light. in the act depar on en 


Chicago office, and Og- 
of N. Y. radio division. 


ment of the 
den Knapp, 
are out. 
Tyson tossed in the towel after 
completing a deal with Joe Glaser 
to move over to the latter’s Asso- 
ciated Booking Corp. He’s been 
given a vice presidency in that out- | 
fit, in which MCA at one time had a | 
50°, interest. Tyson will work as | which actually began the idea of 
assistant to Glaser himself, handling | using name disk artists with bands 
all the latter’s white band properties !as b.o. lure some six months 
for locations, one-nighters, etc. Hej} ago, when 
comes in next Monday (20). ‘Johnny Desmond along 
Walker, when he walked out, took Prima’s orchestra, 
several acts with him and expects | into thai policy. 
to set up a booking agency of his 
own. One of the turns that went 
with him—the Three Suns, 


N.Y. Hotel Commodore 
Pushes Policy of Tieup 
Of Bands, Name Diskers 


Commodore hotel, New York, | 


with Louis 
Hotel has bought 


use in its Century Room with me- 





it played RCA-Victor’s | 
is going further | 
' both Vic Damone and Mel'Torme for | 


a valu- | dium-level orchestras. These singers | 


able property on the basis of their 
reeent location and one-nighter tour 
—is said to be aiding in the financing 
of Walker's new office. 
took the Jones Bros., it’s asserted, 
and there may be more talent mov- 
ing over to him in the near future. 
MCA is bringing in new men to 
replace those leaving, 


‘are among the hottest newcomers. 


Walker also | 


as well as) 


culling college graduates of last June | 


Damone opens first. He follows | 
the current six-week run of Vaughn | 
Monroe for 11 days, Nov. 13-23, with | 
a band not yet named but which | 
may be Buddy Rich’s combination. 
Torme is due in Dec. 23 for 2% or | 
three weeks, depending on how far 
back Eddy Howard’s Jan. 2 opening 
can be pushed. Band with him is} 


Raksin. 


ASCAP Grants Pay = mastoity built around the picture of | 


‘Robbins Shifts ‘Loves’ To 
Feist for ‘Amber’ Score 


Robbins Music, which two weeks 
ago planned to take over the revival 
“Two Loves Have I” on lease from | 

\ : 
eek an affiliated company, last | 
| week was forced to lateral the tune | 
back to Feist. Robbins instead will 
handle the score of “Forever Am- | 
ber,” soon to be released by 20th- | 
| Fox. 
| Johnny Mercer is putting lyrics to | 
'a portion of 
for the 





the background music 
film, written by David | 
} 





To Appeals Bd. 





Yellen-Fain Heartbreak 
Tune Used to Promote 


Mel Allen as WINS Jock 


WINS, New York. which launched 
sportscaster Mel Allen as a disk 
jockey Monday (13) afternoon, is 


Agitation Builds 
For GM. of ASCAP 


There is increasing agitation 
among certain major publisher mem- 
bers of the American Society of 
Composers, Authors and Publishers 
board for a general manager to re- 
place the late John G. Paine. De- 
spite this attitude by a handful of 
men who wield considerable ASCAP 
power, it’s held unlikely that the 
organization will ever be returned 
to the style of operation prevalent 
under Paine. 

It’s pointed out by some that whai 
the Society lacks most under the 
current method of deploying respon- 
sibility among four so-called co-gen- 
eral managers (Richard Murray, 
Herman Greenberg, George Hoffman 
and Herman Finklestein) is a front 
man, one conversant with Washing- 
ton officials and other groups, gov- 
ernment and otherwise, with whom 
ASCAP must maintain good rela- 
tions. One who can handle speech- 
making at various functions to which 





ASCAP is invited, and otherwise 
further good relations with sub- 
scriber groups and others. 





| hoping to draw extra attention to ASCAP board men, while they ad- 
the new show through the daily mit a general manager is needed 
Sihedi | only for the purposes above. assert 

spinning and spotlighting of we) that any one who is handed the as- 
new songs, one written by Jack) signment will not have free reign 
Yellen and Sammy Fain. | preg as bye given Paine. All opera- 
7 a ea ion and policy problems will be 

One of the new tunes, at least, iS) oontrolied and settled by the board 


expected to become 
item. It’s 


a Cesstperesee | Saelk, with the replacement being 
Lulla- | concerned only with good will rela- 
and | tions. 


called, “Refugee's 


heartbreaking lyric 





mother bewailing the hunger of; | Richardson Heads 


her children. Reverse tune is an item | 
called “The Have Got Their 


Jews 


Harry Moss Agency 


for likely candidates, a policy once ; 
followed by Bill Goodheart, former | Randy Brooks. 

head of its band division. Stan Kenton’s orchestra is sched- 
i:uled for the Commodore's refur- 
| bished room between Damone. and 
; Torme. He opens Nov. 25 for four 
weeks, shifts to Frank Dailey’s Mea- 
dowbrook, Cedar Grove, N. J., Dee. 











ELLIOT SHAPIRO 
SUGGESTS FOR YOUR PROGRAM 


| Kenton’s first in the east with his 


also undecided, although it may be | 


| | 
| 22 to 30, and on the 3lst opens at the 
Paramount theatre. N. Y. Dates are 


LIKE 
YOU 


Music by... 
JIMMY McHUGH 


SHAPIRO-BERNSTEIN 

















if it’s True 


Jokany Desmond-Page Cavanaugh Trice 
(Vietor 20-2312) 
Ceotie Williams (Majestic 1165) 
Mills Bros, (Decea 25284) 


Tonight You 
Belong to 


Black and Blue 


Frankie Laine (Mercury No. 1026) 
MILLS -MUSIC, 














TA 
ROLLS ON! 


AND HIS TYMPANY FIVE, 





| incidentally, 


| Dailey. 
| last August 
' Sam 


reorganized orchestra. 


Idea of using disk-name singers, 
has also been found to 
the name-band b.o. lull by 
He opened his Meadowbreok 
with Perry Como and 
Donahue’s orchestra, followed 
with Torme and Ray McKinley, and 


currently is using Desmond with 


abswer 


, Skitch Henderson. 


LA. PHIL AUD STILL 


' 
' 





Los Angeles, Oct. 14. 
The Philharmonic auditorium, the | 


| local version of Carnegie Hall, is 
still proving the antithesis of its 


| January, 


Lee Dia i. iteeamian set [N. A counterpart in that the local 
(Vitaeoustic 118) | longhair emporium remains ada- 
|} mant against jazz concerts. Ban on 


jazz bashes has been on for nearly 
two years and last week KFWB disk 
jockey Gene Norman, who has been 
having success promoting jam settos 
in Pasadena, went to the mat with 
the Phil and lost in straight falls. 
Norman wanted to put on a con- 
cert with Stan Kenton’s band Oct. 20 
and offered to increase regular 
rental of $300 per night to $500. 
He promised that the word “jazz” 
would not be used in exploitation, 


; but, rather “artistry in rhythm con- 


cert.” Norman figured he had a 
chance because the Phil last week 
played Spike Jones’ revue. 

Phil’s distaste for jam started in 
1946, when the board of 
directors of the site cited by-laws 
against accommodating such events 
because several fist fights flurried 
during a concert and patrons were 
accused of being unruly and of re- 
fusing to obey house edict against 








smoking. 











the withholding toxes. 


181? Broadway 





BAND LEADERS 


The recent Supreme Court decision on the Form B Contract requires 
thet the Leader pay the Social Security Taxes and be responsible for 


BOB DIAMENT'S OFFICE (formerly Cugat) is especially equipped te 
handie your payroll problems from New York or Hollywood. 


ROBERT DIAMENT 


Circle 6-7652 


New York 








| organizations, but 
| ASCAP directors drew a token for! 


Board of directors of the Ameri- | 
|ean Society of Composers, Authors | 
and Publishers authorized two 
changes in the bylaws last week— 
one granting a salary to members 
of the Society's appeals board and 
the other upping the per-meeting 
pay of the directors themselves 
from $10 to $25. 

In authorizing a $25 per-meeting 
compensat:on to the six men who sit} 


‘on the appeals board whenever there | 


enough to warrant a 
meeting, the directors broke prece- | 
dent. Prior to the move, the only 
members of the Society, aside from 
paid executives, to draw cash for 
attending meetings were the direc- 
tors themselves. This practice, of 
course, is an accepted one in large 
the news that) 


are appeals 


| their efforts surprised many. 





{ 


| 
' 
' 


| 


ichestra, Virginia Maxey, et al., 
j; has been eastern representative of 
| Don 


All told, there are 24 directors— | 


on each side are “standard” men 


and the others pop men. 
| PPOPPOFOE+OOS 


Best British Sheet Sellers 


(Week 


Now Is the Hour .. 
Sorrento eee 
Chi-Ba-Ba ......3... 

Guilty 


COS eer eee eeeene 


Mam’‘selle .... 
Danger Ahead 
Donegal .... 

First Love Last Love 
Garden In the Rain .. 


People Will Say 
Souvenirs 
Sun In the POR 
Heartaches ‘ 
Au Revoir 
Anniversary Song ......... 
Lovely World and You 


ee 


ee ee 


They Say It’s Wonderful 
Gal in Calico 

lll Make Up For Everything. . 
What a Beautiful Morning..... 
Try Little Tenderness 


ie i i 


Shiels’ Coast Shift | 


Shiels, who handles the 
Johnny Bothwell’s or- 
and 


Tommy 
Modernaires, 


Haynes, manager of Tex 
Beneke’s orchestra. has moved his 
offices to Hollywood. 

Move leaves Haynes without an 
eastern rep the shifted his offices 
and family to Hollywood last April), 
a condition likely to be remedied by 


” » Cre “Doc” Richardson, former per- 

’ - i rus V (& } ’ per 

all written by Gus Van */sonal manager of Ray McKinley's 
Allen, WINS station heads, Music | 0Pchestra, has taken over from Jack 


Corp. of America execs (who handle 


Kearney as head of Harry Moss’ 


| agency in New York. Kearney. moves 


Publishing the songs 
Yellen, Fain and Ross cut the first) 
disks, with Mary Small doing the| SANTLY-JOY, INC. 
|“Refugee” melody and Van the | 1619 Broadway, New York 
reverse. They used the recording 


12 writers and 12 publishers. Three | 


WON'T GO FOR JAZZ : 


and created a new label—Songbird— 
; 





Ending Oct. 9) 


ee SO 
I Believe ..... ats 
Old Spanish Trail 

+ 

- 

| 


Trerrever eT ere eS UC 








Haynes 


Allen) and Charles Ross, partner | 

with Yellen and Fain in their new | i with the new Busch & Petersen 
lishing venture, huddled last F 

See aictan te sacha whether to| » Moss _ himself recently moved 

dare put the tune on the air. Once cco gle Re gr Mi ‘al 

it was decided to do so, WINS laid | 208 onan 








plans to call attention to the disk. | —— 








One of the ideas was to plant teaser | 


ads in N. Y. dailies, which wasn’t | TRULY A STANDARD ! 
done Morday and Tuesday (yester- | 
day) because cuts were not ready | 
in time. They're due to appear today | 
(Wednesday ). In addition, Allen, on | 
his first show, exhorted listeners to} 
stay tuned until 4 p.m, today (his 
show runs from 2 to 5 p.m. daily) | By WALTER G. SAMUELS 








to hear the disk. and LEONARD WHITCUP | 


themselves, | 


nt ge Sg nding | TOMMY VALANDO, Gen. Pro. Mer. 


facilities of Joe 














to market them. ‘ 








WHAT ARE 
YOU DOING 
NEW YEAR'S EVE 


London, Oct. 10. 


Terr ver ree | s 
Lace tathue eee Ricordi 
; coe OUD 
but Ciate nein F. D. & H. 
. Dash 
.Morris 
. Maurice 
F. D. & H. 
.. Yale 
.. . Leeds 
vee ened ae Dash 
(abeinboeaed eu Connelly 














SMOKE! 
SMOKE! 
SMOKE! 


(That Cigarette) 


eee .. Williamson 
ne Pe a ..e-.L. Wright 
. Berlin 
...Connelly 
eS oe ee Chappell 
wets oo ale b> Ce ca GOR 
Cinephonic 
Berlin 
Feldman 


AMERICAN MUSIC, INC. 


9109 Sunset Bivd., Garet Romero 
Holly weed 46, Cal. 55 W. 42 St., N.¥.C. 


..... Williamson 
MLEKCMG Aaa eae Connelly 

















lM ALONELY LITTLE PETUNIA 


(IN AN ONION PATCH) 


“TWO-TON” BAKER—Mercury LAWRENCE WELK—Decca 
TOMMY TUCKER—Columbia THE HAPPY GANG—Victor 


LAWRENCE WELK—Srandard TOMMY TUCKER—Lang-Worth 
RYTVOC, INC., 1585 B’way, New York 19 


The House of “CHOO CHOO CH’BOOGIE” Fame 
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Cafes May Renew No-Minny Policies 
As Lure for Modestly Budgeted Shows 


The no-cover-no-minimum policy ® 


which last season went into effect in . e 
some N., Y. cafes and later died out, More aco 8 a d 
1ce eads 


is due for a comeback. Some boni- " 
. re seriously considering start- everal shifts in branch office per- 
eaere's J . sonnel of American Guild of Variety 


jng the no-floor-on-spending plan a8 | artists were made last week by Matt 
one method of reviving business. | Shelvey, national head of AGVA, 
Several midwest cafes are mull-| prior to departure for Chicago on 
jng similar policy. union matters. 

Thinking behind the considered re-| .J@mes Phillips, formerly on staff 

ns .., | Of Hollywood branch, has been pro- 
vival of the spend-what-you-wish moted to head the Houston branch. 
plan is the fact that it might be one Fred Nerrett who had been in 
means of filling up the club. In some charge of ecules City hen thoes 
spots, business has been extremely | transferred to the Omaha branch, 
bad, and it’s thought that they have with Emil Casper succeeding in K.C 
nothing to lose via no minny policy. Jim Hope, ‘ihe or ietais in charge 

It’s believed that under the no-!| of Denver, goes to Portland, Ore. to 
minny policy bonifaces will be able |take over for Van Sheldon, who died 
to shave talent budgets. One Chicago| A] Westbrook succeeds him in 
cafe is spending around $7,500 week- | Denver. 
ly for talent, yet one night last week 
for the midnight show there were 


crherent setup, the spot could instait | DICK Buckley Cited 
a $3,000 show, and it’s possible that Unf ° 
air by AGVA For 


the room would be filled. 
Failing to Pay Agent 


The no-mini-no-cover idea had 
quite a vogue last season when the 

Dick Buckley, vaude and nitery 
comedian, was cited unfair for “‘con- 


Florida cafes at the end of the reg- 
ular season picked up a considerable 
amount of business on that basis. iaeh usheeinin ames” te 
The Vanity Fair, N. Y., now defunct, rae a i md 
; ; ° American Guild of Variety Artists 
picked it up, but talent nut running thi on ear ; k : 
well over $10,000 precluded any pos- | “US, Week. Action was taken. ac- 
1 cording to union, because of Buck- 
ley’s failure to pay off claim of 
$2,900 to J. J. Levin, head of Mutual 


sibilities of them coming out ahead 
Booking Corp., in settlement for an 


on a proposition like that. La Mar- 
tinique, similarly tried the idea for 

out on exclusive representation con- 
tract. 


a time, but running expenses were 
also too high for profitable operation. 
Controversy stems back to last 
April, when at a hearing held at 


However, with the probable revival 
this year, it’s believed that chances 
for successs are considerably greater. | AGVA, Buckley is alleged to have 
The nitery spending public has | agreed to pay amount involved for 
dwindled greatly because of high| release from contract with Levin. 
living costs, and prospective patron- | Latter claimed at time that money 
age does a great amount of checking due was partly for Overdue commis- 
before deciding on a spot. sions and money loaned Buckley. Ac- 

There are possibilities that the no- | cording to reports, Levin had agreed 
minimum plan will expand in towns |to release him providing he would 
away from N. Y. metropolitan area. | pay off claim at rate of $100 week- 
Gotham biz is still big, but many|ly. When no payments had been 
cafes elsewhere are in bad shape. At|made during the interim, Levin 
any rate, some bonifaces will give | petitioned AGVA to do something 
that policy a fling before giving up | about it and the unfair listing re- 
completely. sulted. 











Plan Tour for ‘Lightly,’ 
New Siapsie Maxie Show 


Los Angeles, Oct. 14. 

New show at Slapsy Maxie’s, 
“Once Over Lightly,” will be sent on 
the road as vaude unit at the close 
of its local stand which opens Oct. 
16. Show cost about $50,000, includ- 
ing costumes and special music by 
Allan Roberts and Lester Lee. 

Ella Logan is the star, with Dean 
Murphy and Fred and Elaine Barry 
featured. Others in the cast are 
Isabelita, Ruth Brady, Mitchell 
Brothers, Mary Mullen, Joel Friend 
and Trudy Stevens, who sings with 
Dick Stabile’s orchestra. 


‘Plan Ice Shows 


Under Canvas 


“Holiday on Ice” and “Ice Vogues” 
may be the first major ice shows to 
go under canvas, George D. Tyson, 
executive director of these shows, is 
currently shopping around for a 
4,000 seat tent so that his shows can 
play towns that haven’t large 
enough arenas or auditoriums to 
| house these displays, 

According to Tyson, there are 
many towns that would constitute 
profitable stands for the layouts, but 
| lacking suitable structures for the 
| shows, the icers lose considerable 
playing time. ith purchase o e 
layi ti With h f th 
| tent, both displays would be able 








| to get more playing time and extend | 


the regular season. 


Tyson declares that the blades 
shows could be played under canvas 
even in extreme heat. He cited the 
ifact that during summer, tanks 
housed in buildings are difficult to 
freeze because the heat stays in. 
With tank housed under canvas, it’s 
possible to lift the sides so that the 
air circulates and freezing is much 
easier, 

Tyson cited that “Holiday on Ice” 
played the outdoor Nacional stadium 
in Mexico City, under terrific heat 
without any trouble. The same show 
also played an outdoor date in 
Charlotte when the temperature 
| was 95 degrees without any strain 
'on the refrigeration plant. 








Ken Maynard, Sunbrock 
In 250G Damage Suit 


Washington, Oct. 14. 
A $250,000 damage was filed in 
Federal District Court here last 
week against Ken Maynard and the 


Maynard 


John Weese, who operates a sad- 





| ton and is a former western rider, 


| filed the action. He claims that a 
| photograph of himself, on his horse, 
| Bob White, has been used to adver- 
| tise the show in the United States 
and Canada. Weese charged that the 
picture always carries the name of 
Maynard or Joe Evans, also with 
the show, as the rider. In addition 
to damages, Weese wants the show 
enjoined from using the picture. 


Hildegarde’s Miami Date 
At 86, Plus 2G Expenses, 
New High for Off-Season 


Hildegarde will play her first 
| Miami Beach cafe date at the Copa- 
cabana starting Oct. 30. Chantoosey 


| will get $8,000 as well as all ex-| 


penses, including transportation, 
food, rooms, car and chauffeur, which 

Length of engagement will be 7 
or 10 days. depending upon whether 
| Hildegarde will be able to make a 
| Nov. 14 date at Ciro’s Hollywood. 
| Since she doesn’t relish planing out 
|to the Coast, Murray Weinger, 
|Copa’s boniface, will attempt to 
| line fast train connections to permit 
her to stay the maximum under the 
contract. 

Pact is considered unusual inas- 
|much as it’s the highest price ever 
paid a performer in Miami Beach 
during the _ off-season. Weinger 
figures that with Hildegarde as the 
|lure, there'll be many customers 
| flying in from all parts of Florida, 
|as well as many from Sea Isle, and 
| Savannah, Ga. 






















THE eT aat ég 


Roxt an so N ¥. 
Ra Se Yor® 19, . 
Seprenter 
rr ann quenty-fi2 
o 


MUTUAL ENTERTAINMENT AGENCY, 203 NORTH 


Our most sincere thanhs jor a 


Larry Sunbrock Rodeo which stars | 


dle horse stable outside of Washing- | 


will cost an additional $2,000 weekly. | 


Opposition Group Seeks to Void 19 
Delegates Slated for AGVA Meet 


+ Drive to void the recent series of 
nomination meetings to elect dele- 
gates to the American Guild of Va- 
riety Artists convention, to be held 
some time in December, has been 
started by several groups within the 
union. [Convention city not set vet 
| but may be Chicago or Cincinnati]. 
|Two groups are preparing petitions 





ito the Associated Actors & Artistes 
of America, parent union of AGVA 
asking that the nomination meetings 
in 19 cities be voided on the ground 
that the nomination 
those towns are actually elections 
inasmuch as the number of nomi- 
nees coincides with the number of 
delegates to be elected 


meetings in 


Leaders of both groups declare 
that such a condition could not have 
come about unless the nomination 
| situation was tightly controlled from 
j}the union’s top leaders. Conse- 
quently, the results indicate that 
union leaders violated the AAAA 
resolution passed the past summer 
forbidding any paid employee of the 
AAAA to campaign among the mem- 
bership. 


Major point of the factions op- 
posing Matt Shelvey, AGVA na- 
tional administrator, is the fact that 
Chicage’s nomination meeting pro- 
duced only seven nominees for the 
seven posts to be filled. They de- 
|clare it to be inconceivable that a 
|city of that size, with a permanent 
membership of at least 1,400, should 
fail to produce more nominations. 

In contrast, the situation in New 
| York is cited, with 50 nominations 
\for 12 delegates. That meeting, the 
lopposition claim, was run demo- 
cratically, allegedly because of the 
presence of an AAAA observer. It’s 
pointed out that early in the meet- 
ing, an attempt was made to close 
nominations, but this was howled 
down, and members had their fill 
of nominees, 

26 Out of 70 Pledged? 

In the 19 cities where there are 
no contests, it’s claimed that Shel- 
vey starts out with 26 out of the 70 
delegates already pledged to his pro- 


(Continued on page 46) 
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“LT LOVE YOU" “MY GAL SAL" 
WABASH AVE., CHICAGO 


WEEKS-ROXY THEATRE 


wonderfel engagement to 
SAM RAUCH PAUL ASH 
¢ GAE FOSTER and the entire 


Roxy Theatre Staff 


NOW ON TOUR CONCERT DATES 


Thru Michigan 
OPENING 


OCT. 16 [2 Weeks] 


RIVERSIDE 
MILWAUKEE 


UNIVERSAL RECORDS 
Latest Release 
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Night Club Reviews 


Hotel Si. Regis, N. Y- 


(MAISONETTE) | 
Evelyn Tyner, Beryl Davis, Milt | 
Shaw Orch (7), Laszlo & Pepito; 


$1.50 and $2.50 cover. 





Beryl! Davis couldn’t want a better 
showcase than the Maisonette Room 
of the Hotel St. Regis. It has charm. 
class and color—a Tiffany setting 
for any songstress. Perhaps that’s 
what got her, or her management, 
because she’s suddenly gone British 
in a strange way. What made Miss 
Davis click as a U. §. potential— 
and the very thing which Willard 
Alexander recognized when first 
bringing her to America—was her 
quick grasp of the Yank idiom. Dur- 
ing the war years she chirped with 
the late Glenn Miller’s band and 
was thus, fortuitously, projected as 
hep English songstress who can 
thrush with the best of ‘em. As 
she debuted at the Maisonette, how- 
ever, she sounded like that recent 
Life spread must have gone to her 
agent. She was full of that hark- 
back to Britain; fortunately not in 
the Mayfair sense, but even by ac- 
centing the cockney idiom it’s be- 
laboring a point. 

An attractive, lissome girl, who 
looks sartorially and pukchritudi- 
nously appealing, her vocalistics are 
big league. If she did the Hempstead 
Way or Lambeth or other native 
idiomatic songs as throwaway stuff 
instead of punching it, and by bear- 
ing down. on the contemporaneous 
pops, which she has done so well 
since coming to America, Miss Davis 
would impress better. Instead, she’s 
trying too much for some sort of a 
nebulous style or distinction, which 
is a needless pretentiousness. She 
could still get in her Victor record 
plugs (always good showmanship). 











JUDY MAGEE | 


Panto-Mimicry 


CURRENTLY 


SAMOVAR 
MONTREAL 


PHIL FOSTER 


Nite-Life’s Newest Laff-Sensation 

















RETURN OF THE COMICAL SON 
TO CHICAG 


LATIN QUARTER 
Opening October 17th 











“Fostered by” 
SOL TEPPER, RKO Bidg., New York 20 
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GOWNS 


BY 


ERNESTO 





HELENE and HOWARD 


Dance 
Dir.: MATTY ROSEN 





| 

| 

| : 

| par with any uptown popular-priced 
| 

} 


ana XL 
thing with “If It Were So Easy To 
Do.” “Is It Good Or Is It Bad?”, and 
the like. In fact, until she proves 
herself in this new medium of the 
intimate class nitery, Miss Davis 
should insure herself with a good 
crop of not overly familiar pops. 
relying on her nice delivery to cre- 
ate the proper impact. In short, she 
has plenty for the Yank nitery, pic- 
ture house, disk and radio market, 
but she should re-routine it so as to 
produce a greater acceleration for 
best personal impact. Incidentally. 
being the biggish girl she is, that 
conceit of wearing gloves with her 
attractive frock might be retained 
throughout the repertoire, instead of 
dispensing with them as she does. 
Evelyn Tyner is the _ entr’acte, 
rather extravagantly billed as “the 
first lady of the piano.” A person- 
able titian, she should train down 
a bit. but there’s nothing awry with 
her pianology as she does Gershwin, 
“Tabu,” her own adaptation of Jack 
Fina’s arrangement of “The Bee,” 
etc. She also plugs her MGM rec- 
ords. She errs in doing too much. 
as in the instance of Miss Davis, but 
certainly between the two femmes 
there’s a nice touch of s.a. to this 
grillroom which is planned this sea- 
son to catch the late dancing bunch 





when the Iridium Room upstairs 
calls it a night by midnight, the 
accent there being on the dinner 


trade rather than the after-theatre 
crowd. Per usual, August is at the 
tape and the Maisonette remains 
one of the nicest hotel spots in town, 
with Milt Shaw’s combo alternating 
with the pianology of Laszlo & Pe- 
pito for the dansapation sets. 
Abel. 


she could mix up that sorta | 








Old Roumanian, N. Y. 
Sadie Banks, Lou Seiler, 





Joe La Porte Orch 


Rhumba Band (4); $2 minimum. 


Located in the heart of 


New 
York’s east side, the Old Roumanian 
restaurant’s new fall layout is on a 


nitery. In addition, this cafe has 


Bella | 





been facelifting over the summer 
into a stylish-looking boite. 
Sadie 


Banks, perennial standby 
here, 


returns for her 15th consecu- 
tive season, still in the same lusty 
groove that’s established her firmly 
in customer favor in the past. Be-. 
sides handling the emcee chore, this 
Second avenue version of a red-hot 





Her voice couldn’t exactly be 
scribed as lyrical, but she’s packed 
full with a vitality and toothy per- 
| sonality that can’t miss selling in 
| this familiar spot. 

Another highspot on the bill is 
Lou Seiler, young comedian, who 
has a stock of original and quite 
funny routines. He drags some of 
them out too long, such as his take- 
off on a Parisian chanteuse, but he 
manages to grab a full quota of 
laughs. His cowoby mimicry is okay, 
; although some of his gags are in 
questionable taste. Customer opin- 
ion, however, is gauged by the 
heavy mitting whieh he consistently 
earns. 

Remainder of the layout features 
| Nicolas Alexander, Russian bari- 
j tone, in a medley of Russe ballads 


| 
| 
| mama delivers a trio of patter num- 
} 





| which he handles with a strong and | “Dolly Sisters’ it in “ 
|sensitive set of pipes. Femme vo- | Boat,” hammers over ditties in the 


;calist. going under monicker of 
| Althea also does nicely on several 
| pop numbers, showing off a good 
; voice but inclined to too much mug- 
| ging while she works through her 
numbers. 

Terps department is handied by 
Bella Smara in an exotic gypsy rou- 
| tine that’s okay for color and pace. 

Diminutive Joey Dean also furnish- 

es some smooth acro-terping in 
| opening spot. Line of eight dancers 
!and four showgirls periorm three 
| neat ensemble routines in attractive 
| garb. 

Joe La Porte’s orch backs show 





rhumba combo stariding in for cus- 








E competent style, with D’Aquila’s 


tomer hoofing. Herm. 











Currently for 6 Weeks 





London Casino, London, 





A ls. 


ON 
Direction MATTY ROSEN 








Curry, Byrd » Le Roy 


“BEDLAM IN THE BALLROOM" 





TOUR 
CLUB-DATES BARRY GREEN 


bers with plenty of sock and laughs. | 











Bime Angel, N. Y- 

Alice Pearce & Marc Lawrence, 
Amanda Lane, Phil Gordon, 3 
Fiames, Ellis Larkin 3, George 
Bauer; $3.50 minimum. 

Alice Pearce, ably abetted by 
piano accompanist Marc Lawrence, 
who also collaborates on their ma- 
terial, already has been eyed for 
legit musicals. She's one of the 
freshest comediennes to come to the 
fore in recent months and already 
she has the eye of Irving Berlin if 
he ever does that “Music Box Re- 
vue,” and she’d be a natural for 
Arthur Schwartz’s “Inside USA.” | 

She has a madcap yet tongue-in- 
cheek sense of comedy values as she 
parlays “Short’nin’ Bread” with a 


| Russian bublichki influence; satirizes 


“Dial Tone Nelly”; does “Constanti- 


and 
song 


backwards 
the French 


nople” forwards, 
sideways; hokes 


cycle, and the rest of it. In the latter 


lic translations, 


she ‘utilizes Yank pops in their Gal- 
which are further 
fortified by not being too broad but 
lent legitimacy by authentic French 


translations and pronunciations. In 


between, 


Miss Pearce displays a 


screwball array of props and en- 


gages in 


quickie “scenes” from 


“Best Years,” “Lost Weekend,” etc. 


Herbert Jacoby and Max Gordon 


have a standard of quality which in- 


variably clicks, and they evidence 


that again with Amanda Lane and 
Phil Gordon, both New Acts. The 
3 Flames won their “BA” by ma- 
triculating at Gordon’s downtown 


r 


Village Vanguard. The male sepia 
trio is best in closeup, especially in 
an intime nitery of this calibre, as 


they uncork “Salted Peanuts,” “So- 


fronia”’ 


and their other Columbia 


disk specialties. 


The dusky Ellis Larkin Trio plug 


the waits well and George Bauer is 
adept as relief accompanist. Jacoby, 


per 
is on 


usual, emcees suavely and 
the slightly sensational 


biz 
side 


with turnaways. New policy calls for 


| earlier teeoff and a longer spread 
into the a.m., 
i Smaro, Nicolas Alexander, Althea, | accelerated 


| Joey Dean, Line (8), showgirls (4), | heretofore. It’s a question whether 
(5), D’Aquila’s | jt's 
theory 


resulting 
a tempo 


in not as 
of talent as 


as effective in 


practice as in 
because, 


while doubtlessly 


permitting for more leisurely drink- 


ing 
ing 


between acts, it also creates a 


somewhat delayed pause which, in 


turn, 
cession 
characteristic appeal of 
| policy. 


retards the tempo of a suc- 
of acts which has been a 
this type 


Incidentally, Jacoby too is flirting 


with the Monseignor (Paris) policy 
—beaucoup fiddles, etc. — and was 
virtually set to take over the Em- 


bassy on 
suddenly fell through. 


East 57th but that deal 


Abel. 


Greenwieh V. Inn, N. Y. 


de- | Crosby Girls 
Ned Harvey 


H 


| 


} 





Collette Lyons, Jackie Phillips, Joe 
(7) with Susan Doll, 
Orch, Sonny Roberts 
Rhumba Band; $3.50 minimum. 

Lou Taylor has done a neat job of 
refurbishing his Greenwich Village 
Inn, right through the house from 
the kitchen to the costumes on the 
chorines. With a great name to trade 
on in attracting the yokel trade that 
comes to the Village for the sights, 
Taylor is currently giving them a 

resentable bill, although not one to 
ive up to expectations if they figure 
downtown Manhattan for a road 
company Place Pigalle. 

Inn had stepped as low as dating 
B. S. Pulley last season, but this year 
it’s all on the sapolioed side. Collette 
Lyons, coming in fresh from a vaude 
tour, following pic appearance in 

and legit in “Show 


Merman tradition, She gets all there 
is out of each one, but unfortunately 
there isn’t. enough, material-wise. 
The specialty songs need strength- 
ening to get them a bit smarter and 
out of the high school. monolog class. 

Apparently recognizing the short- 
comings of her material, Miss Lyons 
sometimes endeavors to compensate 
by working too hard. Solidly on her 


| side are her good looks and pleasant 


personality. 

Jackie Phillips suffers from a con- 
siderable handicap as an m.c.—he 
lisps. On some people it might be 
cute. On him it isn’t, especially with 
his overworked making like a swish. 

Joe Crosby has done a good job 
with the line of seven gals. Femmes 
are all fairish lookers, routines are 
adequate, costumes are fresh, and the 
gals show a reasonable interest in 
their work. Soloing with them is 
Susan Doll. 

Ned Harvey’s six-man crew is tops 
for terping for the Inn's type of audi- 
ence. He's spelled by Sonny Roberts’ 
rhumba outfit. Incidentally, a la Jack 
Eigen from the Copacabana, Johnny 
Kane, of the New York Enquirer, 
preems a disc spinning stint via 
WOV, N. Y., from the Inn next week. 

Herb. 


Cocoanut Grove. L. A. 
(AMBASSADOR HOTEL) 
Los Angeles, Oct. 6. 
Freddy Martin Orch (18), with 
Stuart Wade, Gene Conklin, Barclay 
Allen, the Martin Men (5); $1 cover 
weekdays; $2 Saturdays. 





Return of Freddy Martin and his 
orchestra to this class hotel location 
this week signals the start of his 
eighth season in the Grove. Fall, 
winter and spring seasons will see a 
high cover count and pleased dancing 
patrons as the Martin regulars take 
up where they left off last July 
when maestro started 13-week east- 








ern tour 
nighters. 

He’s built an enviable reputation 
by his long local stand, his pull be- 
ing based solidly on knowing what 
Grove patrons want and giving it to 
them. Those attracted regularly to 
this spot come for good music and 
quiet, tasteful surroundings—not to 
be seen and heard. The Martin 
music and the room, itself, are not 
showoffy but on the class side and 
appealing to that type of tab-picker- 
upper. 

Martin is a working bandleader 
and doesn’t miss a set during a long 
evening. That’s one thing that 
keeps the dance floor full and the 
music pleasing the customer. Varied 
talents of featured orch members are 
spotlighted throughout. There's no 
femme canary (Martin’s never used 
one), but vocals of Stuart Wade, the 
Martin Men quintet and beautifully 
pitched whistling of Gene Conklin 
are all that anyone could ask. 

Conklin’s work on “Hora Stacato” 
and “Nola” are high spots of an eve- 
ning. Martin Men are an easy blend 
of smooth vocal harmonies whether 
on novelty or ballad and seem to 
have found working together even 
easier since the road tour. Quintet 
is made up of Stuart Wade, also fea- 
tured vocalist with orch; Conklin, 
Clyde Rogers, Glenn Hughes and 
Charlie Probert, 


Class piano work of Barclay Allen 
is a feature of the Martin band. 
Particularly fine is his “Cumana” 
and “Beginner’s Boogie.” The ar- 
rangements by Bob Ballard point up 
interest in piano and violin section 
also is emphasized, “Clare de Lune” 
is an outstanding Martin presenta- 
tion. Among others caressing the 
ear or making the foot tap are “Tal- 
lahassee,” “When I Write My Song,” 
“Come to the Mardi Gras,” “Near 
You,” “Too Marvelous for Words,” 
“Kokomo,” and “The Lady From 29 
Palms.” 


Martin’s due to desert the west 
coast again next summer for another 
eastern tour and has a booking ‘at 
the New York Strand for next 
August. Brog. 


of theatres and one- 


Minn. Terrace, Mpls. 
(HOTEL NICOLLET) 
Minneapolis, Oct. 8. 

Merry Macs (4), Daryle Harpa 
Band (12); $2.50-$3 min. 

In this class spot, the Merry Macs 
are their usual smash success. At 
the show caught, on a peeche f mid- 
night, with the room packed, they 
had to beg off after a half-dozen 
boff numbers, every one greeted 
with enthusiasm. Offerings ineluded 
“Mr. Beebee.” “Pass the Biscuits, 
Miranda,” “Pappa, Don’t Preach to 
Me” and “Standin’ in 
Prayer,” all perfectly suited to their 
original harmonizing or comedy 
style that have helped to make them 
tops in their field. 

Coming out of the far west, the 
Harpa band, with its three rhythm, 
three brass, two violins and three 


| saxes, impresses as a slick Latin- 


American outfit, hep for entertain- 
ment and for customer-dancing. It 
has an intruiguing, eye-filling singer 
in Margo Pierce, Dacito on the 
bongoes and marracos and Eduardo 
Dimond as featured pianist—all of 
of them skilled performers who con- 
tribute much to guest-enjoyment. 
The band scintillates with South 
American rhumba numbers partic- 
ularly, but also is plenty at home 
with standard American tunes. Out- 
standing, however, are “Rhumba 
Rhapsody,” “Tmbaito,” ‘“Misorlou” 
and Harpa’s own compositions, 
“Mamarita” and “Mi Cocorezon.” 
Rees. 


Persian Room. N. Y. 
(HOTEL PLAZA) 

Marge & Gower Champton, Liber- 
ace, Joel Herron Orch (12), Mark 
Monte’s Continentals (4); $1.50 and 
$2 (Sat.) cover. 





Conrad N. Hilton, Serge Obolen- 
sky, Dorothy Wentworth King, et al., 
have been doing a tiptop promotion 
job on behalf of the Hotel Plaza’s 
40th anniversary, accenting nostalgia 
and the era of good living with to- 

(Continued on page 47) 
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AGVA Delegates 


Continued from page 45 


gram. With that kind of start, it's 
pointed out, he’s bound to pick up 
at least 10 more for a clear majority 
from cities where there are only tw6 
nominees for one post, and three 
from Philadelphia where, they 
claim, the major part of the mem- 
bership is disenfranchised because 
of the Sheivey-Dick Jones fracas 
which still is to be decided by the 
courts of that city. Opposition says 
that no representation has been 
made for the Jones group. 

Under the present setup, dissidents 
claim that Shelvey will come to the 
convention with a two-thirds ma- 
jority, which will enable him to 
overide some of the changes made 
in the projected AGVA constitution 
by the AAAA. Among them are the 
amendments ‘calling for monthly 
board meetings instead of the semi- 
annual meets proposed by Shelvey. 
Another is Shelvey’s right to hire 
and fire at will as against the checks 
set up by the parent union. 

Petitions will be presented to 
AAAA execs as soon as the Officials 
return from the San Francisco con- 
vention of the American Federation 
of Labor. 
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LAUGHING—STOCK 


Something New in Comedy Material 
Written by Professional Gag Men! 


COMEDY COMBINATIONS 
(Series 1 to 10), $1 each; 
MASTER MONOLOGUES, $2 
each; RAPID-FIRE ROUTINES 
(Double), $2 each; HITS AND 
BITS, $1 each. 


SAM PERRY 
1650 Broadway, New York 19 


—— 
COMEDY PATTER 


For All Branches of Theatricals 


FUN-MASTER 
“The Show Biz Gag File" 
Nos. 1 to 22 @ $1.00 ea. 

(22 for $18.00) 


10 PARODIES for $5.00 


“How to Be an Emcee" 


$3.00 Including 2 Gag Files 
Send for list of material, parodies, 
comedy songs, minstrel bitse—black- 
outs, skits, ete. 
NO C€.0.D's 


PAULA SMITH 
200 W. Sith St., New York 19 


PUBLICITY PROMOTION 
MAKES A STAR! 


TWELVE FULL WEEKS FOR 
ONLY $100 


Celumn Breaks @ Pic Breaks @ Plugs 
Features @ Interviews @ Radio Shots 
Items @ Magazinés 
Complete Coverage from New York 
to Hollywood 
You may be as great as the other guy. 
but you are NOT known—PU'BLICIZE 
Twelve Full Weeks for Only $100! 


Write—Phone—Wire 
EXPLOITATION ASSOCIATES 


424 Madison Ave., New York 17 
Suite 1407 Plaza 8-1152 
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Parodies! Special Songs! Bits! 
* Draw from our library, one of the 
largest, most comprehensive in 
Showbiz! 
we 1948 Catalog FREE! 
* Exclusive material our specialty! 
J. & H. KLEIMMAN 


25-31-K 30th Road, L. I. City 2, N. Y. 
Telephone: Astoria 8-6065 











Sings His Original 
HELD OVER 


New York 


EORGE KREISLE 


LE RUBAN BLEU, New York 


Management—HERBERT MARKS TALENT AGENCY 


“LYRICS SATIRIC’ 
12TH WEEK 
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HE WORKMANS 


Theaks, SID PIERMONT 
Dir.: PHIL OFFIN, Rea Shania 


STATE, New York 
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Miami Bistro Op 
Gives Club to Sons 


Miami Beach, Oct. 14. 

The last of the old guard among 
Miami area cafe figures bowed out 
of the picture today when “Mother” 
Kelly transferred all interests in his 
famed spot on the Beach to his three 
sons, Stan, Gerald and Bob. 

An institution for 25 years with 
show biz and sports figures, the 
room had seen a declining clientele 
as the oldsters who frequented the 
spot began to spend recent winters 
in other resorts or passed away. 

At the height of his career as a 
cafe operator, Kelly was interested 
in similiar ventures in Saratoga 
Springs, N. Y., and on Broadway. 


Dunninger Vice Ilona 

Ilona Massey’s N. Y. cafe preem, 
originally slated for the Versailles, 
Nov. 11, has been postponed until 
Dec. 19 because of picture assign- 


ments. 
The Nov. 11 spot will now have 
Dunninger, the mentalist. 
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From Hollywood ! 








Nitery Reviews 


fontinued from page 46 
Persian Room, N. Y. 


well by the entire thing. The nine- 
day gala started two weeks ago when 
Hildegarde was brought east espe- 
Cially to tee off the Persian Room's | 
series of special nights, climaxed | 
with a number of charity fetes, and 
the like. The Persian Room is now 
back to normal and so is maitre d’ 
Fred and his staff, but business con- 
tinues above par with the new talent 
lineup, which is slated for a month- 
ly change. 

Marge & Gower Champion (New 
Acts) and Liberace, the talkative 
concert pianist—marking a 
engagement here—are the attractions 
and more than satisfy. Liberace is 
quite a pianistic virtuoso, eschewing 
the disk symph accomp idea of be- 
fore but erring a bit in being too 
verbose now. He should trim his 
stuff, although the overly generous 
repertoire is unquestionably well re- 
ceived. He’s an expert showman, do- 
ing middlebrow stuff like his open- 
ing “Warsaw Concerto” and permit- 
ting the Mozart - Chopin - Bach - 
Strauss influences in his 
with “Mairzy Doats” to show off his 
classical predilections. He does a 
request medley, which runs over- 
board, as does “Cement Mixer,” 
finaling ‘with boogie-woogie and 
double-time boogie, i.e., 32-to-the- 
bar, There’s also a touch of “White | 
Xmas” and some other stuff, withal 
making for a fulsome _ routine. 
Liberace, who reminds of WB's 
Robert —Alda, might capitalize on 
the “Rhapsody in Blue” suggestion | 
with a touch of Gershwin, inciden- | 
tally making for a change of pace. 
On the whole, however, Liberace is 
a good showman who. blends his 
Steinwayistics with a nice sense of 
comedy and a generally light touch 
for the class saloon trade where 
he’s standard. 

For the rest, Joel Herron’s main 
band does a fine musical accomp 
for the show and on its own. The 
maestro presides chiefly at the 
ivories. Mark Monte’s relief combo, 
per usual, is likewise on the beam 
with the Latin dansapation. Abel. 





Empire Room. Chi 
(PALMER HOUSE) . 
Chicago, Oct. 8. 


Florence Desmond, Howard de 
Courcy, Artini & Consuelo, Ray 
Malone, Griff Williams Orch (13) 


with Carroliaires Quartet; $3.50 min- 
imum, $1 cover. 








BOB 
BROMLEY 


7th 

Month 
Oscar 
Theatre, 
Stockholm 
Sweden 
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A 
"Heifetz of the N 
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Margery Welles at the Piano 






harmonica.” 


Currently: 
PARK AVE. CLUB 
Miami Beach 


Producer Merriel Abbott has put 
together a neat fall package that 
should wear well until snow flies. 
‘The Abbott girls, 


their absence. 


styling. Howard de Courcy, 
recently imported from urope, im- 
presses with an engaging routine of 
card manipulations, hoop catching, 
and the Indian basket trick. Major 
illusion has a canary entering a 
locked cage for good response. 
Artini & Consuelo unfold their 
“Tea Time Terpsichore” with cus- 


in samba, waltz and other routines, 
scoring best with an earthy polka. 

Florence Desmond clicks with slick 
impressions of Tallulah Bankhead, 
Katharine Hepburn and other famil- 
iars. Using shawl] and hairnet as her 
only props, she gives vivid facial 
glimpses of Claudette Colbert and 
Marlene Dietrich. Tops with her 
Hildegarde takeoff for solid returns. 

Bact. 


House of Harris, S. F. 
San Francisco, Oct. 10. 
Harry Richman, Al Wallace’s Orch 
(7); no cover, $1.50 minimum. 





Drawing on his large repertoire of 
songs, Harry Richman, to a big wel- 
coming hand, pours out 50 minutes of 
song selling for top returns. Teeing 





Mgt.: Ben Lipset N 
—————————— 
Gowns by 
ERNESTO 


Exclusive Theatrical Creations 
254 W. 46th St. 





off with breezy * ‘Any State in 48,” he 
follows with “Peg O’ My Heart.” 
With audience loosened up Rich- 
man confidently moves in with his 
old reliables 
Song,” “All Depends 
“Sunnyside of the Street,” 
of the Blues” for additional salvos. 
Two comedy parodies, 


on You,” 











New York, N. Y. By,” also get over, as does * ‘Putting 
Assisted by NELLY de FREITAS || on the Ritz” and “Show Business.” 
Off to socko applause. Ted. 
beeen em as 











RADIO: Sundays, 


Personal Manager 
JOSEPH MARSOLAIS 
1697 Broadway & New York 
Suite 906 e Cl. 5-4034—5 





MAXINE 
SULLIVAN 


CURRENTLY 


LE RUBAN BLEU, New York 
3-3:15 P.M., WNEW 


Tirection: 
MUSIC CORP. OF AMERi«4 











day’s standards, and cashing in right | prevalent 


return | 


routine | 


: almost a fixture | 
in this room, are away on tour but | 
only reminiscing regulars will note | 


Ray Malone’s precision sniterine | 


Abs a solid base for the bill. | 
arners good applause with spec- 
tacular spins and_ overall boyish | 
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Nitery Acts’ Town Hall 
Recital at $3 No Sellout 


Operating on the theory that the 
average man can’t afford the bite 
at the better’ intime 
|Gotham niteries, 
| junction with People’s Songs brought 
| Maxine Sullivan, the Three Flames, 
|Paul Villard and Brownie McGhee to 
| the Town Hall, N. Y., Saturday (11) 
jfor a two-hour show tagged “Fun 
with Music.” That the venture was 
|not quite a financial success at $3 
top, said promoter Zittel, may bé 
_ascribed to the fact that advertising 
had not been inserted in the press 
| until five days before the preem. 

Zittel, who’s been experimenting 
with such shows strictly as commer- 
cial ventures, originated “Fun with 
Music” idea several years ago by 
presenting top nitery talent 
smaller bistros at Town Hall, Car- 
negie Hall and sundry other audi- 
toria. 

Informality marks the program, 
each act holding forth on the bare 
| stage for about a half hour. 
Villard, current at Le Ruban Bleu, 





lads. His salty ditties are pungent 
pictures of foreign ports. 

Three Flames, who double 
the Blue Angel, N. Y., are a class 
| Negro instrumental trio comprising 
| piano, bass and electric guitar. Blues 


| originality and lacks the verve found 
|in others in this category. Of no 
especial help was the emceeing of 
Johnny Faulk, an earlybird WOV, 
|N. Y., platter jockey. While pro- 
|claiming he comes from Texas, his 
bucolic, unctuous 
aggerated. 
Maxine Sullivan, also current at 
Le Ruban Bleu, who’s been war- 
bling her Scotch and other ballads 
nigh onto a decade now, contribbed 
a half dozen tunes, all in the crisp 
idiom with which she’s long been 
identified. Customers, who filled 
perhaps 60% of the house, were 
vociferous in their applause. 





Conventioners Spark 
Biz in Atlantic City 


Atlantic City, Oct. 14 

Conventions continue to provide 
upbeat in amusement business here. 
| Vacationists also are taking advan- 
| tage of Indian Summer weather and 
| checking into hotels. 
| Life guards were on duty last 
week as the sometimes high 80 de- 
gree temperatures made the ocean 
inviting. 

Biggest convention was the 
American Public Health Assn. with 
its 4,000 delegates. Altogether con- 
ventions brought approximately | 





counting delegates and families. 





| Tishman Ankles CB Agcy. 


Max Tishman has resigned from | 


' the Continental Booking office to go 


tomary finesse. Pair win heavy mitt | 


on his own. 

Prior to joining Continental, Tish- 
man was with the theatre dept. of 
General Artist Corp. for three years. 


TOLEDO NITERY LOOTED 
Toledo, O., Oct. 14. 
Edward Kelly, cperator of the | 
Bomb Shelter night club, Toledo, 
told detectives he discovered his 








safe looted of $1,210 and a metal 


‘box containing $290 in cash missing 


| last Tuesday 


| William Chase (&-» LaTour) 


including “Vagabond 
and “Birth | 


“The Funda- | 
mental Things” and “As Time Goes | 


Ci). 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Oct. ne 
ola- 
| time performer shot in from Chicago 
| for observation and checkup. 
| Sydney Cohen now rates all priv- 
| ileges including mild exercise, while 
| Kitty Bernard (Stapleton Sister) 
| also upped for exercise, expects an 
all-clear soon. 
| Walter Romanik upped him for 
one meal and pictures. 

Seni Okun, author, back to the 
Will Rogers after four weeks of ob- 
servation in the French hospital, 
1 a Ae 

Christine and Elaine Mandracchia 
‘of N.Y. C. in for a vacation and 
visiting Tom Curry. 

Sam Letko back to work in the 
Philadelphia office of RKO reports | 
that he is feeling above par. 
| George Latham, announcer 


tion in the Berkshire hills. 
Betty Ble ssing elated over the 
surprise visit from Dr. Edgar Mayer 


,of N. Y. C. She was his secretary 
before recent breakdown. | 
| Yvonne Michalski, after six! 
| months of vacationing here left for 
Boston. 

Frank Scheedel has been pro- 


moted to relief switchboard operator 
at the Rogers. 

Marie anc Anne Miller shot in to 
ovle Richard (Dickie) Moore who is 
doing nicely via the rest routine 

(Wr'te to those whu are ill) 


Ted Zittel in con- | 


of the | 


from | 


| singer Brownie McGhee hasn*t much | 


accent is too ex- | 


for | 
local station WNBZ off for a vaca- | 


FISCHER REVUE MAY CUE 
MORE 2-A-DAY VARIETIES 


Clifford C. Fischer who’s producing 
a vaude-type legit show at the Play- 
| house, N. Y. starting Oct. 30, with 
Edith Piaf and the Campagoons de 
la Chansons topping, will offer the 
first completely Continental variety 
|} show in many years. 
| Cast will 
| mande, comedy bicycle act: 
Andre Martin, novelty turn: 
and Yanni, Greek dancers; 
| lis, magicians, and Les 
|acro turn. 

The Fischer show may 
— of a cycle of two-a-day shows. 
Arthur Lesser is also contemplating 
a concert varieties starring 
Lucienne Boyer. date is 
not yet set. 








yeorge 
Lyda 
Marvel- 
Canovas, 


be the 
rev ue 
Opening 


‘Rocco, pm Signed 


talent 
Maurice 


of American 
continue 


Bookings 
| England with 
| and George having signed 
|} at the Casino theatre. 
in April, 
Nov. 10. 
Negotiations are on for Olsen & 
Johnson to play Britain, but no deal 
has yet been set. 


to open 
Rocco opens 
while Shaver’s act goes in 


Bookings were handled by 
Dobrow of the William Morris 
jagency and the Foster agency in 


| London. 


Booze Testers Out To 
Snag Watered Stocks 


Columbus, O., Oct. 14. 


Following complaints of patrons 
in nightclubs and taverns, three 
have been touring Ohio bars for a 
month to find license-holders selling 
diluted whisky. 


Inspectors use a portable testing 
kit to determine alcoholic 
and proof of whisky by specific 
gravity, taking random bottles from 
shelves in the presence of the 
permit-holder. This is the first check 





| For London Casino | 


Paul | 


Harold | 





comprise George Dor- | 


Gambling Lid On 
For Chi Bistros 


Chicago, Oct. 14 
Gambling in Chicago bistros ended 
Monday (13) with sudden police 


warnings to stop all games of chance 
in the city. Order had been issued 
by Mayor Kennelly last month, but 
police had been slow in complying. 
Monday’s gaming shuttering followed 


| internal trouble in the police dept. 


| 


in | 





| 
| § 


two-man squads of liquor inspectors | 


content 


| of liquor after it reaches the retailer | 


;in more than four years. Citations 
| will be asked by the. state liquor 
jboard against any  permit-holder 
|} found wilfully watering whisky. 





No Time for Benefits 


Morey Amsterdam will be one 
of the busiest guys in showbusiness 
when he opens at the Strand theatre, 
N. Y., Oct. 24.-In addition to his 


magician, | 15,000 to the resort during the week, | theatre stint, Amsterdam will have 


| his two radio shows, one over WHN 
‘and the other at WOR. WHN stint 


| will go on from Amsterdam’s dress- | 


ing room. 

Amsterdam will also continue as 
stellar attraction at the Playgoers 
club where he’s part owner, and will 
take interest in his 57th street steak- 
house. 


Lewis’ Philly Date 


Joe E. Lewis is booked for the 
Latin Casino, Philadelphia, Nov. 24, 
following his run at the Copacabana, 





| 
| 
| 
| 
| 





N.S. 
Lewis’ spot at the N.Y. cafe will be 
assumed by Peter Lind Hayes. 








Operators of most niteries lose a 
hefty amount of coin with enforce- 
ment of the no gaming edict from 
modified dice games openly operated 
in lobbies and bars. 
ally leased on a conces 
which normally pays a healthy part 
of the operating oupe nses. 


Games are usu- 


‘sion basis 


Mack With Fredericks 


toy Mack, who handled bookings 
for USO-Camp Shows for four years, 


N. Y., teed off with his nautical bal- | Rocco and Buster Shaver and Olive | will head act department of Fred- 
|} erick Bros. 


Hollywood agency. 
will be to supply talent 
nightclubs and film lots. 


His chore 
to theatres, 








HIS ORCHESTRA 
® 


Currently 


R 
MILLION DOLLA 
THEATRE 


Los Angeles 





Booked by 


HARRY A. ROMM 
38 E 57th St. New York, NY 

















The Exclusive and Amusing 














LAURETTE and CLYMAS 


“DANCUMORISTS" 
Currently: NICOLLET HOTEL 
Minneapolis, Minn. 











ATTENTION PERFORMERS 


I am limiting my writing te pare- 
dies only. Pop and standard tunes. 
All funny and different situations. If 
interested send for lists of over 165 
parodies, 


MANNY GORDON 


819 W. North Ave., Milwaukee 6, Wis. 
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Variety Bills 


WEEK OF OCTOBER 15 


Numerals ta connection with bills below indicate opening day of show 


whether full 


theses indicates circuit: (1) Independent; (L) Leew; 
eaten oe Parameunt; (BR) RKO; (W) Warner 


or split week 








New YORI CITY 
tepitol (ih) 17 


Hal Meltntyre Ore 
Gertrude Niesen 
Jackie Gleason 


tetty Bruce 
Music Hall (1) 16 


E Talbot-Martin 
Paul Franke 
Lucile Cummings 
Derothy NReller 
Rockettes 
Corps «de Ballet 
Ss Ore 
Paramount (P) 15 
Charlie Spivak Orc 
Al Bernie 
Tin Vap & Toe 
Mel Torte 
Roxy (1) 15 
Nancy Donevan 
Milien Berle 
Stan Fisher 
4 Morrocecans 
The Vikings 
State (i) 16 
6 Girays 
Angie Bond 3 
Ben Beri 
Joan Roberis 
Buck & Bubbles 


Pan! Haakon 
Strand (W) 17 
Five Barron Orc 
Joey Adams 
Tons Canzoneri 
Mark Vihant 
Tari Vance 
BRONX 


Windsor (1) 17-18 





Al Schenk 
3 Arrauis 


Winter Sis (2) 

Carl bands Ore 

(twe to fill) 
CLEVELAND 


Palace (K) 16 
Jack Hales 
Kise & Waldo 
Stage McMann 3 
Constance Movre 
Htal Lerey 

COLUMBUS 
Palace (R) 20-22 


Rosenbloom & Baer 
V Lombarde Or 
Floria Vestoff 
Martin & Flerenz 
HARTFORD 
State (1) 17-19 
Huddy Clark 
Hose-Marie 
INDIANAPOTS 
Civrele (1) 16 
Ted Weems Orc 
Meverly Tyler 
Herb Shrine 
Ladd Lyon 
MIAMI 
Olympia (f) 15 
V & G Haydock 
Senor Francisco 
Smiley Burnette 
Steve Murray 
Holst & Milady 
NEWARK 
Adams (1) 16 
Desi Arnaz Orc 
The Nerchalbanis 
Rudy Cardenas 
Pulcina 
OMAHA 
Orpheum (P) 17 
Tex Williams Bd 











Dir.: 





3 RAYS 


Returning Soon 
From Europe 


Mgt.: BILLY CREEDON 
EDDIE SMITH AGENCY 
1501 Broadway, New York 

















Mary LaRoche 
Jans & Martell 
Morey & Eaton 
BROOKLYN 
Flatbush (1) 17-18 
Leon Fields 
Il. & Bernard 
2% Farks 
Adu Lynn 
Ducat & Kaey 
QUEENS 
Jumaiea (1) 
Conzales 2 
Puddy Walker 
lau!) Benson 
Judy Manners 
lech Sells 
Leigh 3 
(three 


15-18 


Co 


Valace (f) 16-19 
Sammy Kave Orc 
Canfield Smith 
Olsen & Joy 
BALTIMORE 
Hippodrome (1) 17 
Beity Jane Smith 
Stan Irwin 
Joe KE Howard 
Cornee Bosweli 
State (1) 16-18 
Fiordelina 
Al Ruskin 
Millie Solar 
Col Colleane 3 
19-22 
Jordan & Parvis 
Clem Faust 
Rick Lane 
Large & Morgner 
BOSTON 


Neith’s (R) 16 


Marion Hutton 

Colstons 

Coley Worth 
PHILADELPHIA 
Carman (1) 16 

Neil Stanley 

Wittred Mae 3 

KB &-M Gates 

Kajar 

PROVIDENCE 

Capitol (1) 15 

Gorden MacCrae 

Kurns 2 & Evelyn 

4 Elgins 

Steve Evans 

lat Hill 

6 


Ser Robinson 
READING 
Rajah (1) 16-18 
Raer & Resenboom 
Senny Dunham Orc 
Mariin & Fiorenz 

Floria Vestoff 
ROCKFORD 
Palace (1) 17-19 
Stepping Out 
Nicholas & Haley 

day Arnold 

Peters Bros 

3 Kddingtons 

Dick Burns 

Lady Frances 
SAN FRANCISCO 


Shirley Ress 
Helmut Dantine 
Sammy Walsh 
Burd & Leroy 
Stone & Barton 





Golden Gate (R) 15 














{St Clair | Beryl Orde 

| Nattos Silver & Day 

"Woop GREEN | 4 Atlas 

| Empire (1) 13 110 Starlets 

| Turner Layton | Harrys Shiels 

| Max Bacou Foster & Clarke 

| Bills 

| 

| Cabaret 

| 

| 

NEW YORK CITY 

i Bagatelle j‘timy lar k : 

Doroth Re lou Mensche 
Blue Angel Martin Line 


A\lice Pearce Frankie rissaura 
| Mare Lawrene Blimpy Blank Ore 
Aianda Lane La Martinique 


George Goble 


| 3 Flames : 
| Franklin Twins 


George Bauer 


Ellis Larkin 3 f.on Barrancos 
Belmont-Plaza Anne Francine 
Russell Swann Erwin Kent Ore 
Bob Dixon Maya Or 
Vaylor Line Nicela Mathey Ore 
Dacita Ore Leon & Kaddie’s 
Eddie Stone Ore Eddie Davis 
Ruban Bleu Art Waner Ore 
Georgé Kreisler Gloria Wallis 
Maxine Sullivan Rulofft 3 
Jean Palmer Terry Cowrigan 
Paul Villard Catron Bros 
Hill Dillard Robert Baxter 
Harold Hastings 3 Paco & Hilda 
Wally Blacker Shepard Line 
Cafe Society Mente Carle 
(Downtown) Joel Shaw Orc 





| Stanley Prager 
| Dorothy Jarnac 


Rhumba Ore 
Roberto 


Hope Foye Old Roumanian 

Nellie Lutcher Sadie Banks 

Dave Martin Ore Ion Seiler 

Cafe Society Uptn | aithea 

j.ucienne Boyer Joev Dean 

Frank Pourcel Joe LaPorie Ore 

Abbey Albert Ore D' Aquila. Ore 
Carnival Easex House 

Ray Bolger Richard Himber O 

| Beatrice Kraft Hetel New ~* Yorker 


Kaye Ballard 


. Ray MeKinley Ore 
Wiere Bros Marion Spelman 
Yvonne Adair Arnold Shoda ° 
Paul Gavotte Narena & Norris 
Reid Ore Connie Conn 

_ China Doll Hotel Pennsylvania 
Ming & Ling Claude Thornhill O 


Wong Sis 


p Hotel 
Laurie Long 


Pierre 
Walton & O'Rourke 


Beatrice Fung Oye | Melerie & Butler 
fl Curbello Ore Chas Reader Ore 
Jack : Prase Ore Van Sinith Ore 
Copacabana Hotel Plaza 
Jee E Lewis Liberace 
det _Macbonald Joel Iberron Ore 
Mario & Floria Hotel Roosevelt 
Miehael Durse Ore | Guy l.embarde O 
Fernando Alvarez O 1 Moritz 


Diamond Horseshoe | pq subich Orc 


Ross & La Pierre Latin Quarter 
Siri Willie Howard 
tterman Hyde Al Kelly 


Turner Twins Mazzone-Abbott D's 
Rosebuds 








Gloria le Roy 

Billy Banks Kmile Boreo 
Tables Davis Piroeska 
Renald & Rudy Miriam Gwynne 
Jack Mathers Bon Vivants 
Noble Sissle Ore Vincent Tiavers O 
Syd Strange Ore Riviera 

_ El Chico Martin & Lewis 
Rosita Rios Manor & Mignon 
Pilar Gomez Tony Bavaar 


Barreira & 
Margarita 

Ios Shamulos 

l.os Cabelleros 

Kurique Aragon O 

Greenwich Vil. Inna 


Miriam I.a Velle 
Hotel St Regis 
Beryl Davis 
Milt Shaw 
laszla & Pepito 


tebe: Maria Morales 
Jackie Phillips Darling & Jones 
Collette Lyons Pant Sparr Ore 
Shirley Allen Hotel Taft 


Ned Harvey Ore Vineent Lopez Ore 
Sonny Roberts O° Charlie Drew 
Harem pivy’s r 


Spivy 


Jack Col wr 
e Ders Shiela Barrett 


Moore & Lessy 





Francis Craig Paramount (PF) 15 Pinky Lee satin versait 
The Shyrettos Andy Russell ms ad Dwight Fiske. 
> Wene see artel , 
Senor Wences Martha Tilton Mavide Smith Bob Grant Ore 
Paul Remos Panchito Ore 








Fausio Curbello O Village Barn 








TWO BRIANTS 


On Tow 
HAMID-MORTON 
Currently: 


GARDEN ARENA, BOSTON 
Direction: MAX TISHMAN 
1674 Broadway, New York 


r with 
SHRINE CIRCUS 


Art. Roman © Ann Dennis 

| eg tate Batvom Br Seley 
ray P 3 
No 1 Fine, , Pappy Below 

: n Ave Village © 

Ne cise Hemera Célser ates 
NV pe (‘ole 5 

| Hazel Webster Jay Marshall 

| Downey & Fonville | Jerry Reed 


Nizshlights 


Jimmy Shirley 3 
Hotel Biltmore 


Don Frve 

















AT TT TI, 


Bila Vitzgerald 
Lucienne & Ashour 
CAMDEN 
Towers (4) 17-19 
Morrie & Morris 

Chet Clark 
Magical Arnolds 
Levan & Boles 
The lunhills 
CHICAGO 
Chicago (P) 17 
Frankie Carle Ore 
Ni» Nelson 
Clerk HKros 
Oriental (1) 15 
Frankie Laine 


Dick Wesson 
Gus Arnheim 
Will Mastin 3 
SPRINGFIELD 
Ceurt Sq (1) 
Yvonne Moray 
Ross & Stone 
The Glenns 


Perry & Clarisse 
(one to fill) 
WASHINGTON 
Capitol (L) 16 
Gene Krupa Orc 
Joey Rardin 
Folie Miller 





ENGLAND 


CARDIFF 
New Theatre (1) 13 
Vera Lynn 
D& J (Gorman 
Herschel Henlere 
Jenks & Williams 
Giaodifrey & Kerbs 
Dutley’s Midgets 
3 ‘iarcias 

CHISWICK 

Kimpire (1) 13 

(‘ontinentale 
Tkiehk Roy 
Arnley & Day 
Anette & Silvie 
& Rapids 
Wize Hen 
Chartes Stephen 
tuna Ricardea 

DERBY 
trand (fi) 18 
Dave Morris 
O'Brien & Brookiin 


Karle & 


Empire (1) 13 
Bood Evans 
Norman Evans 
V& J Crastonian 


4 Pomers 

2 Shades 

Radctiffe & Ray 

Jackie Trevor 

Swan & Leigh 

Marion 

Zio Angels Co 
LEICESTER 


Rhodes & Lane 
Siki & Son 

2 Movers 
Vivian Co 


Empire (1) 13 
The Nitwiis 
Sandy Powell 
Rex Ramer 
lloyd & Betty 
Shane Sis 





16-19 


Thk Drink Hoffm'n 


SHEPHW’RDS BUSH 


Lanny Ross ;, bos ga + 
Pat Whi - Jean Sablon 

Mark nae Nat Brandwynne O 
" vinx Misha Borr Ore 
Sonny Weldon O y 


Wivel 
Bob Lee 
Kay Carole 
Brynne Lorey 
Janie Seott 


Stevhen Kisley O 
Hotel Lexington 
Alomas Hawaiians 
Havana-Madrid 





Noro Morsles Ore Danny White 
Rodriq’z & Phy ilis Zimmerman’s 
Repita Triano Paul Smith 
Maximo Janezi Makula 
Sacasas Ore Zsiza Rela 
leeland Panlens 
Rose Ellin Doris) Haywood 
Lynn Allison (iene Kardos O 
; Blackhawk Marvin Hitmimel 
Sherman Hayes O Mary Jane Dodd 
era Love Adrian Lorraine 
Kob Karl 


H Edgewater Beach 
R Heatherton Ore 
Sel Grauman 


Chez Paree 
Mitzi Green 


Jackie Miles Arthur Nels 
} d Nelson 
Marty Go wd Qre Marian Fedele 
icy 4 lark Song Stylists (4) 
aok Nelson D Hild Daners (1°) 
Don Chiestae 


Hotel Sherman 


Chez Aduorables (105 Carl Marx 














j Hotel Blackstone Frankie l.aine 

—e (I) 13 | Sad toe Hayes Eddie Hubbard 

“ - eatyv Jose Melis 
ate 13 | Ray Burton Ore Jean Williama 
Geavun tues _ Hotel Bismark Latin Quarter 
—_ a Fred Harris, Denna | phit roste 
Pharos & Marina | & Annette + gate 
Raeu _& 4 t Latin Lovelies 
* Mahdion Fonony bDiParde O Buddy Shaw Ore 
Terri Carol Rudenko Ore Day, Dawn & Dusk 
jan Tor Benro Delsan O Palmer House 
Fearson & Gill’ pie Urin Morehonse Griff Williams Ore 

MANCHESTER Monterea & Yvonne Florence Desimond 
Hippodrome (1) 13 Helsings Artino & Counsuetlo 
Broadcast of ‘47 | Lionet Prouting O Ray Malone 
Issy Bonn Ralph Cook Howard De Courey 





Brothers Manuel and_ Ernesto 
Espinosa Iglesias have added three 
of the biggest cinemas, one brand 
new, in San Luis Potosi state, rich 
Mexican mining-industrial zone, to 
the circuit they operate. 








Use Pix for Votes 


Continued from page 1 





tends carrying its 16m film program 
into trade unions, consumer coopera~ 
tives, neighborhood councils and 
other community groups. As a pre- 
liminary step, they've issued a 20- 
page catalog titled “Films for Prog- 
ress” which lists all available docu- 
mentaries and shorts suitable for 
their ideological purposes. 

On the other side of the political 
fence, the National Assn. of Manu- 
facturers got sold on films about 
two years ago. Through a well-oiled 
16m campaign, the NAM has carried 
its point of view to the country 
through gratis distribution of its 
features to schools, libraries and 
special meetings organized by local | 
groups. Aithough these films have | 
a broad educational perspective 
going beyond strict party-line bally- 
hoo, NAM leaders, who know what 
films can do, are also bigwigs in the 
two major parties. and they’re urg- 


New 


TEX WILLIAMS & ORCHESTRA 
Instrumental, Songs 

25 Mins. 

Oriental, Chicago 

Even though but recently catapult- 
ed into national attention by their 
recording of “Smoke! Smoke! 
Smoke!” (Capitol), Tex Williams and 
his orchestra have all the makings 
of a solid theatre act. There’s. show- 
manship in the way it’s routined, 
the musicianship is good, the rep- 
ertoire has enough of a mixing of 
hillbilly, novelty and jive to cover 
individual tastes, the act is brightly 
dressed and the personality, both 
vocal and manner, of Williams him- 
self is strongly on the ingratiating 
side. 

This western musical package has 
a refreshing quality of its own. It 
should appeai to the hep as well as 
the novelty clan. The instrumenta- 
tion of three violins, two guitars. 
string bass, aecordion, piano and 
harp allows for wide variance of 
tempo, mood and idiom. It’s en- 
tertaining and exciting music 
whether the topic is “Smoke! Smoke! 





ing adoption of films as a compelling 
medium for mass influence. 


Major party leaders, who concede | 
the effectiveness of films in selling 
ideas, are also taking their cue from 
the boom in commercial films dur- 
ing the past couple of years, the 
Army’s widespread use of pictures 
for educational and indoctrination 
purposes; and the growth of the 16m 
industry. Up to now, they've lacked 
the technical facilities and know- 
how to exploit the celluloid medium 
even if they wanted to, especially 
with Hollywood's strict neutrality 
policy towards partisan politics. But 
the growth of the narrow-gauge 
field with development of a new 
crop of commercial filmmakers has 
radically changed the situation. Any- 
body with coin to pay can now get 
a professionally polished pic slanted 
to order. 

Pix, for example, built around the 
biogs of the Presidential nominees 
could be released through political 
organizational channels extending 
through every town of the U. S. 
Despite the fact that “The Roose- 
velt Story” had the advantage of 
commercial distribution through 
regular theatre channels, politicos 
predict that special films screened 


before political assemblages can 
have the same impact. 
Boxoffice interest shown in “The 


Roosevelt Story,” compiled from 
newsreel clips around FDR's career, 
shocked politicos of all shades into 
realizing the potency of such fare if 
harnessed into a vote-getting appar- 
atus. In Hitler Germany and Fas- 
cist Italy, before the war, and in 
present-day Russia, political exploi- 
tation of films was and is taken for 
granted. 

Possibility, earlier bruited, that 
talevision, instead of films, would be 
in position to furnish the visual im- 
pact of the nominees to the elec- 
torate in 1948 now appears dim. 
Most optimistic calculations estimate 
a total of 35,000 sets in use by that 
time with little likelihood that the 
projected cross-country network 


will be completed by them. 
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resigned. Katz formerly was an EL 
salesman in Frisco. 

Appointed to EL’s sales staff are 
Kenneth E. Siem, Milwaukee sales- 
man; Martin H. Seed, Cleveland 
salesman, and Elizabeth M. Bacon, 
New Orleans booker-salesman. 





Schulman’s Realart Spot 

Realart Pictures has taken on Wil- 
liam B. Schulman as ad-pub di- 
rector. 

Schulman formerly was with Uni- 
versal as head of advertising and 
publicity in the New England ter- 
ritory. 





WB Getting New Omaha Office 


| lion-mark. 


Smoke!,” “That’s What I Like About 
the West,” or “One O'Clock Jump” 
and “Three-Way Boogie.” 

Besides Williams on the vocal spe- 
cialty side, the act sports a corking 
pair of performers in Smokey 
Rogers and Duce Springgers. They 
make a howl out of their treatment 
of “Temptation” and “Chattanooga 
Choo-Choo.” Rogers also shines in 
a banjo solo. 


Before setting out with his own 
outfit about a year and a half ago, 
Williams handled the vocals for 
Spade Cooley. It was fairly nip 
and tuck stuff until Williams’ version 
of “Smoke! Smoke! Smoke!” became 
a jukebox sensation. The number 
to date has sold over 750,000 plat- 
te-s and seems headed for the mil- 

Odec. 
FRANCIS CRAIG 
With Bob Lamb 
Piano with Voecais 
12 Mins. 
Hippedreme, Baltimore 


Francis Craig is the dance band 
maestro from WSM, Nashville, who 
zoomed to top rating with his sock 
Bullet recording of “Near You.” Gets 
a knowing reception on his entrance 
in p.a. here and holds up his end 
at the ivories in good style. Pianistic 
style is a peculiar combo of hillbilly 
and Cavalarro and registers well. 


At the piano on opening he does 
his own “Red Rose” after which he 
brings on Bob Lamb for a bit of 
trumpeting (“Star Dust”) and then 
the announced original vocal of 
“Near You.” Singer is blind, but 
manages to get on and off as set up 
here without any indication of hand- 
icap. His end of the stint is capa- 
bly handled. Craig closes with ah- 
other announced original, “Beg | 
Your Pardon,” and earns solid re- 
sponse. Is proving some draught 
here and should help anywhere on 
strength of current popularity and 
actual performance. Burm. 








MARGE & GOWER CHAMPION 
Dance 

20 Mins. 

Persian Room, N. Y. 


Marge & Gower Champion have 
everything for a truly topflight terp 
team, in the class niteries, vaude- 
ville or legit musicals. Formerly 
partnered with Jeanne, Gower 
Champion's new partner is his bride 
of a week, nee Marjorie Bell, daugh- 
ter of a west coast dancing master. 
Under their new billing they are an 
advanced pair of dancers, featuring 
the “dance story” idea, i.e.. more 
talk and comedy to augment the 
normally expert terpsichore. 


Like Tony deMarco, who likewise 
has veered more to patter, Gower 
Champion is facile in his address as 
he unreels “Showing the Town” as 
a vocal thematic for takeoffs on 
Bolger, the ballet, the Agnes deMille 
technique, etc. Their yesteryear 
vaude strut, with its 1910 boy-girl 
corn, cane and can-can, is a min- 
iature classic. 


They're a resounding hit at the 
Hotel Plaza’s Persian Room. They're 
highly personable pair, he ta!!. and 
she a cute looker. Abel, 





KATHLEEN DENNIS 





Omaha. | 
Work has finally started on the’! 
new Warner Bros. exchange, block | 
below film row. Universal follows 
shortly with new home on the row 
proper. Paramount execs fear the 
office will have to move from its, 
comparatively new home when the | 
city planning action starts. 





3 New Texas Drive-Ins | 

Ft. Worth. | 

Harold Gibbons has opened the, 

Pike drive-in, with a capacity of 600 | 
cars. 

Construction has been completed 
on the Buckhorn drive-in theatre at | 
Alice, Texas, to open in a couple of 
weeks. H. C. Gunter will operate | 
the spot, with a capacity of 500 cars. | 

oO Kirkeby has opened the} 
Comet drive-in theatre at Abilene, 
with a capacity of 350 cars. 

Ben Donaldson has been named | 
manager of the Dennis and Rio the- | 





atres, Gainesville, owned and oper-| 
ated by L. C. Dennis. 


Songs 
12 Mins. 
Paddock Club, Miami Beach 


suddenly 





Once she’s acquired smarter gowns 
and more attractive hairdo, Kathleen | 
Dennis should be ready for spots in 
the better cafes and vauders. 

A trim looking thrush, she pos- 
sesses Dlenty of assurance for a} 


Acts 


AMANDA 
Songs 

13 Mins. 
Blue Angel, N. Y. 


Amanda Lane is a talented and 
intelligent performer. Fortified by 
personality and poise, she’s a cinch 
for the class cafes, and doubly so in 
chichi boites like the Blue Angel. 
Hailing from the Coast, Miss Lane 
comes on with tongue-in-cheek aiti- 
tude that she’s supposed to be a 
chantoosey, and then starts to chan- 
toose. But despite the throwaway 
attitude she packs authority with 
her special material or little known 
musicomedy excerpts which, by 
their unfamiliarity, sound like the 
lyrics were exclusively tailored for 
her. 

“Wish I Were In Love Again,” “I 
Believe,” “Too Geod For the Aver- 
age Man” and “To Keep My Love 
Alive” are in that idigm. She drapes 
herself at the Steinway, sings in re- 
laxed drawing room manner. and 
withal socks ’em. Abel. 


LANE 


PHIL GORDON . 
Piano-Songs 
12 Mins. 
Blue Angel, N. Y. 
Phil Gordon looks like a lam- 
mister from the John Held, Jr., rah- 


rah era. A likeable little chap, his 
college boy piantics, vocally and 
instrumentally, are surefire. He’s 


best described as “cute” in person- 
ality without, however, parading 
it, stnce, his material best parallels 
his style. “Little Augie” is a race- 
track saga, and “Trout No Doubt” 
is a pop nonsense song which sounds 
like it was specially written for him; 
and yet when he does “Girl That I 
Like” (from “Finian”) he is equally 
effective. 

Dapper in black tie, talented on 
the black-and-whites, and, effective 
on delivery, Phil Gordon is off to 
the races. Abel. 


Middle-Bracket 
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still holds up and will continue to.” 
Stein averred. “But the medium- 
priced talent and the lesser fry are 
on the receiving end of a dip in pay. 
It'll take a year to feel its full 
effect but the trend is on.” 

Indie producers must take advan- 
tage of the growing pool of lower- 
priced talent to bring their costs 
down, Stein believes. Unless they 
do so, they'll be driven to the wall. 
You can’t stay in business now with- 
out substantial slashing of overhead 
—that’s particularly true for the 
indie. 


Pic Talent Market Break 
Hypo to B Producers 


Producers of the cheapies have 
stumbled on green pas- 
tures. The dropping by the majors 
of hundreds of contract players, 
writers and directors from the pay- 
rolls in the past month has broken 
Hollywood’s market on_ personnel 
wide-open for filmmakers looking to 
get under the wire at $100,000-$200,- 
000. That's the observation of 
Lionell Toll, indie producer, who's 
east for New York opening of his 
“Blonde Savage,” released through 
Eagle Lion. 


“Any indie producer can make 


great deals now for scripters, play- 


ers or directors,” Toll declared. 
“You can bargain with agents like 
you never could before. With things 
at a low ebb, these agents are 
screaming for business. Only labor 
is holding up at a terrifically high 
level.” 

Despite this, to make a _ picture 
under $100,000 is now impossible, ac- 
cording to Toll. Even producers 
who do without offices, secretaries 
or any other overhead, and there's 
a number of them, can't bring in a 
film for less than $105,000-$110,000, 


Toll said. 
“For that price, the films are in- 
variably whodunits. They're the 


cheapest because a producer can get 
away with four or five people in 
the cast and shoot nothing but four 
walls and corners. He can't make 
comedies or love stories because 
they require better writers and 
talent.” 


The manufacturer of cheapies can 


youngster starting out, plus a pair of! get all the space he wants in Holly- 
pipes that effortlessly handle the| wood at the present time, he said 


ballads and swing arrangements she 
essays. Had them all the way in a 
room that is usually tough on femme 
singers. 


Plenty of lots are available and 


Nassour studios are adding two more 
sound stages. 


Banks, moreover, are 


Repertoire is well chosen and care- | still willing to back the low-budget 


fully blended, including “Just One of 


venture to the tune of 65°%,-70% of 


Those Things,” “I’m Nobody's Baby,” | the cost. 


“Almost Like Being in Love” from | 
Brigadoon for a change of pace, and 
a special, “From Maine to Spain” for 
the topper. 

Delivery adds to overall effect, de- 
parting from the hold-on-to-mike 


stance which seems to be a standard 
with the younger thrushes of late. 
Lary. 


Toli’s next venture is the filmiza- 


‘tion of “Aurora Dawn” in partner- 
| ship 
former Columbia ad-pub exec. Novel 
by Herman Wouk takes 
biz for a ride, a la “The Hucksters” 
in actuality it was written before 
that book. 


with Frank P. Rosenberg. 


the redio 
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Variety Bills 


WEEK OF OCTOBER 15 


Numerals ia connection with bills below indicate opening day of show 


whether full or split week 


(P) Parameunt; (BR) 


Letter in parentheses indicates circuit: (i) independent; (L) Leew; 


RKO; (W) Warner 








NEW YORR CITY 
inpiioi (i) 17 

Hal Meltnityre Ore 

Gertrude Niesen 

Jackie Gleason 

Hetty Bruce 

Music Hall (1) 16 


E Talbot-Martin 
Paul Franke 
Lucile Cummings 
Derothy Keller 
Rockettes 

Corps «de Ballet 
Ssm Ore 
Paramount (P) 15 
Charlie Spivak Orc 
Al Bernie 

Tip Vap & Toe 
Mel Torme 


Roxy (1) 15 





Nancy Donevan 
Milien Berle 
Stan Fisher 
4 Moerroccans 
The Vikings 
State (f) 16 
& Girays 
Angie Bond 3 
Ben Beri 
Joan Roberis 
Buck & Bubbles 
Pant Haakon 
Strand (W) 17 
Five Barron Ore 
Joey Adams 
Tonys Canzeneri 
Mark Vhant 
Tari Vance 
BRONX 
Windsor (1) 17-19 
Al Schenk 


3 Arrauis 


Winter Sis (2) [ 
trti baimnis Ore 

(twe to fill) 
CLEVELAND | 
Palace (RK) 16 | 
Jack Hates | 

Kise & Waldo 
Stage McMann 3 | 
Canstance Movore i 
Htal Leroy | 
COLUMBUS j 
Palace (R) 
tesenbloom & 
V Lombardo | 
Floria Vestoff j 
Martin & Florenz | 
} 


20-22 
Kaet 
Ore 


HARTFORD 
State (1) 17-19 
Hhuddy Clark 
Hose Marie 
INDIANAPOT IS 
Cirele (1) 16 
Ted Weems Orc | 
ieveriy Tyler 
Herb Shriner 
Ladd Lyon 
MIAMI 
Olympia (P) 15 
V & G Haydock 
Senor Francisco 
Smiley Burnette 
Steve Murray 
Holst & Milady 
NEWARK 
Adams (1) 16 
Desi Arnaz Orc 
The Nerchabatnis 
Rudy Cardenas 
Pulcina 
OMAHA 
Orpheum (P) 17 
Tex Williams Bd 














Dir.: 





3 RAYS 


Returning Soon 
From Europe 


Mgt.: BILLY CREEDON 
EDDIE SMITH AGENCY 
1501 Broadway, New York 














Mary LaRoche 
Jans & Muritell 
Morey & Eaton 
BROOKLYN 
Flatbush (1) 17-19 
Leon Fields 
Il. & Bernard 
% Parks 
Adu Lynn 
Ducat & Kaey 
QUEENS 
Jumaiea (1) 
Cionzales 2 
Puddy Walker 
I'au! tenson Co 
Judy Manners 
llecbh Sells 
Leigh 3 


(three 
AKRON 

Valace (1) 

Sammy Kaye Orc 

Canfield Smith 

Olsen & Jey 
BALTIMORE 

Hippodrome (1) 17 

Beity Jane Smith 

Stan Irwin 

Joe EK Howard 

Cornee Boswell 
State (1) 16-18 

Fiordelina 

Al Ruskin 

Millie Solar 

Col Colleane 3 


15-18 


Jordan & Parvis 
Clem Faust 
Rick Lane 
Large & Morgner 
BOSTON 
Keith's (R) 16 
Francis Craig 


Marion Hutton 

Colstons 

Coley Worth 
PHILADELPHIA 
Carman iI) 16 

Neil Stanley 

Wittred Mae 3 

B &-M Gates 

Kajar 
PROVIDENCE 
Capitol (1) 15 

Gorden MacCrae 

Burns 2 & Evelyn 

4 Elgins 

Steve Evans 

Pat Hill 

16 only 
Dr Neff 


17-19 
Ser Chile Robinson 
READING 
Rajah (1) 16-18 
Raer & Roesenboom 


Senny Dunham Orc 





Mariin & Florenz 

Floria Vesioff 
ROCKFORD 

Palace (I) 17-19 

Stepping Out [ey 

Nicholas & Haley 

day Arnold 

Peters Bros 

3 Kddingtons 

Dick Burns 

Lady Frances 

SAN FRANCISCO 

Golden Gate (R) 15 

Shirley Ress 

Helmut Dantine 

Sammy Walsh 

Burd & Leroy 

Stone & Barton 

Paramount (FP) 15 





The Shyrettos 
Senor Wences 


Andy Russell 
Martha Tilton 




















On T 
HAMID-MORTON 





TWO BRIANTS 


our wit 
Currently: 
GARDEN ARENA, BOSTON 
Direction: MAX TISHMAN 
1674 Broadway, New York 


h 
SHRINE CIRCUS 

















Bila Fitzgerald 
Lucienne & Ashour 
CAMDEN 


Towers (f) 17-19 
Morris & Morris 
Chet Clark 
Magical Arnolds 
Levan & Boles 
The Dunhills 
CHICAGO 
Chicago (P) 17 
Frankie Carle Ore 
Ni» Nelson 
Clerk Bros 
Oriental (4) 15 
Frankie Laine 


Dick Wesson 

Gus Arnheim 

Will Mastin 3 
SPRINGFIELD 

Ceurt Sq (1) 16-19 

Yvonne Moray 
toss & Stone 

The Glenns 

Thk Drink Hoffm'n 

Perry & Clarisse 

(one to fill) 
WASHINGTON 
Capitol (L) 16 

Gene Krupa Orc 

Joey Rardin 

Folie Miller 





ENGLAND 


CARDIFF 
New Theatre (1) 13 
Vera Lynn 
D& J (Gorman 
Herschel Henlere 
Jenks & Williams 
Goatfrey & Kerby 
Dutley’s Midgets 
3 (tiarcias 

CHISWICK 

Kimpire (f) 13 
Re. Continentale 
Trvriek Roy 
Arnley & Day 
Anette & Silvio 
6 Rapids 
Big Ben 3 
Charles Stephen 
tuna Ricardo 


DERBY 
trand (1) 13 
Dave Morris 
O'Brien & Rrooeki'n 
Albert Whelan 
Fogel 
BEarle & Babette 
Adele ; 
Harris & Christine 
D Gray & Bro 
HACKNEY 


Empire (ft) 13 
Good Evans 
Norman Evans 
V& J Crastonian 


4 Pomers 
% Shades 
Radcliffe & Ray 
Jackie Trevor 
Swan & Leigh 
Marion 
Zio Angels Co 
LEICESTER 
Opera House (1) 13 
Rebecca 
Palace (1) 13 
Nat Jackleys 
George Lacy 
Vharos & Marina 
Raoul 
% Astors 
Terri Carol 
Jan Tors 
Fearson & Gill’ pie 
MANCHESTER 
Hippedrome (1) 13 
Broadcast of ‘47 
Issv Bonn 
Rhodes & Lane 
Siki & Son 
2 Movers 
Vivian Co 
SHEPH’RDS BUSH 
Empire (1) 13 
The Nitwiis 
Sandy Powell 
Rex Ramer 





lloyd & Betty 
Shane Sis 


Naites 

woonb GREEN 
Empire (1) 13 

Turner Layton 


Max Bacon 


| Beryl Orde 
Silver & Davy 

4 Atlas 

10 Starlets 
Harrys Shiels 
Foster & Clarke 











Cabaret Bills 








NEW YORK CITY 


Bagatelle 
Dorothy Ross 
Blue Angel 


Nlice Pearce 
Mare Lawrene 
Atnanda Lane 


Piames 
George Bauer 
KMis Larkin 3 
Belmont-Plaza 
Russell Swann 
Bob Dixon 
Taylor Line 
Dacita Ore 
Eddie Stone Ore 
Ruban Bleu 
(ieorgé Kreisler 
Maxine Sullivan 
Jean Palmer 
Paul Villard 
Bill Dillard 
Harold Hastings 3 
Wally Blacker 
Cafe Society 
(Downtown) 
Stanley Prager 
Dorothy Jarnac 
Hope Foye 
Nellie Lutcher 
Mave Martin Ore 
Cafe Society Uptn 
j.ucienne Boyer 
Frank Pourcel 
Abbey Albert Ore 
Carnival 


Ray Bolger 


| Beatrice Kraft 


Kaye Ballard 
Wiere Bros 

Yvonne Adair 
Pan! Gavotte 


| Reid Ore 


China Doll 
Ming & Ling 
Wong Sis 
Laurie Long 
Seatrice Fung 
Hl Curbello Ore 
Jack Prase Ore 

Copaeabana 
Jee FE Lewis 
Jet MacbDonald 
Mario & Floria 
Michael Durse Ore 
Fernando Alvarez O 
Diamond Horseshoe 
Ross & La Pierre 
Siri 
tlerman Hyde 
Turner Twins 
Rosebuds 
tilly Banks 
Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissle Ore 
Syd Strange Orc 

El Chico 
Rosita 
Pilar Gomez 
Barreira & 

Margarita 
los Shamulos 
f.os Cabelleros 
Kurique Aragon O 
Greenwich Vil. Inn 
Jackie Phillips 
Collette Lyons 
Shirley Allen 
Ned Haryey Ore 
Sonny Roberts O° 

Harem 
Jack Cole Ders 
Moore & Lessy 
Pinky Lee 
Lucille Page 
Lee Bartel 
Nevada Smith 


Oye 








Paul Remos 
Fausio Curbello O 
Art Roman O 
Hotel Edison 
Gay Claridge 
| No ft fifth 
oo Howard 
Nype & Cole 
| Hazel Webster 
| Downey & Fonville 
Nizhlights 
Hotel Biltmore 
Lanny Ross 
Pat Whitney 
Mark David 
Sonny Weldon O 
Stevohen Kisley O 
Hotel Lexington 
Aloinmas Hawaiians 
Havana-Madrid 
Noro Morsles Ore 
Rodriq’'z & Phyllis 
Repita Triano 
Maximo 
Savasas Ore 
leecland 
Rose Ellin 
Lynn Allison 


Ave 


Blackhawk 
Sherman Haves O 
Vera Love 
Hob Karl 

Chez Paree 
Mitzi Green 
Jackie Miles 
Marty Gould Qre 
Robby Clark 
Jack Nelson 
Don Chiestae 
Chez Adurables (10) 
Hotel Blackstone 
Peter Lind tHayes 
Mary Healy 
tay)6 Berion Ore 

Hotel Bismark 
Fred Harris, Donna 
& Annetie 
fonny DiPardo O 
ftudenko Ore 
Benro Delsan O 
Orin Morehouse 
Moniero & Yvonne 
| Helsings 
| Lionel Prouting O 
Ralph Cook 


Clark 
hel 


Line 


‘Tiny 
lou Metin 
Mariin 
Frankie I rissaura 
Blimpy Blank Orc 
La Martinique 
Cieorge Goble 
Franklin Twins 
Barrancos 
Anne Francine 
Erwin Kent Ore 
Maya Ore 

Nicola Mathey Ore 
Leon & Kddie’s 


f.oa 


Eddie Davis 
Art Waner Ore 
tiloria Watlis 
Ruloft 3 

Terry Corrigan 
Catron Bros 
Robert Baxter 
Paco & Hilda 


Shepard Line 
Mente Carle 
Joel Shaw Orc 
Rhumba Ore 
Roberto 
Old Roumanian 
Sadie Banks 
Lou Seiler 
Althea 
Joey Dean 
Joe LaPorte Ore 
D’ Aguila Ore 
Easex House 
Richard Himber O 
Hotel New Yorker 
tay MeKinley Ore 
Marion Spelman 
Arnold Shoda — 
Narena & Norris 
‘‘onnie Conn 
Hotel Pennsylvania 
(laude Thornhill O 
Hetel Pierre 
Walton & O'Rourke 
Mcterie & Butler 
Chas Reader Ore 
Van Smith Ore 
Hotel Plaza 
Liberace 
Joel Iberron Ore 


Hotel Roosevelt 
Guy lLombarde O 
St Moritz 


Kd Subich Orc 
Latin Quarter 
Willie Howard 
Al Kelly 
Mazzone-Abbott D's 
Gloria Le Roy 
Kanile Boreo 
Piroska 
Miriam Gwynne 
Bon Vivants 
Vincent Yravers O 
Riviera 
Martin & Lewis 
Manor & Mignon 
Tony 30 Vaar 
Miriam ta Velle 
Hotel St Regis 
Geryl Davis 
Milt Shaw 
laszia & Pepito 
Maria Moraies 
Darling & Jones 
Panl Sparr Ore 
Hotel Taft 
Vineent Lopez Ore 
Charlie Drew 
Spivy’s * 
Spivy 
Shiela Barrett 
Rico Sarroga 
Versailles 
Dwight Fiske 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Ann Dennis 
Lou Cecil 
Beity Perey 
Pappy Below 
Village Vanguard 
(Thippy Hill 
Jay Marshall 
Jerry Reed 
Jimmy Shirley 3 
Don Frye 
Waldorf-Astoria 
Jean Sablon 
Nat Brandwynne O 
Misha Borr Ore 
Wivel 
tob Lee 
Kay Carole 
Brynne Lorey 
Jauie Scott 
Danny White 
Zimmerman's 
Paul Smith 
Janezi Maknula 
Zasiza Rela 
Panlens 
Doris Haywood 
fiene Kardos O 





CHICAGO 


Marvin 
Mary 


Hitniel 
Jane Dodd 
Adrian Lorraine 
H Edgewater Beach 
R Heatherton Ore 
Sol Grauman 
Arthur Nelson 
Marian Fedele 
Song Stylists (4) 
D Hild Dancers (1%) 
Hotel Sherman 
“arl Marx 
Frankie laine 
Eddie Hubbard 
Jose Melis 
Jean Williams 
Latin Quarter 
Phil Foster 
Latin Lovelies 
Buddy Shaw Ore 
Day, Dawn & Dusk 
Palmer House 
Griff Williams Ore 
Florence Desmond 
Artina & Counsuelo 
Ray Malone 
Howard De Courey 








Brothers 
Espinosa Iglesias 


Mexican 





Manuel 


and Ernesto 
have added three 


of the biggest cinemas, one brand 
new, in San Luis Potosi state, rich 
mining-industrial zone, to 
the circuit they operate. 





Use Pix for Votes 


Continued from page 1 





tends carrying its 16m film program 
into trade unions, consumer coopera- 
tives, neighborhood councils and 
other community groups. As a pre- 
liminary step, they’ve issued a 20- 
page catalog titled “Films for Prog- 
ress” which lists all available docu- 
mentaries and shorts suitable for 
their ideological purposes. 

On the other side of the political 
fence, the National Assn. of Manu- 
facturers got sold on films about 
two years ago. Through a well-oiled 
16m campaign, the NAM has carried 


its point of view to the country 
through gratis distribution of its 
features to schools, libraries and 


special meetings organized by local 
groups. Although these films have 
a bread educational perspective 
going beyond strict party-line bally- 
hoo, NAM leaders, who know what 
films can do, are also bigwigs in the 
two major parties, and they’re urg- 
ing adoption of films as a compelling 
medium for mass influence. 

Major party leaders, who concede 
the effectiveness of films in selling 
ideas, are also taking their cue from 
the boom in commercial films dur- 
ing the past couple of years, the 
Army’s widespread use of pictures 
for educational and indoctrination 
purposes; and the growth of the 16m 
industry. Up to now, they've lacked 
the technical facilities and know- 
how to exploit the celluloid medium 
even if they wanted to, especially 
with Hollywood's strict neutrality 
policy towards partisan politics. But 
the growth of the narrow-gauge 
field with development of a new 
crop of commercial filmmakers has | 
radically changed the situation. Any- 
body with coin to pay can now get 
a professionally polished pic slanted 
to order. 

Pix, for example, built around the 
biogs of the Presidential nominees 
could be released through political 
organizational channels extending 
through every town of the U. S. 
Despite the fact that “The Roose- 
velt Story” had the advantage of 
commercial distribution through 
regular theatre channels, politicos 
predict that special films screened 
before political assemblages can 
have the same impact. 

Boxoffice interest shown in “The 
Roosevelt Story,” compiled from 
newsreel clips around FDR's career, 
shocked politicos of all shades into 
realizing the potency of such fare if 
harnessed into a vote-getting appar- 
atus. In Hitler Germany and Fas- 
cist Italy, before the war, and in 
present-day Russia, political exploi- 
tation of films was and is taken for 
granted. 

Possibility, earlier bruited, that 
talevision, instead of films, would be 
in position to furnish the visual im- 
pact of the nominees to the elec- 
torate in 1948 now appears dim. 
Most optimistic calculations estimate 
a total of 35,000 sets in use by that 
time with little likelihood that the 
projected cross-country network 
will be completed by them. 
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resigned. Katz formerly was an EL 
salesman in Frisco. 

Appointed to EL’s sales staff are 
Kenneth E. Siem, Milwaukee sales- 
man; Martin H. Seed, Cleveland 
salesman, and Elizabeth M. Bacon, 
New Orleans booker-salesman. 





Schulman’s Realart Spot 

Realart Pictures has taken on Wil- 
liam B. Schulman as ad-pub di- 
rector. 

Schulman formerly was with Uni- 
versal as head of advertising and 
publicity in the New England ter- 
ritory. 





| lion-mark. 


New 


TEX WILLIAMS & ORCHESTRA 
Instrumental, Songs 

25 Mins. 

Griental, Chicago 

Even though but recently catapult- 
ed into national attention by their 
recording of “Smoke! Smoke! 
Smoke!” (Capitol), Tex Williams and 
his orchestra have all the makings 
of a solid theatre act. There's. show- 
manship in the way its routined, 
the musicianship is good, the rep- 
ertoire has enough of a mixing of 
hillbilly, novelty and jive to cover 
individual tastes, the act is brightly 
dressed and the personality, both 
vocal and manner, of Williams him- 
self is strongly on the ingratiating 
side. 

This western musical package has 
a refreshing quality of its own. It 
should appeai to the hep as well as 
the novelty clan. The instrumenta- 
tion of three violins, two guitars. 
string bass, accordion, piano and 
harp allows for wide variance of 
tempo, mood and idiom. It’s en- 
tertaining and exciting music 
whether the topic is “Smoke! Smoke! 
Smoke!,” “That’s What I Like About 
the West,” or “One O'Clock Jump” 
and “Three-Way Boogie.” 

Besides Williams on the vocal spe- 
cialty side, the act sports a corking 
pair of performers in Smokey 
Rogers and Duce Springgers. They 
make a howl out of their treatment 
of “Temptation” and “Chattanooga 
Choo-Choo.” Rogers also shines. in 
a banjo solo. 


Before setting out with his own 
outfit about a year and a half ago. 
Williams handled the vocals for 
Spade Cooley. It was fairly nip 
and tuck stuff until Williams’ version 
of “Smoke! Smoke! Smoke!” became 
a jukebox sensation. The number 
to date has sold over 750,000 plat- 
ters and seems headed for the mil- 

Odec. 
FRANCIS CRAIG 
With Bob Lamb 
Piano with Vocals 
12 Mins. 
Hippedreme, Baltimore 


Francis Craig is the dance band 
maestro from WSM, Nashville, who 
zoomed to top rating with his sock 
Bullet recording of “Near You.” Gets 
a knowing reception on his entrance 
in p.a. here and holds up his end 
at the ivories in good style. Pianistic 
style is a peculiar combo of hillbilly 
and Cavalarro and registers well. 


At the piano on opening he does 
his own “Red Rose” after which he 
brings on Bob Lamb for a bit of 
trumpeting (“Star Dust”) and then 
the announced original vocal of 
“Near You.” Singer is blind, but 
manages to get on and off as set up 
here without any indication of hand- 
icap. His end of the stint is capa- 
bly handled. Craig closes with ah- 
other announced original, “Beg | 
Your Pardon,” and earns solid re- 
sponse. Is proving some draught 
here and should help anywhere on 
strength of current popularity and 
actual performance. Burm. 


——— 


MARGE & GOWER CHAMPION 
Dance 

20 Mins. 

Persian Room, N. Y. 


Marge & Gower Champion have 
everything for a truly topflight terp 
team, in the class niteries, vaude- 
ville or legit musicals. Formerly 
partnered with Jeanne. Gower 
Champion's new partner is his bride 
of a week, nee Marjorie Bell, daugh- 
ter of a west coast dancing master. 
Under their new billing they are an 
advanced pair of dancers, featuring 
the “dance story” idea, i.e.. more 
talk and comedy to augment the 
normally expert terpsichore. 


Like Tony deMarco, who likewise 
has veered more to patter, Gower 
Champion is facile in his address as 
he unreels “Showing the Town” as 
a vocal thematic for takeoffs on 
Bolger, the ballet, the Agnes deMille 
technique, etc. Their yesteryear 
vaude strut, with its 1910 boy-girl 
corn, cane and can-can, is a min- 
iature classic. 


They're a resounding hit at the 
Hotel Plaza’s Persian Room. They’re 
highly personable pair, he ta’!. and 
she a cute looker. Abel. 








WB Getting New Omaha Office 
Omaha. 
Work has finally started on the 
new Warner Bros. exchange, block 
below film row. Universal follows 
shortly with new home on the row 
proper. Paramount execs fear the 
office will have to move from its 
comparatively new home when the 
ity planning action starts. 
3 New Texas Drive-Ins 
Ft. Worth. 

Harold Gibbons has opened the, 
Pike drive-in, with a capacity of 600 | 
cars. 

Construction has been completed | 
on the Buckhorn drive-in theatre at | 
Alice, Texas, to open in a couple of 
weeks. H. C. Gunter will operate 


O. M. Kirkeby has opened the) 
Comet drive-in theatre at Abilene, | 
with a capacity of 350 cars. | 

Ben Donaldson has been named | 
manager of the Dennis and Rio the- 





atres, Gainesville, owned and oper | 
ated by L. C. Dennis. 


KATHLEEN DENNIS 
Songs 

12 Mins. 

Paddock Club, Miami Beach 








Once she’s acquired smarter gowns 
and more attractive hairdo, Kathleen | 
Dennis should be ready for spots in 
the better cafes and vauders. 

A trim looking thrush, she pos- 
sesses plenty of assurance for a} 


Acts 


AMANDA LANE 
Songs : 
13 Mins. 
Bive Angel, N. Y. 


Amanda Lane is a talented and 
intelligent performer. Fortified by 
personality and poise, she’s a cinch 
for the class cafes, and doubly so in 
chichi boites like the Blue Angel, 
Hailing from the Coast, Miss Lane 
comes on with tongue-in-cheek atti- 
tude that she’s supposed to be a 
chantoosey, and then starts to chan- 
toese. But despite the throwaway 
attitude she packs authority with 
her special material or little known 
musicomedy excerpts which, by 
their unfamiliarity, sound like the 
lyrics were exclusively tailored for 
her. 

“Wish I Were In Love Again,” “I 
Believe,” “Too Geod For the Aver- 
age Man” and “To Keep My Love 
Alive” are in that idigm. She drapes 
herself at the Steinway, sings in re- 
laxed drawing room manner. and 
withal socks ’em. Abel. 


PHIL GORDON . 
Piano-Songs 

12 Mins. 

Blue Angel, N. Y. 

Phil Gordon looks like a lam- 
mister from the John Held, Jr., rah- 
rah era. A likeable little chap, his 
college boy piantics, vocally and 
instrumentally, are surefire. He's 
best described as “cute” in person- 
ality without, however, parading 
it, stnce, his material best parallels 
his style. “Little Augie” is a race- 
track saga, and “Trout Ne Doubt” 
is a pop nonsense song which sounds 
like it was specially written for him; 
and yet when he does “Girl That I 
Like” (from “Finian”) he is equally 
effective. 

Dapper in black tie, talented on 
the black-and-whites, and, effective 
on delivery, Phil Gordon is off to 
the races. Abel. 


Middle-Bracket 
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still holds up and will continue to.” 
Stein averred. “But the medium- 
priced talent and the lesser fry are 
on the receiving end of a dip in pay. 
It'll take a year to feel its full 
effect but the trend is on.” 

Indie producers must take advan- 
tage of the growing pool of lower- 
priced talent to bring their costs 
down, Stein believes. Unless they 
do so, they'll be driven to the wall. 
You can’t stay in business now with- 
out substantial slashing of overhead 
—that’s particularly true for the 
indie. 


Pic Talent Market Break 
Hypo to B Producers 


Producers of the cheapies have 
suddenly stumbled on green pas- 
tures. The dropping by the majors 
of hundreds of contract players, 
writers and directors from the pay- 
rolls in the past month has broken 
Hollywood’s market on _ personnel 
wide-open for filmmakers looking to 
get under the wire at $100,000-$200,- 
000. That's the observation of 
Lionell Toll, indie producer, who’s 
east for New York opening of his 
“Blonde Savage,” released through 
Eagle Lion. 


“Any indie producer can make 
great deals now for scripters, play- 
ers or directors,” Toll declared. 
“You can bargain with agents like 
you never could before. With things 
at a low ebb, these agents are 
screaming for business. Only labor 
is holding up at a terrifically high 
level.” 

Despite this, to make a picture 
under $100,000 is now impossible, ac- 
cording to Toll. Even _ producers 
who do without offices, secretaries 
or any other overhead, and there’s 
a number of them, can’t bring in a 
film for less than $105,000-$110,000, 
Toll said. 


“For that price, the films are in- 
variably whodunits. They're’ the 
cheapest because a producer can get 
away with four or five people in 
the cast and shoot nothing but four 


walls and corners. He can’t make 
comedies or love stories because 
,they require better writers and 
talent.” 


The manufacturer of cheapies can 


youngster starting out, plus a pair of | get all the space he wants in Holly- 


pipes that effortlessly handle the | 
ballads and swing arrangements she 
essays. Had them all the way in a 
room that is usually tough on femme 
singers. 

Repertoire is well chosen and care- 
fully blended, including “Just One of | 
Those Things,” “I'm Nobody's Baby,” | 
“Almost Like Being in Love” from | 


a special, “From Maine to Spain” for | 
the topper. 

Delivery adds to overall effect, de- 
parting from the hold-on-to-mike 


| stance which seems to be a standard 
with the younger thrushes of late. 
Lary. 


_in actuality 


wood at the present time, he said. 
Plenty of lots are available and 
Nassour studios are adding two more 
sound stages. Banks, moreover, are 
still willing to back the low-budget 
venture to the tune of 65%-70% of 
the cost. 


Toll’'s next venture is, the filmiza- 


the spot, with a capacity of 500 cars. | Brigadoon for a change of pace, and | tion of “Aurora Dawn” in partner- 


ship with Frank P. Rosenberg. 
former Columbia ad-pub exec Novel 
by Herman Wouk takes the radio 
biz for a ride, a la “The Hucksters 
it was written before 
that book. 


__— 
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Equity Surveys Jobless Situation: | Lea Penman Bankrupt 


Showmen See Upturn Ahead 


An Equity committee of council-*— 


lors and rank-and-filers, which aims 

to survey the economic condition of 

the theatre, has been formed. 
Leaders of the legit association 





| 


ere alarmed at the paucity of en- | 


gagements, namely because of the 
sub-normal volume of new-play pro- 
duction. One describes the situation 
as “tragic” for at least an appreci- 
able percentage of the membership. 


Showmen, however, believe there 
will be an upturn in managerial ac- 
tivity before winter sets in and say 


‘TURTLE’ SLOW IN GOING 
ABROAD—SULLAVAN 


Margaret Sullavan, who returned 
to New York last week after star- 
ring in the -two-month London run 


of “The Voice of the Turtle,” de- 
clared upon her arrival that the 
failure of the American hit was 


the actor$ have exaggerated the sit- | 


uation. Actors look askance at a 
seeming trend of bringing English 
players here to enact parts in im- 
ported plays, saying that there are 
already plenty of British players 
resident in New York or on the 
Coast who are Equityites. That does 
not pertain to unit imports such as 
“Under the Cgunter,” Shubert, N. Y.; 
“The Winslow Boy,’ due on Broad- 
way this month, and the D’Oyly 
Carte troupe of Gilbert & Sullivan 


operettas slated to arrive in De- 
cember. 

One English drama “Duet For 
Twe Hands” which used British 
leads, was a fast flop. “We Love a 
Lassie,’ eof English origin, used 


American players but closed at try- 
out. “Counter,” a London hit, was 
panned, and Broadwayites are gen- 


erally skeptical over the Broadway | 


chances of shows that click in Pic- 
cadilly. There are half a dozen Eng- 
lish musicals listed for presentation 
but there are no definite production 
dates and the casting appears to be 
as indefinite. Indications are that 
several new American musicals will 
reach the boards ahead of most im- 
ports. 


‘Lucasta’ Wows Oxford; 
‘DuBarry’ Dubious, ‘Man’ 
Mild in London Preem 


London. Oct. 14. 

“The Dubarry,” 15-year-old op- 
eretta, revived at the Princes 
Wednesday (8), looks dubious. Irene 
Manning, playing the lead role cre- 
ated by the late Anny Ahlers, re- 
ceived an ovation but the show's 
outcome is doubtful as it lacks pre- 
war lavishness. Public also is tired 
of outmoded musicals. Production, 
however, was generally well 
mounted and displayed an excellent 
chorus and ballet dancers. 


Press was hard on John Hendrik, 
American co-star, while other re- 
viewers were only lukewarm. Tenor 
was suffering from after-effects of a 
severe cold. Provincial tour of the 





| mediate plans. 


| 


| 
' 











show, with book by Rowland Leigh | 


and Desmond Carter and music by 
Carl Millocker, brought Hendrik 
considerable praise. 

“Anna Lucasta,’ imported by 
American producer John Wildberg, 
made its pre-London debut Oct. 6 
at the New theatre. Oxford. Play 
received the biggest ovation ever 
known there with innumerable cur- 
tain calls for Hilda Simms and Fred- 
erick O'Neal. Both responded with 
brief speeches. Consensus of opin- 
ion was that the drama is not great, 
but definitely is a gripping, exciting, 
first rate production. Coupled with 
magnificent performances of its stars, 
show is likely to be a smash hit 
when it comes to His Majesty's here 
next month. 


In the lone other London opening 
of the week, “Man in the Street,” an 
amusing but unoriginal comedy by 
Geoffrey Kerr, bowed at the St. 
James Thursday (9). Piece, starring 
Bobby Howes, is well acted and was 
warmly received. It may succeed 
on its star’s drawing power but a 
prolonged run is doubtful. 


BMT Troupe Schedules 





i 


} 


its | 








partly due to the fact that the four- 
year-old play wasn’t taken over ear- 
lier and also that the “mood of the 
British people was too serious for 
the play.” : 

Miss Sullavan, wife of producer- 
agent Leland Hayward, has no im- | 
Actress, along with | 
Audrey Christie and Elliott Nugent, | 
was a member of “Turtle’s” original | 
cast when the John van Druten | 
comedy bowed under Alfred 
Liagre, Jr.'s auspices at the Morosco, 
N. Y., Dec. 8, 1943. Her London as- 
sociates were Miss Christie and 
Wendell Corey. 


Negro ‘Mikado 
Quits in Red 


Chicago, Oct. 14. 





All-Negro, non-union “Swing 
Mikado” folded in St. Paul last 
week after Jules Pfeiffer, the pro- | 


ducer, paid only $15 to each member 
of the cast as his weekly salary. He 
gave IOU’s for the rest. 

Show, a revival, has been dogged 
by bad luck since its outdoor opening 
in Toledo in August, where it was 
rained out at most performances. It 
did three weeks at the Chicago Civic 
Opera House to weak grosses and 
then toured midwest. 

Pfeiffer provided transportation 
back to Chicago, home of most of the 
cast. 

“Mikado” first broke print when 
Pfeiffer did not hire a company man- 
ager in Toledo and did not put on a 
union press agent. Assn. of Theatrical 
Agents and Managers, however, did 
not take steps at the Chi Opera 
House, as theatre is union and Herb 
Carlin, manager, had made contract 
with the understanding that the 
musical was fully unionized. Pfeiffer 
also would not put up Equity bond 
although he claimed Equity was free 
to organize players. 





Gert’s 15% and 50% Terms 
Too High for Lerner-Weill 


Terms sought by Gertrude Law- 
rence to star in the New Alan Jay 
Lerner-Kurt Weill musical were 
15“.of the gross plus 50% of the net 
profits. As a result, Lerner and Weill 
have nixed her and are dickering 
with Adele Dixon, British actress 
last seen on Broadway in “Between 
the Devil.” 

Theme of the play, meanwhile, is 
being kept strictly sub rosa. Only 


information on it to date is that it’s | 


a musical and that Lerner and Weill 
have written 15 songs for the score. 


Herman Bernstein Sliced 


Herman Bernstein, general man- 
ager for Lindsay and Crouse and the 
Alvin, N. Y. (‘Man and Superman”), 
is at Manhattan General hospital. 
N. Y., in fair condition after an 
emergency appendectomy early last 
week. 

Although doctors state his con- 
dition is not critical, the patient is 
denied all visitors and is being fed 
intravenously. 


‘Ivory Tower’ for B’way 


“Ivory Tower,” drama by George 


Wolf, publicity director at Foote. 
Cone & Belding, and Lawrence 
Bearson, has been bought by Rex’ 


Long Southwest Tour | cariton for fai! Broadway produc- 


Salt Lake City, Oct. 14. 


BMT Productions, new troupe, has | 


scheduled a tour of one and two- 
nighters opening Nov. 5, covering 


135 towns in Utah, Idaho, Nevada, | 
Arizona, New Mexico, Colorado, Wy- | 


| 
| 


oming, and Montana, and lasting six 
to eight months. “Tommy,” by Hew- 
ard Lindsay and Bertrand Robinson, 


tion. 
Play tried out at White Barn the- 
atre, Westport, during the summer. 


| Alexander Knox and Ruth Hussey 


| 


are being dickered for the leads. 
KAZAN TAKES ‘TIME’ 

Hollywead, Oct. 

has pacted to 


14 
direct 


Elia Kazan 


and produced on Broadway in 1927,| Arthur Miller's next play. “Plenty 


will be the vehicle. 
BMT is headed by Alfred Brooks, 


| 


Gocd Time.” 


Play, by author of prizewinning 


Mare Morrison and Dick Thorne, all | “Ali My Sons,” is slated for Christ- 


of Chicago. 


mas production on Broadway. 


de | 


LEGITIMATE 4° 





Actress Lea Penman, currently 
with the “Annie Get Your Gun” mu- 
sical at the Music Box, N. Y., filed a 
voluntary petition of bankruptcy in 
N. Y. federal court last week. She 
lists liabilities of $5,253, no assets. 

Miss Penman, whose papers state 


she has had a $300 weekly gross | 


salary (246 net) from the 
show since April 26, 1946, 
Katherine B. Clark as her chief cred- 
itor. This debt amounts to $4.743. 


“Annie” 


|; While she also lists the sum of $540 | 


as due the Davycraft 
boarding her son. 


Mors. Re-Elect 
All Officers At 
Annual Meeting 


Annual meeting of the managerial 


School for 


League of New York Theatres was | 


| held last Thursday (9), all officers 
being re-elected. Two amendments 
to the constitution were adopted but 
|another was voted down. Another 
| proposal, to place a limit on the 
| number of first-night press tickets, 
| was referred to a committee al- 
| though some showmen felt that it 
|; was a matter to be handled by man- 
lagers individually. 
| Idea of limiting or eliminating 
| board members who also belong to 
unions, from voting on questions 
pertaining to such organizations, 
was defeated. Some producers are 
memberg of the Dramatists Guild, 
technically a union, several belong 
to the Assn. of Theatrical Agents 
,and Managers, while one or two are 
inactive members of Equity. Adopted 
|were amendments’ reducing’ the 
/quorum from one-third to one-quar- 
|ter of the membership and a stipu- 
|lation that producers are not to vote 
;On questions pertaining to theatre 
| operation, and vice versa. 


There are usually 76 pairs of first- 





|it being claimed the list is excessive. 
|One reason for it is that some dailies 
lask for and receive seven to eight 
|pairs. Second-night list has 136 pairs 
| but press agents say that that’s nec- 
iessary to obtain full coverage. 

| Brock Pemberton remains presi- 
;dent of the League, the other offi- 
|cers being Lee Shubert, Marcus Hei- 
|}man, Gilbert Miller and Herman 
| Shumlin. William A. Brady is a per- 
| manent member of the board al- 


|though unable to attend meetings. | 


|New directors are Herman Levin 
land Alfred de Liagre, Jr., those re- 
}elected being Louise ‘Mrs. Martin) 
| Beck, Herman Bernstein, Louis Lo- 
| tito, Max Gordon, Vinton Freedley, 
| Kermit Bloomgarden and Lawrence 
Langner. 


‘Father’ Living Capacity 
Pace in London Run 


“Life With Father,” which was 
| figured a somewhat doubtful play 
,for London audiences, is now selling 
'out at the Savoy theatre there, ac- 
cording to word received by the co- 
authors, Howard Lindsay and Russel 
Crouse. 

| Comedy is in its 19th week and 
'has been grossing the 2,400 pounds 
($9.600) capacity for the last three 
weeks. 











‘Bean’-Pitts-Kibbee In 


Entire production of “The Late 
Christopher Bean,” starring ZaSu 
| Pitts and Guy Kibbee, stopped off at 
Norfolk last weekend, for gratis per- 
formances Monday through today 
(13-15) at the Naval Air Station for 
ithe Navy. Producer Michael Myer- 
berg and company consented to use 
its rehearsal time for this purpose. 
Company is on its way to Chicago, 
for opening there next Monday (20). 

Engagement was set up from N. Y. 
‘by Douglas Gregory, who has been 
jlining up Broadway talent for these 
| Norfolk shows, working with Capt. 
!J. M. Kennady. director of welfare, 
|Fifth Naval District. Gregory has 
‘also set up a week's presentation at 
| Norfolk of “The Vinegar Tree,” star- 
| ving silent-film star Leatrice Joy, 
istarting next Monday (20). 

Evervone’s effort is contributed, 
Navy just paying expenses. This 
marks second season for these Navy 
; presentations set up by Gregory. 
|} There were no shows or talent sent 
down in August-September due to 
jthe heat and 
conditioning. 





names | 


inight tickets for the press and radio, | 


Free Norfolk Tryout | 


lack of theatre air- | 


es 





PRIESTLEY LONDON HIT | 


FOR FREEDLEY IN N. Y. 


“Ever Since Paradise,” the J. B 
| Priestley play current at the New 
| theatre, London, is slated to be Vin- 
{ton Freecley's first Broadway 
| entation this 

an American cast although the prob- 
| Jem of engaging two of the principal 
|characers is difficult. Both are sup- 
| posed to be accomplished pianists 

its fifth 
Priestley 
Broadway 


pre S- 


season. It will have 


“Paradise” is completing 
;}month in the West End 
lwill be represented on 
inext week when his “An Inspector 
|Calls” opens at the Booth. “The 
|Linden Tree,” by the same drama- 
tist, is another possibility this sea- 
; son, 


AFM Cincy Tiff 
Key to Bookings 


Cincinnati, Oct. 14. 

Whether Cincy is to get musicals 
this season is something to. be 
straightened out between Local No 
1, American Federation of Musicians, 
and the Shuberts before Nov. 10, 
when “Red Mill” is scheduled to 
open a week's engagement in Emery 
auditorium. The two forces have 
been at outs, the theatre manage- 
ment refusing for the first time in 
years to engage musicians for over- 
ture and intermission chores on 
dramatic shows, and Oscar F.. Hild, 
| Prexy of the local musicians, an- 
| nouncing that his men “probably 
| will not play for musicals.” 








| Meantime, the Cox is playing its 
third booking of the season this 
|} week, “Tobacco Road,’ with the 


house being picketed by union mu- 
sicians while members of other AFL 
unions are working. 


Critic Sheds Typewriter 
For Ballad-Singing Rele 


5 Out of 10 B.0, Clickeroos Indicated 
Among October Broadway Premieres 


? Success chances of the 10 new at- 


| buts 


tractions that arrived on Broadway 
the first weeks of October are 
ceptionally high, five being indicated 
The 50% click show- 
ing more than doubles the usual per- 
centage of incomers for a compar- 
able period, and at least one fresh 
production which opened deoubtfully 


ex- 


money shows. 


may live down the notices. Good 


starting grosses were registered by 


new shows of 
parties, sold in advance. In those 
instances, however, party agents 
may have to do some explaining for 
being avid in making deals for flops. 

While the new season is apparently 
off to a good start with meritorious 
arrivals, the volume of production is 
still under normal and theatres are 
still available on Broadway. Open- 
‘ing dates are listed for not more 
ithan a dozen attractions up to the 
| first of the year, including three de- 
next week ‘no openings cur- 
rently). In managerial circles it's 
lfelt that there will be a production 


some because theatre 


|spurt in November and December, 
lotherwise 1947-48 may establish a 
new low in the number of new 
'shows. 


| Seasonally for several years man- 
agers have complained of increasing 
| production costs but such rates have 
|}about reached the limit. Costs are 
;not higher this year than last, and 
ithe production nut for most new 
shows has prebably decreased, ten- 
|cency being for managers to trim 
|the budget, or at least be more than 
jusually careful in okaying the out- 
lays. 
‘Allegro’ and ‘Shoes’ 

Two out of four musicals in the 
|month’s crop are rated good things 
|—‘*Allegro,” even though four out of 
{nine notices were adverse, and “High 
| Button Shoes.” Of the other brace, 
i“Music in My Heart” started quite 
|well and may land in the winners’ 
‘circle, but “Under the Counter” is 
i\doubtiul. Three of the new straight 
{plays are indicated clicks, the revi- 
ival of “Man and Superman” probably 
| becoming the top grosser of its clas- 
| sification, while “Command Decision” 


land “The Heiress” are getting big 
j}money. “Dear Judas” is rated having 
|little chance, and “Duet for Two 
Hands,” which was panned, disap- 


peared after seven times. “How I 


In ‘Dark of the Moon’ | Wonder,” which drew a poor press, 


4 Los Angeles, Oct. 14. 
| When a critic abandons his tradi- 
| tional aisle-seat for a spot in front 
|of the footlights, it should be news. 
| But the dailies here chose to ignore 
|it when W. E. “Bill” Oliver stepped 
into the’ ballad-singing chore in 
“Dark of the Moon” at the Coronet, 
replacing folksinger Pete Seeger, 
who had to hasten to Chicago for a 
few days. 

Revised format of the legiter had 
| Seeger coming before the curtains 
| to sing verses from the “Barbara 
| Allen” ballad to intro each scene. 
, Chore couldn't be abandoned, so pro- 

ducer Bob McCahon and director 
Paul Guilfoyle lent a 
| when Seeger suggested Oliver. Lat- 
| ter, when he isn't pursuing his hobby 
of folksinging, is drama critic for 
/ the Herald-Express, Hearst after- 
nooner. 
Sole daily paper mention of the 
|} event was in Louella Parsons’ col- 
umn, which runs in the Hearst a.m. 
sheet, the Examiner. She 
tioned it in her Saturday column, 
with a plug for her confrere. 

Oliver's professional stint lasted 
three days. While he didn't give 
Seeger any great cause for concern, 
he acquitted himself well. Critic 
has a pleasant enough voice and 
| despite some traces of nervousness, 
'drew a hand from the audience. 


Milwaukee Davidson 


Milwaukee, Oct. 14 

Davidson theatre, for 57 years the 
| home of the top legits here, is sched- 
| uled to close for good in June, 1949 
The Boston Store, big department 
store adjoining, has acquired the 
; property and needs a part of the 
theatre site for a big expansion pro- 
gram. Theatre's lease runs. until 
_ June. 1949. 

Davidson, which for vears has held 
'the United Booking office franchise 
jhere, is now owned by Asher Levy 
'of Chicago. who owns several] thea- 
tres in middlewest,. and Anthony 
Thenee, veteran Milwaukee manager 

No plans are yet made to house 
‘touring plays after theatre closes. 





| dition 


showed a healthy statement the first 
full week, gross being around $18.- 
000, but there were five theatre par- 
} ties, sales through the boxoffices be- 
ing mild. 

| Season may be 
|clear indications of road business 
possibilities. Believed that tourers 
without names may find the going 
too tough, on the basis of weak 
takings of least one drama that ran 


too young for 


‘all last season on Broadway. There 


several casualties in ad- 
to tryout flops, one being 
“Toplitzky of Notre Dame,” but that 
musical didn't even get by on 


have been 


| Broadway and sending it out seems 


willing ear | 


mene ; 


i 
| 
! 
| 


| 
| 


j 


i authored 


a managerial error. 


EQUITY NIXES ABBOTT'S 
6-WK.. REHEARSAL BID 


Reauest of George Abbott for two 
weeks’ extra rehearsal for his forth- 
coming legit production of “Look, 
Ma, I'm Dancing” was refused ves- 
terday (‘Tues.) by Actors Equity 
Assn. in N. Y. The producer, ap- 
pearing before the Equity council 
with his general manager, Charles 
Harris, asked for the concession on 
the plea that “Ma” is a book-ballet. 
The council, after noting that Rich- 


ard Rodgers and Oscar Hammer- 
stein, 2d, had nct asked for any 
rehearsal concession for their new 
“Allegro” production nixed Ab- 


bott’s bid. 


Shuttering in 1949 | At the same session, the council 


voted to accede to a resolution 
passed at the recent quarterly mem- 
bership meeting, asking that $2,000 
be donated to the Experimental 
Theatre. The council had veted Just 
July not to give the coin 
Kanin’s ‘Fancy’ Legit 
Hollywood, Oct. 14. 
Michael Kanin plans to produce 
“Goodbye, My Fancy,” new iegiter 
by his wife, Fay, on 
Broadway this winte! 
Producer leaves fot 


New York as 


soon as he winds up editing “A 
Double Life” at Universal-Inter- 
national. 
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Columbia Disking Triple-Threat 
Menotti’s Medium’; Other Longhair 


“The Medium” and “The Tele- 
phone” are being recorded this week 
by Columbia Records, with the 
Broadway cast, to be issued in a 
20-side set of two albums. Emanuel 
Balaban, who batoned when show 
first opened at the Barrymore, N. Y., 
is conducting for the disking, witn 
author-composer Gian-Carlo Menot- 
ti supervising. 

Meantime, Menotti is working on 
“The Consul,” a three-act opera to 


be done on Broadway next season; | 


music for a ballet to Marcel Proust’s 
“Remembrance of Things Past,” 
which Antony Tudor is choreograph- 
ing, and revision of the third act 
of the play, “A Copy of Madame Au- 
pic,” which was tried out in strawhat 
this summer. 


“The Consul,” on which Menotti is 
half through, will be produced by 
Chandler Cowles, who co-produced 
“Medium.” The Proust-Tudor bal- 
let’ is due for preeming by Ballet 
Theatre next spring. As for “Aupic,” 
Menotti says that two Broadway pro- 
ducers are after it for this season, 
but that he’s holding it up, trying 
to work out a pre-production film 
deal. Two filmers, Metro and David 
O. Selznick, are interested in “Au- 
pic” for pix, with Selznick also con- 
templating the financing of a stage 
production. 


Although reported under contract 
to Metro as director-writer, Menotti 
says no. Metro offered him a con- 
tract, but he countered with special 
requests, such as living in New York, 
permission to stage his own operas 
in N.Y., full artistic freedom, and 
direction of his own works in films. 
Negotiations are still on, however. 

As for “Medium” and “Telephone,” 
twin-show wil] tour the USS. be- | 
fore going abroad, although Menotti 
believes it will reach London by the 
spring. Emile Littler and Max 
Dryfus are to present it in England, 
Paris, Stockholm and Copenhagen, 
with the U. S. cast. Greta Keller has 
bought the rights for Germany and 
Austria. As for film bids on the 
works, Menotti disclosed that Selz- 
nick is interested in filming both, 
while Sidney Bernstein, British pix 
producer, is interested in filming 
only “Medium” abroad. Menotti 
wants “Medium” filmed, as is, as an 
opera, not as a story with the ne- 
cessary film changes; this is holding 
up a Selznick deal, he admits. He 
also wants full direction of the film 
himself. 

Menotti also admitted Simon & 
Schuster dickering with him to put 
out a volume of his short stories. 
It’s rumored, too, that Lily Pons ap- 
proached him to write an opera for 
her. Meantime, Menotti’s opera, 
“Amelia Goes to the Ball,” was done 
in Berlin last month, while his 
“Old Maid and the Thief” was done 
this summer in Berlin, Bremen and 
Mannheim. “Amelia” was done in 
Chicago last season, while “Old 
Maid will be heard in Philadelphia, 
Chicago and Cleveland this year. 
Menotti figures “Old Maid” has been 
done 100 times in the U.S., remark- 

able for a modern longhair work. 





New ‘Ring’ for Met 

A complete resitudy and restaging 
of Wagner’s “Ring of the Niebelung” 
cycle, with sets by Broadway de- 
signer Lee Simonson, and the N. Y. 
premiere of Benjamin  Britten’s 
“Peter Grimes,” will feature the 63d 
season of the Metropolitan Opera 
Assn. Season will tee off Nov. 10 
with Verdi's “The Masked Ball” and 
run for 18 weeks. (There will also 
be a pre-season performance of Mo- 
zart’s “Don Giovanni” as a bene- 
fit.) 

Britten’s opera, which had_ its 
world preem in London in 1945, ex- 
cited considerable attention and has 
been heard throughout Europe. 
Serge Koussevitzky, who originally 
commissioned it, gave it its U. S. 
debut in August, 1946, at Tangle- 
wood, Mass., but otherwise it hasn’t 
been heard in America. For a time, 
when the Met was reported not in- 
terested in it, Eddie Dowling was 
mulling a presentation of the opera 
on Broadway. 

Restaging of the four-opera 
“Ring” is considered one of the most 
ambitious projects of the Met's his- 
tory, and was made possible by fund 
of $100,000 raised by the Metropoli- 
tan Opera Guild for the purpose. In 
addition to Simonson’s sets, cycle 
will have new costumes by Mary 
Schenk, new staging by Herbert 
Graf, with Fritz Stiedry slated to 
conduct. 

Kirsten Thorborg and Max Lorenz 
are returning to the company this 
season. Newly signed are soprano 


Polyna Stoska, who scored in Broad- 
way’s “Street Scene” last season; 
Claudia Pinza,,soprano, daughter of 
Met basso Ezio Pinza; Inge Manski, 
soprano, daughter of onetime Met 
great Dorothee Manski; and about a 
dozen others, including a new con- 
ductor, Giuseppe Antonicelli, of 
Turin. 





Five Dancers Hurt 
Fort Wayne, Ind., Oct. 14. 
Five members of the Ballet Russe 
|de Monte Carlo were among those 
|injured when a_ passenger train 
l'erashed into a road-grader four 
/miles north of Fort Wayne last week, 
'causing the deaths of three mem- 
bers of the train crew. The Ballet 
| Russe troupe was en route to Day- 
i'ton from an appearance in Grand 
|Rapids. Eight other passengers and 
|crewmen were hurt in addition to 
| the Ballet Russe members. Jerome | 
|Lewis, Yvonne Chouteau, Daniel 
| Epstein and Salvatore Piazzo, of the 
troupe, were released after treat- 
ment. Harding Dorn, suffering a 
broken pelvis, was reported in fair 
condition at Lutheran hospital here. 


Eddy’s 9-Week Sellout 

Nelson Eddy will do nine weeks 
of recital dates next spring for his 
first concert tour in four years. 
Tour, limited to nine weeks, from 
March 1 to May 1, will be handled 
by Columbia Concerts, which claims 
sellout for complete tour already. 

Eddy will sing on percentage, be- 
tween 70-30 and 60-40, depending on 
local expenses, with a minimum 
guarantee of at least $2,000, depend- 
ing on the town. Believed average 
grosses will be round $7,000, with 
between $4,000 and $5,000 each for 
Eddy’s take. He was emcee on 
“Kraft Music Hall” this summer, 
and his latest film, released this 
summer, was “Northwest Outpost” 
for Republic. 








Benzell’s Concert Tour 

Mimi Benzell, Metopera soprano 
who arrived in New York Thursday 
(9) aboard the Queen Mary after a 
ifour-month stay in London, starts a 
three to four week concert tour to- 
day (Wed.) with Morton Gould. 
With the windup of her road ap- 
pearances she’s slated to start re- 
hearsals with the Met. 

In making her first trip to Britain 
Miss Benzell also made her initial 
appearance in legit. Singer had the 
title role in “The Nightingale” pro- 
duced by Lee Ephraim at the Prin- 
ces, London. Oening July 15, the 
musical romance based upon a Hans 
Anderson fable drew mixed notices 
and closed after a two-month run. 
Despite her chores in the play, the 
soprano filled several Sunday con- 
cert dates in the provinces. 








Grand Ballet Delay 

The Grand Ballet de Monte Carlo, 
set to preem in Paris this month, 
couldn't get the Theatre Sarah Bern- 
hardt for the purpose, and so its 
season has been set back a month. 

Company is the one bought last 
spring by the Marquis George de 
Cuevas, who is married into the 
Rockefeller family. The Marqtis 
sailed from N. Y. last week for Paris 
to rearrange troupe’s schedule. Like- 
ly the extra month will be taken up 
with extra rehearsals while await- 
ing a Paris house. 





New Orleans Youngsters 
New Orleans, Oct. 14. 

A. concert series, titled “Stars of 
Tomorrow,” set up to enable young 
artists to get a hearing, has been 
pacted here by Irwin Poche, local 
impresario. He’ll present five artists 
'this fall and winter in his own 
| house, the Poche Theatre, formerly 
the#Btar. 

National Concert & Artists Corp., 
of New York, represented by Paul 
Stoes, is supplying the artists, these 
being Richard Dyer-Bennett, folk- 
‘song singer-guitarist; Rosalind Na- 
dell, contralto, now appearing with 
| the N. Y. City Center Opera Co.; 
Gary Graffman, 18-year-old pianist 
and Rachmaninoff prize winner; 














'Devy Erlih, 17-year-old Parisian- 
born violinist, and a fifth to be 
selected. 





Frisco Opera in L. A. 

Los Angeles, Oct. 14. 
' San Francisco Opera Co. opens 
its Los Angeles season at the Shrine 
j auditorium Oct. 20 with “La Gia- 
| conda,” conducted by Richard Mar- 
zollo. 

Second opera will be “Lucia di 
| Lammermoor,” with Lily Pons and 
| Jan Peerce. 


Lucia Chase’s Ballet Co. 
(She’s Related to Tafts) 
Gets Big Cincy Bally 


Cincinnati, Oct. 14. 

Ballet Theatre, playing the Taft 
Auditorium here last week, received 
a novel exploitation boost from one 
of the city’s foremost families. It 
was in connection with a party at 
the home of the Charles P, Tafts, 
celebrating their 30th wedding anni- 
versary. Circulars ballyhooing the 
Ballet Theatre engagement, Oct. 7-8, 
were included in the envelopes con- 
taining the formal, engraved invita- 
tions to the party. The invites also 
stated that Lucia Chase, one of the 
leading “ballerinas and the’ principal 
backer of Ballet Theatre, as guest of 
honor at the affair. 

Miss Chase is a sister of Mrs. Taft. 
Both are of the Chase Brass & Cop- 
per family, of Waterbury, Conn. Taft 
and his brother, Sen. Robert A. Taft, 
are sons of the late President and 
Chief Justice of the Supreme Court, 
William Howard Taft. 


Mrs. Elkins’ Coast Legits 


Mary Louise Elkins is moving to 
Beverly Hills to establish residence 
and continue her legit production 
activities. She’ll leave about Nov. 1. 

First of three plays on her pro- 
duction schedule is “From Hell to 
Breakfast,” by Maj. Garrett Gra- 
ham, U. S. M. C. Mrs. Elkins pro- 
duced several shows on Broadway, 
in association with Eddie Choate. 


Plays Out of Town 


Antony and Cleopatra 
* Buffalo, Oct. 8. 


Guthrie McClintic’s production of Shake- 
speare’s drama in two acts. Stars Kath- 
urine Cornell and Godfrey Tearle; features 
Kent Smith, Lenore Ulric, Ralph Clanton 
and Ivan Simpson. Staged by MeClintic; 
settines, Leo Kerz; costumes, John Bost; 

















Milfred Hull, Orrin Redfield, Charles Holt, 
James Grudier. 





Katharine Cornell last night un-" 
veiled another monumental Shake- 
spearean production for the ap- 
proval of her hometown folks. The 
last occasion was when she lighted 
her epic “Romeo and Juliet” here 
15 years ago. The present bow-in 
proved to be a towering production 
of this magnificently sweeping page- 
ant which will write another page 
of theatrical history for Miss Cornell 
and Guthrie McClintic, The play, 
mounted with an almost stunning 
opulence and imposingly played by 
a mostly male cast, should take its 
place as one of the outstanding 
presentations of 2 generation. 

As is usually the case with Cor- 
nell-McClintic Shakespeare, money 
has been poured onto the stage with 
a lavish hand, and the result repre- 
sents a nearly ultimate achievement 
in acting, artistry and stagecraft. 
Comparison with Tallulah Bank- 
head’s ill-fated production of the 
same drama, which was preemed 
here a decade ago, with Conway 
Tearle sharing the lead, is inevitable 
and heightens immeasurably the 
stature of the present effort. In fact, 
so elaborate is this production that 
it inclines to obscure the plain, 
panoramic sweep of the ‘original 
story line and detracts from the 
brooding air of disillusionment, dis- 
aster and death which are the out- 
standing characteristics of this soar- 
ing drama. When the runoff becomes 
smoother much of this will undoubt- 
edly disappear. While the opening 
was near perfection mechanically, 
there was a notable early uneven- 
ness in some of the individual char- 
acterizations, and it was not until 
just before midsession that the ac- 


compelling first act and an 

more exciting second stanza. 
In this play, Shakespeare departs 

from the spiritual personal intro- 


even 


the periods of incubation of Hamlet, 





(Continued on page 53) 


music, Paul Nordoff. Opened at Erlanger, 
Buffalo, Oct. 7, '47; $5.60 top. 
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tion hit its pace, culminating in a | 





—— 


Inside Stuff—Legit 


George Jean Nathan takes his fellow-critics sharply to task in his 
column in the October American Mercury, which he heads “The Drama’s 
Four Horsemen.” The four are Timeliness, Journalism, Cynicism and 
Laughs, and it’s Nathan’s contention that the critics prostitute themselves 
in letting these four govern or sway their judgment on plays. 
Nathan, in discussing what he calls the journalistic attitude toward the 
drama, raps VarteTy’s annual boxscore again (which he’s done in the past 
in Variety articles) as “laying unction to the vanity of reviewers who 
are nominated leaders by virtue of picking the greatest number of box- 
office successes regardless of merit, when they themselves by their praise 
have made them hits.” “There have been and there are still,” writes 
Nathan, “the exceptional daily reviewers who seek to operate on more 
independent and loftier principles. But they are not the popular ones 
and their opinions are accepted mainly by the minority of their readers 
who are biased in favor of drama of some repute. And even they at 
times can not entirely resist the pull of what they are shrewd enough 
to realize is reader appeal. Compromise is accordingly not always be- 
yond them. The more popular reviewers, on the other hand, are those 
who bear steadily in mind that the great majority of their readers have 
no use for the finer drama, that they can not be persuaded to attend it 
even if the reviewers endorse it, that it is therefore the wiser course 
to accept the siandards of the majority, and that in doubtful cases it 
is best to side with that majority’s prejudices, real or imaginary. 

“What all this naturally leads to is the reviewers’ either quick or 
gradual surrender to the popular view of drama, again whether real or 
imaginary, and their acquisition of pride in being thus established as 
bell-cows of the larger share of the theatregoing public. The end-product 
of the attitude is the ‘public’s acceptance of critical guidance which is no 
guidance at all but simply an.advance reassurance that its tastes are 
what they properly should be. It is, in brief, a leadership in reverse.” 





Disclosure last week, in Michael Todd’s bankruptcy action in New 
York, that the producer owes large amounts of back royalties to the 
authors of his musical comedies, brought out a little-noted phase of the 
current minimum basic agreement between the Dramatists Guild and 
the Broadway managers. Under the 1941-45 contract the Guild had the 
right to act as collection agency for all author royalties, but made only 
partial use of the clause. 

In the 1946-51 contract, currently in force, the collection of royalties 
was amplified, and the Guild was given the right to demand a bond from 
the management to guarantee such payment. The Todd case occurred 
before the 1946-51 pact was adopted, and the producer has never signed 
the present version. 

There have been eight recent instances of managements defaulting or 
falling behind in royalty payments. Three of them have lately been set- 
led and two more are about to be cleaned up. According to a Guild 
representative, Todd will be forced to pay all back royalties in full, re- 
gardless of any bankruptcy arrangement, and will then have to post a 
bond before he is permitted to sign the basic agreement. Until he does 
so, it would be virtually impossible for him to produce another show, 
as Guild members are not permitted to deal with non-signatory manage- 
ments. There are no non-Guild authors of any professional standing. 





Collapse and death of Joseph A. Padway, while he addressed the Amer- 
ican Federation of Labor zonvention in San Francisco last week, recalls 
that he was factor in Equity going through with its segregation demand 
relative to the National theatre, Washington, D. C., early in the summer. 
Some of Equity’s advisers expressed doubt that it was within its rights to 
do so, and still think so. A clear opinion was not obtained from John J. 
Davis, but Padway, in a lengthy telegram, declared that Equity would not 
be in violation of the Taft-Hartley act if insisting on a non-discrimination 
clause in the basic contract with the managers. Padway’s message was 
read at a special meeting of the League of New York Theatres by Elmer 
Rice. and the segregation clause was voted in. Actors are slated to ban 
National appearances next season, but it is intimated that the matter will 
reach the courts before that time, even though the League signed the pact. 





There are half a dozen ticket brokers in Hollywood, and there’s a code 
among them not to gyp. Their fee is $1, which includes federal tax, or 
about the same rate as on Broadway among agencies that adhere to the 
legit code and N. Y. statute. An exception is the price for Ken Murray’s 
“Blackouts,” at the ElyCapitan, agency fee being 67c, through an arrange- 
ment with Matt Allen, who operates the house. There are a number of 
little theatres with legit, tickets for which the brokers handle, they also 
selling for football, baseball and fights, plus feature film premieres. 
Tickets, too, for the longrun “The Drunkard” are handled mostly through 
the agencies, and that curiosity, which recently raised its top to $2.50, 
sells out a week in advance. Biltmore, Los Angeles, remains the number 
one legiter, $3.60 top being the rule. 

Unusual program credit is the billing accorded the “Allegro” under- 
studies with the notation “understudies never substitute for listed players 
unless a specific announcement of the appearance is made at the time of 
the performance.” Then follows a list of alternate castees, roster of 
understudies including James Jewell, Charlotte Howard, Wilson Smith, 
Katrina Van Oss, Sylvia Karlton (for the “Jennie” role, as Roberta Jonay 
does it), Susan Svetlik, Julie Humphries, Robert Byrn, David Collyer and 
William McCully. Program indicates some understudy more than one 
William McCully. Program indicates some for more than one role. In 
the main, all mentioned have other regularly assigned roles in the musical. 





It's no secret along Broadway that Jed Harris, who staged the new 
“The Heiress,” attended to almost all the managerial end, although Fred 
Finklehoffe presents the drama at the Biltmore. When the booking con- 
tract was made out, Barney Klawans, manager of the house, wrote in 
eight stipulations, but Harris, whose idiosyncrasies are well known, struck 
out every one, then barked to Klawans: “You are the most unreasonable 
fzilow I ever did business with.” Finklehoffe and Harris are 50-50 on 
the indicated new click, but the latter is reported not to have invested 
any money, 





First nights on Broadway are getting plenty of radio coverage on morn- 
ing or breakfast programs, and those commentators are on the premiere 
press ticket list. Joseph Shipley goes on at midnight for WEVD, while 
the a.m. programs that include new-show summations are by Jinx Falken- 
burg and Tex McCrary, WNBC; Dorothy Kilgallen and Dick Kollmar, WOR; 
Bill Leonard, ABC, Ed and Pegeen Fitzgerald WJZ. Mary Margaret 
McBride, in her noon WNBC program, also comments on opening nights. 





Management of “Music in My Heart” at the Adelphi, N. Y., gave imme- 
diate heed to complaints said to have been registered by two Catholic 
priests who attended the Broadway premiere. A line about attending 
mass was changed to going to church, while “Danse Arabe” was virtually 
eliminated. It was striptease type number, handled by Pauline God- 
dard; it aroused first-night comment, also when it played Philadelphia. 

Last Friday (10) was Helen Hayes’ birthday, and it was celebrated by 
the supporting cast in “Happy Birthday” plus the audience to the star’s 
surprise. After the final curtain one of the players stepped forward and 
asked the customers to join the company in singing “Happy Birthday To 
You,” and they did. Show celebrates its first anniversary week after next 


at the Broadhurst, N. Y., where it opened last October 31. ‘ 





Life magazine, which usually waits until a show clicks before giving it 
a spread, did the unusual Friday (10), day that “Allegro” opened on Broad- 


spection which absorbed him over! Way, by coming out that day with not only a three-page spread on the 
musical, but the cover as well. 
Oss, singer in the show. 


Front page photo was that of Katrina Van 
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Chocolate’ $18,000, ‘Carousel’ $31,000 


Chicago, Oct. 14. 


The local season finally got a win- 
ner in “Chocolate Soldier,” which 
got thumbs up from all critics last 
week. Other opening of the week, 
“This Time Tomorrow,” drew criti- 
cism of the play, but enthusiasm 
over cast. Tallulah Bankhead left 
the hospital Oct. 13 to reopen “Pri- 
vate Lives” after a two-week shut- 
down. 
down. San Carlo opera. troupe 
scored with $45,000 its first week in 
big Civic Auditorium. 

“Late Mr. Christopher Bean” re- 
lights the Civic theatre, Monday 
(20). “O Mistress Mine” opening at 
the Selwyn clashes with Mary Mar- 
tin and the touring company of 


“Annie Get Your Gun,” at the Shu-’ 


pert, both lighting Nov. 3. “Spike 
Jones Revue” arrives Monday at the 
Studebaker. 
Estimates for Last Week 
“Bern Yesterday,” Erlanger (34th 
week) (1,334; $3.60). Comedy closed 


Jong run Oct. 11 with sock $18,000. | 


Company disbands. 

“Carousel,” Shubert (20th week) 
(2,100; $4.80). Going into final three 
weeks, neat $31,000 last semester. 

“Chocolate Soldier,” Biackstone 
(1,358: $4.80). First six performances 
heavy with matinee trade; brisk 
$18.000. 

“This Time Tomorrow” (Selwyn) 
(1,000: -$3.60). In spite of ns.g. re- 
views, first seven days profitable 
$15,000. 


DONLEVY-TOOMEY 146 
IN ‘PRICE GLORY,’ DET. 


Detroit, Oct. 14. 
“What Price Glory,” starring Brian 
Donlevy and Regis Toomey, pulled 
an estimated $14,000 at the 1,800-seat 
Music Hall for the first six perform- 
ances, at $3.60 top: 
“Harvey,” starring Joe E. Brown, 





ended a four-week run at the 1.500- | 


seat Cass with $22,000. The house 
will be dark until the arrival Mon- 
day (20) of “O Mistress Mine,” star- 


ring Lynn Fontanne and Alfred Lunt. | 





‘Biography’ 37G, 6 Wks.; 
‘Moon’ SRO $4,700, L.A. 


Los Angeles, Oct. 14. 

Legit patrons gave 
houses varying degrees of the brush- 
off last week, but the Hollywood 
section continued to attract the 
shekels. Most disappoititing take was 
registered by Kolb and Dill’s “High 
Cost of Loving,” which got nostalgic 


pats from the critics but not from | 


the patrons. 


“Biography,” which finally bowed | 


out of Las Palmas Saturday (11), 
finaled on a strong note. Produc- 
tion of the Actors’ Company, LaJolla 
strawhatter, registered a sweet $37,- 


000 for the six weeks and three days | 


of its engagement. 

Current frame has only one debut 
skedded, “Three Men On a Horse,” 
which bows into Las Palmas Thurs- 
day night (16). Sam Levene produc- 
tion, similar to the version he took 
overseas for GI entertainment, is 
being presented jointly by Pelican 
Productions and Actors’ Lab. 


Est:mates for Last Week 


“Biography,” Las Palmas (6th wk) 
(388: $3). Finaled with a_ strong 
$5,000 for a total of $37,000 in six 
weeks and three days. House 
opens Thursday (16) with “Three 
Men On a Horse.” 


“Blackouts of 1947,” El Capitan 


(277th wk) (1,142; $2.40). No change, | 


$17,000. 

“Call Me Mister,” Biltmore (lst 
wk) (1,636; $3.60). Only so-so $18,- 
600. Run ends Saturday (18). 

“Dark of the Meon,” Coronet (ist 
wk) (255: $3.60). SRO $4,700 with 
advance indicating seats will be 
scarce throughout local run. 

“Iee Folles of 1948,” Pan Pacific 
Aud (3rd wk) (6,000; $3.60). 
going st:cng with $121,000 for this 
frame after mild dip to $119,891 pre- 
vious session. 

“Musical Depreciation Revue,’ 
Philharmonic Aud (1 wk) (2,670; 
$3.60). Spike Jones musical mayhem 
drew fair $26,000 for single week. 

“The High Cost of Leving,” Be- 
lasco (Ist wk) (1,061; $3). Kolb and 
Dill failed to lure the cash custom- 
ers. First of two weeks drew a 
slim $5,700. 





Shows in Rehearsal 
“Tonight at 8:30" ‘¢revival)— 
Homer Curran, Russell Lewis and 
Howard Young. 


“The First Mrs. Fraser” (revival) 


—Gant Gaither. 

“Streetcar Named Desire”’—Irene 
Selznick. 

“Eastward in Eden”—Nancy Stern. 


“All Gaul Is Divided’—John F-. | 


Golden and Michael Lambur. 


“Trial Honeymoon”—Harry Rosen. | 


“Show Boat” (road )—Rodgers end 
Hemmerstein. 

“S.S. Calypse”’—Samuel L. Man- 
ning and Theodore Thenstead. 


+ 


downtown | 


re- | 


Still | 





‘Turtle’ Mild 736, SF. 


San Francisco, Oct. 14. 

“The Voice of the Turtle,” with 
| Haila Stoddard, which opened 
| Wednesday (9) for an ll-day run 
| at the 1,550-seat Geary, chalked up 
ia first week gross of $7,500 in five 
| performances, 
| “Girl of the Golden West.” star- 
|ring James Ellison, Victor Jory and 
| Dorothy Craig, which opened at the 
| 1,776-seat Curran’ Sunday (5) hit a 
mild $8,000. 


‘RED MILL’ FAIR $27,000; 
CORNELL NEXT WK., PITT 


Pittsburgh, Oct. 14. 
|} “Red Mill” got about $27,000 last 
week at the Nixon, Victor Herbert 
revival was figured to do more than 
that on strength of advance sale, but 
fell off on the mixed notices. Al- 
though upstairs business was heavy, 
house had trouble pushing the $4.20 
seats downstairs. Scale was believed 
to be too heavy for an oldie without 
cast names. 

Show remains this week, and box- 
office sale so far has been weak, 
with the call for the cheaper seats 





again. Katharine Cornell’s “An- 
tony and Cleopatra” next week will 
give the Nixon its first straight 


drama of season, with Blackstone 
| following and Joe E. Brown’s ‘“Har- 
vey” -coming in Nov. 3 for three 
weeks. 


Current Road Shows 


(Period covering Oct. 13-25) 
“All Gaul 
| Lafayette, Det. (20-25). 
bas “Angel Street’’—Geary, Frisco (20- 
| 25). 


“An Inspector Calls”—Plymouth, 


Bost. (13-18). 
“Anna Lucasta”— Opera House, | 
| Newark (20-25). 
| “Annie Get Your Gun” — State 


Fair, Dallas (13-18); Music Hall, 
K. C. (20-25). 
“Another Part of the Forest’— 


| Erlanger, Chi. (13-25). 
| “Antony and Cleopatra”—Hanna, 
Cleve. (13-18): Nixon, Pitt. (20-25). 


Ballet Theatre — KRNT, Des 
| Moines (13-14); Aud.; St. Paul (15- 
| 16): Denfeld, Duluth (17); Lyceum 
| Mpls. (18-19); Wisc., Madison (21- 
| 22): Davidson, Milw. (23-25). 
| “Blackouts of 1947”°—El Capitan, 
| Hollywood (13-25). 

Blackstone—-Walnut. Philly (13- 


18); Rajah, Reading (20): Aud., Lan- 
caster (21); Mosque, Harrisburg (22); 
Playhouse, Wilm. (23-25). 

“Call Me Mister”’—Biltmore. L. A. 
(13-18); Curran, Frisco (20-25). 

“Careusel”—Shubert, Chi. (13-25). 

“Chocolate Soldier” — Blackstone, 
Chi. (13-25). 

“Druid Circle” — Bost. 
(13-18). 

“Fatal Weakness”—Davidson, Mil. 
(13-18); Lyceum, Mpls. (20-23); Aud., 
| St. Paul (24-25). 

“For the Leve of Money”—Shu- 
bert, N. Haven (16-18); Wilbur, Bost. 
(20-25). 

“Girl of the Golden West”—Cur- 
ran, Frisco (13-18). 


Wilbur, 





“Harvey”’—Royal Alex., Toronto 
(13-18): Hanna, Cleve, (20-25). 
| “Ef Remember Mama”—Mayfair, 
| Port. (13-15); Capitol, Salt Lake 
| (17-18); American, St. Louis (20-25). 
| “Lady Windermere’s Fan”—For- 
| rest. Philly (13-25). 
| “Medea’—Locust, Philly (13-18). 
| “oO Mistress Mine”—Cass, Det. 
; (20-25). 
“Oklahoma!” — Colonial, Bost. 
(13-25). 


“Rose Marie-Merry Widow”—Har- 
ris, Chi. (13-18). 


San Carlo Opera Co.—Civie Op. 


Hse., Chi (13-25). 
| “§. §. Calypse’—Shubert, Philly 
| (20-25). 

“Showboat”—Aud.. Hart. (20-25). 





“Song of Norway”—American, St. 
Louis 3-18): Coliseum, Evansville 
(20): English. Indpls. (21-25). 

“State of the Union”—Avon, Utica 
(13): Strand, Elmira (14-16); Er- 
|langer, Buff. (17-18); Town Hall, 
| Toledo (20-22); Michigan, Ann Arbor 


(23): Palace, Flint (24); Temple, 
Saginaw (25). 
| “Sweethearts” — Shubert, Bost. 
(13-25). 

“The Firefiy’—Opera Hse., Bost. 
(20-25). 

“The Red Mill” — Nixon, Pitt. 
(13-18): Park, Youngstown (20-22); 


| Aud., Roch. (23-25). 
“This Time Tomorrow’-—Selwyn, 
| Chi, (13-25). 
| “Tobaceo Road”—Cox. Cincy (13- 
'18): Walnut. Philly (20-25). 
| “Trial Honeymoon” — Plymouth, 
| Bost. (20-25). 

“Voice of the Turtle’ — Geary. 
Frisco (13-18); Aud., Oakiand 
| Aud.., Sacramento (20): 


| Tracy, Long Beach (23); Aud., San 
| Diego (25). 

| “Winslow Boy”-—National, Wash. 
| (13-18); Ford's, Balto. (20-25). 


Is Divided”—Shubert- | 


(19); | 
White, | 
| Fresno (21): Aud., San Gabriel (22); | 


‘Tobacco Road’ $11,500, 
With New Jeeter, St. L. 


St. Louis, Oct. 14. 

“Tobacco Road” completed its 170th 
performance at the American theatre 
Sunday (12), winding up its 14th 
visit here with a swell b.o. record. 
It drew approximately $11,500 for 
11 performances, with the 1,700-seat 
house scaled to $2.44. Arthur Hunni- 
cutt, the new Jeeter, copped good 
reviews 

“Song of Norway” opened a week's 
stand last night (Mon.), with a good 


Inspector 106, 
Druid Circle 76 
In Hub Tryouts 


Boston, Oct, 14. 
| Four legiters opened in town last 
|} week, two of them oldies, the other 
two tryouts. Coming presentations 
} include “For Love or Money,” at 
| the Wilbur, Monday (20); “Trial 
Powe tonal at the Plymouth, Oct. 
21; “Show Boat,” at the Opera House, 
Oct. 27, and “A Streetcar Named De- 
sire,” at the Wilbur, “Eastward in 
| Eden,” at the Plymouth, and “Calyp- 
so,’ at the Shubert, all Novy. 3. 
Estimates for This Week 

“An Inspector Calls,” Plymouth 
(1,461; $3.60). Opened Tuesday (7) 
and drew a strange assortment o* no- 
tices. with Elliot Norton, of the Post, 
thumbing it down. However, it has 
plenty of marquee draw, with 
Thomas Mitchell, plus Sir Cedric 
Hardwicke directing. Touched an es- 
timated $10,000, fair, on seven per- 
formances. Current week is final. 








} 
| 
| 
| 


; Opened Monday (6) and also caught 
cautious but generally cordial re- 
views. Isn't doing the usual John 
Van Druten business, getting 
$7,000 on eight performances. 
week current. 

“Oklahoma!,” Colonial (1,500; $4.20). 
| Third visit of this item which was 
sold out for four weeks before it 
opened. Consequent $31.000 scale for 





Final 


| the house. minus opening night free | 


list. Should touch $32,000 next week 
and hold throughout run. 

“Sweethearts,” Shubert (173 
$4.20). Played here last Christmas in 
offish weék, but is doing much better 
this time, with a sock estimated $26,- 
000 on first week and three good 
weeks in view. 


| 


READING FOR NEW 
‘GENTLEMAN’ BACKER 


Reading was slated last night at 
jthe Savoy Plaza hotel, N. Y., 
| prospective backers, to determine 
whether “A Gentleman from Athens” 
production would proceed now or 
whether it would be postponed in- 
definitely. 

If sufficient financing was pledged, 
Martin Gosch planned going ahead 
| almost immediately, with Sam Wan- 
amaker. directing and Anthony 
Quinn in the title lead. If not, the 
production was to be set back until 
Gosch can collect enough coin, 


Emmet Lavery, Screen Writers 
,Guild president, who authored the 
|play, had been due east last week to 
|attend rehearsals, but cancelled the 
| trip until such time as production 
actually starts. So far, Lavery has 
|been holding off making any other 
|move with the play until Gosch has 
‘ample time to raise the necessary 
| financing. Wanamaker and Quinn 
|have also been standing by, although 
ithe former is reported to have sev- 
‘eral other propositions. 

| “Gentleman” is a key factor in 
| the $2,000,000 libel suit brought by 
|Lavery and Gosch against Mrs. Lela 
| Rogers, mother of Ginger Rogers. 
Latter referred to the play as “com- 
|munist propaganda” during = an 
|‘American Town Meeting” broadcast 
|Sept. 2. According to Gosch, $46,500 
lof a pledged $65,000 in backing was 





|withdrawn as a result of Mrs. Rog- | 
| ers’ statement. In a pre-trial exam- | 


ination since then, the defendant has 
|admitted under oath that at the time 
she made the accusation she had not 
|read the play. 








‘Mama’ SRO in Salt Lake 


| 
Salt Lake City. Oct. 14. 
| “I Remember Mama,” starring 
Charlotte Greenwood, scheduled for 
a one-nighter here Friday (17), is 
slated for sock b. 0. Last seats were 
sold last Friday (10) and with the 
1,800-seat Capitol scaled from $3.05 
to $1.22, the gross will hit a juicy 
| $3,700. 


> . } 
The Lewis & Young production has 


lKurt Katch as supporting lead. 


advance sale. The house is scaled to} 


“Druid Circle,” Wilbur (1,241; $3). | 


mild | 


for | 


‘Allegro’ $18,000 in 
In 4, ‘Man’ -Evans 


opened on Broadway last week, 
business otherwise eased off, prob- 
abiy a reaction to the World Series 
excitement. Interest in the incomers 
was unusual, and despite question- 
able notices for some, grosses were 
much higher than expected, theatre 
parties being a factor. 

Two of last week's debuts proved 





distinct flops and one dropped off 
the list. Two musicals. “Allegro” 
|and “High Button Shoes.” look like 
} money shows, first named being 
| hailed by most critics, but several 
| were adverse “Man and Super- 
man” was cordially received and 
may lead the straight-play class 
“Dear Judas” missed fire, while 


and closed Saturday (11). English 
“Under the Counter” is doubtful | 
but “Command Decision” and “The 


| Heiress” are doing hit business. 
| Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R_ (Revue). 


} 


|M (Musical), O (Operetta). 


“All My Sons,” Coronet (37th 
week) (D-1,095: $4.80). Slated to 


and last week's count around $13,500. 
“Allegro,” Majestic (M-1,659; $6). 
Opened Friday (10): most reviews 
rated new musical 
enormous advance sale 
$18,000 in first three times 
“Annie Get Your Gun,” Imperial 
(74th week) (M-1,472: $6.60). Missed 
Saturday matinee, when Mary Jane 
Walsh, understudy for Ethel Mer- 
man, could not appear because of 


indicated, 





tendance unaffected: 
| have bettered $44,500. 

“Born Yesterday,” 
week) (C-993: $4.80). 


Lyceum (89th 
Holding to 


| with lower-floor always filled; $19,- 
000 plus quoted. 

“Brigadoon,” Ziegfeld (3lst week) 
(M-1,626; $6). New musicals prob- 


is aimed through new season, with 


last week over $43,000 again. 


| “Command Decisien,” Fulton (2d 
| week) (D-968: $4.80). Followup 
|} Sunday (12) comment rates war 
|drama_ exceptionally high: gross 
| topped $20,000, not much under ca- 
| pacity. 

| “Call Me Mister,” Plymouth (78th 
| week) (M-1.075; $4.80). Gross still 
| okay after moving from much larger 


| Majestic; around $23.000 indicated. 
| “Wear Judas,” Mansfield ‘ist week) 
| (D-1,041; $4.80). After mostly ad- 
| verse press, business for biblical 
|drama light, with initial week's 
count around $6.000. 
| “Duet fer Two Hands,” 
| Yanked after seven performances; 
| weak notices; “An Inspector Calls” 
| slated for next Tuesday (21). 
“Finian’s Rainbow,” 46th Street 
| (40th week) (M-1,319: $6). No 
| deviation in standee draw of musical 


standout, and the gross’ around 
$42,000. 
“Happy Birthday.” Broadhurst 


(50th week) (C-1,160; $4.80). Close 
to year’s run mark, and attendance 
indicates indefinite continuance; fine 
$26,500. 

“Harvey,” 48th St. (154th week) 
(C-920: $4.20). Celebrates third an- 
niversary Nov. 1 and still among 
best straight-play grossers; over 
$18.000. | 

“High Button Shoes,” Century (2d | 
week) (M-1,670; $4.80). Opened last 
Thursday (9) and in first four per- 
formances got nearly $24,000; good 
press. | 

} 
| 
! 





“How I Wonder,” Hudson (2d 
week) (CD-1,057; $4.80). Approxi- 


mately $18,000 first full week despite 
weak notices; however, five theatre 
parties a factor. 
“Ieetime of 1948,” 

week) (M-2,994: $2.40). 
| nee Monday (13) Columbus Day and 
{in 10 times will easily top recent 
| gait of $38,500. 

“John Loves Mary,” Music Box 
(36th week) (C-979: $4.80). Few. 
new comedies on fall new-show list, | 
which helps those current, ioctating | 

| 


Center (20th 
Extra mati- | 





this one; $18,000. 

“Music in My Heart,” Adelphi (2d 
week) (C-1,434: $4.80). Although it 
got a bad press, business surpris- 
ingly strong; $29.500 first full week; 
theatre parties helped. 

“Oklahoma!”, St. James (234th 
| week) (M-1,505: $4.80). Run leader | 
| making money right along: wonder | 
| musical got nearly $25,000 last week. | 
| “Our Lan’,” Royale (3d week) (D- | 
| 1,035; $4.80). Changes made to | 

| 


strengthen performance but staying 
chances uncertain; picked up; $10,500. | 
“The Heiress,” Biltmore (2d week) | 
(D-920: $4.80). Good agency call 
developing and a click indicated; 
takings last week nearly $22,500. 
“The Medium” and “The Tele- 
phone,” Barrymore ‘(24th week) (M- 
1,064; $4.20). Has been about break- 
ing even jiateiy; operatic dramas | 
| listed for long tour: $11.500: “This 
Tune Tomorrow” next attraction. | 
| “The Voice of the Turtle,” Beck 
(183d week) (C-1,214: $3.60). Moved 
' here from Morosco, which gets “The 


| “Duet for Two Hands” was panned | 
| 
| 


superlative: | 


fiance’s sudden death; otherwise, at- | 
$41,000; would 


virtual capacity most performances, | 


| ably will not affect this one, which | 


Booth. | 


Ist 3, Shoes’ 246 
19G in 5 to Pace 


B way Preems; Decision, Heiress Big 


As another quintet of new shows | 


| Druid Circle” next week; bit off; 
| $8.500 last week. 
“Under the Counter,” Shubert (2d 


week) (R-1,387; $4.80). Import from 
London doubtful of staying; business 
first full week around $16,500, dis- 
appointing, but excellent Saturday 
(11). 

“Young Man's Fancy,” Cort (24th 
week) (C-1,064; $3.60). Has played 
nearly six months, much longer than 
expected; around $6,000. 

REVIVALS 

“Man and Superman,” Alvin (ist 
week) (C-1,331; $4.80). Accorded 
excellent notices with one exception; 
over $19,000 quoted in first five per- 
formances; can get $32,000 on week. 


“Burlesque,” Belasco (42d week) 
(C-1,077; $4.80). Was slated off but 
spurted; has made excellent show- 


ing; around $14,000 indigated. 
REPEAT ENGAGEMENT 

“Anna Lucasta,” National ‘(D-1,164; 
$3.60 ). Final and fourth week; 
$5.500; “Medea” next week. 


Medea’ $15,000 
In Ist Wk., Philly 


Philadelphia, Oct. 14 

Although Philly is still having 
plenty of trouble filling up its legit 
booking chart and has already had a 
number of dark weeks in the four 
regular playhouses, legit biz has 
been good. 

_Last week the outstanding attrac- 
tion was the revival of the Greek 
classic tragedy, “Medea,” which 
opened at the Locust Monday with 
only a fair advance. Grim and gory 
arty offering got rave notices from 
all the crix and equally laudatory 
|commentaries from the paying cus- 
tomers, the latter due mostly to 
Judith Anderson's performance as 
the vengeful heroine. First week's 
| gross hit close to $15,000. 

“Rose Marie” at the Shubert, 
tagged by second-string crix as n-s.g., 
managed to get $19,000, hot enough 
for an inexpensive revival. 

Week's third offering was Black- 
stone the Magician, who pulled $9,- 
500 in his first of two stanzas at the 
Walnut. 


tour next month; attendance tapered, | 


‘WINSLOW’ BOFF $20,000 
IN WASHINGTON TRYOUT 


Washington, Oct. 14. 

“The Winslow Boy,” British im- 
|; port which opened here last week 
; under Guild-American Theatre So- 
| ciety sponsorship, took the publie 
, fancy to the tune of a hefty $20,000. 
| Though not as strong in b.o. as its 
| predecessor in the subscription se- 
| ries, “Lady Windermere’s Fan,” the 
| Terence Rattigan drama should gath- 
er strength in its second session at 
the National. Unanimous praise from 
,the critics, plus pleasant word-of- 
mouth publicity, will undoubtedly 
hypo interest. 


| Two Shubert revivals, “Rose Ma- 


rie’ and “Merry Widow,” skedded 
for consecutive weeks, starting Oct. 
20, are having an unusually husky 
mail order advance. : 


‘Windermere’ OK $93,000 
On Subscription, Balto 


Baltimore, Oct. 14. 
The first of five subscription plays 
sponsored by the Theatre Guild and 
American Theatre Society, “Lady 
Windermere’s Fan” pulled an esti- 





mated $23,000 at Ford's last week, 
| despite a slow start. 


Theatre is currently dark, with 
“The Winslow Boy” set for Monday 
(20), also on subscription. 








‘Mama’ 296, Seattle 
ama Z94, 
Seattle, Oct. 14. 

Charlotte Greenwood came back to 
Seattle for swell $29,000, estimated, 
in “I Remember Mama,” -at the 
Metropolitan, 1,500-seater. 

Scaled from $3.75 for seven nights 
and three matinees. 


‘Forest’ $6,500, Indpls. 


Indianapolis, Oct. 14. 
“Another Part of Forest” took a 
fair $6,500 in four performances last 
week at the Engiish at $3.60 top. 
House is dark this week, but coming 
state teachers convention is creatin 
brisk demand for “Song of Norway, 
due here Oct. 21-25. 





‘Norway’ 231G, Denver 
Denver, Oct. 14. 
With 3,270 seats and a top of $3.60 
“Song of Norway” did a big $23,506 
in four shows at the city auditorium, 


ot 
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Plays on Broadway 


Allegro 


Theatre Guild production of musical play 
in two acts (one general scene; music by 
Richard Rodgers; book and lyrics by Oscar 
Hammerstein 2d. Direeted by Agnes de 
Mille; dances by Miss De Mille; settings, 
Jo Mielziner; costumes, Lucinda Ballard: 
production supervised by Lawrence Lang- 





| money so that his father can start a 


| vances rapidly but is unhappy. Jen- 
| nie joins the mad whirl of cocktail- 


| stay 


'in college. 


ner “and Theresa Helburn; orchestrations | 
by Russell Bennett. Opened at Majestic, 
N. Y., Oct. 10, °47; $6 top. 
Mariorie Taylor. ...<< esd Annamary Dickey 
br. joseph Vayior..........William Ching 
DT ab wes 0 4al 6 044800 04 0048" Edward Platt | 
Grandma Taylor......-- Muriel ©’ Malley | 
Friends of Joey....... Ray Harrison, Mrank 
Westbrook 
Jennie Brinker.......-....--Roberta Jonay 
ag Se a re ... Robert Byrn 
ae eer rere Kivelyn Taylo 
Bicycle Bov...........---Stanley Simmons | 
Georgie. ..... Harrison Muller 
NE dh at tently he pein om ....Kathryn Lee 
Charlie Townsend.........-- John Conte 
Joseph Taylor It ...John Battles 
Miss Lipscon ..Susan Svetlik 
Cheer Leade: ( ivrles Ta Sam Steen 
Coach....+» ‘ saat 4 Wilsotl Smith 
Ned Brinke Saat Paul Parks 
English Professer.. ‘ David Collyer 
Chemisiry Professor....-. William McCully 
Greek Professor ....- Raymond Keust 
Biology Professor..........--.Robert Bryn 
Philosophy Professor........- Blake Ritter | 
Shakespéure Student.........Susan Svetlik | 
Bertram Woolhaven.........Ray Harrison 
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eT ee rrr ers Pere Tom Perkins 
Brook Lansdale.........e.-..stephen Chase 
pO Be eee eee Wilson Smith 


An impressive play with music is 
“Allegro,” distinctive in that it’s far 
and away different from Rodgers 
and Hammerstein’s “Oklahoma!” or 
their “Carousel,” both Theatre Guild 
smashes. “Allegro” will probably be | 
recorded as the new season’s most 
unusual attraction,’ with so much in- 
terest attracted prior to and at the 
premiere that it’s etched with suc- 
cess, even though the chances for 
longevity are not as definite as with 
the aforementioned musicals of the 
same authorship-management cOm- 
bination. 

The new show creates a virtually | 
new theatre form. There have been 
academic arguments over whether , 
certain musicals. were operettas or | 
musical plays but there’s no doubt 
about “Allegro,” which is definitely | 
of the latter type, a drama with mu- | 
sic embellished with dance forms. | 

Production is stylized, there being | 
one general scene, most of the stage | 
being clear and on two levels, a) 
minimum of scenery being employed. | 
Props and furniture come on and off | 


on a rolling platform just in back of | ber is [ / 
the apron and on the same level, as| With the Misses Jonay, Julie Humph- 


the story progresses. A plain screen 
replaces the backdrop, the scenic ef- 
fects being suggested by projected | 
stereopticons. | 

“Allegro” traces the life of a small- | 
town boy, son of a country doctor, | 


up to the age of 35. Joseph Taylor, | tops, with “What a Lovely Day for 
Jr., like his father, becomes a physi-| the Wedding, 


cian of average stature. As a kid) 


| 


Jennie Brinker is his girl, and when | “Wish Them Well.” 
he gets his diploma they are mar-| best man to Joseph, Jr., Evelyn Tay- 
ried. Jennie is seemingly a sweet lor, Frances Rainer and Lawrence 


| with Battles, who has his best part 


| Annamary 


| score with “A Fellow Needs a Girl,” 


; solo on her toes, and she likewisé ties 


blonde but turns out.to be a minx. | 


The way the story develops is 
along stylized lines, too. 
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Voices, | cast. 
| 


| 
some unseen, others from the chorus | 
or sung by ensemble characters to | 
the principal projenitors, are heard 
almost throughout the performance. | 
| Voices prompt Jennie into coddling | 
| Joseph, Jr., and in urging the young | 
doctor to accept the proffer from a | 
prominent Chicago psychiatrist, so 
that they can live’ in style, 
and also so he can make enough 


country hospital. 
In Chicago the young doctor ad- 





drinking socialites, persons who are 
satiated with party participation and | 
who are constant patients of psychia- 
trists. Joe, Jr:, learns that Jennie is | 
having an affair with one of his older | 
confreres, then realizing his further | 
in the big town is futile, re- 
jects the post of chief physician in 
the hospital and decides to go home 
and practice medicine in the country 
with his father. Grandma Taylor, 
who was one of the early voices, dies 
in his childhood, and his mother 
Majorie passes away- when ‘he is 
Both characters remain, | 
however, and in song they, too, guide | 
the young man. } 

Agnes de Mille contributes largely | 


| in the’ show as the stager and in the | 
| dance direction, while Lucinda Bal- 


lard has done the costume designing | 
that denotes the changing of one gen- | 
eration to another. Perhaps the most | 
frantic number by Miss de Mille is 
the cocktail party scene to the num-_§| 
ber “Yatata, Yatata, Yatata,” led by | 
John Battles (Joseph, Jr.). Freshman | 


| dance and the ballet with “A Darn | 
' Nice Campus” are other terpsichore | 


inventions of Miss de Mille, some of | 
the movements being much more 
energetic than rhythmic. 

Roberta Jonay, who got her basic 
training in New York, came from | 
Hollywood to play Jennie, giving an 
excellent performance. She _ scores 


in “Allegro” after appearing in sev- 
eral Broadway musicals. Their best | 
vocal is “You Are Never Far Away.” 
Dickey and William 
Ching, as the parents, have an early 


and late in the show Miss Dickey 
comes forward again with “Come | 
Home.” Muriel O’Malley as grandma | 
does well, too, with “I Know It Can | 
Happen Again.” 

Late in the show Lisa Kirk, as a | 
nurse who understands young Joe's | 
predicament, scores with the song 
“Allegro,” which indicates the pace | 
of the drama, symphonic or sonata- 
like. Miss Kirk also clicks with “The 
Gentleman Is a Dope,” stopping the 
show opening night. A lighter num- 
“Money Isn’t Everything,” 





ries, Kathryn Lee, Patricia Bybell 
and Sylvia Karlton participating. 
Finale of the number has Miss Lee 


up the show. 
Staging and ensemble singing is 


“One Foot, Other 
Foot,” “To Have and to Hold” and 
John Conte as 


Fletcher enact smaller parts credit- 
ably, among others in the populous 


Music and drama are so integrated 
jin “Allegro” that there is no special 
| emphasis on the melodies.  Ibee. 


| 
' 


High Button Shoes 


Monte Proser and Joseph Kipness produc- 
tion of musical comedy in two acts. Stars 
Phil Silvers, Nanette Fabray. Staged by 
George Abbuit. Music and tIyrics, Jule 


| 


; dance styling of Jerome Robbins, 


super. Show doesn’t bound along 
constantly at surefire pace, having 
an oceasional lull, but the overall 
good spirits and superior quality 
carry it. George Abbott's experi- 
enced directorial hand is evident in 
its sure touch and usual swift pace. 


Show has genuine comedy from 
Phil Silvers and Joey Faye, cast as 
two pitechmen who return to their 
native heath to become real estate 
moguls. Silvers, on leave from 20th- 
Fox for his first legiter since 1939's 
“Yokel Boy,” has a high time of it, 
gagging, singing, even dancing, to 
cadge the laughs. Highspots in his 
comedy are the fight scene with a 
footballer, his lecture to the lady 
bird-watcher society, his attempt to 


acceptable, Shaw _ discusses the 
female chase with disarming frank- 
ness, and in 1905 that must eertainly 
have aod as revolting as the plague. 

At times, “Man” seems on its way 
to talking itself into a stupor but, 
suddenly, along comes a freshet of 
typically Shavian dialog to dispel 
that impression. And this play has 
some of the best comedy dialog 
Shaw has ever written. 

Evans has staged the play and ex- 
acted all the nuances that must have 
been intended by the author. Frances 
Rowe as Ann Whitefield, to whom 
Tanner finally succumbs after three 
acts of retreat, is excellent in her 
American debut. So is Carmen 
Mathews as Violet, Ann's sister. 





annihilate a football squad, and his 
“You're My Boy” number with Faye. 
And his song-impersonation number | 
with Lois Lee, “Can’t You Just See,” 
is topdrawer. 

Faye hasn’t sufficient work to do 
as Silver’s stooge, but scores indi- | 
vidually in the “Boy” number, and 
in his old sneeze routine. Singing 
is handled admirably by a quartet 
of principals. Nanette Fabray, al- 
though starred, plays a sort of sec- 
ondary role as the married older sis- 
ter, but she makes the part a stand- 
out, in a colorful personation. She 
makes her two song and dance num- 
bers, “Papa, Wan’t You Dance” and 
“I Still Get Jealous,” as well as the 
specialty number, “Security,” the 
biggest draws of the show, next to 
the ballet. Jack McCauley, playing 


Malcolm Keen, as the choleric, stuff- 
shirted Ramsden, is likewise capital 
in a performance that starts slowly 
but soon builds. Others who aquit 


George Schaefer assisted Evans in 
the direction, as he did in Evans’ last 
Broadway production, “Hamlet,” a 


tings by Frederick Stover, all in- 
teriors, properly suggest the times. 
Kahn, 


Duet for Two Hands 


two acts Bell. 
Francis L. 
Hugh 
ham; 


by Mary Hayley 
Sullivan, Joyce Redman and 
Marlowe. Staged by Reginald Den- 





opposite as the husband, aids im- 
measurably in the success, the two | 
of them pulling the house down in | 
an old vaudeville softshoe dance | 
routine. 

Mark Dawson has a rousing bari- | 
tone, used to excellent advantage in | 
“Next to Texas, I Love You,” “Can’t | 
You See” and “You're My Girl,” | 
while Miss Lee is charming and her 
voice agreeable, though a little light | 
by contrast, singing opposite. Helen 
Gallagher and Paul Godkin lend an 
individual bit in a pseudo-tango | 
number, and Clay Clement brings | 
character to a grandfather bit, A | 
neat dancing chorus, a good singing 
ensemble, aided by highly original 


Philip Lang’s orchestrations and 
Bob Martin’s vocal arrangements, 
add a strong touch to the proceed- 
ings. 

Robbins’ choreography is fresh | 
and diversified, providing in the 
second-act “Mack Sennett Ballet” a 
veritable tour de force and rousing 
showstopper. The number is an in- 
tricate ballet describing the hunt 
for some stolen funds; it starts 
slowly, involves everyone and every- 
thing from Keystone Kops and bath- 
ing beauties (1913 style) to side- 
show apes, and whirls along at a 
dizzy pace to leave one breathless. 
Timing, spirit and dash—in retro- 
spect—are something to marvel at. 

_ Miles White’s costumes are charm- 
ing and Oliver Smith’s sets striking. 
_ Show is reported representing am 
investment of $160,000, surprisingly 
low for a big-cast, colorful produc- 
tion, with the Shuberts claimed in 
for 25% of the Monte (Copacabana) 
Proser - Joseph Kipness production 
which is-aitra. Latter, incidentally, 
is in the clothing fashion business. 
Bron. 


Man and Superman 


Maurice Evans production of comedy by 


setting and lighting,, Charles Elson. 


Opened at Booth, N, Y., Oct. 7, '47; $4.80 
top. 

Abimail Sarclet...cesesesessce Toyee Redman 
WEST: MRSCIOL. cccvesesoeseess Wynne Clark 
PROG ccccccecsdececsececesed? Ruth Vivian 


Hdward Sarclet.......-. Francis I, 





Despite its London click two years 
ago, “Duet for Two Hands” doesn’t 
show much for Broadway. Play is a 
drearily macabre talk-piece stuffed 
full of medical jargon and super- 
natural speculation which authoress 
Mary Hayley Bell never quite jells 
into persuasive theatre. 

Even the superlative group of per- 
formers gracing this production can’t 
infuse a sense of motion into the 
sticky mass of verbiage. Topping the 
five-member cast, British legit and 
screen star Francis L. Sullivan packs 
authority in every fold of his im- 
mense bulk as he moves through his 
part of a diabolic medico genius with 
fascinating unction. Whatever emo- 
tional spots the play has, however, 
Joyce Redman, another Britisher, 
supplies them all. As the wild and 
haunted creature of the Orkney 
Islands, she fashions a stage presence 
that’s provocative, beautiful and in- 
tense. Her part is played for more 
than it’s worth. Hugh Marlowe, as a 
poet, acquits himself with ingratiat- 
ingly poised self-doubt: in lesser 
parts, Wynne Clark and Ruth Vivian 
also do well. 

Play’s central failure lies in its in- 
decision on whether to become a 
serious morality play on the ethics of 
doctors or an out-an-out melodrama 
with fancy running wild. In its pres- 
ent form, it’s neither fish nor fowl. 
A ponderous thesis is posed in the 
opening act as the poet probes into 
the past history of a pair of hands 
with which the doctor fitted him 
after he lost his in an accident. Be- 
sides a vaporous debate on the pro- 
priety of tampering with human per- 
sonality, this act makes little con+ 
tribution to what eventually occurs. 

In the concluding act, the play 
takes a sudden excursion into pulp 
mystery fiction with a full quota of 
ghostly echoes. The hands, it de- 








Styne and Sammy Cahn: book, Stephen 
Longstreet; dances and staging, Jerome 
} Robbins; costumes, Miles White; sets, 
| Oliver Smith: lighting, Peggy Clark: orches- 
| trations, Philip Lang; vecal arrangements, 
Bob Martin; musical direction, Milton 
| Rosenstock. At Century, N. Y., Oct. 9, ‘47; 
| $4 S80 top (88.40 opening night). 





| Another Be YT ae Howard Lenters 


| “High Button Shoes” looks like 

the current style for Broadway. 
Musical comedy is gay, funny and 
tuneful, with a variety of gadgets to 
claim interest. “Shoes” should step 
| along the Main Stem for quite a 
| spell. 

Book, usually the weak spot in a 
Broadway musical, holds its own as 
a charming vignette of life and low 
finance in the New Brunswick, N. J., 


tting 
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GRADUATE HOSPITAL, 20th Street 
and 2nd Avenue. 





of 1913, era of the bustle and the 
Model T. Musical, the first legit 
effort of filmusical scriveners Jule 


Styne and Sammy Cahn, is catchy 
and above par, with such numbers 
jas “Can't You Just See Yourself in 
| Love With Me?”, “Get Away for a 
| Day in the Country,” “You're My 
| Girl” and “Papa, Won't You Dante 
| With Me?” likely to burst the ear- 
|drums the next 
| jukebox or radio, 


Singing is high-grade. personnel is | 


‘very personable and the dancing is 


i. a he POE CTT Tere Phil Silvers 
| Me. POMLAUE . is 6s oe ce we cen eese sect Joey Faye 
; Unele We UNTEP op ecducenvedqeesss Paul Godkin 
j} Hienry TLomgstreet... cc... eed Jack MeCauley 
| Gen’l Lomgstreet..cccccecess: Clay Clement 
Stevie Lonygstreet...ceeeee. Johnny Stewart 
PTAN . sc cccesccccrceeesecececesceces Lois Lee 
Sara Longstreet....ccescos.-. Nanette Fabray 
Namey.....5..0-.csccssoce- helen Gallagher 
Hubert Ogglethorpe..........Mark Dawson | 
Shirley Simpkins.......... Carole Coleman 
Bimer Simopkina.....ccccesees Nathaniel Frey 
Elmer Simpkins, Jr.........Donald Harris | 
CONG 64h es vecee cen céckhenesees Tom Glennon | 
Mr. Anderson............-..William David 
A Boy at the Picnic...../ Arthur Partington 
His Playmate........sese.+++.--Sondra Lee 
A Populour Girl...........Jdacqueline Dodge 
A Betting Mu.<. csc cececss George Spelvin | 


George Bernard Shaw. Staged by Evans ' 
(associate director, George Schuefer): set- 
tings, Frederick Stover; costumes, David 
Ffolkes. Opened at Alvin, N. Y., Oct. 8, 
"47; $4.20 top. 

Roebuck Ramsden........... Malcolm Keen 
_ , BOP Pep rr tree ee.--Miriam Stoval) 
Octavius Robinson........ Chester Stratton 
John Tanner.....seceeeees+-Maurice Evans 
MN WRIRSTICN. 6.0666.0060660 Frances Rowe 
| were: Wuitevtielé. cisccasdect Josephine Brown 
| Miss PERN «+ +566566060% Phoebe Mackay 
| Violet Robinson........... Carmen Mathews 
| Henry Straker..... beeecvesdved Tack Manning 
| Hector Malone, Jr.............-Tony Bickley 


Hector Malone, Sr........ Victor Sutherland 


The combination of G. B. Shaw 
| and Maurice Evans can’t miss. 
Presented for the first time on 


| Broadway in 35 years, “Man” has | 


| been 


| magnificently produced by 
| Evans, 


and there is little doubt that 
its scheduled limited stay will be ex- 
tended. Shaw, like Shakespeare, 
may have his limited audience, but 
when Evans is a party to either, 
there is hardly any questioning their 
boxoffice value. 

Evans a comedian? To those ac- 
quainted with his purveying of clas- 
sical drama it’s barely fathomable 
that he would deign the high comedy 
| of Shaw’s satire on early 20th Cen- 
tury English modes and manners. As 
John Tanner, Evans is so rhetorical, 
at times, as to spray up-fronters in 
a sea of saliva and expostulation. 
| But if there are any early doubts or 
confusion about the intensity of his 
performance, Evans soon wrestles 
them to ithe mat in superlative sec- 
ond and third acts. 

John Tanner, as the 
man’s constant fight 
slavement by the female of the 
species, has been endowed with 
some of Shaw’s sharpest barbs and 
wit. And the supporting cast is no 
less worthy in projecting what, for 
the period, must surely have been 
deemed a shocking broadside 
British middleclass society. 
ciety, incidentally, that failed 
|; share, or interpret with him, 


symbol of 
against en- 


=+ 
ait 


to 
the 


few months from | fun-poking and leer of the author. | 


| Shaw in 1905, in kidding his pub- 
lic, was far ahead of his time as a 
stylist. Today “Man” is much more 


A so-| 


velops, belonged to a man innocently 
hanged for a murder the doctor com- 
mitted, and the strange sensation felt 
in them by the poet is really an 
other-worldly impulse for revenge. 
| At the curtain, Sullivan collapses 
| under a fatal stroke, and Marlowe, 
relieved from those 
takes after his frightened beloved. 
Single living room _ setting is 


nished. Herm. 


(Closed Sat. (11) after seven per- 
formances). 








| Legit Followup 


itchy palms, | 


themselves neatly are Chester Strat- | 
ton, Josephine Brown, Jack Manning 
|and Tony Bickley. 


| 
couple of seasons ago, and the set- 


Equity Doing Lively ‘Biz’. 
On Oakleys to Jobless 
Actors; Mgrs. Helpful 


Equity is doing a lively “business” 
giving away passes for Broadway 
shows to members not having en- 


gagements. Union prez Clarence 
Derwent started the idea last season 
and this fall a number of managers 
promptly assented to the request 
that courtesies be extended profes- 
sionals. Slips are being issued at 
Equity’s offices for half a dozen at- 
tractions. Showmen without current 
‘shows who responded to Equity’s 
|solicitation sent word they would 
‘follow suit when starting producing 
again. 

Usually 10 pairs of tickets are 
made available for performances 
early in the week for each show on 





*Equity’s pass list, and there are 
plenty of takers. Derwent has ad- 
vised some managers ‘that the 


Robert Reud production of melodrama In | 
Stars | 


Sullivan | 
Stephen CAG. cccccccsccvces Hugh Marlowe | 


courtesy admissions may be advan- 
tageous, for when road companies 
jare being cast, actors who see the 
|plays would be familiar with the 
| type of parts required. Plays for 
which passes are issued are “Dear 
| Judas,” “How I Wonder,” “Anna 
; Lucasta,” “A Young Man’s Fancy” 
land “Our Lan’.” Another attraction 
| which sells out at night will accom- 
|modate "“quityites at the midweek 
'matinee if attendance is not heavy. 
Federal admission tax must be 
|paid for the actors passes, as re- 
| quired by law, but an appeal to the 
| Internal Revenue Department has 
‘been made for exemption. Con- 
'tended that the free admissions are 
| for unemployed actors, and that such 
‘admissions should be regarded like 
| charity. 


MAPS B’WAY TRYOUTS 
FOR MASS. STRAWHAT 


Boston, Oct. 14. 
Recent announcement by Arthur 
Beckhard that he finished his first 
season at the Tanglewood theatre in 
Falmouth, Mass., in the black, brings 
up plenty of speculation here as 
to the impact of his plans for the 





200-acre spot on the Cape next 
strawhat season. 

Producer, set to open DeWitt 
Bodeen’s ‘“‘Harvest of Years” on 


Broadway following its late August 
tryout at Tanglewood, intends to in- 
ject a new twist to the strawhat 
idea in forthcoming season by offer- 
ing his plant—and healthy founda- 
tion list of customers—to legit pro- 
ducers to try out their own produc- 
tions. Producers, by arrangement 
with Beckhard, would bring up their 
own playwrights, directors and 
Broadway casts, and give their pro- 
duction plans a thorough staging be- 
fore the semi- Broadway audiences 
that vacation on the Cape, taking 
them in for the fall season if they 
measured up, 
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What Price Glory 
(MUSIC HALL, DETROIT) 


Detroit, Qct. 8. 
“What Price Glory,” 


here with Brian Donlevy as the 
rugged Capt. Flagg and Regis Too- 
mey as Sergt. Quirk, his rival. Don- 
levy’s outstanding job as Flagg helps 
give the play the crispness of two 
decades ago, and in this, the Music 
Hall's first offering of the fall sea- 
son, there is still a considerable au- 
dience receptivity, though not as 
much as originally, 

Toomey’s performance proves too 

| large an obstacle for Donlevy to 
| overcome. Toomey is far from the 
, adversary of Flagg the script calls 
for, and his weak voice goes far 
| toward concealing the play’s essen- 
| tial attributes. 
| The central theme, it will be re- 
called, is a lifelong conflict between 
Flagg and Quirk, who find them- 
/selves together fighting in France 
in the first World War, 
Probably the best performance is 
| that of Russell Hardie as the big, 
| Stupid corporal. .-Anna Minot is 
; touching as Charmaine. 
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hit of the) 
'20s, is being revived at Music Hall | 
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- . r which Doubleday has just brought | yOOOO6OO666666666466666466666666466666466464666464666466+4 
a2 e e out under title of “Man Into Beast.” z z 
L I [ e r a f i Sam Schneider appointed editor of | $ LLY’ SCRAPBO ik 4 
True Police Cases Magazine (Faw- z + 
cett), Hamilton Peck succeeds | $ R 

Schneider as editor of Startling De- | 4 $9949 6444404 
Aussi¢ Policy Change . By Frank Scully ++ 


In effort to help Britain save dol- 
lars the Aussie government has or- 
ered a slash in newsprint, opera- 
five immediately. It looked as 
shough most newspapers in the keys 
would have to refuse entertainment 
ads above a two-inch double in or- 
der to take care of all advertisers. 

Mirror, Sydney daily, has found a 
way out by switching from a five- 
column paper to a six. Changeover, 
due Oct. 20, will take care of biz 
okay. In the meantime, until latter 
date, rationing of space will apply. 
Other local newspapers will also 
change columns, 


Sage Mrs. Scully-in-Law 

Alice (Mrs. Frank) Scully's 78- 
year-old mother clippered in from 
her native Norway to see Hollywood. 
VARIETY’s Bedside Manor mugg fond- 
ly recalls his favorite mother-in-law 
for what he calls “one of the most 
magnificent orations to liberty.” Mrs. 
Scully-in-law, during the war years, 
wrote from Oslo: “We have no coal, 


no wood, no clothes, no food, no 
transportation. In fact we have 
nothing, but we have our freedom, 


and that’s everything.” 





Salute Changes Staff, Format 
Salute mag is to undergo a radical 
change in format and editorial staff, 
with most of the latter changes al- 


ready set. It is to become a pix 
magazine, slanted exclusively for 
men, with first revised issue (Febru- 


ary) on stands Jan. 17. Mag will still 
be 52 pages, selling at 25c. Vet angle 
will no longer be a key factor, as be- 
fore, nor will the political slant. 
Despite conflicting rumors, Jere- 
miah Ingersoll is still publisher. 
Dicker is on for Vernon Pope to 
come in as consulting editor, with 
pact not yet set. Morris Weeks is set 
as editor, under Pope, if latter signs. 
New art director will be Toby Moss. 
Jack Orr, feature ed, is staying on, 
with George Dorsey remaining as 
contributing ed. DeWitt Gilpin, as- 
sociate ed, has resigned to write a 
novel. Arthur Morse is new assistant 
te publisher and public relations rep. 


Si Seadler’s Syndication 

Series of human _ psychology 
sketches by Metro advertising di- 
rector Si Seadler, which Press Fea- 
tures syndicate teed off Monday 
(13) in the Atlanta Journal is based 
on an unpublished book by Seadler 
titled “How to Be Happy in This 
Cockeyed World.” He _ originally 
wrote the book for Simon & Schus- 
ter but it was temporarily shelved 
when found a rewrite impossible 
because of lack of time. Press Fea- 
tures syndication, however, may 
again hasten the book to publica- 
tion. PF series, titled “We Only 
Live Once,” comprises several para- 
graphs of copy and line cartoons 
on such subjects as “How to Be 
Happily Married,” 
io Bear Grudges,” etc. 

PF is an outgrowth of Overseas 
News Service. Series by Seadler is 
the third feature to be syndicated 
by the outfit, others including a 
Broadway series by Joe Laurie, Jr., 
and a cartoon strip, “Louie,” cur- 
rently running in the N. Y. Daily 
Mirror. 





Chi Sun-Tribune Braw! 
Hammer-and-tongs personal jour- 
nalism is coming back in Chicago, 
with the Sun and Tribune hurling 
some choice epithets at each other. 
Week ago the Sun shot its first 
volley (since its tabloid changeover) 
at its a.m. rival by calling the Trib 
names in a_ frontpage editorial. 
Editorial was based on Trib’s recent 
statement that it was building an 
atomic bomb shelter for its help. 
Trib replied couple of days later 
in another editorial, based largely on 
the fight the Sun put up to get an 
Associated Press membership. 





Booze Tabu, Even on Wax 

The Cowles newspapers here in 
Minneapolis, which accept no liquor 
advertisements, even booted out an 
ad of a disk company for a record o! 
the tune “Rye Whiskey.” However, 
the ad ran two weeks before the 
publisher noticed it, 

“If you want to continue the ad, 
you'll have to change the song’s 
name,’ the paper ruled. The ad 
went out. 

. Den Gillette's Sabbatical 

Don Carle Gillette, Warner 
trade press contact, 
definite leave of absence starting 
Oct. 31 to write a novel on carnival 
life. It} be his first book, although 
Gillette has been a frequent con- 


Bros. 


“Life’s Too Short ' 








! 


is taking an in- | 


tributor to national mags on aspects 
of show business life. 

Mort Blumenstock, Warner ad- 
publicity chief, is appointing Sid 
Retchetnik of the homeoffice ex- 
ploitation staff to assume Gillette's 
post. 





Breslin Novel for Lit Guild 

“The Tamarack Tree,” first novel 
of Howard Breslin, to be published 
by Whittlesey House, will be the 
Literary Guild selection for Decem- 
ber, 

The author collaborated | 
with David B. Howard on the 


recently 


script 
of the “Lawyer Tucker” radio series 
and formerly wrote “Mayor of the 
Town.” He has another novel in 


mind, to be started next January, A 
number of his stories have appeared 
in Collier’s, This Week and the 
Saturday Evening Post. 
Reddick’s New Guide 

William Reddick’s “The Standard 
Musical Repertoire” (Doubleday; $5) 
is a new type of “guide” telling the 
exact time required for any program 
in the standard musical repertoire. 


Intended for radio producers, or- 
chestra leaders and musicians, it in- 
cludes the performance times of 
nearly 2,000 compositions in the 
standard concert repertoire. 

Author is a composer and musi- 
cian. 





Saroyan Nixes $25,000 “Time” 

William Saroyan has turned down 
an offer to write a novel based on 
his play, “The Time of Your Life.” 
Grossett & Dunlap preposition in- 
volved a $25,000 advance. Author 
prefers to devote full time to work 
on new books and plays. 


CHATTER 
Gene Fowler started writing 
James J. Walker’s biography after 
months of research. 
Brother of Lester Markel, Sun- 
day editer of the N. Y. Times, died 
Oct. 8 in New York. 


Jean Hersholt completed a history 
of the “Free Denmark” movement 
for winter publication. 


Andre Maurois, back from _ two- 
month Seuth American lecture tour, 
returns Oct. 21 to Paris. 

George Frazier’s “profile” on Irv- 
ing Berlin, in a recent Coronet, be- 
ing reprinted in Reader's Digest. 

Arthur Christiansen,  editor-in- 
chief of the London Daily Express, 
taking his first gander at Hollywood. 

Film director Richard G. Hubler 
sold his novel, “The Quiet King- 
dom,” to Rinehart for publication 
Feb. 5. 

Wall Street Journal, already pub- 
lishing in New York and San Fran- 
cisco, will start an edition in Dallas 





shortly. 

Grady Johnson resigned from the 
| Paramount flackery to finish his 
novel of the south, “No More 


Magnolias.” 

Gene Fowler and his wife both ill. 
Mrs. Fowler has undergone two 
spinal operations and will be bedded 
for months. 

Scenarist-playwright Stephen 
Longstreet’s new novel, “Crystal 
Girl,” will be published by Harpers 
late this year. 

Doubleday has brought out a book 
on art, “You Are An Artist,” by Jon 
Gnagy, based on Gnagy’s television 
show of the same name. 

Mary Margaret McBride reads a 
book a night—sometimes more—as 
skull practice before her next-day 
interviews with her radio guests. 

Raymond F. Goodman, circulation 
director of Liberty, Screenland, Sil- 
ver Screen and Movie Show. Before 
joining Liberty he was with Faw- 
cett. 

David Manners, author of “Father 
And The Angels,” back from a Ber- 
muda honeymoon, to Hillman Publi- 
cations, where he chooses and does 
abridgement on western and detec- 
tive reprints. 

Shirley O'Hara, ex-actress, has 
resigned as film critic on the New 
Republic. Reported reason was the 
non-appearance of her column sev- 
eral times. Robert L. Hatch. feature 
editor, is filling in for the present. 

Associated American 
Simon & Schuster jointly sponsor- 
ing a reception and preview of Jim- 
my Savo portraits by prominent art- 
ists tomorrow (16), on the occasion 
of Savo’s new book, “Little World, 
Hello!” which S&S just pub- 
lished. 

A. C. Spectorsky, eastern story ed 
for 20th-Fox and former literary 
editor of the Chicago Sun, has edited 
an anthology of strange tales of 
man’s transformation into beasts, 


has 





Yorker; Shaemus O’Sheel, John 
Scott, Scott Nearing, his father, | 
John Wilstach, and Harold Mon- | 
| tayne. } 
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Artists and! 


tective mag, and Bradford Jones 
asst. editor of True Police Cases. 
Latter was formerly an editor for 
The Dial Press. 

Quite a writers’ colony about 
Rhinebeck, N. Y. Wm. L. Cresham, 
author of “Nightmare Alley,” has 
bought a farm. Others in vicinity 
are Richard H. Rovere, of the New 





Carl Warren, Radio News editor of 
the N. Y. Daily News, authored 
“Radio News Writing and Editing,” 
which Harpers is bringing out in| 
December. Same pub issuing “Intro- | 
duction to Advertising Principles and | 
Practice” by Thomas E. Maytham, 
account executive of the Maxon 
Agency. 


Plays Out of Town | 


Continued from page 80 = 














Anteny and Cleopatra 


Macbeth and Lear, and proclaims his 
story as a simple forward-moving 
annal of a royal pair. The story is 
told without’ trappings. Antony 
leaves Cleopatra and patches up a 
hypocritical peace with Caesar, be- 
cause Pompey threatens them both. 
He marries Oetavia, deserts her and 
returns to Cleopatra. War breaks 
out, Caesar defeats the pair and they 
commit suicide. It’s as plain as that, 
and.every bit of action and almost | 


every line co-relate directly with 
the plot. It is an epic drama of love 


and death in which every character 
wears his heart and his motive on 
his sleeve. 

Miss Cornell's mature queen is 
impressively lyric and regal, though 
hardly Shakecheard’s mercurial, 
hoydenish gypsy. Through the cen- 
turies this role has been a lodestone 
for the great actresses of every 
period, and both record and memory 
support the conclusion that Miss 
Cornell’s delineation ranks with the 
best. 
the late last President, combined | 
with a tendency toward mugging, is 
diseoncerting, and his portrayal of 
the aging Antony sometimes verges 
on the phlegmatic. But the clarity 
and cadence of his reading is a joy. 
The dour misogynistic Enobarbus of 
Kent Smith was so warmly received 
as to make it a histrionic triumph, 
while Ralph Clanton’s Caesar and 
Joseph Holland’s Pompey are both 
credible and acceptably impressive. 
Lenore Ulric’s portrayal of the 
faithful Charmian is frayed around 
the edges. 





The lavish staging is done with a| 


master hand, while the lighting, 
color and pageantry of the presenta- 
tion have rarely been surpassed. 
With the wide audience-appeal of 
star, cast, production and story, all 
in the grand tradition of the Eng- 
Jish-speaking theatre, no one given 
the opportunity will want to miss 
this one. Burt. 





Au Tuspector Calis 
Boston, Oct. 7. 


Burr, Lasser H. Crosherg pro- 
duction of drama in three nets by J. 4. 
eiestley. Stars Thomas Mitehell, Staged 
by Sir Cedric Hardwicke; setting, Stewart 
Chaney. Opened ut Plymouth, Boston, Oct, 
7, °47; $3.60 top. 

Arthur Birling.... 


Conriney 


. Melville Cooper 


eeeeeeree 


Inspector Coote. ~Thomas Miteihell 





This is a play with plenty of class | 


and better than even chance of 
cracking the odds against most 
British importations. May not regis- 


ter as a Clear hit, but should 
steady biz as a moderate on the 
strength of Thomas Mitchell, Mel- 


do 


| wireless. 


business other 


| Simply by filming the life of the 


Tearle’s facial resemblanee to | - 


. Geneva, N. Y., Oct. 12. 

Johnny Crosby, not related to the croonatic fringe, nevertheless shares 
with Le Bing (and the Parisian coutourieres) a love of the long line. So 
you have to examine every foct of it for flaws. In the main the flaws are 
not important but Croz let one by the other day which calls for a cor- 
rective-directive. 

He was chiding Jack Paar for telling radio audiences not to laugh in 
the wrong place. “Paar, a young man of subtle mockery,” he wrote, “has 
been accustomed to nightclub audiences, where the drinks presumabiy 
sharpen the customers’ wits. He has boldly and perhaps mistakenly 
transposed this sort of comedy to radio.” 

He went on to prove the point by M times H, the elementary algebra of 
But he was proving the wrong point. Paar, like the Morgue, 
Moore and a few others, never had any experience in 
than radio. They did not desert a dying vaude. They 
in diapers when it died. They never spent time in legit, pictures, niterics, 
burlseque or even supper clubs. They begar in their teens around radio 
stations, working up to announcers, disk jockeys, and unsponsored comics 
during the long watches of the night. Thus they are something wholly 
new to show business. They know it and they show it. Simply by 
ing by ear a Crosby, any Crosby, should be able to detect the difference. 
Or have 8,000,000 peasants already proved they have better hearing? 

And a Code in the Head? 


Maybe it’s only all I remembered of a nightmare, but I thought I read 
somewhere ‘(Lolly’s col?) that “Nightmare Alley” was to be preemed in 
Abyssinia with Haile Selassie and Tyrone Power clocking the horrors of 
the rise and fall of a geek, mitt camps, cold readings, mentalists, spirit- 
ualists, psychoanalysts and all that is worst in America. But I caught 
the picture on the fringe of Beverly Hills at the Academy Arts theatre. 

All our best people were there, including Eddie Cantor and George 
Burns, with the wives they started out with; George Jessel, Pana Turner, 
with a blonde who beefed so much about her seat she won an oscar for 
bad manners, and others too humorous to mention. 

The picture had everything. Stars like Power, Blondell, Grey, Walker, 
Holmes, Mazurki, Flavin and Burke, and technicians like Jessel, Gould- 
ing» Furthman and Garmes. Laundered by Duz, it had Gresham's story, 
in a way, too. 

But it seems when you take 
an uncovered cadaver. 


has show 


Garry 
were 


play- 


the dirt out of Gresh’s carnival you leave 
And so you will have to pardon me if I lie down 
on a couch while Psychiatrist Helen Walker makes a recording of my 
subconscious. After the first real my mind wandered to Abyssinia, 
never did get back to the Academy Award theatre. 
“Singing” in the Reign 

horror you could get in a picture 
Umbrella Emperor. Uncle Joe is trying 
to get the UN General Assembly to slap a press censorship on 
papers which disseminate libelous statements about other nations. 
I'd better hurry with this one, or it will never see the light of a 
press. 

It happened at the League of Nations about 20 years ago. An emaciated 
Armenian croaker singled me out with an introduction from Paderewski 
and Chaliapin. They assured him I was just the mugg to bring Ras 
Tafari to the court of justice. Like the Ancient Mariner, the Doc held 
me with his glittering eye; I could not choose but hear. Seems he was 
picked out of Lausanne and appointed court physician to the Abyssinian 
Empire. His name was Alexander Garabecian. He didn’t try to sell me 
a rug; he sold me a beef. 

Years before he had arrived in 
double talk for “new flower’). 
which reminded him of an old 
marketplace reserved Friday for 
leafed with strangled manhood. 

Doc seon discovered that the direct descendant ef Menelek II was In a 
dungeon and in chains. The queen mother, too, was not seeing much of 
the country. She was confined to chambers. The temporary ruler, it 
seems, was a nobody who had married into the Menelek family and got 
himself billed as Ras Tafari. 

Listen to It Fizz! 

Acting as regent, Ras assigned Doc to take care of the ills of the royal 
household, But it seemed Doc didn't quite get the nuances of the assign- 
ment. The royal family was getting healthier. The previous court 
physician lost His job for this oversight. 

So one day Doc was commanded to appear before Ras. 

“You have poisons which kill and leave no trace, have you not?” 


and 


I kept thinking how much more 
news- 
So 
free 


Addis Ababa (which is Ethiopian 
Almost immediately he smelled a setup 
flower called medieval ragweed. The 
“justice”; practically every tree was 


Ras 


asked Doc in his seftest voice. 
“All poisons leave a trace, your majesty,’ Doc explained. 
“Well, some leave fewer traces than other, no?” 


“Yes, your majesty.” 

“Use those.” 

“Those?’ 

“Yes. On my mother-in-law and my brother-in-law.” 

“But, your majesty, I have taken an oath to save life, not destroy it.” 

“I/do not recall demanding any such oath,’ Ras reminded him. “But 
I took it in medical school in Lausanne. It’s called the Hippocratic 
oath. The great Greek physician formulated it.” 

“You're not a Greek. In three weeks I expect results,” 

“But, your majesty!” 

“Scram!” (This translation is from the vulgate.) 

Not getting results in three weeks, Ras ordered Doc chained to 
bed and starved till he obeyed. 


The Bergian Touch 


said Ras. 


his 





ville Cooper and Doris Lloyd on the 
marquee, plus the added weight of | 
J. B. Priestley as author and Sir | 
Cedric Hardwicke as director. 

Story centers on a_ well-to-do 
family in industrial northern Eng- 
land. During a quiet dinner arranged 
to observe the engagement of the 


Under sustained malnutrition Doc finally broke down with T. B. To 
give him fresh air, he was louded on a cart, still strapped to his bed, and 
tossed into the desert. 

It’s only a day’s journey from Alpine conditions to tropical heat in 
Addis Ababa, so Doc’s cries for help could be heard by Samaritans as 
well as wolves. Some of these prevailed on Ras to find more humane 
means of liquidating his court physician. 

So Ras ordered the croaking croaker to be transperted to the frentier 





daughter to the son of another indus- 
trial family, a Scotland Yard in- | 
spector arrives and announces the 
death by suicide of a young gir! of 
the city. | 
In the interrogation that follows, | 
the inspector implicates every mem- 
ber of the family and the fiance as 
having contributed to the girl's 
suicide. ' 
The inspector quietly leaves and in 
the remaining minutes of the last act 
the group, at first filled with remorse, | 
but then increasingly defiant, dis- 
covers that Scotland Yard has no in- | 
spector of this one’s description, and | 
that there has been no suicide. Pay- | 
off comes when the phone rings and | 
they are informed that the suicide 
has just taken place, and that an- 
other inspector is on his way. The 
theme is that people do not live in 
vacuums.-that they cannot hurt any 
member of society and remain secure 
themselves. \ 
One serious weakness of the play | 
is that it occasionally seems arbitrary | 
and preachy. Other limitations, for 
American audiences. are the leisurely 


| 


lay 


| paee and the typically British 


and kicked over it without benefit of passport, funds, or a copy of his 
Hippocratic oath. 
Thus a tubercular beggar, Dr Garabedian, 
his case before the League of Nations. 
Two months after Garabedian’s heave a Greek physician, who appar- 
ently hadn't read Hippocrates in the original, was imported as court 
physician. The royal mother-in-law and the rightful heir died quietly in 


finally arrived in Geneva to 


their sleep—one in bed, the otber in a dungeon in chains. 
The League of Nations’ hired hands put Doc's brief in the file-and- 
forget file. I filed the story on the wires. It was published but left about 


as little impression as if I had turned it into an editor in Addis Ababa. 
But from that day to his I look upon the gebi, or royal enclosure. of 
Addis Ababa as “Nightmare Alley.’ As a foreign market Tyrone Power, 
Haile Selassie and those interested in export trade can have it. 
S‘long. Abyssinia! But not in Addis Abada! 


under- pompesity to the industrialist. Doris 


statement of highly emotional situa- Lloyd is superb as the mother and 
tions. But there is fine dialogue and Join Buckmaster, Rene Ray, Jehu 
progressively higher dramatic ten- Merivale and Patricia Marmont con- 
510n. tribute notable scenes, Direction of 


Thomas Mitchell as the inspector, 
first time on stage in 13 vears, pre- 
sents a warm and highly accem- 
plished portrait of the mysterious in- 
spector. Melville Cooper lends a fine | 


Sir Cedric Hardwicke is excellent, 
taking advantage of what is basically 
a static script. Stewart Chaney's set 
establishes the mood from the outset 
Elie. 
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S4 CHATTER 


VARIETY 


Wednesday, October 15, 1947 





Broadway 


Walter Wagner back in town after 
summering at Redding, Conn. 

Percy Helton to Coast for 20th’s 
forthcoming “Call Northside 777.” 


“Harvey” celebrating his anni- 
versary with a party at Sardi’s 
Nov. 1. 


Ray Bloch flying to the Coast, 
Oct. 28, to do special recordings for 
Signature. 

Eagle Lion hosted Dennis O’Keefe 
at a press confab-cocktail party 
yesterday (Tues.). 

Lou Wilson, ex-Morris agency now 
with Emile Littler in London, due 
to visit U. S. next month. 

Antonio Castillo’s costumes to re- 
place David Ffolkes’ in “Medea, 
when legiter reaches Broadway. 


was commissioned by Metopera 
singer Eleanor Steber, who will 
preem it with the Boston Symphony 
orchestra, under Serge Koussevitzky, 
this season. 

Badly shaken up in a near-crash 
over Newfoundland when clippering 
in from Europe, where they’ve been 
almost a year, the Bert Friedlobs 
(Eleanor Parker) were confined to 
bed for two days inN. Y. and the 
WB star is currently bedded for an- 
other week at least at her Bevhills 
home. She's an expectant mother 


aseetnenieabmeamendiands 


| Better Films 


Continued from page 1 

















of the countries I visited,” said 


Mundt, “I found the reaction to 








Publicist Dave Alber back from 
the Coast over the weekend after a 
10-day business jaunt visiting clients. | 

Mrs. Jackie (Lee) Miles, the, 
comic’s wife, recovering from _ an 
appendectomy at Mt. Sinai hospital. 

Wayne Pierson’s son Billy has 
several bits in “High Button Shoes,’ 
although not billed among the prin- 
cipals. 

Rose Bampton, Metopera soprano, 
planed back Sunday (12) from a sea- 
son of opera at Buenos Aires’ Tea- 
tro Colon. 

Clarence Jacobson turning pro- 
ducer with “The Lonely Carrot, 
adapted from book of that title by 
Roy Walling. 

Lisa Larsen 
photographer, in 
Times Studio, wh 
did the chore. 

Homer A. Cable, picture editor of 
Look, engaged to Mary Jane White, 
daughter of Al B. White, former 


vaudevillian. 

Paramount's New Orleans partner, 
E. V. Richards, Jr., was quietly mar- 
ried recently to Mrs. Elizabeth Hol- 
land, of Gulfport, Miss. : 

Theatre League for Free Palestine, 
new outfit organized by legiters, 
holding an after-theatre rally Fri- 
day (17) at Actors’ Church. 

Bunch of Lambs who went on a 
sea-going tug outing anticipate it 
will be an annual event and call 
themselves “mugs of the tugs. 

Harry M. Cooke on vacation from 
“Born Yesterday” playing part in 
20th’s “Deep Water” scenes being 
shot off Coast of Portland, Me. 

Charles LeMaire, chief of 20th- 
Fox women’s wardrobe department, 
in for the “Forever Amber” preem 
at the Roxy next Wednesday (22). 

Cornel Wilde, 20th-Fox star, and 
his wife, Pat Knight, flew into town 
for premiere of his “Forever Amber 
at the Roxy next Wednesday (22). 

William Orr, Warner Bros. talent 
scout, and wife, Joy Ann Page, in 
New York for a two-week looksee. 
She’s Mrs. Jack Warner's daughter. 

Mrs. Howard (Tanis) Dietz flew 
on the first Air France sleeper to 
Paris last week to visit her ailing 
father, who lives near the French 
eapital. 

Herman Bernstein, general man- 
ager for Lindsay & Crouse, in Man- 
hattan General hospital recuping 
from an appendectomy. Due bac 
next week. 

Walter Jacobs, operator of the 
Tarleton hotels in Florida and New 
Hampshire, to the Coast to discuss 
takeover of a Palm Springs hostelry 
with Al Jolson. . 

Sammy Fuchs (Sammy’s Bowery 
Follies prop.) awarded gold medal 
for service to World War Ii 
wounded. Presentation made by 
NVA Post of American Legion. 

Universal has been using its Park 
Ave. theatre as a preview house 
while the company’s two screening 
rooms at its new 57th street and Park 
avenue h.q. have final touches put 
to them. 

Paramount field man Charles 
Perry presented with an apprecia- 
tion medal of the DeMille Founda- 
tion by Cecil B. DeMille for his ad- 
vance agenting of “Unconquered” in 
Cincinnati. 

Actress Joan Leslie afred in on a 
junket flight from San Francisco 
en route to Paris for the San Fran- 
cisco Wholesale & Manufactuers 
Ass’n fashion show, which opens to- 
morrow (16). 

Todd Duncan, forced by booking 
snarls to spend a few extra days in 
Copenhagen after recital appear- 
ances, appeared at the Royal Opera 
House recently in “Porgy and Bess” 


named Metopera 
lace of N. Y. 
ich traditionally 
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American films good. It was felt 
they were doing a fine job of telling 
the American story. But in the re- 
mainder of the countries I encoun- 
tered severe criticism. It was 
charged that the pictures distort our 
way of life. I will also recommend 
to the industry that it should es- 
tablish a special office to select the 
films which go abroad. The shoddy 
gangster, sex and alcohol pictures 
are doing harm. Yes, and the big 
companies are the worst offenders. 
If they decide to act voluntarily, 
they can solve the problem. I 
heard severe criticism of our pic- 
tures not only from foreigners but 
also from Americans living abroad. 


“In some eastern European coun- 
tries I was asked to recommend pic- 
tures which would, for example, tell 
the Bulgarians or the Turks the 
American story and portray how 
good it is to live in a country with 
trial by jury and freedom of move- 
ment. I was stymied. I could not 
mention any. Here is something 
constructive. If the industry will 
make pictures like that, there will 
be tremendous response over there. 
What we need is something that 
will do for Americans what ‘Mis- 
sion to Moscow’ did for the Rus- 
sians. That picture has been shown 
all over Europe. It has been the 
best kind of Soviet prgpaganda. 


“If the industry doesn’t do it, 
when the ‘Voice of America’ budget 
comes up again, I am going to try to 
provide money to have—the State 
Dept. do that very thing. Our best 
and most popular picture in Europe 
has been ‘Gone With the Wind.” We 
need that kind of picture, telling a 
modern story. Americans abroad 
and Europeans are begging for it.” 


| ower | 


who attended the N. Y. World’s 
Fair in 1939-40, but it’s figured that 
per-capita spending will be higher 
and productive of boom takes from 
April to October when event will 
be running. 

The Mayor’s objection is based on 
the question whether it would be 
in good taste to hold an elaborate 
celebration in view of current world 
conditions. Park Avenue residents 
and businessmen also may put a 
damper on some of the plans be- 
cause of protests for transforming 
11 blocks, from 46 to 57 streets, into 
a midway. However, it’s regarded 
that there will be little retreat from 
the original plans despite the ob- 
jections. 


The Broadway Association has 
already named Ray Whitaker, gen- 














eral manager for the Shuberts, 
head of the organization’s com- 
mittee to cooperate with the 


Jubilee. Since the committee was 
formed only last week, it has yet 
to formulate a program that ‘will 
meet with the approval of the or- 
ganization, 

Jubilee is figured to cost $1,836,750 
and is expected to gross around 
$2,850,000 through admission scale of 
50c. to the educational exhibits and 
sale of commemorative coins. Plans 
call for an elevated structure for 





with an otherwise white cast. 
Danny Kaye went back to the 


Coast over the weekend, after com- | 


ing to New York to root for the 
Dodgers. In Hollywood he'll see the 
first rough cut of “A Song Was 
Born,” finale pic on his Goldwyn 
contract. s 

Former Yvonne Johnston, wife of 
Associated Press Broadway column- 
ist Jack O'Brian, in St. Clare’s hos- 
pital for a checkup, with appen- 
dicitis already ruled out. Former 
Powers model, she’s nixed screen- 
testing by several of the majors. 

Ned Schuyler, boniface of the 
Beachcomber nitery in Miami Beach, 
expected back in town in a couple of 
weeks to finalize talent deals. He 
had to depart hurriedly a week ago 
to straighten out some insurance 
matters in connection with the re- 
cent Florida hurricane. 

Samuel Barber has just finished a 
symphonic piece for soprano and 
orchestra based on a poem by Time- 
Nation film critic James Agee. Work 


the Park Ave. midway. 


Snarl Rankin 


Continued from page 1 














stayed in Washington and _ had 
enough chance to sound off in the 
papers back home, he would be 
elected in a walk. One of the things 
he apparently counted on was the 
Hollywood hearings. However, the 
committee has been seeking to pre- 
vent the sessions from being either 
raucous or runaway, With Rankin 
on hand, it was unlikely that the ob- 
jective could be achieved. There- 
fore, the elaborate story about mem- 
bers being too far away was cooked 
up and the sessions were postponed 
to a period close to election day, so 
that a candidate would have to be at 





home tilling his political vineyard. 


| Productions, 


Buenos Aires 


Beniamino Gigli singing on Radio 
Belgrano for Swift & Co. 

Carlos Ramirez in from Rio de 
Janeiro for p.a. at Embassy nitery 
and Radio Belgrano broadcasts. 

Sixto Pondal Rios cabled from 
Mexico that he inked Cantinflas for 
legit appearances in Argentina next 
March, 

Warbler Hugo del Carril stricken 
by flu in Chile, and had to postpone 
start of pix chores for San Miguel 


I| Studios. 


Cinematografica Inter - Americana 
set up press luncheon to honor re- 
turn of comedian Luis Sandrini 
from Mexico. 

Mexican warbler Juan Arvizu in 
for singing chores at Goyescas 
nitery and 12th successive season on 
Radio Mundo. 

Producer Alberto de Zavalia and 
cinemactress wife Delia Garces 
clippered last week to France for 
extended European tour. 

Entire film industry present at 
banquet honoring Miguel Machinan- 
diarena, whose San Miguel Studios 
celebrated 10th anniversary. 

Imperio Argentina winding up 
radio chores in Buenos Aires, prior 
to returning to Spain for film work 
under direction of husband Florian 


Rey. 





London 


Covent Garden Opera Co., has 
been booked for a fortnight’s sea- 
son at the Davis picture theatre, 
Croydon, starting Oct. 13. 

Charles B. ochran and Lord 
Vivian, in association with Peter 
Daubeny, are staging “The Glass 
Menagerie” at the Strand theatre. 
W. A. Darlington, dramatic: critic 
for Lorfdon’s Daily Telegraph for 
25 years, has just published his auto- 
biography, titled “I Do What I Like.” 

Diana Hamilton’s adaptation of 
her brother Patrick’s novel, “Craven 
House,” is set for early production 
by Peter Daubeny, who is now as- 
sociated with Gordon Stewart, who 
owns the Strand theatre. 

Val Parnell will use as music for 
ballet featured in his new Hippo- 
drome show opening Oct. 25, “Guar- 
acha,” third movement from Morton 
Gould’s Latin-American Sympho- 

x. 


. Budapest 


By George F. Gaal 

Pianist Gyorgy Sandor in from 
U. S. for a month of concerts. 

National Theatre to _ present 
Simonov’s “The Russian Question,” 
Oct. 24, 

Dora Csinady, solo dancer of 
State Opera, received invitation to 
Moscow and Leningrad. 

Ferenc Hont, director of Madach 
theatre, due back shortly after long 
stay in Britain and France, 

Gabor Carelli, Chicago Opera 
tenor, will sing here in “Tosca,” “La 
Traviata” and “La Boheme.” Then 
leaves for U. S. 

George Mendelssohn, prez of Vox 
is here to negotiate 
with the State Opera concerning 
appearance of U. S. artists. 


Washington 


By Florence S. Lowe 

Ted Lewis star of Club Cairo’s 
current show. 

Paul Robeson recitaling this week 
at town’s largest Negro church, 

Imogene Coca launched the new 
Fame Room of Restaurant 400, with 
support from Norman Lawrence and 
pianist Evelyn Nations. 

Paul Green, Pulitzer prize dram- 
atist, has agreed to write a historical 
drama for the District of Columbia 
sesqui-centennial in 1950. 

Don Gilman, former assistant to 
scene designer Jo Mielziner, teach- 
ing stage design at Speech and 
Drama school of Catholic Univ. 











Paris 


Harry Novak back from Italy. 

Arthur Field back at his prewar 
Metro desk in Paris. 

Lacey Kastner in Paris after a 
Scandinavian survey. 

Bob Harley marooned in Cairo, 
owing to cholera precautions. 

Cynda Glenn to entertain the 
Army on a short trip to Germany. 

Rene Sti, picture director, has ac- 
quired a longterm option on film 
rights on all works by P. G. Wode- 
house. 
_ An unprecedented storm resulted 
in considerable damage on _ the 
Riviera, cutting off electricity in 
Cannes, and causing three deaths. 





Minneapolis 
By Les Rees 

Bert Wheeler into Hotel Nicollet 
Minnesota Terrace. 

Wayne King into St. Paul Audi- 
torium for one-nighter. 

Ardis Bartz, 20th-Fox branch 
manager’s secretary, back after ill- 
ness. 

Frakson, magician, and Johnny 
Knapp, singer, into Hotel Radisson 
Flame Room. 





Dean Norton, Broadway actor, as- 





sisting Arthur Sircom in direction 
of North Star Drama Guild offerings. 
Harold Snyder, transferred from 
Indianapolis, new Paramount office 
manager, succeeding Rollin. Smith, 
resigned. 
Wife of C. B. Stiff, Minnesota 
Amus. Co. theatres’ supervisor, re- 
covering in Swedish hospital from 
major operation. 
Tom Breneman did three “Break- 
fast in Hollywood” broadcasts here, 
with admission $1 and proceeds to 
local Community Fund. 
Wayne Bailey, formerly manager 
of the Riviera, St. Paul, named man- 
ager of new 900-seat theatre in 
Richfield, local suburb, a project of 
Paul Mans and Don O'Reilly, inde- 
pendent circuit owner, 


Pittsburgh 


By Hal Cohen 


Frankie Starrs, nitery m.c. and 
impersonator, has enlisted in the 
AAF. 

Paul Long, former Pittsburgh 
nitery dancer, died recently in New 
Orleans. 

Burton Holmes opens annual 
series of travelogs at Carnegie Music 
Hall, Nov. 5. 

Leslie Long, ex-Carmen Cavallaro 
vocalist, has returned to New York 
to ready as a single. 

Ralph Fallert, chief announcer at 
WCAE, teaching speech on side at 
St. Bernards School. 

Hud Davies, Billy Catizone’s 
drummer, and Dorothy Vranish, have 
announced their engagement. 

Harold Lund has resigned Ward 
Wheelock agency post to go into 
film production setup in Hollywood. 

Joe Ferris, Variety Club steward, 
on job again after back operation 
which bedded him for two months. 

Bobby Jule, local juggler, flew to 
Europe fcr engagements in Paris 
and London. His mother accom- 
panied him and will visit relatives 


in Italy. 
Montreal 


By Marc Thibeault 


Maurice Chevalier booked back 
for next April. 

Janine Sutoo, local leading lady, 
back from France. 

Edith Piaf will follow her October 
engagement in New York with her 
first one in Montreal. Also booked 
for November are Lucienne Boyer 
and Jacques Pills. 

French screen and stage stars J. L. 
Barrault and wife, Madeleine Re- 
naud, booked for Canadian tour next 
January. Will play Shakespeare, 
Gide, Moliere, Marivaux and Savoir 
with complete French company. 


| Racial Innuendo 


Continued from page 1 














jected by some members of a group 
fostering an opposition ticket. 


Regular ticket is headed by actors 
Bert Lytell and Walter N. Greaza. 
At least one candidate on the op- 
position slate declared his name was 
posted without authorization; he de- 
manded it be scratched. So aroused 
were well-known clubmen at the op- 
position’s “tactics” that a meeting 
was held Monday (13) away from 
the Lambs for the purpose of late 
campaigning in support of the regu- 
lar ticket. 

Arthur Maitland is named as 
heading the opposition slate although 
he’s not a candidate for office. Frank 
Fay, of the Lamps council, is stated 
to have agitated against the regular 
ticket but he is not listed on the in- 
die nominating committee. Sponsors 
of the regulars burned when it was 
learned that the opposition ballot 
was mailed to Coast members prior 
to the Lytell-Greaza slate. Raymond 
Peck, the present Shepherd, heads 
the opposition ticket along with Jay 
Jostyn. 

One of the cracks around the 
Lambs is that the club is a prep 
school for the Percy Williams Home 
for indigent actors, that stemming 
from the fact that Peck manages the 
charity retreat, spending much of his 
time there. 

Others on the regular ticket are 
Bobby Clark, Jack Whiting, James 
E. Meighan, Sr., and Bob Hawk. 
Walter Vincent, John Golden, Ward 
Wilson and W. J. Kelly called the 
outside meeting to counter the cam- 
paign of the Maitland faction. 

Racial agitation cropped up in the 
Lambs some months ago when 
Emil Friedlander resigned after a 
candidate he proposed for member- 
ship was blackballed. His resignation 
was not accepted, but he has not vis- 
ited the club since. Another factor 
that has annoyed quite a number of 
members is the dropping of the 
special-activities committee, which 
conducted club entertainments one 
Saturday night each month. Same 
group backing the opposition slate is 
said to have promoted that move on 
the grounds that it was of a political 
nature to further the ambitions of 


—— 


Hollywood 


Karl Freund laid up with pleuri 

Don Ameche to Chicago os we be 
ness. 

Walter Reed to Mexico City for 
film work. : 

Monte Hale east on a five-week 
vtele gal a 

ichae "Shea trained in fr 
og ‘ a 
a oach returned from 

York huddles. New 

William Powell leaves Saturday 
(18) for Buffalo. 

Producer George Pal to San Fran- 
cisco on business. 

Producer Joseph Sistrom laid up 
with ear infection. 

Philip Dorn’s daughter, Femia, ar- 
rived from Holland. 

Hildegarde due in town for a two- 
week stand at Ciro’s. 

Michael Blake in from London for 
film and radio chores. 

Mickey Rooney booked for a week 
of vaudeville in Honolulu. 

Cyril Smith moved into the Starlit 
Room for a two-week stand. 

R. R. Sutramdas in from India to 
study Hollywood film technique. 

Victor Francen returned to work 
- Warners after five days out with 
u. 

Arthur Hornblow, the Metro pro- 
ducer, in town after a trek to Lon- 


on. 

Bill Halligan recovering from a 
+ aay he suffered early in Septem- 

er. 

Eleanor Parker and Bert Friedlob 
returned from four months in 
Europe. 

Arthur Lee Simpkins booked for 
Charley Foy’s Supper Club, opening 
Nov. 4. 

Virginia Mayo in from a p.a. tour 
with “The Secret Life of Walter 
Mitty.” 

Fred Mohrharat, Paramount comp- 
troller, in town for studio confer- 
ences. 

Manny Wolfe, RKO story head, 
back at his desk after four days out 
with flu. 

.. Jeanette MacDonald starts her 
her next concert tour Jan. 20. in 
Phoenix. 

Sydney Jackson in from England 
to inspect product at Universal-In- 
ternational. 

Actress Janis Paige and restau- 
rateur Frank Martinelli announced 
engagement. 

Arthur McClure, Warners mana- 
ger for New Zealand, looking over 
new product. 

Herbert J. Yates and William 
Saal returned from Republic home- 
office confabs. 

Pete Berneis returned from Eng- 
land, where he did a writing job for 
J. Arthur Rank. 

Sterling Hayden suspended by 
Paramount for turning down “The 
Sainted Sisters.” 

Ann Jeffreys, the actress-singer, 
filed suit for divorce against Capt. 
Joseph R. Serena. 

Barbara Hale and Bill Williams, 
the acting couple, to Rockford, IL, 
to visit her family. 

Nancy Saunders withdrew from 
the “Brick Bradford” cast because 
& illness, with Linda Jghnson sub- 
ing. 

Harold Brewster, Universal - In- 
ternational Assistant treasurer, tak- 
ing a year’s leave of absence for his 
health. 

Illness of Billy Gray caused a 
pompennment for one week of the 

amon Runyon Cancer Fund Bene- 
fit, now slated for Oct. 27. 


Portland, Ore. 


Ted Fio Rito orch at Jantzen 
Beach Ballroom. ‘ 

Stan Kenton orch at the Palais 
Royal Ballroom. 

“Ice Cycles” inked into Portland 
Ice Arena for week of Nov. 20. 





Jann “Twinkle” Lee featured in 
Winter Wonderland, ice revue at 
auditorium. 


The Townsmen at the Tropics 
after a lengthy engagement with 
Tommy Dorsey’s Orchestra. 
Michael Loring at the new Rose 
Bowl in the Multnomah hotel, sing- 
ing with George Brun’s Orchestra. 

hree Lind Brothers opening fall 
season at Paul’s Music Hall, after 
six weeks at Biltmore Bowl with 
Russ Morgan Orchestra. 
Johnny Walker changing name of 
“The Village” to “El Rancho Vil- 
lage” and signing Earl Mossman to 
stage floor shows with a western 


motif. 
Miami Beach 


By Larry Solloway 
Frances Faye being sought for the 
Famous Door. 

Bob Kelly, of Mother Kelly's, to 
New York on talent hunt. } 
Jean Parker visiting and reading 
two scripts for possible Broadway 
appearance. 
Martha Raye and Myron Cohen 
will be in the Latin Quarter show 
during January. 
Jan Bart heads new show at 
Clover Club, with Havana singer 
Luisita Alfonso in support. 
Reopened Park Avenue Club pre- 
sents a show with Charlie Farrell, 
Jack Prince and Eddie Manson. 
Ned Schuyler back in town after 
pacting the Ritz Brothers and Peter 
ind Hayes for his Beachcomber. 
Bar of Music reopened with Bill 
Jordan, owner, again featured pian- 
ist and Hildegarde Halliday in sup- 








its active workers. 


porting lineup. 
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OBITUARIES 


CAPT. TIM HEALY 

Capt. Tim Healy, 56, of Dallas, 
founder and conductor for many 
years of “The Stamp Club” program 
on NBC's Blue Network, died of a 
heart attack Oct. 12 in a Fort Worth 
hospital. Born in Australia, he 
fought with the Anzacs in World 
War I, came to the U.S. in 1920 and 
went into the oil business. He en- 
tered radio in 1926, when he started 
“The Stamp Club” show. The “club” 
had an enormous following, claim- 
jing at one time 3,000,000 members. 

Recently Capt. Healy and his wife, 
the former Maggie Dean Vaeth, had 
been conducting an “At Home With 


the Healys” program over WFAA, 
Dallas. In 1944, Capt. Healy pub-| 
lished his autobiography, “More 


Lives Than One.” 


Surviving, besides his wife, are 





IN FOND MEMORY 
OF MY DEAR FRIEND 


M. L. MALEVINSKY, 


WHO DIED OCT. 17, 1932 
JERRY VOGEL 


two sons, Tim Healy, Jr., foreign 
languages professor at Fordham 
Univ. N. Y.), and David and two 
daughters, 





HAROLD L. BROW 


Harold L. Brow, 51, veteran vaude 
performer and booking agent, died 
in Detroit Oct. 6. 

Born in Bay City, Brow entered 
show business as an entertainer in 
Detroit when 11 years old. He played 
the old Keith and Pantages vaude- 
ville circuits with various partners 
before entering the booking agency 
field in Detroit in 1926. Later he 
turned producer and staged musical 
revues for vaude towns. 

In 1934 he joined the Amusement 
Booking Service and remained with 
its present owner, Peter J. Iodice 
until 1939 as an associate booker. 
After which time he returned to 
show business as an emcee and 
comedian working night clubs. He 
owned and operated carnival con- 
cessions with Barkoot Bros., and Lee 
United Shows this past.season. 

A sister survives. 





LEROY MASON 


Leroy Mason, 44, screen actor, 
died Oct. 13 in Birmingham Gen- 
eral Hospital, Los Angeles, after a 
heart attack on the set of Repub- 
lic’s “California Firebrand.” He 
celebrated his 30th year in films 
last week. Had been under contract 
to Republic for seven years. 


Mason began his film career at 
the old William Fox studios. He 
appeared with Tom Mix, William 
Desmond, William Farnum and 
Buck Jones. In 1925, he started 
his leading man career with such 
femme stars as. Betty’ Blythe, 
Pauline Starke, Esther Ralston and 
Belle Bennett. Resumed his bad- 
man characterization in 1930 and 
had been heavy ever since. He 
entered the Signal Corps in 1942 
and was discharged a year later 
because of bad health. 

Widow and mother survive. 





ALFRED A. WEBSTER 


Alfred A. Webster, 70, actor who 
had appeared in many Broadway 
productions, died Oct. 12 in New 
York. He was stricken ill while 
touring with the road company of 
“Oklahoma!,” with which he had 
been appearing for the past three 
years, 

Webster first evinced an interest 
in the theatre while in college, and 
upon graduation he worked with 
stock companies and road shows. He 
operated his own stock company, 
played in various touring shows and 
finally appeared on Broadway in 
numerous’ productions, including 
“Laugh, Clown, Laugh,” “Road to 
Rome.” “Street Scene,” “On Bor- 
rowed Time,” “Arsenic and Old 
Lace” and “Her First Murder.” 

Wife, an actress known profes- 
sionally as Dorothy Raymond, sur- 
Vives, 





MANART KIPPEN 
Manart Kippen, stage, film and 
radio actor, died Oct. 12 in Clare- 
more, Okla., from injuries suffered 
in an auto accident while en route 
to Holly wood. He was a member of 
the Lambs Club-and was one of the 


early members of Actors Equity. He | 


Played the part of Stalin in “Miss@:n 
to Moscow,” 


peared in “Mildred Pierce.’ Early 


Oct. 7 at her home in Rye, N. y. |diea Oct. 9 in that city. He was en- 
She was the wife of George W. Al- gaged in theatrical work for 50 
ger, prominent N. Y. attorney. Be-! years and was active in business af- 
fore her marriage in 1903, she had fairs until a week ago. Four daugh- 







and, more recently, ap- | 


been on the staff of the old N. Y. 
Press, where she wrote the “Mar- 
gery Daw” column. 
ing newspaper work she had been 
on the stage for several years. 
Husband and daughter survive. 


in his career, he was seen with the 
late Minnie Maddern Fiske and sup- 
ported Marjorie Rambeau in 
“Daddy's Gone A-Huntin’.” Later 
he played in “Puppets of Passion,” 
“Yoshe Kalb,” “The Shame Woman” 
and “Marching Song.” 
Widow survives. 





MRS. JOHN O. POWERS 

Mrs. Ada Weigel Powers, 84, 
former concert pianist and com- 
poser, died Oct. 6 at Nutley, N. J. 
She was the widow of John O. 
Powers, former New York advertis- 
ing agency head. Mrs. Powers, who 
began her career as a pianist in San 
Francisco in the late "80s, had made 
many concert tours until her retire- 
ment but had continued activities as 
composer of concert pieces. 

Son and two daughters survive. 





LIONEL BRAHAM 

Lionel Braham, 68, film actor, died 
in his Hollywood home Oct. 6, fol- 
j}lowing a heart attack while listen- 
jing to the World Series. Born in 
| England, Braham moved to the U. S. 
!with Granville Barker for the first 
| American production of George 
|Bernard Shaw's “Androcles and the 








Lion,” and appeared later in “Chu ARTHUR E. CHATTERDON 

| Chin: Chow, i Mecca, “The Mir- Arthur E. Chatterdon, 62, retired 

| acle, “The Vagabond King” and | jegit actor, died Oct. 9 at his home 

other rma productions. . .,_|in Absecon, N. J. He had retired in 
On — screen he played - ‘As | 1927, after 25 years in show busi- 

You ide It,” “Personal Property, | ness. He was leading man for Kath- 
The Prince and the Pauper, A | arine Cornell for nine years, had 

Christmas ) 


Carol,” “Wee Willie . 
: ay ‘ . | operat his own stock mpan nd 
Winkle” and numerous others. His | P ed his own sto ae tne, Foe 


A axtotpanpiaan “, +» o,| also appeared in “Ben-Hur,” 
a was in “Macbeth” at “Dinner at Eight” and other Broad- 


: : way productions. 
Actor Horace Braham is a cousin . 
— Wife, daughter 


survive. 


and two sisters 


RICHARD GORDON 


Richard Gordon, 47, orchestra i. ae 
conductor of the Paper Mill Play- ; MIDNEY DARE 
house, Millburn, N. J., died Oct. 10] Sidney Dark, 73, British journalist 


and author, died Oct. 11 in London. 
After an unsuccessful try in early 
youth to become a singer, he di- 
verted to journalism, writing the 
column, “Green Room Gossip,” in 
the London Daily Mail, subsequently 
becoming a music and drama critic. 
He also authored numerous books 
and short stories. 

Widow, son and daughter survive. 


in New York. He was stricken with 
a cerebral hemorrhage while driving 
his car and taken to a hospital. A 
native of New York, Gordon was for 


IN FOND MEMORY OF 


FLO TALENT 


(MERRITT 
FLO 


and TALENT) 
PASSED AWAY OCT, 8 
IN LOS ANGELES 
AMERICAN GUILD OF 
VARIETY ARTISTS 
(CHICAGO CHAPTER) 





ALICE HULT 


Mrs. Ellis G. Hult, 51, who as 
“Prunella Hall’ wrote a film column 
in the Boston Post for 21 years, 
died Oct. 6 in Boston, after a short 
illness. She was the first newspaper 
film critic in New England and one 
of the first in the U. S. She retired 
in 1941, leaving the “Prunella Hall” 
by-line to the Post. 

Brother and sister survive. 





a time associate conductor of the St. 
Louis Municipal Opera, conductor 
of the Grand Rapids Civic Operetta 
and conductor for Paramount thea- 
tres during the days of silent films. 
Wife and two daughters survive. 





WILLIAM A. FINNEY 

William A. Finney, 64, for 30 years 
manager and division manager for 
Loew’s Theatres, died after a heart 
attack in Daytona, Fla. Oct. 11. 
He was formerly Southeastern di- 
vision manager of Loew's Theatres 
in Atlanta. He went to Atlanta in 
1939 from Columbus, O., where he 
was mid-western division manager. | moved to California in 1924 and re- 
After ‘retirement last January, he ‘tired several years ago. 
moved to Daytona Beach. 

Finney had been associated with 
the motion picture industry since its 
earliest days. Before joining Loew's | 
in 1917, he was treasurer of the New | 
Amsterdam Theatre in New York. 

Survived by widow. 





ARTHUR W. CALKINS 


Arthur W. Calkins, Sr., 67, scenic 
designer, died Oct. 9 at Lake Arrow- 
head, Cal., after a long illness. Re- 





“No, No, Nanette,’ 





LESLIE KING 

Leslie King, 71, retired actor. died 
Oct. 10 at the Brunswick Home, 

Amityville, L. I. 
King made his first appearance on 
the stage in 1926 and later appeared 
ee Teel in New York in “The Blue Ghost,” 
HELEN GILMORE |“Dorian Gray,” “A Point _of Honor,” 


Helen Gilmore, 47, former actress | «me. Capet” and ‘Delicate Story.” 
and more recently editor of Photo- 


play magazine, died Oct. 8 in New 
York, of leukemia. Born in Chicago, 
she started an ll-year career in the 
theatre in 1922, when she appeared 
with Henry Hull in “When We Werte | illness. 

Young.” Turning to the magazine | After a long career on the stage, 
field in 1933, Miss Gilmore joined | pempsey shifted to films in 1920, 





THOMAS DEMPSEY 
Thomas Dempsey, 79, former 
vaudeville and screen player, died 
Oct. 7 in Hollywood after a long 





was named editor of Movie Mirror. lin Mack Sennett comedies. 
She became editor of Photoplay in 
1941 upon its merger with Movie 
Mirror. 

Husband and mother survive. 





PAUL HAMMER 


Paul Hammer, 78, ticket man for 
| the Utah Symphony orchestra, died 
HENRI de ROTHSCHILD Oct. 10 in Salt Lake City. Former 
; : a publisher of the Salt Lake Theatre 
; Baron Henri de Rothschild, 15, Te- | magazine, he was also a part owner 
tired financier, physician and play-/ of the Grand Theatre. Wife, son, two 
a died “ee = rs gears daughters, three grandchildren, and 
@ar Lausanne, Switzeriand. e yas : ; - : Saal 
: : reat-grandchildre survive. 
a member of the French banking a See je . 





family and cousin to the English RNIE HOLST 

Rothschilds. Under the name of | ’ wre ven a - 
Andre Pascal, he wrote a dozen | Ernie Holst, 48, bandleader for 
plays, including “La Caducee,” | many years at the Siork Club, N. Y., 


He also | died of a heart attack in New York 
Oct. 10. 
Details in Band Section, 


NORMAN HILYARD 
Norman Hilyard, 74, retired direc- 
and character actor, died Oct. 11 
He lived at the Show- 
in recent 


i“Le Rampe” and “Heritage.” 
built the Pigalle, one of the most | 
luxurious theatres in Paris. 
FLORENCE TALENT 

Florence Talent, 50, former vaude 
'performer, died Oct. 6 in Los An- | tor 
‘geles, after a long illness. She in Chicago. 
'started her career in 1913 with the !folks Home in that city . 
i Brandon Stock Co.. with which she | years. During his career Hilyard 
| was known as Flo Merritt. She later 








| Was secn in such productions as “The 
|toured vaudeville circuits and then ,Girl of the Golden West,” “The Cow- 
teamed with Bill Talent, whom she | puncher” and “Freckles.” 

jmarried. Comedy pair, billed as| ) ee 
Merritt & Talent,’ played the Or-| FRED C. THORTSEN 

jpheum, Keith; and Interstate Cir- | Fred C. Thortsen, 52, Metro sales- 
‘cuits until 1935. when Mrs. Talent! man in the Omaha territory for the 
‘became ill and moved to California. |last 18 years, died Oct. 8 in an 
i Husband. a former director of the | Omaha hospital. He had been ill for 


. A 
‘Chicago AGVA. survives. pat least 10 years but continued work. 


| MRS. GRACE DREW ALGER AL TAYLOR 
Mrs. Grace Drew Alger, former| Al Taylor, 92, president of the 
actress and newspaperwoman, died Dixie Theatre, Inc., Columbus, O., 


Prior to enter- | 


membered for his stage settings for 
“Desert Song” 
and other Broadway shows, Calkins 


Liberty and some five years later | sng played for a number of years | 


liters and three sons survive. 


! 





John C. rercy, 49, stagehand at 
_20th-Fox, died last week following a 
|heart attack on location at Kanab, 
| Utah. Widow and two sisters, one 
‘of whom is Eileen Percy Ruby, 
isilent screen actress, survive. 





Jack Luskin, 68, head of Warners 
tailoring department for 14 years, 
idied Oct. 7 at his home in Burbank, 
Cal. 

Marie Bessent, 49, 
ville and screen actress, 
10 in Los Angeles 

Mother of Andre Kostelanetz, orch 
conductor, died Oct. 12 in New York 


vaude- 
Oct 


former 
died 





aes 
| Add Wm. Terry to ‘Gaul’ 
| Chicago, Oct. 14 

| Casting for “All Gaul Is Divided” 
|} was completed last week when Wil- 
‘liam Terry was handed the male 
lead in the comedy of American 
| soldiers in the French black market 
| Doris Dowling was previously an- 
}nounced for the fem part. Featured 
| players are Hilda Vaughn and Ed- 
; ward Andrews. 


| Stage settings are designed by 
| David Ffolkes. Show opens Sunday 
| (19) in Detroit. 
MARRIAGES 

Mrs. Minnie Meacham Smith to 
Amon G. Carter, Fort Worth, Tex.., | 
recently. He's prez of WBAP there. 
| Mrs. Elizabeth Holland to E. V 
| Richards, Jr., recently in New Or- 
leans. He’s the Saenger Theatres 


(Paramount) partner. 

Ann Spieth to Brad Eidman, Chi- 
cago, Oct. 10. He’s station manager 
of WAAF in that city. 

Shirley Helene Bryson to Dennis 
Stone, Glendale, Cal., Oct. 10. He's 


Productions. 

Ethel Uphold to Richard Shields, 
Pittsburgh, Oct. 11. Bride’s a nitery 
dancer. 

Catherine Alton 
Pittsburgh, Sept. 28. 
leader. 

Kaye Conners to George Britton 
in Pittsburgh, Oct. 2. Bride is a 
principal in “Chocolate Soldigr” and 
groom is musical comedy 
operetta singer. 

Gail Weinberg to Dick Graff in 
| Chicago, Oct. 11. Groom is a booker 
in Chicago branch of Universal Pic- 
tures. 

Betty Wolfe to Bernie Wayne, 
|Tiajuana, Oct. 11. He’s a songwriter 


a 


BIRTHS 


Mr. and Mrs. William Murray, 
itwin sons, N. Y., Oct. 8. Father is 
| head of the William Morris agency 
|radio department in New York. 
| Mr. and Mrs. Richard Van Hessen, 
| daughter, Hollywood, Oct. 7. Father 
‘is sound engineer at RKO studios. 

Mr. and Mrs. Paul Sloane, son, 

Los Angeles, Sept. 29. Father is a 
|radio writer. 

Mr. and Mrs. Larry Conn, daugh- 
,ter, Uniontown, Pa., Sept. 25. 
| Mother’s Betty Ellen Morris, Pitts- 
| burgh radio thrush. 
| Mr. and Mrs. Harold Goldstein. 
| daughter, Pittsburgh, Oct. 8. Fath- 
/er’s a radio writer. 

Mr. and Mrs. Sammy Wolf, son. 
Los Angeles, Oct. 13. Father is nit- 
{ery comic. 

{| Mr. and Mrs. Jack Von Nostrand, 
| daughter, Los Angeles, Oct. 


to Brad Hunt, 
He’s a band- 





Stauffer, Colwell & Bayles 


| agency. 


[ 


‘the singer-commentator handle the 
| stint before signing her regularly. 
| The agency, Young & Rubicam, tried 
| to persuade her to do the one-shot 
'as a “guest appearance,” but she 
_insisted that would be merely an- 
other name for an audition, so the 
proposition was dropped. 
| Since the dropping of Milo Boul- 
ton from the m. c. spot last sum- 
mer, various performers have been 
tried for one or more appearance 
each. Apparently the leading con- 
tender is Dwight Weist, “who this 
week has the assignment for the 
third time. Boulton is understood 
to have received $400 a week, with 
the sponsor trying to replace him 
for not more than $500. However, 
it’s said that Kate Smith was to have 
gotten $1,000 for the stint. 

Since the fold of her variety series 
last spring, she has not been on the 











| Kate Smith 
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| livan, 
' 
| 


air at night, but is doing a noon 
cross -the- board comment = stanzzi 
with Ted Collins on Mutual, under 


cooperative sponsorship. 


a production aide at Pine-Thomas ; 


and | 


14. | 
| Father is Coast radio head of Sul- | 










Coin Snafu 


mms comtinued from page | 





-ducement to artists now, managers 
say, are South Africa and a few 
| South American countries. 

In Europe, artists can still take 
\their coin out of Switzerland, Hol- 
‘land, Belgium and the Scandina- 
i'vian countries. None can be gotten 
‘out of France or Italy. Theoretically, 
artists can’t take all their fees out of 
England, but the difficulty is being 
overcome by circuitous means. 
|Either it’s being done by exchanges 
through firms having branches and 
funds in either country, or in swap 
with foreign artists who are earning 
dollars here. 

A black market 
Europe complicates 


situation all over 


the Situation 


further, artists dabbling in it to get a 
better deal on their fees, or at least 
to come out even. The black market 
situation is reported worse n 
France, Italy and Hungary. In Italy, 
artists are using their fees for ace 
commodation, transportation or lo- 
cal purchases, since they have to 
spend it all there. 

Czechoslovakia and Hungary are 
keen for U S. artists, but latest 


political developments prevent their 
going. The U. S. Military Govern- 
ment, managers complain, is hinder- 
jing passage of artists, in refusing to 
okay artists into such zones as Aus- 
|tria, Hungary and Czecho. They 
want them, usually, to sing for free, 


anyway. 
| Todd Duncan, who recently fin- 
ished engagements in Scandinavia, 


was to visit Prague to sing with the 
Czech Philharmonic. Because he 
wouldn't be permitted to get his $400 
fee out, his managers had him skip 
Czecho and go on to Italy 

In South America, talent has taken 
coin satisfactorily out of Argentina, 
Mexico and Venezuela this summer. 
Colombia has been okay, although 
it's taken several months to get 
money through. But in Peru and 
Chile, especially the latter, artists 
have had great difficulty in getting 
their fees. And as for Brazil, the 
difficulty has been most marked, 
Currencies there have been fluctu- 
ating, and because artists’ contracts 
,/ were in dollars, the artists have had 
the toughest time of all getting paid. 

Between income taxes on fees, 
and now the: block or hindrance on 
| currency, managers claim an artist 
icant make out abroad anymore, 
They're also diseouraging talent 
from going to Europe this winter for 
‘comfort’s sake, pointing out there’s 
very little hot water anywhere, no 
heat on trains, no windows in trains, 
bad plane transportation, a bad food 
probiem, etc. 








| 
Durocher | 


Continued from page 1 joo 


have the cancellation reversed. Un- 
|derstood the suspended Brooklyn 
Dodger manager, whose status for 
|; next season has been in doubt, was 
| paid $500. 

| Entire incident had curious rami- 
.fications. Durocher had been slated 
to reveal on the program for the 
first time his plans for the 1948 base- 
ball season. That is, in case Branch 
Rickey, Dodger owner fails to rein- 
state him as manager, whether he 
intends to accept one of several re- 
ported offers to pilot other major 
league teams, or would retire from 
baseball. 

However, a week or so before the 
scheduled broadcast, Durocher was 
| publicly criticised by Msgr. McCaf- 
| fery. head of a Catholic youth or- 
Zanization, in a speech in Boston. 
' The charge concerning Durocher’s 
“marital status was a repeat of one 
Msgr. McCaffrey made last spring, 
shortly before the then-manager was 
suspended by Commissioner A. B. 
Chandler. 

The Sunday (5) 
broadcast, reportedly 
was playing golf in Pittsburgh, 
friends told him of Msyzr. McCaf- 
_fery’s attack. The Gulf exec tele- 
phoned Y & R the following morn- 
ing and ordered Durocher off the 
show, explaining that he feared re- 
'taliation from Catholic customers if 
| the condemnation should be ignored, 
| After agency conferences and con- 
sultation with a number of promi-« 
nent Catholic laymen, Y & R ap- 
pealed to Huber to permit Durocher 
, to go on the air as originally sched- 
uled. It was even suggested that 
the script might be revised to elimi- 
nate any reference to Durocher's 
wife, actress Laraine Day, her di- 
vorce or their marriage. 

On his departure with Miss Day 
late in the week by plane to the 
Coast, Durocher refused to discuss 
the “We, the People” incident oF 
anything about his plans for next 
| season. 
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. 
* Currently at the SERT ROOM, Waldorf- 
Astoria (3rd Return Engagement). 
* The ‘JEAN SABLON SHOW’ for HUDNUT 
via CBS, Sundays at 5:30 P.M., EST. 
* Recordings: RCA VICTOR. 
* FIRST AMERICAN MOTION PICTURE start- 
ing November, be 
Personal Management: MARTIN GOODMAN 
Bovkings: M.C.A. ARTISTS, LTD. 
Motion Pictures: A & § LYONS 
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